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3ABOP KAK BU/T MEJZIIA*

3ab0p CTOUT B UCTOKaX KyIbTypbl. OH TeCHEHIINM 06pa3oM CBs3aH C OIIIIO-
3ULUAMH KYJIBTYPBL U HATYPHI, CAKPAJIBHOTO U MpodaHHOro, LeHTpa U IIe-
pudepuyr, BHyTPEHHETO U BHEIIHErO, eCTECTBEHHOIO M MCKYCCTBEHHOTO.
OH Xe — xapaKTepHbIil IpuMep MeAua. Paszobias, OH COeAUHSET, orpa-
HUYMBas BUAMMOCTh, OH fIBJIIET HaM COCTOSHME OOINeCcTBa, CTelleHb pas-
OOIEHHOCTH WK COMUAAPHOCTH Jiofieil. B pabore 3a60p TeMaTU3UpyeTCs
B KauecTBe XapaKTepHOr'o IIprMepa MeAna. BaxkHOH TeMoH ABIAeTCA COOT-
HOLIIeHUe TIOHATH 3a60pa ¥ TPaHuUIB], 3a60pa U [OpsJKa CyIIEero.

KirogeBble c10Ba: ucmok Kyasmypsl, 3abop, ozpada, meduda, meduad-
Haua, patickuil cad, kaadbuuie
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The Fence as a Kind of Media

The concept of the fence may be found in the earliest origins of culture. It is
closely associated with the opposition of culture and nature, the sacred and
the profane, the center and the periphery, internal and external, natural and
artificial. It's also a typical example of the media. Divided -- it connects; lim-
iting visibility -- it shows us a societal condition, the degree of dissociation
or human solidarity. In this work, a fence is thematised as a typical example
of media. An important issue is the relationship between the concepts of a
fence and a border, a fence and the order of things.

Key words: culture source, fence, enclosure, media, media analysis, Gar-
den of Eden, cemetery

Bce eCcTh Meaua, ¥ 3a60p — He HCKIIoYeHre. VIHTpUra ero Kak
mpeZMeTa MeAraaHaan3a 3aKII04YaeTcs B, Ka3ajioch Obl, MOJ-
HOM OOBIZIEHHOCTH U, CJIENOBATENBHO, HEITPUEMIEMOCTH 151 PUIIO-
COMCKUX U KYJIBTYPOJOTHYECKUX MCCIEN0BaHM. JlefICTBUTENBHO,
6osiee HeyZOOHOTO, 6osee 0OBIZIEHHOTO, 60JIee AaNTeKOTO OT HOBBIX
Meziia IIpeMeTa CJIOXKHO OThICKaTh. VI TeM He MeHee, He CTpaliach
TPYAHBIX 3a/1a4 — 3a00p 9acTo GepeTcs IPUCTYIIOM — 06paTUMCS
K HeMmy. OH TipeZicTaBjsieT co60i HUYYTh HE MEHEee XapaKTepPHBIH
IpUIMep Me/ivia, HEXKeTH IapoBo3, opora, rpaMMO(OH, XKEHIIUHA,
JIATYIIKA WIA TPYII, KOU MOOBIBAIM B pa3ps/ie XapaKTePHOro MpHU-
Mepa Megua. K Tomy ke, BCIIOMHUB, YTO MeZIMa He TOJIbKO A8JSH0Mm-
Csl TIPeIMETOM PAaCCMOTPEHUS, HO U S8J10M MHUD B €r0 JAHHOCTH,
CKakeM 0 3a60pe, YTO OH He CTOJIBKO ABJISIET MUP, CKOJIBKO 3aKPHI-
BaeT rOPU3OHT BUAKMMOIO; OH — B CJIy4ae €ro MIYXOThl — CIYKUT
vjiee IPOTUBOBUAVMOCTH, BBICTYIIAs IIPY STOM 9KPAHOM, Ha KOTO-
POM BUHBI ITPOGJIEMBI HACTOSIIETO BPEMEHU.

3a00p B HCTOKaX KYJIbTYpPhI

3ab0p CTOUT B UCTOKAX KyAbTYpHl. OH TeCHEHIINM 06pa3oM CBA3aH
C OIIIIO3UIHAMMU KYJIBTYPhI 1 HATYpPhbl, CAKPAJIbHOTO 1 HpO(l)aHHO-
T'O, IEHTpa U nepmbeplxm, BHYTPEHHEI'O U BHENIHET'0, €ECTECTBEH-
HOT'O U UCKYCCTBEHHOI'O, HO OH TaK)K€ CBA3aH CO PBOM, )KepTBOfI,
paHo#i, coobuieHueM. CobpaHue, oTpakeHue, HapsKeHUEe MEXKIY

Crarbd HanKcaHa B paMKax npoekrta: PesepanpHas rjesieBas mporpaMma
2012-1.2.1-12-000-3003-8573 (2012-2013) Iudp 23.27.1483.2012;
HUWP CII6I'Y 2011-2013 (Meponpusrue 2) o teme: «HeobpatumocTh
MeznaTpaHchOpMaIUii: Teno, co3HaHue, obiecTBo». N2 23.38.183.2011.

orpakieHHbIM (6€30TacHBIM) U HEOTPAXKAEHHBIM (OTTaCHBIM) MPO-
CTPaHCTBOM OIIpeJIeJIIET BEKTOP PA3BUTHSA OT IIPUPOJHI K KYJIBTYDE,
OT €CTECTBEHHOI'O K HUCKYCCTBEHHOMY, OT OTOPOZa K TOPOAY U T. A.
PoJb OropaXuBaHUA U OTPaZibl B UICTOPUY YeJIOBEYECKOH KYIbTYPEI
orpomHa: «<Am Anfang steht der Zaun'. Tief und begriffbestimmed
durchwirken Zaune, Hegung, Grenze die von Menschen geformte
Welt, — ckaxer %8 Tpup — HezaBHO posb «orpazsl» (caefoBa-
TeJIbHO, ¥ TOPO/A) B CBA3U ¢ OPMUPOBAHNEM KAaTErOPUU CaKpaIb-
HOTO U OIIO3ULIUU 8HYMpeHHUll — 8HewHull (37€eCh XXe U CB3b
«BHYTPEHHET0» CO «CB0UM» U «CB80000HbILM» U — IIHPE — CO BCel
cdepoii coManbHEIX CTpATUGUKAIMI) ObUIa MOAYEPKHYTA C OCO-
6oii cuiolt <...> Tem 6ojiee, 3TO OTHOCUTCA K JKU3HU apXaudHBIX
KOJUTEKTUBOB. «OKpyXeHUe, OTOPQKUBAHNE — IIOCTOSTHHAsA TeMa
puTyasa HaeMOy; 0ObIYHO OHO COIIPOBOXKJAETCS OYHUIEHUEM ILIO-
aZIKKu MoThIroi. Takum o6pasom, B 6echopmeHHOM cpege Oyrina
CO3Ja10T HeOOJIbIIIOE LIAPCTBO MOPSAKA»?.

B Hacrosee BpeMs caMU KaTeroOpuM eCTECTBEHHOIO U HC-
KYCCTBEHHOTO IIPETEPIIEBAIOT CYIECTBEHHYIO TPaHCHOPMAITHIO,
B3auMoobopauuBatorcsa. Eciau mpexxze ropoz (oropoz) Obut Me-
CTOM, BEITOPQXXMUBAEMBIM U3 AUKOM MIPUPOJHI, TOAINHAIOIINM €€

1 CjieflyeT UCTIPaBUTh OTIEYATKY B IIUTaTe, TOCKOMbKY 3TuMoior Moct Tpup
mmucan o 3abope, orpaxzeHuu (Zaun), CTOSALIEM B UCTOKaX KYJIBTYDBL, a
He 00 y3zeuke (Zaum), X0OTs JAHHOE CJIOBO UMEET ellle 3HaYeHHe U3Tropo-
JIU JJISL JIOIIA e .

2 Tonopog B. H. TeKCT ropofja-IeBel ¥ TOPO/a-OIyAHULIEI B MUDOIOTHYE-
ckoM acrekTe // VccnegoBaHusa o CcTpykType Tekcra / OTB. peg. T. B.
LuBbsan. M.: Hayka, 1987. C. 131.
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cebe («['opog uzHacuaoBai ['ef0 — UMEHHO TaK MBI AOKHEI 110~
HUMAaTh MaHUITYJIAUN C HATyPaJbHBIM»®), IIPOTUBOIIOCTABJIAIO-
M ce6st mpupo/zie (OTCI0AAa OIIO3UIYSA KYAbTyPhl — HATYPBL),
TO CErOJHs CAMbIM MCKYCCTBEHHBIM, T. €. TPEOYIOIIUM KYJIBTYP-
HBIX YCWINU, ABJSETCA AWKas MPUPOJA, BHICOPAXKUBaemas W3
AHTPOIIOTeHHOU CpeAbl B 3alOBEJHUKU, TAE€ YCTAaHABIUBAETCS
3ampeT Ha BeZleHUe XO3MCTBEHHOU JIeaTeIbHOCTU. DTO TePpPHU-
TOpHs, KOTOPYIO HY>KHO ob6eperath OT 6paKOHbEPOB, JIECOPYOOB,
cTpouTeseit, TypucToB U ¢potorpadoB. IHEIMU CJTIOBaAMU, AUKA,
ecTeCcTBeHHAasl NPUPOZA — CETOJHS CAMBINA KyJIbTUBUPYEMBIH
06BekT. OHa TpebyeT A06pOI BOIM M HEIPECTAHHBIX OXPaHU-
TEJNbHBIX YCUIUHA U OAUTENHHOCTH.

OyHKIMM 3a60pa TPOTUBOPEUYUBHI: C OAHOM CTOPOHBI (PEAKO
KOT7Zla 3TOT 060POT MPOYUTHIBAETCA TaK OYKBAaJIbHO), OH 3abupa-
€T MMPOCTPAHCTBO, OTPAXKAAET U OXPAHSIET ero, HO C APYrou — 3a-
KJIIOYaeT U yAepKuBaeT. [IpOoTUBOMOCTaBAAS cebs BHELIHEMY,
3abop /AapyeT NOKOW BHYTpPEHHEMY, coueTas He coueTaeMoe —
ropoz u TiopbMy, HebecHsiit Topog u ropoa-6nyauuily. @yHKIUN
JIETKO MEHSUINCh: KPEIOoCTh U 3aMOK, KaK MeCTO YKPBITHUS, JIETKO
CTAaHOBWIKCH y3wnumamu®. TIpoTruBopedre BCcerza pa3pemanoch
KOHKpeTHO. MeTadusrka, UCKyCCTBO U MTOJUTUKA TPeOYIOT He3a-
BUCUMOTO U 6e30macHOro mpocTpaHcTBa. [opoJ — UTOT SBOJIIO-
1y GOpM COIMATBHOI OOIHOCTH U OH K€ — YCJIOBUE 3PETOCTH
KY/IBTYPHBIX pOPM, KOTOPBIE HEOTUYK/JAEMO TOTIOJIOTHYHBHI.

WHTepecHO cpaBHUTH 3abop B Teso Pycu npoctpaHcTBa Benu-
KOW CTenwl, N3HYPSABIIEH BOMHOB, IyTEIIECTBEHHUKOB U KYIILIOB
OTKPBITEIM TOPU30HTOM, ITPOCTOPOM, BUAMMOCTBIO BTOPTaroIle-
rocsi. Bobpae mpocTpaHcTBO Benukoit cremu, cama Pych cTaHo-
BWIACh CTPAHOU C HeOIpe/eJeHHbIMU T'paHULlaMU, Ge3MepHOMN
¥ HeOOBATHON®. BearpaHUYHOE MPOCTPAHCTBO BOKPYT IOPTHI —
CUMBOJIMYECKAs OIPaZia KOUEBHUKOB. VIMEHHO ITO3TOMY, KaK IT0JIa-
raloT UCTOPUKH, 70 1103 roga «6posIIye MO CTENAM KOYEBHUKHU
OGBLTH HEYIOBUMBI — B JIF000H MOMEHT, KOT/la OHU ObUTH CIa0BbI. ..
OHU MOIJIY YKJIOHUTHCS OT BCTPEYH C PYCCKUM BOMCKOM — IIPOCTO
OTKOYEBaThb BCEM “MHUPOM” BIJIyOb CTENH U IPU 3TOM C3KEYh TPaBy
TI0 TIyTH CJIefI0BaHUsA PyccKux»°®. Erop XoJaMoropos, co CBO€ek CTO-

3 Ipsakanog H. A. K monutudeckoii antponosoruu chep // Pycckas duio-
codusi cerofiHs: 06 UCKYCCTBE U MOIUTHKe / pef. AnekcaHzpa Bpaxerr;
pea.-coct. Koprenusa MuuH. Benrpaz, 2012. C. 58.

4 Dra obopaunBaeMOCTh Xopolio 6suta usBectHa d. IOurepy: «Ilo Ty cro-
POHY CTeHbI BpEMEHH TO, YTO CETOZHS IIePeXUBAIOT KaK IIPUHYKAEHHE,
BOCIIPUHUMAETCS KaK cBo60Aa, 1 Hao60poT» (Jiinger E. An der Zeitmauer
// Jinger E. Simtlichen Werke. Bd. 6. Stuttgart, 1978-1983, s. 576). Poz-
CTBO ¥ GJIM3KOE COCE/CTBO ABOPIIOB U TEMHHUII B TBOpYecTBe [)KOBaHHU
BarTtucra [TupaHesy, BeIcTaBaABLIerocs B MapTe 2012 r. B OpMuTaxe, —
O/IHa U3 MHOTOYHCJIEHHBIX WUTIOCTPALIUI 3TOTO.

° Buaumo, o3ToMy Poccus 4acTo peACTaBisIach Kak «[IPOCTPAHHAas reo-
rpaduveckas HesenocThb» (Jleonog JI. Cobp. cou.: B 5 T. T. II. M.: Toc. U3z-
BO XyZ. IUT-phl, 1953. C. 107) WK «IIyCTBIM IIPOCTPAHCTBOM Mexay Eb-
poroii u A3ueii», KOTOpOe, OAHAKO, IBJIIETCS HE TOJIBKO IPOCTPAHCTBOM
Cremnu, a elfe U MU300WIBHOM IIyCTOTOM «JIECHOM IIyCTHIHM», KOTOpPas
IepeXUBETCA KaK Pa3phIB CO3HAHUA, KaK «THAKOBOCTD OIIbITa», — ITHCAJ
Jauvun Auzppees (URL: http://www.proza.ru/2005/12/15-38 (zata
obpaienus: 10.10.2012).

6 IInemtnesa C. A. KoueBHUKY CpeHEBEKOBbs. [IOMCKU MCTOPUYECKUX 3a-
koHoMepHocTel. M.: Hayka, 1982. C. 30. CoBpeMeHHbIe TeXHOJIOTHH II0-
3BOJISIIOT CTPOUTH 3a00PHI TaM, IZe peXxJe Ha HUX He ObLIO HU CWI, HU
CpPEZCTB, HU TEXHUYECKUX BO3MOXKHOCTeH. Tak, caMblii [UIMHHBINA 3a60p
B MUpe, KaK CBH/ETEIbCTByeT KHUra PeKOpJOB I'MHHeca, HaXOZUTCA B
ABcTpanny, 3alyuIas OfHY ee «OBLEeBOAYECKYI0» YaCTb OT APYTOH, B KO-
TOPO¥ JKUBYT AUKHE cOOaKU JIMHIO ¥ CHIBHO PACIUIOAUBLINECS KPOJIHUKH,

POHEI, 3aKJIIOYaeT, yTo Bemnkas Crenb 6pocasia BEI30B PYCCKOMY
MeCTOPa3BUTHIO, TPEOYs OT IOCENEHIIEB «ONPEeAETEHHBIX aHTPO-
IIOTE€HHBIX IIpeobpa3oBaHuil eBpa3uiickoro jaHAmadTa, YTOOHI
cZenaTh €ro s PyCCKUX MAaKCHUMAaIbHO yAOOHBIM. [J1aBHOH ¢u-
T'YPOH 3TOro Mpeo6pa3oBaHUs OKA3bIBAETCS UCKYCCTBEHHOE IIpe-
IIATCTBUE — 3aceKa, OCTPOT, KPEIoCTh»’. BHECTH B CTeNb TO, YTO
eli THOPOZHO — 3aMKHYTYIO OTpajy, CTeHy, 3ab0p, T. €. UHYIO,
rOpOACKyI0 GOopMy pa3MeTKU IPOCTPAHCTBA, CAeIaTh 3aCeKy, Oro-
POAUTHL MeCTO, IPEBPATUTh YaCTh JUKOTO MPOCTPAHCTBA BO BHY-
TpEHHeE, B IVIOTHOE, 6€30I1aCHOE U B UTOT€ TOPOACKOE, — 3HAUUT
IIPOTHBOIIOCTABUTH ceOs 3aKOHAM OpraHM3aldU MIPOCTPAHCTBA
Crenu. Jlobasa orpaza (6yap To cTeHa ropoza, 3abop oropoza,
JoMa) oTOupaeT u 3abupaeT IPOCTPAHCTBO, Aejasi ero BHyTPEeH-
HUM, ITOCEMY OHa €CTb, 110 CyTH, IEPBBIN U IMIABHBIH 3a60p MOCIes-
Hero. Ho 3axBaT u mpeobpa3oBaHHe JUKOTO IPOCTPAHCTBA BO
BHYTPEeHHee T'OPOZICKOE, B KyJIBTYpDHOE He TOJIBKO JAeNaeT ero 3a-
IIUIEHHBIM, YKPBITEIM, 6€30macHbBIM®, HO U 1aeT UMITY/IbC MHTEH-
cubuKanyY, YCI0XKHEHUIO COLIMATBHBIX CBA3EH U ClleInanTn3aluu
KY/IBTYPHBIX HaBBIKOB BHYTPU orpazrl. Pail — oropoxeHHoe me-
cTo. B Hero xyzo:KHUK XIV-XV BEKOB «MOT yO€e3KaTh OT CpaXKeHU
Y YyMBI <...> caj AaBaj yOexXullle OT MHOTHX y»KacoB»’. Bompeku
OIIaCHOM, ANKOM, HEM3BECTHOM IIpHUpOJe, B HEM KyJIbTUBUPYeTCA
M30LIPEHHOCTh YYBCTB, U «B CAMOW cOBeplLIeHHOU $opMe Ipes-
CTaeT MUP TOHKOI'O YyBCTBEHHOI'O BOCIIPUATHA, IZe LIBETHI Cyle-
CTBYIOT ZJIs1 TOTO, YTOOGHL paZioBaTh 3peHUE U OOOHIHME, GPYKTHL
YCJIKAAIOT BKYC, a 3ByKM LIUTPBI, CMENIaHHBIE C )KypYaHUEM IIa-
Jamolei BoAbl, — BOJHOBATh cIyx»'°. I TeM He MeHee, BCe 3TH
PaZOCTH Ha KapTHUHAX CPeJHEBEKOBBIX aBTOPOB ObLIHM, KaK ITHIIET
Kiapk, «ellle He MaTepuaIbHBl», OHU — CBUZETEIbCTBA HeGECHOH
PaZoCTH, B HUX NPOELUPYETCS JKelaHue 6e30MacHOCTH, B KOTO-
PO¥i TOJIBKO Y MOIVIM BO3HUKHYTH «JyBCTBA, HACTPOEHHBIE Ha He-
IIpEB30HAEHHBIN 110 YTOHYEHHOCTH JIaZl», KaK KyJbTYpPHBIE yCJIO-
BU YCTAHOBJIEHUA TAPMOHUHU C IIPUPOJOH.

yrpoxkaromue nacrouinaM. ABcrpanuiickue mraTel FOxHas ABcTpanus,
Keuncnens n Hoseiit FOXHBIN Ya/IbC 3aIIMINAIOT OT HUX CBOM cTaza. O6-
1mas NpOTKEHHOCTDb aBCTPAIUICKOro 3a6opa cocTasiseT 5614 Kuiome-
TpoB, 4To Ha 1500 KmwroMeTpoB AyinHHee Bemkoit Kuralickoil cTeHEL.

7 Xonmozopos E. C. 3a EBpasuto 6e3 eBpaswuiinies // http://www.katehon.
ru/html/top/politologia/russkije_za_evraziju.htm (gata o6pauienus:
10.08.2012).

8 TlouTH BO BCEX eBPONEHCKUX A3bIKaX CJIOBO «Caf», ITUIIET UCTOPUK HUC-
KycerB Mozed Tunbmans (Jozsef A. Tillmann), B cBoeM HCTOKe HMeeT
3HAa4YeHUe OTPaKJEHUA, YKDBITHA, 3aKjodeHusA. TOT, KTO pa3buBaer
caZ, BMecTe C TeM YCTaHABJIMBAET €ro I'PaHMIBI U OrOPaKUBAaeT, TaK
KaK TOJIbKO OTOP)KMBaHUeE MOXET cZie/IaTh BO3MOXKHBIM 3al[UTy U BeZie-
HUe xo3dticTBa. [Ipu 3TOM M3BECTHO, uTO cI0BO Pait (Paradies, pardez)
MEPCUACKOTO POUCXOXK/EHUs, O3HAYaollee «OrpaXkJeHHas poia». Es-
pelicKoe CIOBO cafi — gan — IPOUCXOAUT OT ganan = yKPBITHE, 3alljUTa
(J zsef A. Tillmann Gartenlaborarische Gegenwart // Neue Pester Lloyd.
Eine deutschsprachige Wochenzeitung. 1995. N2 38/39. S. 7). B Bepcuu
ke Kennera Kiapka paif — «oropokeHHOe cTeHaMu MecTo» (Knapk K.
IMefizax B uckyccrBe. CII6.: A3byka-Kiaccuka, 2004. C. 21). Cp. «Kax-
Jlas HaZIeyXHO Orpask/leHHas 3eMJI HasbIBaeTcs ca/loM», — rmutteT Mozed
Baay (uur. no: Trier J. First. Uber die Stellung des Zauns im Denken der
Vorzeit. Géttingen, Vandenhoek & Ruprecht, 1940. S. 95).

° Knapk K. Tlefizax B uckyccrse. C. 291.

10 Tam ske. C.32. Ho yTOHYEHHOCTh U yCJIaZa YYBCTBEHHBIMU yZOBOJIb-
CTBUAMH TaWIX ONIACHOCTDH CJIMIIKOM YeJIOBEYECKOTO YAOBOIbCTBUSA, Be-
JyLIero K IOPOKaM JIEHH, Pa3IoXKeHUIO HPABOB U BEIPOXKAEHUIO JIIOZEH,
HENPUA3Hb K KOTOPHIM 4epe3 CTO JIET [OC/Ie MOMYJISIPHOCTU CIOXKETa O
PatickoM cazie BbIpasmiach y Mleponnma Bocxa B ero Tpunrtuxe «Caz 3eM-
HBIX HacJaxxeHui» (okomno 1500), HaxozsmeMces B My3ee [Ipazo.
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3abop ecTh MeMOpaHa, OH CTOJBKO JK€ OTpaKaeT, CKOJbKO
u B6upaeT. VHTeHCUOUKAIUA KYJIbTYPHBIX U JKU3HEZESITENbHbBIX
TIPOIIECCOB — OCHOBA COLIMAJIBHOM JKU3HU, OHA BeZET K yBelude-
HUIO KaK POAYKTOB ¥ TOBAPOB, TAK Y OTXOZOB: IIPOAYKTHI M TOBAPBI
HY>XHO BBO3UTb, OTOPOCHI — yZajIsiTh, a BpaXkKecKue Haberu — oT-
paxarb. Eciiv cTeHBI ropoZia — KOXKa ero HaCeJIbHUKOB, TO BpaTa —
OTBEPCTHS KOJUIEKTUBHOTO TeJjia, KOU CTOJIb K& HEOOXOAMMBI, KaK
U IS TeJla UHAUBUAYAIbHOTO. JIF060€e KyJIbTypHOE MPOCTPAaHCTBO
JBIIIUT B PUTME BZI0Xa — BBIZIOXa, OOAPCTBOBAHUSA — CHA, POXK/e-
HUS — CMEPTH, MOTpebieHuss — BhiAeIeHUA. Y amn. MoaHHa cKa-
3aHO: «{I ecMb ZBepb: KTO BOMAET MHOM0, TOT CIIacéTcs, U BOUZET,
Y BBIHZET, U NaXuTh HaigéT» (MH. 10:9). CreHa ecTh Meaua, Io-
CPeAHUK, coobIIeHNe: TPONycKas OJHUX, OHA MPErPaKAaeT MyThb
JPYTUIM; OTPaXKJasi, COeJVHSAET; a pasZeisdsd, OCTaBIAET BO3MOX-
HOCTb (BpaTa) coobImaThes.

JluneMMa ropoJa-IeBbl M TOpOAa-OIyZHUIIEI, 3a0CTPEeHHAas
B. H. TonnopoBeIM: «EC/IM KperocTs ¥ Ccria ropoja-AeBhl B €ro le-
JIOMyZIpUH, TaK CKa3aTh “HEB3SITOCTH’, TO TOPOA-OIYAHUIIA HIIET
CIIaceHus... B OTAaue BCEMY U JiOO0My»'!, 3acTaBjisgeT MPU3HATh,
YTO B YUCTOM BHUZe 06a ropofia He CYIECTBYIOT. «He B3AThIi» rOpo/,
TIPUBJIEKAET TOCTEMH, KYIIIOB U TIOCJIOB; a «IaAlInii», pasrpabieH-
HBIH, OTYCTOIIEHHBIM U TIOPYTaHHBIN TOpOJ CTpaxyeT cebs OT Ha-
MmaZieHuH, OT 3axBaTa «HAaCWIbHUKAMM», OT 3aBUCTU. ['nbesas KoH-
CTAaHTHUHOIIOJS IpeAoIpesennia, KPpOMe COBOKYITHOCTH JAPYTHUX,
¢dakTop 3aBUCTH K «Pato Ha 3emiie», KaK TOT/a Ha3biBaau KoHcTaH-
THHOIIOJb ITOCEIaBIIe ero rocTy. He B 3TOM JIM MCTOK MeUYTaHUH
Pa3BUTHIX KYJAbTYp, Hanpumep, [loaHebeCcHOW — MPOrpecCUBHOMN
COLMAIMCTUIECKOHN CTPaHbI 30JI0TOT0 MIJUIHMAPZAA — OTTOPOJUTH
cebsI TPOYHOM CTEHOH OT APYTHX?

CreHa ropofila — TOCPEAHUK, TOJ06HO MUY Ayx0B J. CBe-
ZleHbopra, KOTOPBIM «eCTb Cpe/lHee MeCTO MeXXAy Hebecamu U
aZioM», C TEM JOITOJTHEHUEM, YTO Ha 3emie HebGeca U aJf MOTYT
MeHATbcA Mectamu. OHA, pa3zesasa-CoeJUHAS BHEITHEEe U BHY-
TPEHHEe, OTTOPKEHUE U IpUBJIEUEHUE, ABIAETCI HU TEM, HU
IPYruM B oTZenbHOCTU. CTeHa — ycioBre GOPMHUPOBAHUSA CO-
o611lecTBa IOl BHYTPHU U COOOIIeHNE C HaXOASITUMUCA BOHE.
Takum obpa3om, ocHOBHasA GyHKIIMsA CTEHBI TOpOia — He ompa-
Jcams Haberu, Kak KakeTcsl Ha MePBBIN B3MVIAZ, HO NPONyCcKAms
yepe3 cebs1 TOTOKHU JIIOJEeN, TOBAPOB, TPOAYKTOB. CTeHa BOKPYT
ropoza, IBOpLa, KPEIIOCTH BCET]a HYKAAeTCs B IIPOXOZE, B IIPO-
XOASAIINX Yepe3 HEero TOPrOBBIX IYTAX U BBHIBO3€ IIPOU3BEJEH-
HBIX TOBapoB. FiIMeHHO 006 3T0# QyHKIIUU OTrpajibl TOBOPUT HAM
Adanacuii HUKUTUH B «XOXKAEHUU 32 TPU MOpsi»: «Bo ABOpeI]
CyJITaHa BeZleT CEMb BOPOT, & B BOPOTAaX CUJAT IO CTO CTPaXKel
Jla o CTO MUCHOB-KadupoB. OAHU 3aMMCHIBAIOT, KTO BO BOPEI]
WUJZIET, APYyTUE — KTO BBIXOAUT»'2. OXpaHUTeNbHAsS QYHKIIUI —
CTO CTpakel, paBHa y4eTHOU — cTo IUCIoB. Korza ke nccskaer
TMIOTOK IPUXOAAIINX, AETrPaZUPYEeT FOPO/, €r0 TOPTOBJIS, Peu-
rus, TIOJTMTHUKA; pas3pylIaeTcsa 3a HEHaZ0OHOCThIO orpaza ropo-
Zla, BOpOTa 3USIOT MpoeMaMu. ['opoza paspyiiaioTcs 6osblile,
KOT/Ia 32 HUX He BOIOIOT, a KOTZla X 0O6XOZAT KapaBaHbI KYIILIOB,

11 Tonopoe B. H. TekcT ropoja-ZieBsl ¥ ropofa-6aygHulisl B Mudoorude-
CKOM acriekTe // VccnenoBaHus 1O CTPYKType TekcTa / oTB. ped. T. B.
LuBbaH. M.: Hayka, 1987. C. 128.

12 Huxumun A. XoxxaeHue 3a Tpu Mopsi Apanacus Hukuruaa 1406-1472 rr.
/ nog, pez. C. H. Kymkec; coct. U. T'. Beputa; nep. H. C. HaeBa. M.: T'eo-
rpa¢rus, 1960. C. 97.

He JKaJIyIOT BHUMaHUEM ydYeHble U IO3THI, KOTZAA, HaKOHEIl, O
HUX 3a0BIBAIOT.

BopoTa ropofcKoi CTEHBl CUMBOJUYIECKH MOXXHO «BBIHECTH»
U3 TOpoJa, MOCTPOUTDH B JPYrOM MeCTe, Ha3BaB TpUyMdalbHOMN
apKol. AKT 3axBaTa, OBJIQJEHUA U «IIOPYTaHUsS ropoAa-AeBhl BO-
IUIOIIAETCS B aKTe BX0OJA B TOPO/, 3aXBaTe U pa3rpabieHuy ero».
TpuyMmbaabHEIN BBE3 U NIPOXOXKAEHUE depe3 apKy BO3BPAaTHUB-
IIMXCS U3 ITOX0ZA MOJIKOB YABAUBAET aKT 08/1a0eHUs, aKT Mpuym-
¢$a, nobexrl HaZ BpaxkecKuM ropozoM. Ho y mpoxoza depe3 apKy
€CTh ellle OZHO apXandecKoe 3HaueHue — O4UIleHre. AKIIEHT Ha
OYHCTUTENBHON U HCKYNUTEIbHOU CTOpOHe ZenaeT I. PeB3uH,
omnupasch Ha ucciaezopanus . Hoaka u I'. C. Kuabe: «zaes Tpu-
yMdasrbHOI apKU CBsI3aHa C OYe€Hb apXauyeCKUMU IIPeACTaBIeHH-
SIMU — IIPOXOZ, Yepe3 Hee MBICJIWIICS KaK UCKYTIEHE BUHEI Yepe3
BTOpOe poxxzeHre. [lo6eJuBIINI TeHepasl U ero apMusd, MpUAI K
PuMy, He JOJDKHBI OBUTH BXOAUTH B FOPOJ, HO OCTaBaThCs Ha “TIoJie
MepTBHIX’, — “campus mortius” — 10 TOr0 MOMEHTA, IT0Ka OHU He
MPOUAYT “Ioj IPMOM” — COOPYKEHUEM U3 JBYX BEPTUKATbHBIX
6aJI0K U OZHOU FOPU30HTAIBHOM — C TEM, YTOOBl OYUCTUTHCSA OT
Mep30CTH U HEYHNCTOTHI KDOBU U CMEPTH BParop»'4.

K sromy MmoxxHO fgo6aButTh 3amedanHue O. M. Opeligen-
6epr: «B GosbKIOpe JKEHCKUN POXKAAIONINM opraH — “BopoTa”,
JUTS — “IMyTHUK’, aKT pOXKAeHUA — “moe3xn”’. Yrpoba matepu
IIpH poZax — 3TO oTHHpaloIyecs “HebecHble BOpoTa”. <...>
Boporta, ABepH, OKHO, apKa UMEIOT 3Ha4eHHUe, JABHO BCKPBITOE
HayKOHM B OTHOIIEHUU “ApMa”’ U OOpAJOB MPOXOXKAEHUA dYepes
Hero Kak 4epe3 IIPOCTEHIINI BUJ apKU; Pa3ZBUHYTHIE HOTH, de-
pe3 KOTOpEIe OOPAZ0BO COBEPIIAETCS LUIECTBUE ¥ COBPEMEHHBIX
HeUVBIJIN30BaHHBIX HAPOJOB, IIPEACTABIIAIOT cOOOI elfe 6oee
JDEBHUI BUZ MEXHU U HeOECHOTO TOPU30HTA, YK€ HMEIOIero
CEMaHTHUKY NPOU3BOAUTENBHOCTU». TpuymdanbHasa apka He
TOJIBKO OYHINAET, HO U SBJIAETCSI MeAUYMOM ITOJIUHHOTO TPU-
ymoba, yaBauBaeT nobezny, BO3HOCS TpuyMdaTopa Ha HeAOCsATa-
€MYIO BBICOTY: “B PUMCKOUM OOpsAAHOCTU TpuyMmda ... TepPOU-To-
6exuTensb ¢ OIMCTAaTENTbHBIM BOMCKOM IPOJBUTAJICS B IBIIITHOMN
IIPOLIECCUU II0 TOPOAY, a MOOeXJeHHbIe NpPeJaBalIUCh CMEPTH.
B sinnie aTOro mobeAuTeNA, B CBETIBIX OEXKAAX HAa COJHEYHOH
KOJIECHUIIE C GeJIbIMU JIOMIAAbMHU, IIPOJBUTAJIOCH CAMO COJIHIIE;
mobeVB CBOEro Bpara, TbMy, OHO JBUTAJIOCh U3 OOUTENN CMepPTU
IIpeNCIoAHEN, Yepe3 FOPU30HT, — IJapCKYe BOPOTa TpUyMdaib-
HOU apku, — Ha He6o, B xpaMm”»'°, [Tobesa CHUMBOIMYECKH yABa-
MBaeTcA. YCWIVBIIVCH, OHA HAaBEYHO BIIMICHIBAETCA B UCTODHIO,
CTaHOBSICH JIETEHZOM.

13 Cp.: «Lleomyzpuie €BBI 1 KPEMTOCTH TOPO/JA B 3TOM CJIydae He 6ojiee yeM
JiBa BapyaHTa ob1ei uaen MpOYHOCTH, HETPOHYTOCTH, HEPACKOJIOTOCTH,
rapaHTHU OT TOM HEYUCTOTHI, KOTOPAst UCXOJUT OT 3aXBaTUMKa, BCera —
HacwibHUKa. Ho KpenocTh 1esoMyZApUs U KPENOCTh Iopoja MOTYT ObITh
CHJIOH B3fITHI «<HaPYIIUTENIEM», ¥ 3TO «B3SITHE» €CTh CBOETO pozia terminus
technicus HacwVsA, UIIEHUA YeCTH B 000UX CiIy4yasx. [loaToMy U B3ATHE
ropozia MpupaBHUBAETCS K MTOTEPe YecTH (CP. BIIOJHE PeabHbII 06bIIait
TBOPUTH HaCWINe IIPU 3aXBaTe ropoja), K IMaJeHuo (Cp. acTs, O IeBe U
0 TOpoJie, KaK U B3ITh — O HUX 060UX), K yTpaTe YUCTOTHI-Kpernoctus» (To-
nopos B. H. TeKcT ropoza-AeBsl ¥ TOpoAa-6aygHUILBL B MUGOIOTUIECKOM
acnekre. C. 126-127).

14 pegaun I M. Ouepku 1o $unocodpun apxuteKTypHoit dopmbl. M.: OT',
2002. C. 31.

1> Ppeiidenbepe O. M. TloaTHKa croxkeTa U kaHpa. M.: JlabupuHTt, 1997.
C. 190.

16 Tam xe. C. 70.
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Bce BbIllIe U BbIIIIE

«Poccusl ¥ He BOCTOYHBIN, M He 3alaHBIN HAPO/, a IPOCTO e€pYH-
Jla— €epyHJa C XyZOXXECTBOM» — B CepALIAX OOPOHMWI KaK-TO
B. B. Po3aHOB. 3TO XyZ0XeCTBO 6€3 MepEHI IPOSABJIAETCS B IEPBYIO
ouepesb B 3a60pocTpoeHUN (a eciy MPUCMOTPETHCSA, TO BEpHee
OyZeT cka3aThb — B 3abopoycTpallleHUU), KOTOPOE MOXKHO OTHe-
CTH K HallMOHAJILHOMY BUZy criopTa. [lobeza 3aeck oTaaeTcs Tomy,
V KOT'O OH BBIIIIE U ITpoYHee. U MOBeIoch 3TO usapesie: «4To6 ObutH
WCKDHI 37Ibl, HE BCIIBIXHYB, yToneHHBL / K 3abopy aToro agBsopa
k ®oHTaHKe gBOP, / C 3a6opom! 0 3a60p» (A. I1. CymapokoB). dta
SKCIIPeCCHs IPY MPOU3HECEHUH MEUTHI 0 3a60pe Kak crocobe obpe-
CTH aBTOHOMUIO, KaK BO3MOXXHOCTH OTrpafuTh cebsi OT HacMOoTpa
BpaXkJeOHOTro K IMYHOCTH MUPA, OTIWIach y CyMapoKoBa B CTUXOT-
BOpeHUHU «[I1ucbMO KO ITpUATesnto B MOCKBy».

laBpuiia JlepxaBUH HaMeTWI IUHUIO TPAKTOBKU IIepeXKUBaHUA
YeJIoBeKa «II0 Ty CTOPOHY 3a60pa», OT KOTOPOT'0 OTTOPAXKUBAIOTCS,
KOTOPOMY HET MeCTa Ha ITpasZHUKe, OCTAOIIErocs B 30He 0ObIeH-
HocTH U npodanHocTr'. 3a60p 37€Ch TPAKTYETCA KaK paszeieHue
U [ToMexa, KaK IPU3HAaK HEPABEHCTBA U BBICOKOMEPUsA, KaK JIUIIIE-
HHe, HaKoHell: «[lodTo Ke, MOM BTOpou coces, / CTONb 37aHbEM
OBIIIHBIM, CTOJIb OTJIMYHBIM / MHe cOJHIa 3acTeHAda CBeT, / [IBo-
POM MeXXyeIlb 6e3rpaHU4HbEIM / ThI JOMY MOero 3a60p?». DTO KPUK
JVIIN O TOM, YTO HEKTO CBOMM JZOMOM 3abHpaeT MPOCTPAHCTBO
cBeTa, CBOOOABI IlepeMeleHys, )XKU3HU. CeMaHTHKa «BbIFOPOXKEH-
HBIX», T€X, OT KOTO OTTOPaXUBAINCh, IPE0OIaZaeT B TO33UU BTO-
poii monoBuHbI XX Beka: «MbI moexany 3a ropof, / A 3a TOpoAoM
noxzau. / A 3a ropogom 3abophl, / 3a 3ab6opamMu — BOXKAM» (TeH-
Haguii [lnanukoB). O6palleHre K MO33UU ONMPaBAaHO TEM, YTO
IIO3THL B OT/IMYKE OT aHAJIUTHKOB HenocpeocmeeHHO pearupyroT Ha
paszpakaollyio UX CUTYaluio, BCMaTPUBAIOTCA B Heé, OTKPhIBAs
TIPOTUBOPEYMBYIO IPUPOAY OTEYECTBEHHBIX 3a60POB, KOU Kak Oy-
TO IIPU3BaHbI ONIPOBEPTHYTH AWIEMMY: «3a00p WIN eCThb, WIN ero
HeT», Te3UCOM: «3a60p OH BPOJie eCTh, a BPOJe U HET €To».

Ob6uza ¥ 3aBUCTh — CIIyTHUKU 3a00pa, a UCTOPHS ropoja —
€CTh UCTOPUA POCTA BEICOTHI KperocTeil 1 3a60poB. Ho pocT BEICO-
THI BCET/Ia OTChUIAET K Oe3MepHON ropAbsiHe BaBUIOHCKOM OalrHy,
KOTOpas MedTaeT ObITb PABHOH BceBEIIIHEMY, IIOCEMY IIO3BOJIAET
CMOTpETh Ha BCEX CBEPXY BHHU3.

Bce orpagsl, cTeHBI U 3a60pbI 0OBEANHSAET TPOXOA, BpaTa, j1a3®
(HO ecim orpaza IpoHUIIaeMa JUIs CBETA U B3IVIAJA, ECIU K TOMY JKe
OHa NPOM3BeJieHNe NCKYCCTBA, TO A3BIK He IIOBEPHETCS Ha3BaTh ee
3a60poM, KaK He Ha3bIBAEM JKe Mbl TAKOBEIM PelteTKy JIeTHETO WU
MuxalJIOBCKOIO €aZia, KOTOPEIE HE 3aKPHIBAIOT, HO OTKPBIBAIOT HO-
BYIO apXUTEKTYPY B3IVIAAa, 06paMJIsis IPOCTPAHCTBO BUAKUMOTO).

BeBI‘paHI/I‘-IHOCTB
YTpara reonoJuTUYecKOro MeCTa, YeTKUX KyJIbTYPHBIX T'DaHUI]
POXKJAET WUIO3UIO BCEOOUIHOCTH U, OZHOBPEMEHHO, IIPOU3BO-

17 Cp. «/leficTBytoIIMeE IUI[a — OOT'HM ¥ BOIUIOLIEHHBIE B I[apsAX repou, 06HI-
JIEHHOE M3THAHO OTCIOZla BMECTE CO CPEAHUM U HU3IIUM KJIacCaMu, KOTO-
PpBIe BMECTE C JKU3HBIO TOBCEAHEBHOCTH OCTAIOTCSA 3a Orpazoit JJMoHUCOo-
Ba cBATIWININA» (Ppeiidenbepe O. M. [loaTrka croxeTa u skanpa. C. 266).

18 «3abopHas» metadoprika 3bdeKTUBHA, HATPUMED, IIPU OMHUCAHUU OCO-
6GeHHOCTH HEeMEI[KO Ay, kakoBasi, o YKuiio [lene3y, BOIIOTHIACH B
durype JleitbHuIa; et — HEMEIKO# Aylile — MPUCYILE KpaiiHee «HATIPsI-
JKEHUE MEeX/Y OTKPHITHIM ($acasoM U 3aMKHYThIM BHYTPEHHUM MUPOM»,
B Hell ecTb «dacay u nazeiiku» ([Jene3 K. Ckuazka. Jlei6HuI 1 6apOKKO.
M.: Jloroc, 1998. C. 59-60.).

JUT HEBpPO3 MOTEpU CaMOMAEHTUGUKAIMM KyJAbTYphl. [yaBHas
rpaHUIa IPOXOAUT BHYTPHU HAC; OTIEYATHIBAsCh BOBHE, OHA €CTh
TO, YTO TPYZHO IPEOZAOJIETH, TO, UYTO KapTorpadrpyeT HALIM IPO-
CTPaHCTBEHHBIE TPAEKTOPUM GU3UYECKOTO TEIOABIDKEHUA, PU-
TopuYecKux Guryp, GopM OCyIIeCTBIEHUS KeJaHUsd U CIocob0B
MIOJTyYeHUs YAOBOMbCTBUM. OOpa3 «cTeHBl BpeMeHU» (3. IOHTrep)
TOYHee PAcKPHIBAETCS He OXPAHOM I'DaHUIIE, HO BHYTPEHHUM 3a-

KOHOM, Ta0y KakK BOIUIOI[EHHBIM Y)KAaCOM, KaK HeNpPeoJOIrMMOi
rpaHuleil, KOTOPYIO HEBO3MOXKHO HAPYIIUTh U3HYTPU. BcioMHMM,
YTO B Hayajie 4eJI0BEYECKON MCTOPUM T'PAHUIIBI ObUTH JUOO ecTe-
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CTBEHHBIMU — peKa, TOpHI, 60JI0Ta ¥ MyCTHIHU, JT1UOO0 BBIAEIAIHUCH
B BU/I€ 30HbI B3aMHOT'O OTYY’KAE€HUsI, BBAUMHOIO CTpaxa U yKaca,
HUYEHHOM 30HBI.

I'paHuiia Bceraa HeceT 06K JaHAmadTHOM TUHUM, KOTOpast
MpOBe/ieHa Ha TeOTIOIMTUIECKOM TeJle, OHA HE CTOJIBKO paszienieT
TIPUPOJAY U KYJIBTYPY, CKOJIBKO BHOCUT MOMEHT OT/IMYUS B KYJIbTY-
Py TIPHUPO/IOTIONBb30BAHUA U TEXHUYECKYIO KYJAbTYPY, K IPUMEDY,
OHa OTJINYAET JOPOTY OT TOJIS U JIeca, CBOE OT YY»KOTO, COMUAAD-
HOCTB OT BPa’K/bl, CBOM MHTEPECH OT UyKUX'. Pacxoikee ompese-
JleHue «6e3rpaHuYHOM AyIIN» COOTeYEeCTBEHHUKA ITPOU3PaCTaeT
U3 TIOPOXKJAIOUIETO ee 6e32paHuuH020 Teorpadudeckoro tena,
KOTOpOe He gudum, He 3Haem, a, CJI€ZIOBaTENIbHO, HE COBIIOAaET
TPaHUIly CBOETO U YYXKOTO, YaCTHOTO M MyOJIMYHOrO IIPOCTPaH-
CTBa, IOPOTH Y Ta30Ha, TPAHUILy CBOUX U Yy>KUX UHTEpecoB. [opoz
B GecrpeZielbHOCTH U Ge3rpaHUYHOCTH HAIEro MPOCTPAHCTBA
OKa3bIBAETCs CJIEICTBUEM OCOGEHHOCTH €0 PYCCKOTO OCBOEHU.
«DTO TIPOABJAETCS TIPEXJe BCETO B MOPHOJIOTUU TPAJULIOHHO-
T0 pyccKoro ropoza. [IpoCTOpHBIN M pa3IalUCThIA, 3TOT TOPO/,
3pUMO OT/INYAETCS OT 3alaZHOEBPOIIEMCKOT0, KaK Ob HE UMeeT
BHEIIIHEH rpaHUlIIb, JIETKO TIEpEBATUBAETCA Yepe3 cOOCTBEHHBIE
CTEHBI U Pa3/IMBAETCA XaOCOM TI0CaZoB»?!. HeorpaskaeHHOE TIO-
cesleHHe — pe3yJbTaT Kak 6e3rpaHuYHOCTH Tesla, Tak U Oecred-
HOCTHU XapakTepa. Ec/IM TOpoZi — MeCTO CHJIBI, TO CTEHBI — €ro
rpaHulla, UHBIMHM CJIOBaMHU, CTEHbI — CBoeobpasHas MeTadopa
ropHoro xpe6Ta, 06pa3oBaBIIEroCcs B Pe3y/bTaTe CTOJIKHOBEHUSA
[ByX DaBHOBEJUKUX TEKTOHWYECKUX CWI. BHEIIHSA arpeccus
OrpaHUYHBaJIa SKCIIAaHCHIO FOPO/ia BITHUPE, TOPO/, B TPAHUIAaX CTEH
CBOUX BBIHYX/EH pacTu BBepx. CTEHBI ropoja — CBOETo poza
KpPEeIKO CTSHYTHIM T0sIC Ha TeJle aTieTa, JeTaloui MKpe Y,
OHU K& — TIPETSITCTBUE, 3aCTaBJAIONIEE ABUTAaThCSI B BEPTUKAJIb-
HOM HamlpaBJeHWH, B MeJUTAIMU, JUCIHUIUIMHE, apXUTEKTYpE,
XyZIO’KeCTBAX, peEMecax, TeJeCHO (BCIIOMHUM, K CJIOBY, MOTHUB 4e-
JioBeuecKoii purypsl JPKaKOMETTH, Ybe TPArudeCKOe CyIeCTBOBA-
HUE CPeAU BBICOTHBIX 3[aHUN U Y3KUX Y/IUII-YIIETU BhIpaXXKeHO
MOAYEPKHYTO YAJUHEHHBIMU MPOIOPIUAMU, UCTOHYEHHBIMU 10
«IIPU3PAYHOI» HeMaTepUuasIbHOCTH). OHU eCTh KPENOCTh KOJUIEK-
TUBHOTO TeJIa, TPOTUBOCTOSIIETO CHUJIE ABIKYIIEHCS, pa3pyIaio-
mel, yTBEepIKAAIOIel TOCIOACTBO TOPHU30HTA, CTEMU, IIPOCTOpa
¥ BOJIU. BHelllHee HepaBHOMEpPHOE JaBjieHWE CHJIBI (CO CTOpPO-

¥ CooTeyecTBEHHUK, KaK YTBEPXKJAIOT IICUXOJIOTH, OYEHb IIOXO IOHUMAeT
IPaHUILy CBOETO U Yy>KOT'0, IIOCEMY B €TI0 OTHOIIEHHUH K GJIVDKHUM IPUCYT-
CTBYIOT KpPAalfHOCTH — IIPUHATHE JATbHETO KaK CBOETOo, U OJIM3KOTO Kak
YyXKOT'0, KaK IPOTHBHUKA. DTO e GUKCHUPYIOT COLIMOJIOTH U TIOJIUTOJIOTH:
«B Poccum B ee EBporelickoil 4acTU — caMblii HU3KUM YPOBEeHb B3aUM-
HOI'O TOPU30HTAJIbHOIO J0BEpHs, II0 CPaBHEHHUIO ¢ 27 cTpaHaMmu EBpo-
Bl <...> 70 DIPOLIEHTOB HaceJIeHUA [10JIaraiT, YTO OKpYKaloLye JI0AU
GyAyT OTHOCUTBCS K Tebe HeUeCTHO, 0OMaHyT», — FOBOPHUT ITOJIUTOJIOT U
cormosior dmub [Tans (URL: http://www.ng.ru/ideas/2010-09-03/8_
innovations.html (gaTa o6pamenus: 15.09.2011)).

20 O 4yeM, cOOCTBEHHO, OBUTO U3BECTHO JAaBHO: «PYCCKUE TPAHUIIBI HA BOC-
TOKe He OTIMYAINCh PE3KOW ONpeZeIeHHOCTBIO WM 3aMKHYTOCTBIO: BO
MHOTHMX MeCTax OHH ObLIM OTKDBITHI; IIPUTOM 32 3THMU I'DaHULIAMU He
JIeXKaJU IUIOTHBIE MTOJUTHYECKUe 00IecTBa, KOTOPhle OBl CBOEH ILIOTHO-
CTBIO CAEepXKaslH JajbHelllee pacIpoCcTpaHeHNe PYCCKON TePPUTOPHUM»
(Knouesckuil B. O. Cou. T. V. M., 1958. C. 194). C BeiBogamu Kiroues-
CKOTO Ha MaTepuaje SBOJIOLUN PYCCKOW apXMTEKTYphl COIVIAIIAETCS
nucropuk A. B. ikonaukoB (CM.: HxonHukog A. B. Tricsiga JIeT pyccKoi
apXUTEKTYPHl: pasBuTHe Tpasuuuii. M.: MckyccTtso, 1990).

21 Pegaun I'. Ouepk 1o dmtocoduu apxuTeKTypHOM Gpopmer. M.: OT'H, 2002.
C. 39.

HBI TOp U 60510T — cy1abee, a CO CTOPOHBI PAaBHUHBI — CHJIbHEE)
odopMmIfeT IpUIyAIUBOCTb IPAHUL] FOCYAapCTBa, 06IacTU, TOpo-
Jia, 3aMKa. V1 rpaHuIlbl 5TU He BOJIbHBI, KaK PYCIO PeKH, TUHUA
pu60s1, KpPOMKa Jieca. VIBBWINCTBIH IIyTh CTaphIX ZOPOT YaCTO I10-
BTOPsIET KOHTYPHI [PAHMUII, IIPErpas v Orpaz.

Korza HET YeTKOCTH IPAHULIBI — HET «JyBCTBA TPAHUIIbI», TIOSIB-
JisieTcs OOIIMpHAasa 30Ha MaprUHAIBHOTO, 30Ha OeCiopsziKa 1 Xaoca.
Ho xaoc, HaZio 3aMeTUTb, TOP)KECTBYeT HEZOJITO, 10O B TAKOM CO-
CTOSTHUY )XKU3Hb HEBO3MOXKHA. Xa0C B TOYKE KyJIbMUHALIUH, B XKePT-
BOIIPHHOLIEHUH HOPOXZJaeT U3 cebsa KyapTypHyto dopmy. Ilops-
JIOK CIUJIBI, HENIMICAHbIe [IPABIUIA U Taby MOAAEPKUBAIOT JKU3Hb, HO
OTpaHUYMBAIOT IIePCIIEKTUBY PABHOTIO JJIS BCeX IpaBa. TakoB BHY-
TPEeHHUU 3aKOH HUTWIN3MA, TAKOB KPOU MEPBUYHOU KyJIBTYPHOU
$OPMEL — XKEPTBONPUHOILIEHNUs, OTPaZbl ero. 3a60p — pe3yIbTaT
U3BICKAHHOCTH (TIpeKJe, YeM 0CECTh Ha 3eMIie, e€ BRIOUpAH, PO-
BepsUIN, CPaBHUBAJIM C Apyroil). OZHAKO OH XKe — T'eH, 3allycKalo-
1y paboty oTaeneHus u 060cobaeHus, 160 3a60p, MPOAOIIKAICH
Y MHOXXaCh B IIePETOPOJIKAX U CTeHAX BHYTPEHHETO IIPOCTPAHCTBA,
[IUIIET WCTOPUIO CTAHOBJIEHWS YAaCTHOI'O NPOCTPAHCTBA, KeNbU,
MecTa yeauHeHUs U MeguTanuy. Obpally BHUMaHue, Bce JpeBHe-
e npodeccuu — JKpell, IPOCTUTYTKA U BOUH — IIEPBBIMU TPe6O-
Basi cebe OTAETHHOTO IPOCTPAHCTBA — XpaMa, IyOIUYHOTO oMa
¥ KazapMmbl. [IopsAgoK Mupa onpezesseTcs psagoM orpaz, audde-
PEeHIMALINY, CJIOKHOCTH, OTAEISA BIaCTUTENA OT Hapoza, 6oraTtoro
oT 6egHOTO, CeBep oT HOra u T. 1.

KpemocTp 1 3aMOK: UX OCHOBHAsI XapaKTepPUCTHKAa— 3aMKHY-
TOCTb. /IBIKEHNE BAOJIb KPENIOCTHOH CTeHbI, 3a60pa — 3TO JBIIKe-
Hue o ¢popme Tena (CIMHO3a), HO Tela KOJUIEKTUBHOTO U, B TIpe-
Jene, MeTadU3NIECKOT0, KaK BOIUIOIIEHUA YCWINH yZep:KUBaTb
IIPOCTPAHCTBO, IZle BHYyTpPeHHee «fI» BEIBEpPHYTO HAW3HAHKY, IZe
OHO CBUZIETeNbCTBYET He O CBOeH Cule, HO 0 cabocTy. 3a60p Kak
CTON-KaJp MOMEHTA CX0Ja BPa)XJeOHBIX cuil. IIpu 3TOM He CTOUT
VIIyCKaTh U3 BUZY, 9TO B IIPOILIOM, IIpeX7e YeM BO3BECTH OTPazy,
CTeHy ropoJia WM KPENOCTH, HY)XHO OBUIO HaHeCTH paHy 3eMe.
CreHEI 1 3260PbI MOT'YT OBITh IPOYUTAHBI KaK IIPaMBbI Ha Tesle 3eM-
siu. OHU eCTb OCTBIBIIMI aroH, Hecs OJHOBpPEMEHHO IaMATh O CHJIE,
Jep3HyBIIe NPOTUBOCTOATh AUKOCTH, IIyCTHIHE, BpaKZeOHOMY
OKDY’KEHHIO, U B TO XK€ BpeMs O CTpaxe Ilepesi HUMU.

3ab6op u mycop

CryueHue MOJe3HOCTH POXKJAET He TOJBKO yXKac, HO W 30HY ca-
KpaJbHOTO, T. €. CTOJIb K€ BO3BHIIIEHHYIO, CKOJIb Y1 KDOBABYIO, He-
IPUIVIZHYIO, YABAaUBAIOIIYIO IyXKZOCTb 30HEI 3a00pa 13-3a Xjama
IIOZ- ¥ OKOJI03a00pHOM HEHYKHOCTH. BO3BEIIIEHHOE OTTEHAETCS
HU3MEHHBIM, IIeHTPAJIbHOE — MaprUHAJbHBIM, CBOE — YYIKUM,
BeIy — xylaMoM. BcnomunMm, Kak ropoguuyunit H. B. Torosis, B3ris-
HYBIIWI Ha FOPOZ IVIa3aMU pesu30pd, yKacHYJICA KaK BeJIMYHE My-
copa, TaK ¥ CKOPOCTU ero BO3HUKHOBEHUSA: «AX, 60:xe MOH! 51 U 1o-
3a0bLT, YTO BO3JIe TOrO 3ab0pa HaBAJIeHO HAa COPOK TEJIET BCAKOTO
copy. YTo 3TO 3a CKBEPHBII IrOPoZ! TOJIBKO IZe-HUOY b OCTaBh Ka-
KOU-HUOYZIb MaMATHUK WIH IIPOCTO 3a60p — YepT UX 3HAET OTKY/O-
Ba ¥ HaHeCyT BcsiKko ApsHu!» CBo# oTBeT Ha Bolipoc 'opogHuyero
«OTKyZ0Ba» b6epetcsa Mmycop, ZaeT Vropp CMUPHOB: «XOTs pabota
¢ MycopoM 6bLia MOCTOSTHHOM /IS TEKCTOB, HaYMHasA ¢ Muda, ¢puso-
codckas paloHaIM3aIus 3TOro IpeaMeTa cTana GopMUpoBaTbesa
T03/HO, B 310Xy IIpocBemenus. I1py 5ToM Ha IIepBLIX IOPax OTXO-
ZIl 1 OTOPOCHI BONILIU B TI0JIe GprytocopCcTBOBAHUSA Ha MpaBax maj-
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JIMaTUBa — B 0Opa3e pyHWH: L[EHHOTO U 06eCleHEHHOTO OZHOBpe-
MeHHO». Ho Mycopa, Kak TaKoBOTO, KDOMe TOTO, YTO IIPOU3BOAAT
TEKCTHI, HeT: «ECIIi He cCYuTaTh TeKCTOB (peYb He UJET O MPAaKTHYe-
CKOM KOMMYHHKAIIVN — O KOMaHZaX, MHCTPYKUUAX U T. I1.), TO My-
copa KaK TaKOBOI'O HeT». BOBHUKHOBEHUE «BCSIKOM APSHU ¥ 3a60pa»
0OBSCHAETCS TeM, 4TO «adPeKTUPOBAHHAA PeaKIVsa HHAUBUAA Ha
OTXOZBI U OTOPOCEL, C OZHOM CTOPOHEI, HE 3aMBIKAeT ero Ha CaMOM
cebe, MOCKOIBKY OHHM, XOTA OH MX U IIPOU3BOJUT, BHEIIHU eMy»?2,
OTHoOCA Mycop K 3a60py, K BHEIIHEHN CTOPOHE cebs1, K FPAHHULIE CBO-
€ro KyJIbTypPHOT'O IIPOCTPAHCTBA, YeIOBEK yABaUBaeT dGPeKT dyxK-
ZoCTH 3200pa YyKJOCThIO MyCOpa, IOAYePKHUBAs MaprUHAIBHOCTD
IO/~ ¥ OKOJI03a60pHOM TeppuTopuu. IIpy 5TOM YETKO IIPOSABIAETCS
3aKOHOMEPHOCTbD: YeM BBIIIIe IIyXOH 3a00p, TeM 60J1bliIe MycOpa OH
K cebe MpUTATrMBaeT. BTopoii, ocTaBUBIINIT OCAZIOK HEZOYMEHU,
LIEHTP MycOpoo6pa3oBaHUs — MaMATHUK, BCE JKE€ UMEET CBOE 00b-
siCHeHUe. VI3BeCTHO, YTO B ZPEBHOCTU K CcTarye OGOXKECTBA HeCIU
Becsideckue npuHouieHus. Tak, B JlpeBHel ['peniniy B Xpamax Iepef,
60XECTBOM MOXKHO OBLIO YBUZAETD «1IEJIBIH BOPOX BEIIEH, JIeXKaIIUX
I'PyZOi lepey cTaTyeli 60xxecTBa»?®. Y 3ab6opa cobupaeTcs BETX0E U
HEHY)XHOe, a Y IaMATHUKA — JKEPTBEHHbIE IIPUHOIIEHNs, LIBETEL,
cBeun, gapbl. Ho Bce, co BpeMeHeM, CTaHOBUTCS MycOpoM>4. BEIco-
Ta 3a60pOB ITOBCEMECTHO COCEZACTBYET C ra30HAMH, IIPEeBpAaIaeMEI-
MU aBTOMOOWINCTaMH, BlajebllaMu coOaK B MECUBO, Ips3b, He-
MIPUIIIZHOCTD, & IOPOH U OIIACHOCTb.

MezuanpHasa IpUpoza OrpaxeHus, 3abopa, CTeHbI, OTMedae-
Mast UICTOPUKAaMHU Ky/IbTYPbl, HEZIByCMBICJIEHHO YKa3bIBaeT Ha Orpa-
Zly KaK BTOPYIO KOXXy 4YeJioBeKa (B HallleM clydae — ropoza), po-
IyCKarolle-OrpaXaromyo GYHKIIUI0 KOTOPOM HCIIOMHAET CTEHa,
3abop, BxoA. HeT orpager 6e3 Bxoja, HET 3abopa 6e3 oTH6opa mpo-
CTPaHCTBa, KOHTPOJIA HaJ HUM. KauecTBO XXU3HU OIpeZessaeTcs
BBHIOOPOM MecTa /JjIsi TOPO/ia, YeTKOM rpaHUIlel ¢ He-TOPOJOM, TIPHU-
PoZoii. MecTo XUBO, ecIi Ha HEM CKPeLINBAIOTCSA U IIepeceKaroTCs
pa3JIMyHEIE ITyTH, TIOTOKY, CWIBL. EC/IM B Hero npuxozar 6o:blie,
4YeM YXOZAT, eCIU OHO IIPUBJIEKAeT.

22 Cmupros U. I1. Ximam texcroB (Mycop, amouuu u ¢unocodpus) // URL:
http://www.ruthenia.ru/logos/number/1999_02/1999_2_13.htm
(maTta obpamenus: 29.02.12).

% Kyne K. CMU B [lpeBHeii ['periuu: COYNHEHUs, PeYU, Pa3bICKaHUsA, IMyTe-
mecTBus... / nep. ¢ ¢p. C. B. Kymnangsl. M.: HoBoe nutepatypHoe 060-
3peHue, 2004. C. 62.

24y mycopa B EBpome 6blia BechMa Hempocras 6uorpadwus. [lepunernn
€ro MCTOPUH IIOCBSAIIEHO uccilenoBanre KarpuH ge CUIbru, KOJOPUTHO
JKUBOIIMCaBIIeN KAPTUHY €BPOIIEHCKOr0 CpeIHEBEKOBDS, KOIZIa OTOPOCHL,
IIOMOY Y 3KCKPEMEHThI BEIOPACHIBAINCh U BBUIMBAJIMCH IIPAMO Ha YIIH-
16l ropozioB: «Beperucs! Boza!», «CMoTpu mog HOTH!» — Kpudanu obu-
TaTeJM JKWINLL, 6e3 3a3peHUs COBECTH BBIIIECKUBAS COCYZBI C IOMOSAMU
Y 9KCKpEeMeHTaMH 3a JBEPb WIN B OKHO. DTHU BOCKJIMILIAHUA He MeIlalu
IIPOXOKUM OBITh OOPBI3TaHHBIMY TOIITHOTBOPHEIMH CTPYHKaMU U KaIUIs-
Mu. Bipodyem, 3T0 GBUTO HACTOJIBKO B MOPSZAKE Belueid, yTo «JIromoBuk X1,
Ha roJIOBY KOTOPOMY BO BPEMsI €ro HOYHOM NPOTYJIKU HEKHH CTYAHO03YC
OIIPOCTAJI CBOM HOYHOM TOPIIOK, HUMAJIO He 3JIWICI Ha BUHOBHUKA JTO-
IO IPOUCLIECTBUA» U «II0KAJIOBAJI €My OCOOYIO CTHIIEHZUIO, MOOLIPSA
TpyZAoiro6ue B yueHbe, He ZiaBaBliee TOMY 3acHyTb» (Kampur de Cunveu.
Ucropus mycopa ot CpeZIHUX BEKOB 0 HaluX AHel / miep. ¢ ¢p. W. Bacto-
4yeHKo, I'. 3unrepa. M.: Tekct, 2011. C. 12). CerozHs cUTyanus MeHAeTCs.
OmnacHOCTb IIpeJCTaBIISAET He CTOIBKO I'Psi3b, CKOJIBKO YHCTOTA BCe Oosee
u 60Jiee TOTPeGIIAIOINX KUTETeH OOJIBIINX TOPOJOB, B JKEPTBY KOTOPHIM
HEeOOXO0ZMMO IIPUHOCUTD 3eMJIIO 1107, HEBEPOATHBIE T'OPhI OTXOZ0B — BUe-
PAalIHKUX TOBApOB, Paivl KOTOPBIX OBUIN UCIIOIb30BaHBl OTPOMHBIE, B TOM
YHcile HeBO30OHOBIIIEMEIE, PECYPCHI, U KOTOPbIe TPe6GYIOT HOBBIX CHJI U
CpeJCTB Ha HX IlepepaboTKy I TOTro, YTOOBI CHOBA CZeIaTh TOBAPHI.

B Toi#1 Mepe, B KaKO MOSBJIAIOTCA U PaCIPOCTPAHAIOTCA UAEU
JKU3HU 6e3 3a60POB, B TOM XXe Mepe pacTeT yOexxJeHue B TOM, 4TO
OTKa3 oT 3a60poB, B IpeBpaiieHHou popme, TpebyeT obwezo 3a-
60pa, 3a60pa HEBUAMMOTrO: Taby, FPAHUILIbL, 3aKOHA, HOPMBI U IIpa-
Buta. [TOJMHBIN OTKA3 OT HUX €CTh yTOMWYEeCKUil MpoekKT. Tak, co-
BpEMEHHBbIE YCIWINSA MIOJUTUKOB BeAyIUX 3alaJfHEIX CTPaH CAenaTh
JKU3Hb MAaKCUMAJIbHO MPO3pavyHoii, 6e30MacHoM, YIOTHOM U 61aro-
MTOJIyYHOM, OT/JENUB €€ OT HebIaronoaydYHoro, 6eJHOTO, TPETHETO
MUPpa, CXOAATCS B XKeJIAHUU BO3ZBUTHYTH HOBYIO CTEHY MEXJY 30-
JIOTBIM MIJUTMAPAOM U MIWUIHAPAAMU OCTAIBbHEIX JIIOAEH.

YeM BbIllle BJIACTh U 6OJIbIIE JeHETr, TEM BHIIE 3260PEI?°. DTOT
IIPOCTOM KOJIMYEeCTBEHHEIN KPUTEPHI U3MepPEHNA ycIexa B HallleM
oTedyecTBe JaeT MHe MaTepual Il XyZOXKECTBEHHOIO HCCIeNO-
BaTeNIbCKOTO NMPOEKTA C YCIOBHEIM Ha3BaHHeM: «KTo Giinke K Ha-
POZY?», CMBICJI KOTOPOTO — B U3MEPEHUU PACCTOSHUSA OT MeCcTa
JKUTEJbCTBA IybepHaTOpa A0 MecTa paboTHl, KOTOPOEe BEICTYIIAeT
I[EHTPOM O0JIAaCTHOTO TOPOZia, — a TaK)Ke BBICOTH 3ab60pa, OKpy-
JKaIOIIEr0 €ro 3aropoAHbIN oM (POToAOKyMEHTAIUA 37eCh 065-
3aTesibHa). [I0CTPOEHHBIH 10 YOBIBAHUIO BBICOTEI 3a00pa PEUTHHT
BecbMa KpaCHOPEYHBO T'OBOPWII OBI O «CTEMEHU OTAAJIEHHOCTU OT
Hapoza». Tak, HOCPeACTBOM HEXUTPOTO KOJMYECTBEHHOTO 3aMepa
MOJKHO OTIPEZENTUTH «II00eIUTENE>.

Ho ecnu y»x 4eCTHEBIN YelOBEK CTaBUT BBICOKUIT 3a00p, 3amu-
paeT KBapTUPy HaZIeXXHOH KeJIe3HOH Bepblo, TOrZa ero AelcTBUL
TOBODAT O CTENeHW KPUMHUHAIU3AIMHU OOLIECTBA, O pa3beAUHEH-
HOCTH JII0Ziel, OuepCTBEHUH cepAlia U ofnHodecTBe. Ho ecin, kak
YBEPAIOT B TOM TEOPETUKH, Jake CMepTHasA Ka3Hb He YMEeHbIIaeT
KOJINYECTBO MIPECTYIUIEHHH, TO Y>K BbICOTa 3a60POB U HAZIEXKHOCTh
3aMKOB He yJIy4IlaTr cuTyaruio. TouHbIN AUarHo3 HalleMy COCTOs-

2 Ho BBICOKHE ¥ MOHYMEHTaJIbHBIE «OI'PaZibl» BOKPYT OCOOHAKOB, KOTOPHIE
«TI0 IOKyMEHTaM YUCIATCA “3a60poM”», B 3a11aITHOEBPOIIEHCKUX CTpaHax
30ByTCs cTeHOM. Tak, B HeMelKoM s3biKe 3a60p — Der Zaun; Umz unung
(orpaza), a kameHHas creHa — Mauer. Cm. Hanp.: bepinHckas creHa —
die Berliner Mauer; B aHrI. si3bIKe «3ab0op» — fence, Ho «cTeHa» — Wall
(manp., Bepiunckas ctena — the Berlin Wall, Kuraiickas crena — the
Chinese wall); Bo dpaHnis. «<3abop» — palissade, enceinte, a «cTreHa» — un
mur (Bepnunckas creHa — le mur de Berlin); B utai. «<3a6op» — recinto,
recinzione, steccato, a crena — il muro (Bepiunckas crena — il muro di
Berlino). CTouT 3aMeTHTh, YTO TO, YTO MBI MOXXEM BUZETH B My3ee Bep-
JIMHCKOY CTEHBI, PAZIOM C HAllIMMU YaCTHBIMU «3a60paMu» CKyKOKUBaeT-
cs1, CTAHOBSICh HE3HAYUTENbHOM U HEBBLICOKOU OTpaZioi.
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HUIO cTaBUT EBrenuii CrenaHoB: «TpexMeTpOBhIe ZauyHble 3a00PHI,
KOTOPBIMH 51 OTTOPOJWICSA OT COCelieii-GaHANTOB, TEMEPb B MOEM
ayiie. DTU 3a60phl He pa3pyIIUT HUKTO» . BbICOKHE 3a60phI coce-
Ziel, yIOCTOBEPsIET OH HEMIJIOCEPAHBIN BbIBOZ [066ca, eCTh HUYTO
ZpYyToe, KaK «BOWHA BceX NMPOTUB Bcex» (bellum omnium contra
omnes). Ec/iu «ZIoM ecTb MaJieHbKUE ropof» (Anb6epTu), TO TOPOZ
CBOpAYMBAETCA [0 ZIOMA, ZI0 TPOCTPAHCTBa, 3a6paHHOTO BBICOKUM
3a60pOM, YTHETAIOUIUM JIIOJEH ¢ 06eux CmopoH ero. ApXUTEKTypa
opopMIIAeT Meli3ax; BbICOKUI 3a060p, BRIYEPKUBAsi MPOCTOP Mek-
3aka, 4y>kepofieH mpupoze. OH ielaeT BHyTPEHHEE TPOCTPAHCTBO
TIOPEMHBIM; BEJIUYHME U JOCTOMHCTBO YEIOBEKa, ET0 apXUTEKTypa
B3IVIAJa, OTKPBITOCTh MPOCTPAHCTBY, MeW3ak, BUJ Ha OKpYKalo-
Iy npupozay (a UMeHHO JKelaHWe BUJETh 3TO U COCTABJISIA OC-
HOBHOM MOTHB XM3HU 32 TOPOJIOM) CTAHOBSITCS HEBO3MOXKHBIMHU.
Topoz, coOBINECTBO, PaZioCTh CO3epLAHUs Teii3aka BBHIUEPKHUBA-
ercs. Beicokuii 3a60p — 3HAK MpeHeOpeXeHUs K OKPYKaIoIUM
Y, OTHOBPEMEHHO, CTpaX paciuiaThl, 60A3Hb JIpyroro, HeZOBepUe
K CYIECTBYIOIIEMY TIOPSAKY.

OTeueCTBEHHBIH BRICOKU U ITyX0i 300D, KaK BUJ MeAua, Co00-
IIaeT O CTpaxe YeJoBeKa Iepe/] HEyXOKeHHBIM, HeIPYKeTI0OHbIM,
a MOpO¥ U OIIACHBIM 00IIIeCTBEHHBIM TPOCTPAHCTBOM, KOTOPOE CTa-
JI0 TIpo6IeMOM /iJIsT COBpeMEHHOUM Poccuu. JTO U arpecCUBHO BbI-
YepKUBAIOIIKEe YeJI0OBEKA HECOPAa3MEPHOCTHIO OKPAHHBIE PAaliOHBI
COBPEMEHHBIX METANOJINCOB, C UX HEYIOTHOCTBIO U yApydalollei
MOHOTOHHOCTBIO, C X JBOPAMHU-IYCTHIPSMHY, IIPEPhIBAEMBIMU He-
BECTb OTKy/a B3ABIIMMUCS 3a60paMu; 3TO U MIPeHeOPEXUTETbHOE
OTHOIIIEHHE YUHOBHUKOB K TPaXklaHaM; 3TO U HEyBaKEHUE K JINY-
HOCTH, HO He MEHee 9acTO HeyBaKeHHe CaMOoro YeoBeKa K Jpyro-
My — K cOCeZly, EIIEeX0/Y, IIOCETUTEJTIO.

Knaza6uuie 3a60poB

EcTb MecTo, T7ie Hallle 3a60pOCTPOUTENTHCTBO CTOJIb XKe YHUKAIbHO,
CKOJIb ¥ CUMIITOMAaTHUYHO. Ha k1az6uinax 3abopsl, JaCKOBO UMEHY-
eMble OrpaZkaMu, IIOBCEMECTHEI, IPO3padyHbl, COPa3MePHEI — OT
«TI0 KOJIEHO» JI0 «TI0I00POJIKa», — HaZleXHBI. V1 Belb HUT/IE, KAYKET-
Cs1, MOTTUIBI HEe OTPXK/JAIOT C TAKOU THIATETbHON HEYKOCHUTEHHO-
CTBIO, KaK y Hac: «{f 3Hato, 3Hat. Ckopo, ckopo / Hu no moeii, HU
ybell BuHe / [1ofi HU3KUM TpaypHBIM 3a60poM / JIexKaTh IPUIETCS
TaK ke MHe» (Cepreii Ecennn). ITouemy ato Tak? [Ipeacrasisercs,
YTO B 3TOM MOXXHO YBH/JETh WHBEPCHUIO OecripaBUsA U HEYyCTPOEH-
HOCTH 4YeJIoBeKa IIPYU KU3HU. ITO BEPHBIN MPU3HAK TOTO, YTO IIPU
JKU3HU BJIaJiesiel] MOTHIIbI He ObUT 3aluiineH. Ero MoruibHas orpa-
Jla — 5TO HaJieX/Ja Ha TO, 4TO IIOCJIe CMEePTH ero OCTaBAT B IIOKOE.

[Tocemy 61u3Kue JIOOOBHO OTPAKAAIOT €r0 Ui «IPYTOU KU3HU»,
«JIy4IIel XKU3HW» — IIYCTh XOTb 3/1€Ch OH NPeBYET B IIOKOE.

He Mory mpourHoprpoBaTh JIOGOMBITHEIN CIOXKET pa3jeieHus
KJIaI0UII 110 KOH(ECCHOHATBHOMY MTPU3HAKY.

HacTosiiee 4yBCTBO He 3aKaHYMBAETCA JAaXKe MOCIE CMEPTH.
JlokazaTenbCTBO TOMy — ¢oTorpadus MOCMEPTHBIX HAATPOOHI
My’Ka M JKEHBI, KOTOPbIe NP KU3HU KCIOBEJOBAIU pa3HbIE pe-
JIUTUU: X€HA — MPOTECTAaHTKA, a MYy)X — KaTOJHUK. [0 3aKOHy uX
HeJb3A XOPOHUTh Ha OAHOM Kiazbuie. B uTore 6bUIO HalzeHO
«COJIOMOHOBO pellleHHEe»: MOTHIBI My>Ka U K€HBI OBUIA PSZ0M, HO
paszesieHbl KIaZOUIeHCKOU CTEHO, TOBEPX KOTOPOH PYKU COeAU-
HEHBI B PYKOTIOXKATHH.

Ho xmag6uia BeAb, Kak U JIIOJU, YMUPAIOT. YMeEPJIO KIazbu-
Ile — Zla 3JpaBCTBYET HOBOE, OTBevarolee pPa3BUTHIO COBPEMEH-
HOM KYJIBTYpHI, I7le He OyZIeT uepapXxuu BICOTHI orpaz. ComiacHo
HEMKUCAHbIM 3aKOHAM KPUMHUHAJIBHOTO MHPA, BBICOTA MaMATHUKA
TPSIMO 3aBUCUT OT «aBTOPUTETHOCTH» OaHAUTA. VIHBIMU CJIOBaMH,
KJIaI0UIIA ABIAIOTCA TOYHBIM OTpaKeHUEM Hallel ku3nu. Ha mo-
BECTKe JIHS HOBBIE CTAHZAPThI, HOBBIE ACTETHUYECKUE U STUYECKHE
HOPMBI, HOBBIE SNTUTA(UH.

Caenaro BBIBOA: 3a60p €CTh MeAua; Mperpakias, OH SBIAETCA
¢dbopmoii coobieHus, coobIIeHNs Hac, 0 Hac, HaMyd. OH OTHOCHUTCSA
K TOM KaTErOpUH Belllel, KOTOPhIe TOBOPAT O HAC HAMHOT'O OOJIbIIIE,
YeM MBI O HUX.
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