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MO/JHBIE HAPPATVIBbBI COLIMAJIN3MA
PELIEH3UA HA KHUT'Y JDKYPIDKU BAPT/IETT «FASHION EAST: [TPU3PAK, BPO/IVIBIIINI]
T10 BOCTOYHOYI EBPOIIE» / ITEP. C AHIVL. E. KAPZIAIIL — M.: HOBOE JINTEPATYPHOE
OBO3PEHME, 2011. — 360 C. WJI. (CEPUA «BUBJIMOTEKA XKYPHAJIA «TEOPUS MOZIBI»).

Cratbs MoCBsileHa aHanu3y kauru Jxypmxu Bapmrert «FashionEast: mpu-
3pak, 6pozuBlMii o Bocrounoit EBpome». B craThe paccMaTpUBaroOTCS
BBIZIeJIEeHHBIe BapTieTT MoZHble HappaTUBHI, JaHHOE HCCIel0BaHUe TpaK-
TyeTcs KaK HCCIe0OBaHWe MOJBl B KOHTEKCTE U3Y4eHHA KOJUIEKTHBHOTO
BooOpaykaeMoro. B craTbe Takke aHaIM3UpyeTcs peHOMEH CTHIIAT, KOTO-
PBIiT MOT GBI CTaTh IPEAMETOM KHUTH, II03BOJIUB 60JIee BBITYKJIO II0Ka3aTh

IPOTHBOPEYNBOCTD ITPOLECCOB BOCIIPUATHA MOABI IIPU COLTUATNU3ME.

KiroueBble c1oBa: M00a, COYUANUM, HAPPAMUE MOObL, 8000pacaemoe

The Fashion Narratives of Socialism

This article analyzes Djurdja Bartlett’s book, “FashionEast: The Spectre, that
Haunted Socialism”. The article deals with a selection of Bartlett’s fashion
narratives. The point of view expressed is the concept of the collective
imagination, which provides an opportunitiy to perceive fashion as an
ideological and imaginary phenomenon.

The article also deals with the phenomenon of mods (hipsters), which
could be one of the subjects of this book. Perhaps, in this specific case, the

author could have shown the contradictory essence of socialist fashion more
distinctly.

Key words: fashion, socialism, fashion narrative, imaginary

pu3pakK, BbIHECEHHBIN B Ha3BaHUE MOHOrpaduu — 3To Moza. U Kak B ciiydyae ¢ KOM-

MYHH3MOM, O KOTOPOM Itrcan Mapkc, MoZia P COIMau3Me ToxKe ObUIa Be3Je U HU-
roe — Jhbxypmka BapTiert ybeuTenpHO [TOKA3bIBaeT CUMYJIATUBHYIO CYLITHOCTb COLIAAJIH-
CTUYECKON MOZBI. [Ipy 3TOM aHIVIMIICKas UCCIeZ0BATENbHILA He OTPaHUIUBAETCS IIPOCTOM
KOHcTararuei GakToB, KOTOpEIe, 6e3 COMHEHUS, HOBBI U YAUBUTENBHEL I 3a[1aZJHOTO IH-
TaTesIsA, HO XOPOLIO Y3HABAEMEI AJIs1 YUTATEJA TOCTCOBETCKOTO IIPOCTPAHCTBA. JTO GaKTHI
ITOBCEZHEBHOCTH: MaHEePHI U CII0co6a 0eBAThCs, KYJIBTYPHEIX PUTYaJIOB, CKIaJBIBAIOIINXCS
BOKDYT MOZHOM OBl (WIN TIPOCTO OAEXKABI), CIEUPUKU CUCTEMBI TIOTPEONEHUSA TIPU
TTAaHOBOY 9KOHOMUKE U CITOCOHOB «0O0UTH» TOTATBHBIN AebUIUT U T. 1. MoHOrpadus, Ha-
MMCaHHasA B paMKax HCCIeZOBAaHUA KOJOB NOBCEJHEBHOCTH KYJIBTYPHI IIOTPe6IEHNs, BbI-
XOJUT Ha yPOBEHb CUMBOJIMYECKOTO CYIIeCTBOBAHHA MOZBI KaK CHCTeMbI 00pa3oB, GyHK-
LMOHUPYIOIIUX B IPOCTPAHCTBE WJEOJOTHH KyIbTYpHL [IpeameToM ucciefoBaHusa k.
BapTieTT OKa3bIBAIOTCA HE MEXaHU3MEL IIOTPe6IEHN, a TE CTEPEOTHUIIEL M CUCTEMBI 3HaYe-
HUH, KOTOPBIE 3TH MeXaHU3MBI OllpeZiesisuii. MOXXHO CKa3aThb, YTO 3Ta KHUTA UCCIELYeT CU-
CTeMy COLIMAINCTUIECKOr0 «BOOOPAKAeMOTr0» — B TOM CMBICIIe, KOTOPBII BKJIAZbIBAJ B 3TO
moHsTue XK. [ltopaH, MOHUMas 1o/, BooOpaskaeMbIM He POCTO 06pa3 WK CUCTEMY 06pa30B,
HO HEKYIO [IeJIOCTHOCTh, B KOTOPYIO BKJIFOYAETCS TO, YTO BOOOpakaeTcs, Te, KTO BOOOpaka-
€T, ¥ CaM IIPOLIECC BOOOPKEHMS.

XpoHoIOruYecKye paMKHY HCC/Ie[OBAHNS OXBAThIBAIOT BeCh IIEPHOJ COLIMAIN3MA, a Teo-
rpa¢uueckre — CoBerckuil Coro3 U cTpaHbl BocTouHOH EBpombl, cOCTaBiABIINE COLMA-
JINCTUYECKUH Jlarepb 1ocjie BTOPOM MUPOBOI BoliHbL. KHura BkiIodaeT 7 Ivias, OT IIePBBIX
SKCIIEPUMEHTOB C MOZHOM (OpMOIi U TeHJIEPHBIMU TpeAcTaBaeHuAMHU 1920-X TOJ0B J0 HC-
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ciefoBanus peHoMeHa GpapIIOBKY U IOBATBHOTO YBICUEHHUS JXKIH-
camu B 70-e. ABTOp paccMaTprBaeT COLMAINCTHYECKUe CTPaHBI
C IO3UIMH 3aIIaZIHOTO B3WIA/A aHATUTHKA Mo, A1 JIx. bapTierT
MoZla — KyJIbTypHas IPaKTUKa, KOTOpas BHICTYIIaeT CBOEro poja
MeJUYMOM, Ta YacCThb KYJIbTYpbl, KOTOPas ABIAETCA CPEACTBOM CO-
obmeHusa ugeil, o6pa3oB, KOHLENTOB (TE€HAEPHBIX, COLMAIBHEIX,
podeCCHOHANBHBIX U JaXe MOJUTHYECKUX), IPOBOZHUKOM H7e-
OJIOTMM U OZHOBPEMEHHO CpeZCTBOM ee Bepudukanuu. B ciydae
C COLIMATMCTUYIECKOM MOZOH — BepuduKanys 06pa3oB He yAazack.

Kuvra HauynHaeTcsl cCKapaMeHTAIBHEIM BOIIPOCOM — «CIIOCO0-
Ha Ju Moja — (eHOMeH, MTyOOKO YKOPEHEHHBIH B KYJIbTYPHOM
Y MUCTOPUYECKOM TpaZUIUM 3allaHOU IIMBUIN3AINN — OJHAK/BI
HadaTbCAd 3aHOBO, ¢ Hyma?» (C.15) 3ro wzpeosormyeckas mocra-
HOBKa BOIIpPOCA, IIOIBITKA CO3JaHWUA HOBOW — IPUHIIMINAIBHO
OTJINYHOM OT IpeABIAYIIeN U COCYIIeCTBYIOMel 3anagHol (kamu-
TaJMICTUYECKOM) CHCTeMbl BooOparkaeMoro. HyXHO ckasaTh, 4TO
HjeoorndecKkuii skcrepuMeHT B Poccnu nocie 1917 roza BrosHe
COOTBETCTBOBAJ IIpeILIeCTBYIOel MapaJurMe MOAEPHUCTCKOTO
Cco3HaHuA. XyJoXKeCTBeHHas KyiabTypa EBponbl Havama XX Beka
6bUIa MHCIMPHUPOBAaHA CTPEMJIEHWEM K PafUKalIbHON TpaHcOp-
Malli¥, ecjly He CKa3aThb K HUCIPOBEP)KEHUI0 KAaHOHOB BU3yallb-
HOT'O MCKYCCTBa. DKCIEPUMEHTHI C XyZ0KeCTBEHHOH (opMOii 1o-
POAWIN — TapajuleIbHO COBETCKUM SKCIepUMeHTaM — HOBYIO
mozy U B EBporie, rae aberpakTHas ¢popMa cTaja OCHOBOM HOBOTO
BusyasibHOro cioBapsa (C. 16). /Ix. BapTieTtT ormeuaet, uro Poc-
cus ObUTa MOJEPHUCTCKOM, U HEKOTOPOe BpeMs COXpaHfla CB3b
c eBpoOIIeiicKoii TeHieHIIel, B TOM 4uciie ¥ MOZHOM, HO Mo/ia B I10-
CTPEBOJIIOIIMOHHON Poccry He MoIvIa He UCTIBITHIBATD BIMAHUA II0-
JINTUYECKUX U 9KOHOMUUYECKUX IlepeMeH.

B cBoeMm uccienosanuu /K. bapTieTT BblAeIAET TPU HappaTUuBa
MOZBl, KOTOpBIE COOTBETCTBYIOT TPEM IIepUoZiaM ee CyL[eCTBOBaHUA
«3a JKeJIe3HBIM 3aHaBeCOM» U, I06aBUM, TPeM CIIocobaM KOHCTPYH-
POBaHUA COLMAINCTUIECKOTO BOOOpaKaeMoro. JTo yTonudecKas,
collMaaucTUYecKas U IoBceZiHeBHadA Moga. Takad TeopeTHdecKad
KOHCTPYKIUSA BIIOJIHE II03BOJIAET OOBACHUTDL Pa3phblB MEXJY KOH-
LIEIITOM WHAWBUZAYaJbHOTO CTWIA U MacCOBBIM IIPOM3BOZCTBOM,
U YBUZETDb JIOTUKY Pa3BUTHUA MOJHBIX NPAaKTHK IIOBCEAHEBHOCTH,
BKJIIOYasA QeHOMEH «IIUThbS Ha AOMYy» U «(aplIoBKHU», KOTODBIE
TPaKTYIOTCA MCCIe[oBaTeNbHUIlell KaK IONBITKUA IIPeOA0IeHUs
JeduunTa «MOZHOTO» B MIOBCEAHEBHOCTU. CTOUT OTMETUTD, YTO B
pelleH3NU Ha aHIVINMCKYIo Bepcuio KHUTH (u3gaHHyto B 2010 roay
MIT Press) XaHc Pungucbaxep! cpaBuuBaer pa6oty . Bapmiert
¢ paboroii KpuctuH PyaH «MogHOe I1aThe UMIIEPUM»2, BHIITIOTHEH-
HOH B Hay4HOH ITapaJurme HNCTOPUYECKOT'O HCCIeJOBaHUA. XaHC
Punzancbaxep OTZAaeT NpeAIOYTEHUE CTPOTOMY HCTOPHYECKOMY
MeTOZY, TOAYEPKUBAs, YTO HCCIeZoBaHNe UCTOPUYECKUX HaKTOB
MIO3BOJIAAET YBUJETh «PEATUCTUYECKOEe M300paKEeHNe U OMHCAHUe
CYLIECTBYIOIEH >XKEHCKOW OZeX/bl», a TaKXe TO, 4YTO KOMMYHU-
CTHYecKas CcUcTeMa IIoOLIpsa CaMOCTOATEIbHOE H3rOTOBJIEHUE
oZieX/ibl. BO3MOXKHO, BCe ZIeJI0 B CaMOM CJIOBe U0e0/102Usl, KOTOPOe
B IJAHHOM KOHTEKCTe HEM30EXHO [TOIyYaeT OTIET/INBbIE TOJIUTHYE-
CKHe KOHHOTauuu. VIMeHHO 3TO0 AlaeT ocHOBaHuA X. Punanc6axepy

1 PereHsus nepeBegeHa M. MuxaityioBoit 1 onyb1nkoBaHa B xypHaie «Te-
opus Mozbl» N2 22 (3uma 2011-2012). Punzaucbaxep X. Moga u uzgeoio-
rusi: ot Jlenuna o T'opbauesa. // Teopus mogsr, N2 22, suma 2011-2012.
M.: uzz. HJIO, 2011.

2 Pycckuii mepeBoz u3gaH B uszgarenscrse HIIO B 2011 rozy.

Ha3BIBaTh U/EOJOTMYeCKUM aHaIN3 «IIPeJcKa3yeMbIM» U KPUTHKO-
BaTh KHUT'Y bapTieTT Ha 3TOM OCHOBaHUM, yIIpeKas B OTCyTCTBUU
JIOJDKHOM CTeNIeHU UCTOPUYHOCTH.

JleliCTBUTEIBHO, TOBOPS O COI[UATIMCTIYECKOM BOOOpaKaeMoM,
TPYZHO U36eXKaTh NOTUTUIECKU-U/e0NOTNIeCKOro KoHTeKeTa. CaM
SKCIEPUMEHT 110 CTPOUTEIHCTBY HOBOM ITOJUTHYECKON 1 S KOHOMHU-
YeCcKOU crCTeMBI IToJpa3yMeBasl Co3/jlaHre KOHIIEINTa «HOBOI'O YeJIo-
BeKa». DTOT YeJIOBEK M3HAYATbHO MEICJIVIICA OeCIIONBIM, IPaKTHYe-
CKH W/iea/IbHBIM, CO3/JaBaeMBbIH HOBOM CHCTEMOM KOHILIENT OBLI, 110
cyTH, yronuyeH. VIMEHHO 3Ta uziesl <HOBOT'O COBETCKOI'O YeJI0BeKa»
ompezewIa MOAHBIM HappaTuB, KoTopeii /K. BapmieTT u Ha3bI-
BaeT YTONMMYECKUM. B ICTOPUYECKO ITepCIIeKTHBE HOBBIM YeOBEeK
MIOJIyY UL HOBBIE CPE/CTBA MAEHTUGUKAIII — MOZY, OCHOBAHHYIO
Ha uzesX aBaHTapAHOr'O HCKYCCTBA. B KHHUTre IOZPOOHO omMcaH
3TOT IIpollecc, BeCbMa XOPOUIO U3y4eHHBIN B HCTOPHUH MOJBI.

Ho coro3 Mozel U aBaHrapza He MOT ObITb IIPOYHBIM U BCKODE
cormes Ha HeT. Ha cMeHy MOZEPHUCTCKOMY aHJPOTHHHOMY 00pasy
IIPUIILTY HOBBIE KOHIEMIINY KeHCTBEHHOCTH, OTMedaeT baptierr,
a B 0QUIMATBHON 3CcTETHKE CPOPMHUPOBATIUCH KAHOHBI TAPaJHOTO
penpeseHTaTUBHOIO KocTioMa. VccieoBaHue mapasHoro acnekTa
MOZBI KaK YaCTH pelpe3eHTaluy HallMOHAJIbHOU UAeHTUYHOCTH —
CBOEro POJia BUTPUHBI OIarONOIydIHs COBETCKOrO I'OCyAapcTBa —
HacrosAlasa yZaya KHUTU. TeMa «pycCKOCTH» B MO/ie IIPOC/IeXUBa-
eTCs B 9TOM HCCIeJIOBAHUM Ha IIPOTAKEHUU BcexX 7-MM IVIaB, HO
MMEHHO B 4acTH, [TOCBAIEHHON COLMaIMCTUYECKON MoZJe 3IO0XU
CTaJMHU3Ma, pacKpblBaeTcAd KaK pelpe3eHTalusA HallMOHaJIbHOU
uieu.

OTOT TeopeTUYeCcKU IOAXOJ, cerofiHs BecbMa akTyaseH. Vc-
clefloBaHue MOZBI KaK criocoba pelpe3eHTAlUy HAI[MOHAIbHON
WJeHTUYHOCTU — OZHA U3 LIEHTPAJIbHBIX TEM B COBPEMEHHBIX HC-
C/Ie[IoBaHUAX Ky/IbTYpHL. B mocesHue rogpl MOABUICA LieJbIN pAf
pabot®, B KOTOPHIX Au3aiiH (MMOHUMAaeMbIH B IMUPOKOM CMBICTIE:
00OpasHBlE CHCTEMBI PEKJIAMBI, MOZBI, UMUK IIyOJIUYHBIX JIOAEH
W T.A.) U3ydaeTcad KaK CTpaTerus JeMOHCTpPalUU WAEHTUYHOCTU
(He TOJBKO JIMYHOCTHOM, TeHZIEPHOM, IPYIIIIOBOM, HO TaKXKe U IT-
HUYECKOM, ¥ HAI[MOHAIBHOM). B GOJIBIIMHCTBE UCCIEJOBAHNI KOH-
CTaTUpPyeTCd, YTO 3apoXAeHHUe «MeYThl O MOoZe» WHUIIMHPOBAHO
IIPABUTENIBCTBOM — 00 3TOM IHINYT HCCIeAOBATENN MOAbl CKaH-
auHaBuu, benpruu, Huzepnanzos, ABcrpanuu, Kanagel. B kax-
ZIOM cIy4dae MOJa OKa3bIBAeTCsI CIIOCOO0M MOKCKa COOMPATENTbHOTO
obpasa HallMM — B COBPEMEHHbIe TPEHZBI BKJIAJBIBAIOTCA UAEU
HallMOHAJIBHBIX KOPHEH, UCTOPUYU pa3BUTHA UCKYCCTBA B TOU WK
WHOU CTpaHe, AOCTIKeHH. Hy)KHO OTMeTHUTh, 9YTO BCE ITH UCCIIe-

3 Anholt S. Places. Identity, Image and Reputation. Basingstoke: Palgrave
Macmillan, 2009. Gimeno Martinez J. Fashion, Country and City: The
Fashion Industry and the Constraction of Collective Identities (1981-
2000). Antwerpen, MoMu, 2008. Teunissen J. (ed.) Global Fashion, Local
Tradition. Arnheim, 2005. A Taxke Iebil psig paboT, B KOTOPHIX 3TH
MIPUHIVIEI U3y4YeHUs AU3aliHa ¥ MOZBI IPUMEHAIOTCS K aHAIU3Y HaIMo-
HaJIbHOTO [u3aiiHa pa3Hbix crpaH: Breward Ch., Conekin B., Cox C. (eds.)
The Englishness of English Dress. Oxford, 2002. Craik J. Australian Fashion
and Dress Distinctively Australian? // Fashion Theory: the Journal of
Dress, Body and Culture. 2009. Vol.13. Goodrom A. Thr National Fabric:
Fashion, Britishness, Globalization. Oxford, 2005. Martin-Chauffier G.
Une vraie Parisienne. Paris, 2007. Palmer A. (ed.) Fashion: A Canadian
Perspective. Toronto: University of Toronto Press, 2004. Rocamora A.
Fashionning the City. London, 2009. Teunissen J. Mode in Nederland.
Arnheim: Terra, 2006. White N. Reconstracting Italian Fashion. Oxford:
Berg, 2000.
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noBaHuA cHOKyCHpPOBaHBl Ha COBPEMEHHOHN CUTyal[id U GOJblile
VAENAIOT BHUMAHMS ITOMCKY HAIlMOHAJBHON CHEIUPUKU MOZBI
B KOHTeKCcTe mnobanusanuu. Ha atom ¢oHe ucciegoBanve Bapt-
JIETT TPeJCTAaBJSAEeTC UHTEPECHBIM UMEHHO TeM, YTO B HEM IIpPO-
CJIEXKUBAETCS MCTOPUYECKUM KOHTEKCT TpaHcdopmaliuu o6pa3os
MO/IBI B CO3HAHUU JtoZieii. Mogia uccieayeTcs KaK 4acTh opuiiraib-
HOU W/IE0JIOTUH, KaK BEKTOP B CTPYKTyp€e BJIECTHBIX OTHOIIEHUM.
KpacHo HUTBIO IPOXOJUT Yepe3 KHUTY TeMa IIOBCEIHEBHOM IPaK-
THUKU MOZIbI, HAXO/AIIAsICA B TIOCTOSHHOM OMITO3UIIUU K OUIIHaIb-
HBIM CTPaTETHUAM.

HannonanbHast WAEHTUYHOCTb B COBPEMEHHBIX MCC/I€ZOBAHU-
SIX MOJBI TIOHUMAETCA KaK «KOH(PEKI[MOH CETEKTUBHBIX BOCIIOMHU-
HaHWH, TeHEPUPYIOIUX TPAAULUU U PUTYaJbL..., CHAOKAIOMINX
Maccel HabopoM KoAUPUIIMPOBAHHBIX 3MOJIEM, KOTOPBIE CITOCOO-
CTBYIOT YCWIEHHIO YyBCTBA HAIIMOHAJBbHON IIPUHA/JIEKHOCTU
¥ uzeHTuUKaIu»*. B TaKOM CiIydyae CTaHOBUTCS SICHBIM, TIOYEMY
MO/Ia HE CMOIJIa 3aHSTh aJIeKBaTHOI'O MECTa B COIUATUCTHIECKOM
Boobpaxxaemom CCCP u I'/IP, HO 3HaYUTENIbHO GOJIee YCIEIHO pe-
Tpe3eHTUPOBAJIA HAIIMOHATIBHYIO UAEHTUIHOCTh TAKUX CTPAH KakK
YexocnoBakusd, [lonpma u Benrpua. Jleno He B TOM, YTO B 3TUX
cTpaHax GbUTH GoJiee JOCTYIIHBI €BPOIENCKUe MOAHbBIE BIUSHUS,
odyem numer /x. Bapmiert (C. 152-157), a eBponeflickas moza
co3zaBasia KOHKypUpYIOIllee MpoCcTpaHCcTBO Muda. BeposaTHO, Zieo
B crenuduKe HalMOHATbHOU WAEHTUYHOCTU — OOJIee YCIIEeNTHOM
B CTpaHax, Ize CwibHA HanuoHanbHasg ugesa (Ilosmbma, BeHrpus,
YexoCIOBaKusA, HECMOTPSI Ha IMOJUSITHUYHOCTh mociefHeir). Ko-
HEYHO, MOJia TIaBHBIM 06pa3oM OpUEHTUPOBAHA Ha pelpe3eHTa-
LMY COI[MAIBbHOTO BOOOGPa)kaeMOro — TeHZIEpHbIE U COIUAIbHBIE,
HaI[MOHAJIbHAS COCTABJIAIONIAsA, KaK [IPAaBWIO, OCTaBajlach Ipepo-
raTUBOM pervuoHaJbHOr0 KocTioMa. B cBoeM ucciegoBanuu JIx.
BapmieTT mogpo6HO OCTaHABIMBAETCA Ha TOMBITKAX BKJIIOUEHUS
HAI[MOHAJBLHOTO OpHAMEHTAa U 3JIeMEeHTOB KPOsi B MOJHBIM peripe-
3€HTATUBHBIN U IIOBCEJHEBHBIM KOCTIOM, paccMaTpHBas, KaK 3TO
TIPOUICXOZIWJIO B PA3HBIX COIHAINCTUYECKUX CTpaHax. bapriert
TPaKTyeT 3TO KaK yTONHMYECKYI0, a 3aTeM MHQOJIOTHYECKYIO CO-
CTaBJIAIONIYI0 MO/JBI, TOAYEPKUBAsA, YTO HapsaAy ¢ GpopMaMu Kjac-
CHYECKOTO CTHWJIS OJEXK/BI, 3JIEMEHTh HapOAHOTO KOCTIOMa ObUIH
MIPU3BaHBl «3AMIUTUTh COIUAIMCTAYECKYI0 MOZAY OT BapHaTUBHO-
ctu» (C. 107). JeicTBUTENBHO, TPAAUIIMOHHEIN KOCTIOM OCHOBaH
Ha GUKCUPOBAHHBIX KOZAX U CMBICJIAX, B 3TOM CMBICJIE OH MIPOTH-
BOITOJIOXKEH MO/IE, B KOTOPOU JOMHHHUDPYeT BpeMeHHasd QyHKIIVS,
(yHKUMS M3MeHeHMs. DTO BaKHBIM acleKT COIMAJIUCTUYECKOU
MO/bI KaK peHOMEeHa COLMANTNCTUIECKOTO BOOOpaKeHUS — aKIIeHT
Ha CTabWIBHOCTH, HEU3MEHHOCTH, YCTOMYUBOCTH CMBIC/IOB, 3HaYe-
HUM U 06pa3oB, 0cobOTO poza Wieanusanus, KOTOpyw baptiert
Ha3bIBaeT MUGUIECKOHN COCTABIIAIONIEN HUAE0JIOTEMBI COLIATUCTH-
YeCKOM CHCTEMBI MOJBI.

PasymeeTcs, Ipy CTOJIb NIMPOKOM B3IVIiZie HA UCTOPUIO U r'eo-
rpaduro, B UCCIe[0BaHUU HEU30EKHBI UICTOPUYECKUE U reorpadu-
YyecKye Ipobebl, «6eslble MATHA», KOTOPHIE 110 TOH WIX UHOU IIPU-
YUHE YCKOJIb3HYJIM OT BHUMaHUA ucciegoBatend. X. Pungucbaxep
yKasbIBaeT B CBOel pelleH3UHM Ha HEKOTOPhIe U3 HUX, HO TaKXKe KakK
Y aBTOP KHUTHU, IPOIYCKAeT OAUH U3 BaXXKHBIX (EHOMEHOB MOJHI,
CYILIEeCTBEHHBIM, Ha MO B3IV, UMEHHO /I MCCaeJ0BaHusa 06-

4 Goodrom A. Thr National Fabric: Fashion, Britishness, Globalization.
Oxford, 2005. P. 62.

JIACTH BOOOPa)KaeMOro M HAEOJOTUYECKON COCTABJISIONIEN MOZBI.
CTpaHHBIM 006pa30M OT BHUMAaHHUSA aBTOpPa KHUTH YCKOJIB3HY (e-
HOMEH MOJIOZAEKHOU CYOKY/IBTYPHI CTUJIAT, PABHO KaK W MOCIENY-
IOIIUX MOJIOZIEXKHBIX ABMIKEHUU U CYOKYIBTYD, AJIsI KOTOPBIX MOZAa
Urpasa BaXXHYIO POJIb.

CyOKy/nbTypa CTWIAT 3apogwiach B KOHIE 1940-Xx U CJIOXKU-
jack B 1950-e rozpl, TO eCTh MOMAZAeT B BeiAeNeHHBIN /K. BapT-
JIETT «MUGOJOTUIECKUIT» TIEPUO/, MOJBI CTAIMHMA3MA U Ha HA4yajo
XPYILIEBCKOM OTTemnenu. «Bropas BoiHAa» CTWIDKHUYECTBA CTajla
npuMeToi 1960-X U MOXET OBITh HCCIeOBaHA B KOHTEKCTE MU-
POBBIX MOJIOZEXXHBIX ABIKeHNH. C OZHOW CTOPOHEI, MOJIOZEXKHAS
CyOKY/IBTYpa, KaK Ka)XKeTCs, BIIMChIBAIACh B UE0JIOTUIO0 ODUILIUAID-
HOTO MIPU3HAHMS MOJHOCTHU KaK YacTU COI[UATUCTIUYECKOTO 06pasa
YKeHCTBEHHOCTH, O KOTOpOH mnuiieT bapTieTT, ¢ Apyroit — mnepBoe
MOsIBJIEHUE CTWIAT COBITAJIO C HAYaJIOM «XOJIOHOM BOUHBI», I MOZa
BHOBb CTaJjla BU3yaJbHOHN XapaKTEPUCTUKON 06pa3a COBOKYITHOTO
Bpara.

JZIK. BapT/IeTT MUIIET 0 «KPU3UCE PEIIPE3EHTAIIUN KEHCKOTO 06-
pasa» 1 Jjaxxe 0 «MOZHOM BOMHe», IpUIlle/lleil Ha CMeHYy XOJIOAHON
BOIiHe B nepuog oTremnenu (miaBa 4 «XojofHas BOMHA U MOJHAA
BOIiHa»), OZIHAKO OCHOBHOE BHHUMAaHHE yAeJseT COo3AaHuio Muda
Ha npocTpaHcTBe BocTouHo! EBpoITbl 1 epeMeHaM B KyJIbTyPHOY
MpaKTHKe OBCeIHEeBHON MOJbI (OTKPHITHE YHUBEPMAaroB, MosiBie-
HUe MOJHBIX TOBapOB, U3MeHeHUe ¢opMaTa MOJHBIX JKyPHAJIOB),
yIycKas U3 BUZia IPOTECTHBIE ABJIEHUA U MOJIOJe)KHbIe ABYKEHUS.
deHOMEH CTWIAT, TEM He MeHee, IIpe/ICTaBIIAETC BAXKHBIM I 110-
HUMaHUSA MPOIIECCOB, KOTOPHIX XapaKTEPUIYIOT KaK OQUIIMATBHYIO
W/IE0JIOTHIO, TaK U KOJUIEKTUBHOE BooOpakaeMoe. ITOT GpEeHOMEH,
TIOPOXK/JIeHHBIN yBedeHUeM 3allafiHbIM, IIpeXx/e BCero aMmepuKaH-
CKMM, 06pa3oM KU3HM — MY3BIKOH, TaHIIAMH, MOJOU — IIpOCy-
IEeCTBOBAJ JIOBOJBHO JIOJITO M CTaJ YacCThbIO KY/JIBTYPHL HE TOJBKO
MockBbl, HO 1 Bcero Coetckoro Corosa. Jljia nociefyroiux oKo-
JieHnii (B ToM uwucie 4ad HeocTWIAr 80-X) CTWIATH CTaJIN CBOEro
pozia «<aMOJIeMOl OTTeIeIn» — CUMBOJIOM IepeMeH U HaJeX/ Ha
Oyaylee, CBA3aHHBIX cO cMepThio CTanunHa®. VX Ha3bIBAIOT «IIep-
BBIMH JIMCCHIEHTaMU» (BhIpakeHHe B. AKCEHOBA) U «IIMOHEpaMU
HeoQUIMATbHOU KYJIBTYpPbl», KOTOPhIE OTBEPIVIK COBETCKOE €[U-
HOOOpasye U OCMENWINCh YTBEPXKAATb WHAWBUAYATbHBINA BKYyCS.
Ho B MaccoBOM CO3HaHWU TOT'O BpEMEHU TEPMUH CTHJIATA MapKU-
poBai o6pas Bpara, 6bLT KJIEMOM aHTUCOBECTKOTO 06pasa XU3HU
u MbIcd. CTWIAT OCMEWBAIM W TOABEPTAIU IpPEC/TIeOBAHUAM,
B BOCIIOMUHAHUAX COBPEMEHHUKOB COXPAHWINCh CBU/ETETHCTBA
00 MCKJTIOYEHNY M3 KOMCOMOJIa, 00IleCTBEHHOM TIOPUIIaHUH, JaKe
YTOJIOBHOM Tpecyie[OBAaHUU (3a TyHesACTBO). B mkomax u gaxe
WHCTUTYTax’ JUHEHKON U3MepSI AJUHY 000K U IMIUPUHY OPIOK,
a aKTUBUCTBI-KOMCOMOJIBIIBI IPUHYANTENBHO CTPUTIIU «CTHIIBHBIX
MOJHUKOB». B COBETCKOII Mpecce COXPaHWIUCh KapUKAaTyphl U ¢e-

5 Cwm.: Pot-Ai#i K. KTo Ha ITbeziecTasie, a KTO B Tojirie? CTUIATY U UZIest COBET-
CKOH «MOJIOZIEXKHO! KYyJIBTYphl» B IIEPUOJ, «OTTelenn». // HenpukocHo-
BEHHBII 3anac, 2004, N2 4 (36).: http://magazines.russ.ru/nz/2004/4/
ra4.html (zara o6pamenus 13.12.12).

6 Cm.: Geldern J. von, Stites R. (Eds.).Mass Culture in Soviet Russia: Tales,
Poems, Songs, Movies, Plays, and Folklore, 1917-1953. Bloomington,
1995. P. xxv.

7 Kpuctuna PoT-Alil IpUBOAUT CCHUIKY Ha ITHCHMO CTWIATU B ra3ery, e
TOAHUMAETCSI AUCKYCCUSA 10 TIOBOAY CTPEMJIEHUS «OJEBAThCs TI0 MOJE.
Cwm.: Hytikue A. Ctwiara mu Bragumup Tokapes? // Komcomosbckast
npasga. 5 anpensa 1958 r. Lur. no Pot-Aii K. Vk. cou.
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JIbETOHHBIE CTAaThbU, BHICMEMBAIOIINE CTWIAT, B 3amaZHON mpecce
TOXKe 0OpaTWI BHUMaHUeE Ha 3TOT peHoMeH. Tak, kypHa «I1lnu-
renb» B 1962 rogy mucan: «CoBeTCKas MeYaTh... CTAPAETCA OTAe-
JIUTDH TPWINYHYIO MOJIOZAEXKb OT TaK Ha3bIBaeMbIX CTHIAT. TOT, KTO
HOCHT OCTPOHOCHIE G0TUHKY U y3KU€e OPIOKH, MOZI03peBaeTcs B TIpe-
CTYIIHBIX HAKJIOHHOCTSIX», a B )XypHase «TaliM» B TOM e TOZy IIO-
SIBUJIACh CTaThsl O CTUJIATAX, KOTOPBIE UIIYT «0OPa3Iibl AT MaHEPHI
0/IEBaThCS U CBOETO JKaproHa 3a mpejeiaMu MaTyIku-Poccuu... Ha
caMoM jieJie, TIOZIMEHSIST peaTbHOCTb BBIMBICTIOM»S,

«BBIMBICET», MU O 3aMafiHON MOZie — 3TO UMEHHO TOT MU,
o KoTopoM muieT baptierT. He ciyuaiino, kak oTMedaet Kpuctu-
Ha PoT-A#l, UZE€0JI0Orn4ecKoi OCHOBOM TOHEHHs Ha CTWIAL cTajaa
TIOJIUTUKA aHTHAIUTAapU3Ma — TIEPBblE CTWIATH OBUIH «30JI0TOM
MOJIOZIEKbIO», IEThMU HOMEHKJIATYPHBIX PaOOTHUKOB, MMEIOIINX
JIOCTYTI K 3alaiHOM Mojie, 3aTeM MOZia Ha «CTUJIb» PACIPOCTPAHU-
Jlach TIOBCeMeCTHO. biarozaps MpaKTHKaM LIUThS U MEPEAETKH
Belllell CTWIATH MOSBUIMCh BO BCEX TOPOAAX, W TepecTaau ObITh
TOJIbKO JIMIIb MPEACTABUTENIMU 3NMUTH. TeM He MeHee, B 0o0iie-
CTBEHHOM CO3HAaHWU 00pa3 CTWIATH MPOYHO YBSI3bIBAJICA C YeJIo-
BEKOM, KOTOPHIH He paboTaeT, UMeeT MHOXXECTBO MaTepUaTbHbIX
6Jiar, a MpezieioM ero MeuTaHUU SBJISAEeTCA MOAHAs OAeXAa U IUia-
CTHHKU C WUJEOJIOTUYECKH UyXKJ0i My3biKoi. B 1950-e — 1960-e
roZibl OOBEKTOM «aHTHUIJIUTAPHON PUTOPUKHU YACTO CTAHOBMJIMCH
CTYZIEHTBI, TO3TOMY O6Opasbl CTWIATH, TPEACTABUTENS «30J0TOU

8 Lwur. mo PadukoBa C. Cubupckuii crwrsara. // Poauna, 2010, N29.:
http://www.istrodina.com/rodina_articul.php3?id=3713&n=163
(maTa obpamenus: 13.12.12).

MOJIOZIEXKU» U CTyZIleHTa HaKIaAbIBaJIUCh JPYT Ha APyTa U MEPEKPHI-
BaJIUCK. ... B 3TOM JUCKypCe CTYAEHT, KaK U CTUIATA, IPEeBpalaIcs
B aHTHOOIIIECTBEHHBIN, aHTHCOBETCKUN TIEPCOHAK»’.

Kak kakeTcs, KapTWHa, IpPEJCTaBIe€HHAs B WCCIeJOBaHUU
BapTieTT, Moryia 661 GBITh ZOMOTHEHA STUM TPOTUBOHATIPABIEHBIM
BEKTOpOM. B mcciesoBanuu BapT/ieTT BHIPUCOBHIBAETCA CHCTEMA
JIBYX CWI— odullraibHas MOJUTUKA BIACTH U MOZA KakK pernpe-
3eHTaIMs HaIlMOHAJbHOM WEW C OAHON CTOPOHHBI, U OTCYTCTBUE
BO3MOXXHOCTH CJIeZIOBaTh MOJIE B KYJIBTYPHBIX IIPAKTHUKaX MOBCE/-
HEBHOCTH, 4TO TPebyeT OT JItofieli yCBOEHUSA TAKTHUK, TIO3BOJISIONINX
YM B3aUMO/IEMCTBOBATH ¢ OQUIUATBLHBIMY CTPATETUAMU, C IPYTOH.
Ha gene e cucteMa Oblia 3HAYUTENBHO 6oJiee CIOXKHOM, CTpEM-
JIeHWE BBITVISETh MOZAHO JIOJDKHO OBLIO GBITH YMEpPEHHBIM, Aa6bI
HE OKa3aThCs IMOpUIlaeMbIM. HOpMBI BU3yaJbHOM Ipe3eHTALUKN
OKa3bIBAJIMCh CTPOTO OIpeZieieHbl, 06 aToM nuiieT bapTierTt, no-
KasbIBas cucTeMy GOPMUPOBAHUS KYJIBTYPHBIX IPAKTUK, HO BAXKHO
MMOKa3aTh, YTO YCTAHOBJIEHUE 3TUX HOPM HE BCEr/a IIJIO «CBEPXY».
B KHUTE eCTh IOMBbITKA MOKa3aTh 3Ty MPOTUBOPEYMNBOCTh COIHA-
JINCTUYECKOM MOZBI, M UCC/IeZIOBaHKe MOJIOJEXHBIX ABIKEHUH I10-
Morio 6b aBTOPY 60Jjiee sIPKO U IIyOOKO MOKAa3Th 3TOT aCHEKT Cy-
IIECTBOBAHUSA COIMATIMCTUYECKON MOZBI U YBUAETb B HEM HUCTOKU
repeMeH B OTHOIIIEHUH K MOJIE, B TOM YHCJIE YBJIEUEHUS JXKUHCAMH,
IaMypoM, 6peHZIaMU U T. Il. — CJIOBOM, UCTOKH TeX IPOIIECCOB, KO-
TOpbIE XapaKTEPU3YIOT COBPEMEHHOE COCTOSHME MOZHOIO Happa-
THBAa Ha IIOCTCOBETCKOM ITPOCTPAHCTRBE.

9 Port-Aii K. KT0 Ha IrbegiecTase, a KTo B Tosne? CTUIATA U Uiest COBETCKOM
«MOJIOZEKHOU KYJIBTYPhI» B [IEPUOJ, «OTTEIENN». YKa3. COY.
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