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YTOIINA 1 AHTUYTOIINA
B MMPOBOM KMHEMATOI'PADE

YTonmuyeckoe CO3HaHHE B KMHO IPOABIAETCA B CaMbIX PasHBIX HaIlHO-
HaJIbHBIX IIKOJIAaX U XKAHPOBBIX CUMOMO03aX C MEPBBIX JIET CyLIeCTBOBAHUSA
«CelbMOT'0 UCKYCCTBa». B cTaThe IpociexuBaroTes TpaHchOpMaIUi KUHO-
yromuii ot «[lyremectBus Ha JlyHy» XKoprka Mesbeca wiu «MeTpomnosrca»
@puna Jlanra o HOBeHINX BapHalWi HA TeMEI «BiacTesrHa Kosel» Wik
«3BEe3ZIHBIX BOIH» U UX IIEPUOANYECKe Kole6aHUs B CTOPOHY aHTHYTOIHH
1 06paTHO K KJIaccudecKuM obpasnam. Ocoboe BHUMAHUE YAeJsAeTCs yTo-
ITUYECKUM KOHCTPYKIMAM B TOJIUTUYECKUX I10 CyTH GrIbMax, Kak B Poccuu
(«Aanura» fxoBa IIpoTazaHoBa»), Tak U 3a ee ImpezeramMu (HECKOJIBKO 3Kpa-
Hu3anui pomasa /xopmxa Opyasia «1984»).

KiioueBble cioBa: ymonus, AaHMUYmMoOnus, KUHO, NoaumMuueckuil
dunvm, deepus, anmesu, pobomut, 386e30Hble BOLUHbL, XOPPOP

Utopia and Dystopia
in World Cinema

Utopian mentality has manifested itself on screen in different national
cinemas and a variety of genre symbioses. The article follows the
transformations of film utopias from Journey to the Moon by Georges Melies
or Fritz Lang’s Metropolis to the newest variations of Lord of the Rings or Star
Wars, including periodic shifts to dystopias and back to the classic utopias.
Particular attention is given to utopian constructions in fundamentally
political films in Russia (“Aelita” by Jacob Protazanov) as well as abroad
(several adaptations of George Orwell’s “1984”).

Key words: utopia, dystopia, cinema, political film, fairy tale, fantasy,
robots, Star Wars, horror film

TOIMUYECKOE CO3HAHVE B KMHO MPOSIBIIAETCSA B CAMBIX PA3TAIHBIX

’KaHPOBBIX CUMOMO03aX, HEOXKUAAHHO TIOSBJIASACH 3@ TIOBOPOTOM
TaM, rJe THl €ro He oXKuzaentb. HaunHamoch Bece ¢ dpeepuit XKopxa
Mejbeca, KOTOPBIN UCIIONB30Ba CBOE Ge3yiepsKkHOe BOOOpaKeHHEe
JUI1 CO3aHUA BBIMBILUIEHHBIX MUPOB. OZIHA U3 CaMbIX 3HAMEHUTHIX
ero kaptuH «[lyTtemecTtBre Ha ayHy» (1902) mpeznaransa UpOHUY-
HOe MPOYTEHNE KJIacCHIecKoro cioxeTa JKrosa BepHa u crankuBaia
MyTHUKOB Ha JIyHe ¢ MepCOHUPUIMPOBAHHBIMYU HEGECHBIMU TeJa-
MM, KOTOpBIE MOOY:KJAIN X B3aUMOZAENCTBOBATH ONpEAeTeHHbIM
obpaszom. JlyHHast yTOIHA Kak 6yATO OTBeYasia yTOIIMH 3eMHOM, I7e,
Ha paZioCThb 3pUTEJIAM, PO B JKEPJIO IyIITKU BTAIKUBAIA MIIOBU/-
HbIe TAaHI[OBUIUIIBI U 3eMHasl IUBWIM3ALUsA pe/icTaBaia 3a6aBHbIM
CUMOUO030M YOENEeHHBIX CeIMHAMU YYEHBIX U IOHBIX KPacaBUII, —
TTOYTH YTO HJeanbHas OPraHU3aIusa O0IeCcTBa.

Cencanueit Kannckoro kuHodectuBana 2011 roga cran mo-
Ka3 OTpecTaBpUPOBAHHOU I[BETHOU Bepcuu «lIlyTemrecTBusi», pac-
KpallleHHOTO B CBOE BPEMS OT PYKU PEXKKICCEPOM U €O JJOYKOM.
Heo)xuzaHHBIN PYKOTBOPHBII I[BET elle 60Jiee YCUIWI OIIyIIHUE
TIPEeKpacHOTo UAATBHOTO MUPA, KOTOPBIH cliacaia OT CyCaTbHOCTH
JIVITb OYeBUZHASA MPOHUSI — CHApsJ ¢ 3eMJIM 10 BOJIE PEXUCCe-
pa nomazan u3ymieHHo! JlyHe IpsaMo B IIa3, a B 3aKJII0OYEHHe Ha
IUIEHKE OTIeYaThIBAICA peKJaMHbIM 3HaK upMBl Menbeca «Star

Film» — 0ZHO U3 IepBBIX MOABIEHUHI KIIOYEBOTO /JIs COBPEMEH-
HOI MaccoBOH Ky/IBTYPHI CJIOBA «3Be3/ja» B aHIVIOA3BIYHOM BapHaH-
Te U B IPUMeHEeHNH K KuHeMarorpady.

[To mepe TOro, KaKk KMHO OCBAaWBAaJO pa3JUYHblEe TEPPUTOPUU
dbaHTaCTHUKY, eCTECTBEHHO IIOABISIOCH UCKYIIEHHE MHTePIpPEeTH-
poBaTh COOBITHS B AyXe TpaHCPOpPMAIMU COBPEMEHHOM COLMAIb-
HOU XKU3HU U COIYTCTBYIOUIVX €l IOJUTUYECKUX CTOJIKHOBEHUM.
Oco6eHHO SIPKO 3TO MPOABJIIIOCH B 9KPAHU3AIMAX, ITOSIBUBIINXCS
B coBeTckui mepuof. [TocTaBieHHas Ha OCHOBE OJHOUMEHHOTO
pomaHa Anekcea Tosncroro «Asnmuta» fkosa IlpoTazaHoBa c He-
cpaBHeHHO! lOnuelt CosHLIEBOM B 3ar/laBHOM pOJIM 3aBepliania
HaYaTylo CAMUM aBTOPOM TpaHCHOPMAIUIO SPOTHYECKOTO B CBOEH
OCHOBE MEXIUIaHETHOI'O CIO)KeTa B ITOJPOCTKOBBIN NPUKIIIOYeHYe-
ckuit prbM (XOTsI, KaK ToabKO CONHIIEBA TOSABJISETCA HA SKPaHe,
SPOTHKA BCIIBIXMBAET C HOBOM CHJION). DKpaHHBIY BapUaHT OKa3al-
51 IepeHaCHIeHHBIM II0ZPOOHOCTAMY COBPEMEHHOH XKU3HU IIepU-
oza HOIla ¢ cynmpyXecKMMHU W3MeHaM{, KpakaMu U MaXWHalud-
MU, 3aII0JIOHUBIIVMHY IIEPBYIO IOJMOBUHY ¢ribMa. [ToaToMy TaM,
re AUpeKTopa KMHOTeaTPOB pas3/e/IWIn KapTUHy Ha JBe 4acTy,
OHa B ITpOKaTe NpoBaJWlIach — caMoe UHTepecHOe MapCUaHCKoe
HauuHajIoch notoM. [Ipu 3ToM KiaccoBbIl mozxof, kak u y Tos-
CTOTO, coxpaHsUIcs U Ha Mapce, 1 AsnTa cTaHOBWIACH XKEPTBOM
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cobCcTBeHHOM HeMo6BY K paboyemy Kiaccy. B ¢puHaie mouTH Bce
OKa3bIBaJIOCh CHOM IVIaBHOT'O T'eposi ¥ 3eMHasl PEaTbHOCTh TOPIKe-
CTBOBaJIA.

CerozHs B IUIbMe B IIEPBYIO OYepeb TopakaeT (IOMUMO IVIaB-
HOH TrepouHHU) paboTa Au3aiiHEPOB aBaHTapACTCKUX JEeKOpPaLUi
(xynoxHuk Bukrop CuMoB Ha Mapce 04eBHIHO CJIefOBaJI IPHH-
UIaM KOHCTPYKTUBHU3Ma) U — IVIaBHOE — KOCTIOMOB MXAaTOBILEB
Vcaaka PabuHoBrUYa U AJleKcaHAPHl DKCTep. Pacckas3bIBaloT, YTO
opranusaTopsl nepoii B CCCP skcreprMeHTaTIbHON MacTepCKON
10 MYJIBTUIUIMKAIVMY IIpU [0CyZapCTBEHHOM TEXHUKYMe KUHEMa-
torpaduu npezanarany [IporazaHOBY BBECTH B GWIBM MYJIBTUILIU-
KaIlIOHHBIE SITU30/bI, HO PEXUCCED Ha TaKOH SKCIEPUMEHT He II0-
meén. B uTore moAroTOBIEHHBIE 3CKU3bI OBUIM HCHOIb30BAHBI JJIS
co3/laHUs HayYHO-PaHTACTHYECKOTO MYIbTOMIbMa «MeXKIUlaHeT-
Has peBostoLus» (1924).

[TepBOoHAYAIBLHO PACKPUTUKOBAHHASA, CETOAHS «A3IUTa» CINUTA-
€TCsI KJIACCUKOH TMONUTUYECKOU GAaHTACTUKU U TIEPBBIM COBETCKUM
«boKbHacTeEpOM».

OKpaHu3aysa Apyroro GaHTaCTUYECKOTO MIPOU3BeJeHU AJEK-
cest Toscroro «'unepbosnon nHxeHepa 'apuHa», HAMCAHHOTO ellle
B 1927 rozy, NOsSIBUIACD TIOYTU TPH AECATIWIETHSA CIIyCcTsI — B 1955 T.
PoMaH NpeACcTaBII MUPY OZHY U3 II€PBBIX aHTUYTOIIUN COBETCKOTO
obpasna. OH oTIMYaICcA XapaKTepHbIM A1 20-X TOZOB UAEOTIOTHYe-
CKVMM aKTUBU3MOM U YIPOLIeHUEM KOHQIUKTOB B YTOZAY KJIaCCOBOMY
co3HaHM. Pexxuccep AsekcaHzip 'MHIOypr IpeBpaTHI 3Ty HCTO-
PHIO B JOCTATOYHO OAHATbHEIN NPUKIIOYEHIECKUH GITBM.

BripoueM, B MOMCKAaxX CYACThbSI B «<HOBOM MHpe» COBETCKUE KU-
HeMaTorpaducTsl OBUTH JaeKo He oAHOKY. B T'epmanuu B 1926 1.
Ha 3KpaHbl yKe BBIIIes, MOXaIyl, caMblii 3HAMEHUTHIN QUIbM,
NIpe/UIOXKUBIINI OZHOBPEMEHHO U COIMAIbHYIO YTOIIUIO U aHTU-
yronuo — «MeTtpomonuc» ®pura JlaHra 10 ClieHapUIo JKEHEI pe-
s)uccepa Teu ¢oH Fapboy. [Tocie mpuxoza K Baacty damusma myTu
CYTIpyTOB pa3odzAyTca — eBpeit JlaHT aMurpupyer Bo ®@paHIuIo,
a 3arem B CIIIA, a Tea poH 'apboy cTaHeT IiaiaTaeM HOBOTO PEXKHU-
Ma. OTCIoza ¥ IPOTUBOPEYNBOCTD KOHIEIIIMUY KaPTUHBI B IIPOTHU-
BOOOPCTBE IBYX FepOUHbD B UCIIOJHEHUY OZHOM aKTPUCHl BpUTrUTTEI
XenbM. [TocneHsAs chirpaia u JoOpoAeTeTbHYIO AeBYIIKY Mapwuio,
KOTOpas CTPeMWIAch K KIACCOBOMY MUDY, U UCKYCCTBEHHOT'O PO-
60Ta, KOTOPHIH GBUT CO3/IaH IO ee 06pa3y u MoA06UI0, U, HA060POT,
TpU3bIBAJ K KPOBaBbIM pa3zbopkaM. B amurpade yTBep:KAanoch,
YTO MEXK/Y rojioBoi (3/1KTOM) U pykamu (paboymuMu) HEOOXOANM
mocpeHUK — cepzte (Toii camoi Mapuu 1 MaTepu 60XKbeid).

B 1994 rozy ¢wibM B OTpeCTaBpHpPOBAHHOM U JOIOJHEHHOM
BapraHTe (BKJIIOYABIIEM U I[BETHBIE SMM307bI) OBUI BHOBb BEHIITY-
IIeH Ha 9KpaHbl. OH TakKe HEOZHOKPATHO II0OKa3bIBAJICA Ha GpecTu-
BAJIAX B CONPOXXJEHUH «KHBOT'0» OPKECTPA, YTO JOKA3BIBAET U €r0
COBEPILIEHCTBO 1 HEYBAZAIOUIYIO aKTyaIbHOCTb.

«XonopHasA BOMHA» BHeC/IAa CBOM KOPPEKTUBEL B PACCTAHOBKY
AKLIEHTOB. 3HaMeHUTasA paJuouHCLeHHpoBKa OpCOHOM Ya/UICOM
«BoitHBI MUPOB» [epbepTa Yasica mpuBea B IAaHUKY Bce AMEPUKY
HakKaHyHe BTopoit MUpOBO¥ BOMHBI — CiIyIIaTeNu, BKIIOYUBIIVE
paZuo Iocse IPOJIora, B Macce CBOeU IIOBEPIIM BO BTODXKEHHE
MapcHaH, ITI0CKOJIbKY WHCIIEHHPOBKa ObUIa MCKYCHO CTWIM30BaHA
10/, paguopernopTax. A nocjie BOWHBI B 1953 rozy B 9KkpaHU3aluu
3TOro JXe poMaHa pexxrccep balipoH XackuH He[ByCMBICIIEHHO CTa-
BWI 3HAK PaBeHCTBA MEX/Jy MapcHaHaMU U KOMMYHHUCTaMH, OAWH
IIPU3PAK KOTOPBIX IIyTal «JeCTHBIX aMepPUKAHIIEB».

B 1959 rozy Crenmu Kpefimep cHAn knaccudeckuil GuiIbM
o rpsAyleli aToMHOU KatacTpode «Ha Gepery» (U3BecTeH Takke
oz, HasBaHueM «Ha nociegHem Gepery»), Iy 3Be3bl aMepHUKaH-
ckoro kuHo I'peropu Ilek, ABa I'apanep, DHTOHU llepkuHC U —
BIIepBhIe B Tparndeckoi pojy — TaHLOBIIKK U NeBel] Ppes AcTep,
PasbIrpHIBAIN allOKaIUIICUC Oyaymero. I'opcTka 3eM/IsSH, Halles-
Hasd IpubexuIne B AaneKoi ABCTpanuy, 6e3 Hale)XXIbl JOXKIKaIach
IpUOHITHA aTOMHOr0 0671aKa, a Ha BeTpy pasBeBasics Iulakar «Eime
€CTb BpeMs1 6paT».

O6pa3 gByx MHPOB, 6eCKOH(IMKTHOIO HarOPHOIO U YKacaro-
lero MoZ3eMHOro, kak B «MeTponosnuce», HOpMaJbHOTO NOBCEJ-
HEBHOI'O U CTPALIHOI'0O UHOILIAaHETHOr'O (B 3aBUCHMOCTHU OT CTPaHBI
IIPOU3BOACTBA — KAaUTAINCTUYECKOTO WIX KOMMYHUCTUYECKOT0)
TaK WINA MHa4ye BO3Bpallajcad Ha 3KpaHBl, KaK TOJIBKO KMHEMaTo-
rpaduCTHl IPOOOBANIU CTOJIKHYTh PealbHOCTh, AeHCTBUTENIBHOCTD
Y W/ieasibHbIE TIPe/ICTaBIeH s O OyayieM.

C mpuxozoM B KWHO 3BYKa U yTOIIWU, U AHTUYTOIIMU TPHUO6-
penu 6osee TpaAWUIIOHHOE JUTEPATYPHO-TeaTpalbHOe 06INYbe
U He O4YeHb OTIMYAJINCh Ha 5KpaHe OT TeX IepBOHMCTOYHUKOB, Ha
KOTOpPBIe OHU ONUPAIUCh. 3/1eCh OCTATOYHO CPABHUTh ClIeAyIolre
ZpyT 3a ApyroM 3KpaHM3alUM KJIacCHYecKoro poMasa JhXopmxa
Opyasna «1984», rae BoobpakeHUe MUcaTesiss HapuCcOBaIo XKU3Hb
GyAylero Ipyu peajbHOM «aHIJIMICKOM colipanuame» B OKeaHUU
KaK TIepCIIeKTHBY HEKON IMo6GalbHOM COLMAaIbHO-IICUXOIOTHYe-
CKOM KaTacTpodHI.

[lepBas sKpaHU3aAIUsI — JOCTATOUYHO OyKBajlbHas — TOSIBU-
Jace Ha BBC B 1954 rogy — 4epes 5 JieT Iocjie U3Z,aHUA poMaHa.
DTamHOW CcTajia KUHOBepCHs, INocTaBieHHasd MaiikioM AHzep-
COHOM B 1956 rogy — B mepuoZ ¢opMHUpPOBaHUA UHTE/UIEKTyalb-
HO-GMIOCOPCKOro KMHO, QpyHJaMeHTaIbHble UHTEPECH KOTOPOTo
OGBUTH CO3BYYHBI 03a604eHHOCTH Opyasia MePCIeKTUBOM ITI06aIb-
HOTO TOTaIUTapu3Ma. ABTOPEHI clieHapust Paibd I'unbept BaTTrcoH
U BuibaM TeMIUITOH mepepaboTasy poMaH MPH YYaCTHH CaMOTO
Opyania B ApaMaTyprudecky LeJbHYI0 KOHCTPYKIWIO, BBIABIIAIO-
IIyI0 JapoBaHuA akTepoB — JamyHza O'bpaitaHa B pou YUHCTOHA
CMuTa, OCMENUBIIErOCS HapyIINUTh 3ampeT Ha JitoboBb, xan CTep-
JIVHT B POJIM €T0 BO3/00IeHHOM [)Kynun U — IaBHOe — Maiikia
PexrpeiiBa B pou O'KoHHOpa — BOILIOIIEHUE CKYYHOTO OI0pOKpa-
TUYECKOTrO 371a.

TeneBr3nOHHAA dKpaHU3anya 1965 roga mpouwvia MoyTH He 3a-
MeYeHHOM, HO OBUIO SICHO, UTO IIOY-GM3HEC YXaTUTCS 3a COBIAJe-
Hue gaT B 1984. U, eliCTBUTENILHO, B 3TOT CUMBOJINYECKUH Iof Ha
9KpaHBHI BhIlIUIa KapTuHa Maiikia Pegdopaa c Jxkonom Xeptom, Pu-
yapzoM Baprorom u Cio3aHHO [aMIUIETOH B INIaBHEIX POJIAX. B 06-
pase Bosbmioro bpara, cTaBIero CHMBOJIOM OPY3JJIOBCKOI'O MUPa,
Ha 3KpaHe B wibMe nosasisuics bob ®mar. KapTtrHa, Kak U 0XXuza-
JIoch, GBUTa GoJTee JKeCTKOH, YeM PaHHsA SKpaHU3alYs, U BKIoYaza
HECKOJIbKO BeCcbMa OTKPOBEHHBIX 3POTUYECKUX SIIH3070B, HEMBbIC-
JIUMBIX B 0OPOZETENbHOM aHIIMICKON KMHOUHAYCTPUU B CEpeAU-
He 50-x.

K ToMy BpeMeHU 1O Mepe MPUOIKEHNA OPY3JUIOBCKOM AaThl
aHTHUYTOIIVS OYeBUHO B0306s1aZana HaZl yTOIHeE, TIOBCIOAY rpe3u-
JIUCh KOUIMaphl TOTAJIUTAPHOT'O O6IeCcTBa, 0Opa3Lbl KOTOPOro Ha
wiaHeTe B XX, fa 1 B Havyase XXI Beka ObLIH U OCTAIOTCA BECbMA U
BecbMa MHOTOYHCIEHHBIMU.

«bpaswma» Teppu ['wmnama, noaBuBIIadaca yepes rog 1984 s
1985 rogy npezoxuia Bapualyy Ha Ty »Ke TeMy, HO yXKe B XKaHpe
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«4epHOH KoMeJuu» U TpoTecka. U Tyt 60pbrba repost IpoTUB O10po-
KpaTU4eCKO MaUIVHEI BeeTcs 6e3 HaZieXKAbl Ha yCIIeX U ero BO3-
JIIOJIEHHAs1, KOTOPYIO OH Bech QIJIBM IIBITAJICA CIIACTH, ITOrubaer.
[TpaBza, caM OH B pe3y/bTaTe IBITOK U My4eHHUH CXOAUT C yMa U Ha-
XOJUT IPUOEXUIEe B MUPe MY3bIKU U I'pe3. JIeNTMOTUB dribMa —
necHsa 1939 roga «AxBapenp bpasuiun» Apu Bappoco.

JINHUIO aHTUYTONMH, TOMelllaeMbIX B KOHCEPBAaTUBHYIO Benu-
KOOpUTAHUIO, NPOZO/DKAET 3KpaHM3alus KoMHKca AnmaHa Mypa
pexuccepoMm /xeiimcoMm MakTurom «V 3HaYUT BeHZeTTa» B 2006 T.
[poatocepsl prtbMa — 6paThsi Ba4oBCKH (IIPOCTIaBUBIIHECS CBOEH
Tpwiorueii «Marpuiia», 0 KOTOPOU peyb HOHUAeT HIDKEe) BBHIHALIU-
BaJIU 3TOT 3aMblces emle ¢ Hadana 90-x rozgos. [loaTomy He yauBU-
TeJIbHO, 4YTO 3/IeChb IPOCIEeXMBAaeTCA TeMaTH4eckas U CMBICIOBas
6JIM30CTh KJIaCCUYECKOMy IIpousBeZieHuio Opyajuia, XOTA TPOH-
cTBeHHas komnpoaykiusa CIIA, TepmaHuy U BeTukoOpuTaHUU TI0-
TpeboBaa N3BECTHOM TPAHCHAIMOHATIU3AINY €CITH He CIOXKeTa, TO
CTWIVICTUKH, JJIS1 YeT0 KOMUKC JaBaj 6eCCIIOPHYIO OCHOBY. ABTOPHI
OTTAJIKUBAIOTCA OT ITONBITKU ['asg Pokca momxeub 37aHNe aHIVIAN-
CKOTO MapiaMeHTa 5 HOs16ps 1605 roga v mepeHoCAT TEPPOPUCTHU-
YECKUW HMMITYJIbC B COBPEMEHHOCTbh. ['epoii KomuKca U ¢uibma V
(Bu) HOCUT Macky 'asg @okca 1 BEIHANIMBAET IUIAHBI pa3pyLIeHeus
TOTa/UTapru3Ma B BelMKOOpUTaHUY B HeAaleKOM OyayleM, KOr-
na CIIIA yxxe MOTEPSIOT MUPOBOE TOCIOACTBO (AeiicTBre uibma
oTHeceHO k 2039 rozy). Ero coro3nuileill cTaHOBUTCSA XXypHAIUTKA
VBu. B oTnuue ot BuzeHU Opyasnia, 3ZieCh Tepoii XOTb U oruba-
€T, HO /I HapoZia BCce 3aKaHIMBaeTCsA 61aroIoIyYHO — OH yCIIeBa-
€T YHUUTOXXUTD BCEX 3710/leeB, KaK TOro TpebyeT IMI0OaIbHEIH 3aKOH
X3MNHU-3HJA.

Jlpyras JIuHUA aHTUYTOIUN CTWINCTUYECKU cjefyeT IPUHIIU-
IaM TO JIM KpPUTHYECKOro, TO JIU COLMaJIMCTUYECKOro peaansMa,
B 3aBHCHMOCTH OT TOT'0, KaKOI KOHell, IeECCUMUCTUYECKHUH WIH OII-
TUMUCTHYECKUI — aBTOPHI IIpepeKatoT B 6yayiiem. Ha aTom poHe
IIOJIy4WJI pacpocTpaHeHUe XXaHp TaK Ha3bIBaeMOI'o TOJIUTUYEeCKO-
ro BeMbIcIa (political fiction). 3To 6BUIM KHUTH U QUIBMBI, KOTO-
pBle BBICTPAWBaIU HCKYCCTBEHHBIE MOZeNU obllecTBa Gyayiiero,
JIMIIB cjleTKa TpaHcHOPMHUPOBABIINE ero HBIHEIIHee COCTOSHUE.
37ech MOXKHO BCIIOMHUTbH KapTuHy HopmanHa /xyucona «Poi-
snepbos» (1974). Tox 2018. B Mupe rocioACTBYET SHEPreTUYecKas
KOpIIopalys, ClIOHCUpYIollasd [JiA pasBiedyeHns HapOJAHOIo KeCTo-
KOe copepeBHOBaHNEe — AWKy IOMECh XOKKes, per6y 1 MOTOTOHKH.
Ibxaonatan U ([hxetimc Kaaw), 3Be3zia Posutep6osiia, BRIXOAUT U3
WTPHI U BOCCTAET IIPOTUB TOTAIUTAPHOM cucTeMbl. OCHOBaHHOM Ha
IIpeBpallleHUY HaCWINA B 3pesIulle.

AHaJIOTUYHBIM IpoTecT 3aaBiAeT OPaAHIY3CKUIl pexrccep
BepTpaH TaBepHbe B OAHOH 13 Hauboslee 3araZloyHbIX CBOKX JIEHT
«[IpAMon penopTak o cMepTu» (1980), rze B a3 repos BMOHTH-
poBaHa MUHUATIOpHAsA KaMepa, [MO3BOJIAIONIASA eMy He TOJbKO Ha-
6J11041aTh, HO ¥ GUKCHUPOBATh HEZO3BOJIEHHOE — MHTUMHYIO KU3Hb
ApyTux JoAen. AkTepckuii fyat Xapsu Kelitena u Pomu IllHatizep
(MMeHHO ee cMepTeNbHO 60JIbHAs TEPOUHS CTAHOBUTCSA 0OBHEKTOM
Hab6JII0eHUs C TEPCIIEKTUBOM MPeBPaTUTHCA B Tele3pesuille) TIpe-
BpalIaeT 3TY KAPTUHY B Oy Y€JIOBEYHOCTH.

B 11eHTpe 3TUX MPOM3BeAEHUl, Kak U poMaHa Opyasuia, GbUIO
HacWIne HaZ JUYHOCTBIO B 0OIIeCTBe, KOTOPOE CTPEMIIOCH K TO-
TaJbPHOMY YIOPAZOYMBAHUIO COI[UAIBHOM JXKU3HU. B 3TOM cMbICTe
VHTEJUIMTeHTCKUI TPOTEeCT HOCWJI ITOTIepeEMEeHHO CeHTUMEHTAaJlb-
HBIM U aHApXUYECKUH XapaKTep.

Ocobas miaBa BUAeHUM OyAyIlero cBsg3aHa ¢ aMOWIEHTHBIMU
B3aMMOOTHOILIEHUAMH JoZeil ¥ po6oToB. B 2011 rozgy Ha dpecTuBa-
nax «CBATasg AHHa» 1 «KUHOTaBp» ObLIa ITOKa3aHa UPOHUYHAA JIeH-
Ta »Kopbl KppDXOBHUKOBA «YZayHasd IIOKyIKa». ['eponHda, mocrpa-
JlaBIias OT U3MeH U M060EB CBOETO COXKUTEJS, C TOPS 3aKa3bIBaeT
KpacuBoro poboTa, KOTOPHIH MPU3BaH yZOBIETBOPUTD BCE ee KeJla-
uusi. CHavyaja oH y6eauTebHO n3obpaxkaeT HEXXHOCTh U CTPaCTh,
HEYTOMHUM B IIOCTEJU U TOTOB CAeIaTh MPejIoKeHUe, OJHAKO Te-
Iepb OHA He TOTOBA OTBETUTh €My B3aUMHOCTBIO. CTBIYKA C MaTe-
PBIO TI0 TOBO/Y po60Ta 3aCTaB/sAET €€ OOPYIIUTh Ha UCKYCCTBEHHOE
CYIIIECTBO MOTOK MPOKJIATUN W TYT OH Iepe3arpyaeTcs, MOHIB,
YTO el IeCTBUTEHHO HAZO, ... IPEBPAIIAETCS B TOYHOE MOA00Ue
CBOETro MpeJIlleCTBEHHUKA C TUBOM, PyTraHbio U Mo6osMu. Terepb
TEepPOUHS IeUCTBUTETHHO CUACTINBA.

Tak mapa/IoKCcaJbHO 3aBepIIAeTCs TPAeKTOpUs, HadaTas ApTy-
pom Kiapkom (1 Crewnu Ky6pukom) B 1968 roay dmibmoMm «[of
2201, Kocmuueckass Oguccesi», e poboT BoccTaBasa MPOTHB Biia-
CTH JIIOZIEW W CTaBWJI TIOZ YTPO3y CaMO CYIIeCTBOBAaHHE KOCMUYe-
CKOTO KOpabJisi. 3a 3TUM I0CIeJOBaIM TaKue pasHble GUIbMBI, Kak
«VIcKyccTBEHHBIM MHTe/UEKT» (2001) CrtuBena Crunbepra o ma-
JIEHbKOM pO60Te, KOTOPHINl MEUTAET CTAaTh YEJIOBEKOM, U «f — po-
60T» (2004) Anekca I[poitaca 0 BOCCTAaHUN MAIIMHBI TIPOTUB CBOE-
r'0 co3JaTesis.

s mepexozia Ha ciefyomlyio ¢pasy B KuHeMaTorpapuieckom
BOIUIOIEHUH GyayIiero Heob6XoAMMO OGBUIO OCBOUTH COBEPIIEHHO
WHOU KWHeMaTorpadpuuecKuii A3bIK, 6ojiee, KCTaTH TOBOPS, COOT-
BETCTBOBABIIIUM POILIOMY, HEXXETH OyAyIIeMy.

PacmpocTpaHeHue kaHpa $HIHTE3H, I7ie TepeIvIeTaIuch peaib-
HBIE ICTOPUYECKYEe aCCOI[UAIINY, KaK ITPaBWIO CBA3aHHbIe co Cpes-
HEeBEKOBbEM, (paHTACTUYECKHUE JOMYIIEHUsS U CKa30YHbIE MOTHUBHI,
HepeJKO MOJEeIVPOBABIIVE BCE Te K€ COLIMATbHble OTHOIIEHU,
MIPUBEJIO K HOBOMY PACLBETY YTOIIMYECKOTO U aHTUYTOIIMYECKOTO
CO3HAHUA Ha 3Talle OBAJIBHOTO paclpocTpaHeHus crendddexkTon
Y TpaHCHAI[MOHANbHBIX OOIEIUIAHETAPHBIX CIOXKETOB, WILTIOCTPH-
POBAaBIINX, KaK MIPABWIO, HAYala WIN KOHIbI 3€MHOU IIMBUIN3a-
nuu. KraccuyeckuM cOYMHEHHEM B 3TOM IUIaHe, 6€3yCIOBHO, OBLT
«BnacrenuH kosen» TosiKMeHa, skpaHU3alUAa KOoToporo Ilurepom
ZlxxexcoHom B 2001-2003 rogax B Tpex GpuabMax Oblia HEPEB30W-
JIEHHBIM 00paslioM aJanTalliu ZOBOJbHO CJIOKHOTO poMaHa it
NIpeUMyIIeCTBEHHO IOAPOCTKOBON ayZAUTOPUH.

MeHee OYEBUAHBIMU TYT OBUIA 3€MHBIE AJLTFO3UN KOCMHYECKUX
KOHQIMKTOB «3BE3AHBIX BOMH» J/lopmka Jlykaca, XOTS s BHU-
MaTeJbHOTO 3pUTENS ObLIO OYEBHUAHO, YTO PA3JUYHBIE CYIIECTBA,
HaceJIsBIINE BCe 3TH GaHTACTUIECKHE MUPBI HE NMEJTH aHAIOTOB B
peasbHBIX HAIWAX Y HAPOAHOCTSAX Hallell aHeThl. KocMudeckue
CTOJIKHOBEHUS U BOWHBI IIPU 3TOM KOsIe6aIuch MEX/Y IeCCHMU3-
MOM U OIITUMHU3MOM U, 6y1arofiapsi u300peTaTelbHOCTU IEMUYPTa 1
npoarocepa JIykaca, 3aMbIKaIX CIOXKET U3ANIHOW BOCbMEPKOH Gec-
KOHEYHOCTH, IIOBTOPSBIIEN KJIACCMYECKyI0 BOCbBMEpKY MOHTaXKa
KuHeMaTrorpaduyeckux anu3ozoB. [TpoekT k. JIykaca «3Be3/HbIE
BOWHBI» BCJIEZ 3@ TPEMS MEPBbIMU GMIbMaMu — «3Be3JHBIE BO-
UHB» (1977), «IMIepus HaHOCHUT OTBeTHBIN yzZap» (1980) u «Bos-
BpaueHue /bxepas» (1983), 06bABIEHHBIMU MOCTGAKTYM SITH30-
pamvu IV, V u VI, kak ObI BO3BpallaeT HaC Ha3aZ — K anu3ogam I
(1999), 11 (2002) u III (2005) u, HaKoHel], BllepeJ; — K aHUMAaIlLOH-
HOU Bepcum «3Be3/iHble BOMHEBL. BoiiHa kioHOB» (2008). I[Ipu sTOM
COXPaHAIOTCS OCHOBHBIE YEPTHI OPUTMHAJIA: aKLEHT Ha KOMOUHU-
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POBaHHBIX ChbeMKaX, CPaXKEHUS ¥ CTOJIKHOBEHHUSI, BOJIIIIEOHBIE, BBI-
MBIIIIEHHBIE TEPCOHAXKH.

Y «3Be3zHBIX BOWH» B 1990-2000-€ IT., KaK y»Ke OTMedaoch,
TTOSIBUJIMCh CEPhe3HbIe KOHKYPEHTHI, B IIEPBYIO OUEPEb ITUKIT GHIIb-
MOB O MajibuuKe-Bosie6HuKe [appu [loTTepe, BOCKpeNIAIOINA
TpaZMIINH AeTCKOM ckasku (ceMb ¢pribMoB ¢ 2001 mo 2012 rT.)

Ha mepeceyeHUM KOCMHYECKOW paHTACTUKU U QUIBMOB-YKa-
COB OKa3bIBaeTCs ITMKJI, HAyaThll ellle KapTuHOM Puamu CkoTTa
«Hyxoil» (1979). SToT pexuccep B 1982 rogy Ky/sbTOBOM KaPTUHOMU
«Be)XaBIINiA TI0 JIE3BUI0 OPUTBbI» Hauasl BOJHY 3CTETCKUX aHTHUYTO-
nuii. Haubosnee sipkuie Bex 37ech — KapTuHB! /xoHa KapnenTtepa
0 «1o6erax» B KOIIMapax rpsagyiux katactpod: «I[lober us Helo-
Vopka» (1981), «ITober u3 Jloc-Aumxkeneca» (1996).

B nukie o «4yXux» UCTOpUA UHOIUIAHETHBIX YyZIOBUIL], KOTO-
pBle TIPUBOAAT B yKac MPEACTABUTENEH 3eMHOM I[MBUIN3AINN Ha
KOCMUYeCKOM Kopabie, oT ¢puabMa K GUIbMY MeHsIa HE TOJBKO
PEXHCCEPOB, HO TaKXKe MHTOHAIIUIO U Xy/Z0XKECTBEHHOE KavyecTBO.
Haubosee yaayHoii, Ha MOH B3IV, O6bUIa KapTHUHA «yxue» Kame-
poHa (1986). «Hyxoit 3» (1992) B nocraHoBke [IoBuza dunuepa
JIUIIb MPOZAO/DKAET LIUKJI, HE BHOCS HUYETO MPUHIUITUAIBHO HOBO-
ro. [TocnegHior0 yacTh — «HUyxoii. Bockpecenue» (1997) — mocra-
BwI ¢paHIy3ckuii pexxuccep YKan-IIbep YKeHe. Bo Bcex 4eThIpex
¢duIbMax IIaBHYIO POJib chirpaia CUrypHU YuBep. VIMEHHO ee 1ep-
COHaX 00BeAMHSET Bech IUKI. HecMOTpsa Ha 3QPeKTHBIE CIEHBI
y:kacoB (0COGEHHO CTPAIIHO, KOTAA «Uy)KUX» HE BUJHO), UCTOPUS
0 B3aMMOOTHOIIIEHUAX 3eMJISTH C BHE3€MHBIMHY LIMBUIN3AIIUAMU He
JiviieHa u prmocopckux 06epTOHOB.

BrIpBaThCcs 3a 3TH TNpeZeNbl MOMBITATUCh 6paThs BadoBcKu
B CBoell 3HameHUTON Tpwioruu «Marpuia», IZie CTaJKUBaINUCh
MeXZAy cOO0H MHPBI PEaIbHOCTH, BOOOPaXKEHUA M KOMITBIOTEPHO-

r'0 MOZENVPOBAHUA U OOBIIPHIBAJICA OJUH U3 CAMBIX IIONMYIAPHBIX
MOTHBOB COBPEMEHHOM KYJIbTYPHl — CTOJKHOBEHHE dYeloBeKa
Y MallIMHB — KOTOPBIN B UHOM OOJIHYbe IIpeZICTaBal Iiepesi 3puTe-
sneM y Aptypa Kiapka u Crarnu Kybprka U B 3HaMEHUTOM I[UKIIe
¢mipMoB o TepmuHarope. 3a «TepmuHaTopoM» (1984), mpuyMHO-
JKUBLINM ciaBy A. [IIBapuieHerrepa, rnociaefoBany «[epMuHaTop 2»
(1991) Toro xe [Ixxeitmca KamepoHa (6e3ycioBHO, HauboJsiee 3Ha-
yuTeNbHasA KapTHHaA U3 BCero LMK/IAa), MeHee yAadHbIN «TepMu-
Hatop 3» JlxonataHa Mocrtoy (2003), «TepMuHaTop 4: Aa IpUieT
cnacutenb» (2009), a Taxxke Tenecepuan (B 2008 r.). Tot xe Ap-
Hosbg IlIBapiieHerrep, UrpaBLnii oIepeMeHHO [VIaBHOTO 3JI07es
Y VIAaBHOT'O 3alIUTHUKA Aob6pogeTeny B «TepMUHATOpPAX», ChIrpal
OJIHY U3 CBOUX JIyulux posieii B drbMe [Tayns BepxoseHa «Bcrom-
HUTBH Bce» (1990), rae cTalKUBaIUCh Npe/CTaBAeHUA O peaJbHON
BoOoOpakaeMoif KM3HU Ha 3eMyle U Ha Mapce, Kak OBl B 3epKaJb-
HOM OTpaXeHUHU I10 OTHOLIEHUU K MeJIbeCOBCKOMY deepruecKkoMy
TIpeZCTaBIeHUIO O XKU3HU Ha 3eMile U Ha JIyHe.

V1 X0TA 371eCh CIIpaBeInBOCTD, BpoJie OB, TOPKEeCTBOBAJIA, IIeC-
CHUMMCTHUYECKHE 06EPTOHBI OTIMYAIN 3TY BOJHY KOHI[a MUHYBIIIETO
THICAYeNeTHA OT Hauana XX Beka HAWUINYEeCKUM IIpeZicTaBlIeHueM
O TpAAyIIeM cllaceHUH Bcero yesjoBedecTBa. B aToM cMbIciie sKpaH
I0-CBOEMY OTpa)kas KosieGaHus OOIIeCTBEHHOTO CO3HAaHUA Ha
¢$oHe KPOBABBIX CTOJKHOBEHUH /IByX MUPOBBIX U I€CSITKOB JIOKAJIb-
HBIX BOHH.

AHTHYyTOIINS, KQXKETCSA, HE TOJIBKO B peaJbHOM XKU3HH, HO U Ha
JKpaHe, mobexzaeT yromuioo. EAWHCTBeHHas HafeXJa CBsi3aHa
C SKpaHU3alUAMU BUJEOUTD, KOTOPHIE TPEAIIOIaraoT CYacTIIMBBINA
KOHell, HO CKOpee B BapuaHTe, NpeAnokeHHOM bepronsTrom bpex-
ToM B «Jlo6poM dyesioBeke u3 CeszyaHa»: «[7T0X0l KOHell 3apaHee OT-
6polIleH, OH J0/DKEH, I0JDKEH, TO/DKEH OBITh XOPOIIUM».
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