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CYMMA O «®JIOPEHTVHIE 1 BE3BBMMTHHOM N3I'HAHHVKE>
VIV PA3MBIIIUIEHUA HAZI KHUTOU «ZJAHTE AJIUTBEPU: PRO ET CONTRA»

CoBpeMeHHasl CUTyalysi TAKOBA, YTO HEBO3MOXKHO IIPEACTABUTH HU OAHY
KYJIETYPY BHE B3aMMOZEMUCTBUS C APYrUMU. B KauecTBe HEeHOMEHOB, OTpa-
JKAIOIIVIX yXOBHYIO AUHAMUKY PYCCKOU KYJIBTYPBI, MOTYT BBICTYIIATH UCTO-
pudecKre COOGBITUS W COLUAbHbIE naen, MUDOIOTEMBl U (GrIOcOdCKue
TeYeHUs], ¥, KOHEYHO JKe, INYHOCTH. JlaHHAasI CTAaThs IPEACTABISIET COOOM
obpaiieHre K 00pasly COBPEMEHHOU «CyMMBbl», TOCBSIIIEHHON BEIMKOMY
uTanbsAHIy JlaHTe ATUTbepH, bs CyAb0a U TBOPYECTBO CTOJb MHOTOIPAHHO

OTPAa3WINCh B PyCCKOH XyZI0XKECTBEHHOU KYJIbType.

KiroueBbie cioBa: /Janme Anuevepu, Bojcecmeennas komedus, aHmo-
Jl02Usl, XPOHOMON, MemAaxKyabmypd, K8a3uzomukd, omuueckie 80sHbl, Me-

maJjnbHOe co3sydue

The Scope (Summa) about “Florentine and
the Innocent Exile”. Reflections about the
Book “Dante Alighieri: Pro et Contra”

The current global situation is such that it is impossible to imagine any one
culture that does not interact with others.

The role of phenomena reflecting the spiritual dynamics of Russian culture
may be found in historical events, social ideas, mythology and philosophical
currents.

The article focuses on the image of the modern perspective, dedicated to
the great Italian, Dante Alighieri, whose fate and multifaceted creativity are

widely depicted in Russian artistic culture.

Key words: Dante Alighieri, The Divine Comedy, anthology, chronotop,
meta culture, quasi gothic, gothic tides, mental harmony

BbITb WK He GBITh, UMETh WX He UMEeThb, BEDUTh WIKN HE BEPUTh — BOIIPOCH GyHAaMeH-
TaJbHBIX IPOOIEM YeTOBEYECKOrO CYIIeCTBOBAHUS, ONpPeAeIAIONIe KaK IPAHULBI €T0
cBOGOZEL, TaK ¥ BEKTOD KYJIbTYPHOT'O Pa3BUTHUA.

YuraTh WIK He YUTaTh (B JaHHOM ciydae /laHTe) — 9TOH ANIeMMOM OTKPBIBaeTCA BCTY-
IIUTENbHAs CTaThs cocTaBUTeNel cbopHuka M. C. CamapuHoii u U. 0. lllay6a, Ho nociexy-
Iommye 60Jiee JEBATUCOT CTPAHUL] TEKCTOB, TIOCBAIEHHBIX BETUKOMY UTAIbSHILY, HEBYCMBIC-
JIEHHO ITOKA3bIBAIOT, YTO BEIOOD, CAETAHHBIN PYCCKOH KY/IBTYPOH, YTBEPKAAET — «IUTATh»!

Kuury «/lante Anmurbepu: pro et contra»! ¢ IIOJHBEIM OCHOBaHHMEM MOXXHO Ha3BaTb YHU-
KaJIbHOM, TaK KaK BIIEpBBIE II07 OZHOI OOJIOXKKOM cOOpaHO MOYTH BCE (BO BCAKOM CIIyYae,
sydiree!) yTo 6pUTO HamucaHo B Poccuu o JlaHTe 3a ociefHUe cTo JeT. Ha cTpaHuiiax aHTo-
JIOTUH Pa3BOpauyMUBaEeTCA XPOHOTOIOJIOIMYeCKas KapTUHa OCMBIC/IeHHA TBopuyecTBa /laHTe
B Poccun. Tem He MeHee, COCTaBUTEIN aHTOJIOTUU He MOLUIU «IIPOCTHIM XPOHOJIOTUYECKUM
XOZIOM», T.€. He CTaJIM CTPYKTYPUPOBAaTh MaTepuasl, UCX0AA U3 BpeMeH! HallMCaHUA TeKCTa.
CTpyKTypa KHUTU OTpakaeT U NpodeCcCHOHANBHYIO IIPUHAJIEXXHOCTh aBTOPOB — Pa3JesIbl
«I103THI 0 JlaHTe», «GrI0ocodBl U UCTOPUKYU O JlaHTe» U KaHPOBBIE Pa3INIUA MaTepraga —
IIPUCYTCTBUE pa3/lesIoB IIePeBOZOB U HAyYHBIX UCCIeZ0BaHUH. XOTA B TOME eCTh Cllel[ab-
Had IVIaBa, o3amiaBiaeHHasa «/laHTe u Poccusa» — 3Ty ONIO3UIUIO MOKHO OTHECTH KO BCel
KHUTe.

JAHTE AT

! Jaute Anmurbepu: pro et contra. / Coct., Bcrym. cratbs M. C. Camapusa, U. 10. [lay6, KOMMEHT.
M. C. CamapuHa, B. B. Augepcesn, K. C. Jlanza, U. 10. [llay6. CI16.: PXTA, 2011, 976 c.
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Crapas BocTOYHasA MOCJIOBUIIA IacuT «bor czesnan arogeit pas-
HBIMH, YTOOBI OHU Y3HAIH APYT Apyra». He BcTpeTus MHoro, He
y3Haemws Cebsg — B TAKOM paKypce KHUTA SIBJIAeT cOO0U OZHO U3
TIPOSABIIEHUM CAMOCO3HAHUA PYCCKOM KYIBTYPBI, KOTOPOE Ipe/cTa-
éT KaK pe3y/IbTaT AUajiora C MHOM KyJIbTYPOU U IPYTOM STIOXOH.

B pycckoli Ky/nbType, KoTopas He 3Hajla «['OTHUYeCKUX SKCTa30B»
U CBeXel paJoCTH peabWINTUPOBAHHON TENIEeCHOCTH, MpUCYIIeH
anoxe Bo3poxzaeHus, auanor ¢ Jlante Havasnca auiib B XVIII Beke.
OpHako 3HAKOMCTBO € TBOpuYecTBOM /JlaHTe B IepBOI IIOJIOBUHE
3TOrO CTONMETHs, Kak oTMedan M. [1. Anekcees?, Hocwio dpparmeH-
TapHbIH, y3Kko 6ubnauorpadpudeckuii xapaktep. O)KUBJIEHHE pycC-
CKO-UTQNbAHCKUX KYJIbTYPHBIX KOHTAaKTOB BO MHOI'OM CBfI3aHO C
TakoW KyJIbTYpHO-XYZOXXECTBEHHON HMHCTUTYILIMeN Kak AKazeMus
Xyzmoxects®. OZHVMM W3 IpaBWI aKaJeMHYECKOTO 0Opa3oBaHUA
OBUIO TO, YTO BBIMYCKHUKH, IOJYYHBIINE 32 CBOU PabOTHI 30JI0-
Thle MeZlail, OTIIPABJISUINCh B IEHCUOHEPCKYIO NT0e3Ky B VTanuio,
e, IOMHUMO 3HAKOMCTBA C 60raTCTBOM BU3YaJIbHOHN KYJIBTYDHI la
maniera grande, OTKpEIBaJIU A1 cebs U BnussHUe JlaHTe.

Oz HaKo B IIOJTHOM Mepe TBOpYeCTBO /laHTe BXOAUT B XyZOXKe-
CTBEHHHBIN U GMIOCOPCKUI apceHasl PyCCKOM KyJIbTYPHL Ha BOJI-
He poMaHTHU3Ma Ha pybesxe XVIII-XIX BEKOB, 03HaMeHOBaBIIETO
BEeJIMKUU ITepexo/i eBPOIIeHCKON ITUBUIN3alUY OT aHTUKU3UPY-
IOIIeN K HEOTOTUYECKOW MeTaKyIbTypHOU mmapaaurme. CTOMKUH
UHTepec K TBopuecTBy JlaHTe, IPOABUBIIUICA B IPOMN3BEACHU-
ax A. Ilymkuna, M. JlepmoHTOBa, ®. PruteeBa, A. [linemeesa,
. KosnoBa, H. OrapéBa — He TOJIbKO He ocyiab, HO ¢ 0cob6oit
CWIOH BCIIBIXHYJI B GJIMCTATENbHOM JJIs1 PYCCKOH KyJIbTyphl Ce-
pebpsiHOM Beke.

Py6ex XIX-XX BEKOB — BpeMs «BTOPOi HEOTOTHYECKOW BOJI-
HBbI», KOTZIa HOBbIe GII0COGCKO-ICTeTUIECKHE OPUEHTHPEI HaYaIu
BOIUIOLIATHCS B XyZA0XKeCTBEHHBIE POPMBI CTIUIA CELIECCUOH, IOTeHZ,
MOJIEpH — CTWIsA, KOTOPHIN codeTas B cebe HapsAy ¢ HOBEHIINMU
MAaIIMHHBIMU TeXHOJIOTUAMU He TOJbKO BEPTUKAIN3M r'OTUYECKOMN
apXUTEKTYPEL, e€ J0O0Bb K BUTPAXKaM U JKUBOIMCHOCTH, HO U TA-
roTes K MEHTaIbHON [TOABMXHOCTH, MUCTUKE ¥ CUMBOJIU3MY, CTOJIb

2 ML.IIL. Anexkcees. [lepBoe 3HakomMcTBO ¢ JlanTe B Poccuu. // C6. «OT Kiac-
cuny3Ma K pOMaHTU3My. V3 HCTOpUM MeXXZAyHapOAHBIX CBA3eH PyCcCcKOMH
suTeparypsl». JI.: Hayka, 1970. C. 6-62.

3 Vpes obpasoBaHus akajemuii B Poccuu npunaziexana [letpy [ 1 otHo-
cuwIach K Kpyry TeX eBpPONEeHCKUX BIUSHUM, KOTOPbIEe UCIBITAT POCCUN-
ckuii uMmepaTop. [IpeAnpUHAB B MOJIOZOCTH B KoHIIe XVII Beka JIhTeNnb-
Hoe IIyTelllecTBUe B BeAyliie eBpollelickue rocyzapcTsa, [1€Tp BepHyIca
HaIlOJTHEHHBIM I'PaHANO3HBIMU 3aMBIC/IAMU: CTPOUTENIBCTBO HOBOTO TO-
poAa Ha eBpoIleiickuil MaHep, Ha OCHOBEe IepeZIoBBIX I'PafloCTPOUTENb-
HBIX TEXHOJIOI'MH, pedopMa BJIACTH C LIeNbI0 eé CEeKyIIpU3aLuu U pas-
JleIeHUs BETBEH BacTeil, 06pa3oBaHue akaJleMuil HayK U XyZ0KeCTB. B
koHIle XVII Beka akaieMuy O6bUTA HOBBIM U IPOTPECCUBHBIM SIBIEHUEM B
KyJIBTYPHOH U XyZ0XXeCTBEHHON XU3HU. O6pa30oBbIBAIMCh OHU IO UHU-
[[MaTUBE JUOO0 MPaBUTEHCTB, TUO0 06beANHEHUN XY0KHUKOB C IIeIbI0
OpraHM3aluy BBICTAaBOK, TBOPYECKUX ITyTEIIECTBUM, pasBUTHUA HCKYC-
CTBa U XyAOXKEeCTBEHHOro 06pa3oBaHus B cTpaHe. [lepBas Takas akaze-
mus Bo3HuKia B 1600 rozgy B BosnoHbe, 3aTeM B Mumiane. CiycTs ojBeka
nozo6HasA aKaZeMUs )KUBOIIMICH U CKYJIBIITYPHI ObUIa yupexaeHa B [Tapu-
e, K KoTopoii B 1671 rogy Kosibbep nprcoefuHII apXUTEKTYPHOE OTZe-
senue. VimeHnHo ¢paHIy3ckuii obpasery 66Ut B3aT [leTpoMm I 32 0cHOBY TI0-
Jo6HoI akaziemuu B Poccrn. OfHAKO OCYIECTBUTD 3TH IUTaHbI [leTpy He
yzanoce. [lous [letpa EnusaBeTa, BCTynuBIIasA Ha IPECTOJI B pe3ysibTaTe
ZIBOPLIOBOrO NepeBopoTa 1741 rozga, CTpeMUIach IPOAOJDKUTD ITOIUTUKY
oTua B ee commkerus Poccuu ¢ EBpornoii. 6 HOs6psi 0 CTapoMy CTHTIO
1757 roza ero 6bUI TOATIMCAH «YKa3 06 yupexgeHny B CaHKT-[IeTepOypre
AxazieMuu Tp€X 3HATHENIINX UCKYCCTB».

XapaKTEPHBIX JI CPeHEBEKOBOU KYJIBTYPHL. Bce 3T KOpeHHbIe
YEPThI TOTUYECKOTO /yXa ObLIH CTOJIb MOIIHO U 1I€JBHO BOILIOIIE-
HBI B TIPOCTPAHCTBEHHO-BPEMEHHO MeTadU3NIECKON BepTUKAIU
«BboXXecTBEHHON KOMeauu», 4yTo EBpoma He MoIyIa He «IIepeoT-
KDPBITh» Ji cebs BEJIMKOTO WTAJIbSIHIIA, YBUAEB B €r0 TBOPEHUM
HEKYI0 METaKyJbTYPHYIO CYMMY, OCTYXUBIIYIO KAMEPTOHOM IS
coGCTBEHHBIX 00pa3oB U nepexkuBaHuii. O6passl «BokeCTBEHHOM
KOMeZINH» CJTY>KVT OCHOBOM /IS BAOXHOBEHUS HE TOJIBKO /I Tpa-
JULVOHHBIX BUZIOB WCKYCCTB — XXUBOIIVICH, JIUTEPATYPHI, CKYJb-
TITYPHI, HO U I MOJIogoro kuHemaTtorpada. B 1911 rogy BEIXOAUT
dunpm Ppanuecko Bepronunu, Agonabdo [TagoBana u [ )Ky3ernrie ae
Jluropu «L'inferno», crieHapuii KOTOPOTO ObLI HAMIKMCAH IO TEPBOM
necHe oaMbl JlanTe. B 1925 rozy I'suzo bprHbOHE CTaBUT OJHY 13
nepBbIX GIHTE3U B MUPOBOM KMHeMaTorpade Mo MOTUBaM AaHTOB-
ckoro «Aza» — «Maciste all'inferno»*.

C 0CcOOBIM pE30HAHCOM JAaHTOBCKHM KaMepPTOH 3By4al B 3TU
rozasl B Poccun.

B cuty ciertuduky CBOel HCTOPUYECKOM CYAbOBI XPOHOTOII pyc-
CKOU KYJIBTYPHI BCETZA OIpeAesIIC TOPU30HTAIBHBIM BEKTOPOM,
MIPUYUHOIO KOTOPOTO GBUIO MOCTOSTHHOE MOTIoNIeHNE GPUNIECKUX,
reorpaguyecKux MPOCTPAHCTB. PyCCKHe «TOPU30HTHI KYJIbTYPhI»
6bUTM B OYKBaJIbHOM CMBIC/IE TOPU30OHTOM, T.€. BEJIMYMHON Teo-
rpaduuecKoi, TOPU30HTATBHONU. DTH MPOCTPAHCTBEHHO-TOPU30H-
TaJbHbIE YCJIOBUS Pa3BUTHA KYJIBTYpPhl HAJOXKWIN CBOM 6e3ycIoB-
HBI OTIEYaTOK Ha PYCCKOe XyZOXXKeCTBEHHOe MHUPOCO3epIaHue,
MIPUZIAaB eMy TATOTeHUe K JIMHeapHO-XpoMaTudeckoMy Tumy. Torzga
KaK BEpPTHUKAJbHBIN XpPOHOTON JlaHTe — ero o6yclIaBiuBald He
TOJIBKO BEPTUKAIN3M CpeJHEBEKOBOI'O MUPO3/AaHUsA, HO U reorpa-
¢duryeckas peasbHOCTb: BOCEMB/ECAT MPOLIEHTOB TeppUTOpuU Ta-
JIUY 3aHUMAIOT F'OPHl — OTVINYaIN apXUTEKTOHUYHOCTD U TIOABIK-
Hasl IUIacTUKa. BCE 3TO 6BLIO HOBBIM /IJIST PYCCKOH Xy/I0KECTBEHHOM
TpaJUIIMU U BIIOJIHE OTBEYAJIO YCTPEMJIEHUAM TBOPLOB Cepebpsi-
HOT'O BeKa, ITBITAaBUINMCSA YUTH OT MOHOKY/IBTYPHOCTH U HTEJUIEK-
TyaJbHOMN PyTUHBL.

BTOpBIM MOMEHTOM, CIIOCOGCTBOBABIIMM OOJIBIION MOY/ISIPHO-
CTH 1 JII0O0BU K TBOpuecTBy JlaHTe B Poccuu 66U TOT GakT, 4To cama
cyabba «dropeHTHHIIA ¥ 6€3BUHHOIO M3THAHHUWKA» — KaK Ha3bl-
BaJI cebs1 B CBOMX MUCbMax AJIUTbepH, OblIa CO3BYYHA HA JIMYHOCT-
HOM YpOBHE MHOI'MIM PyCCKUM I103TaM. JJocTaTOYHO BCIIOMHUTH y
O. MaHziebIIITaMa «MbI XKUBEM, T10/] COOOIO He Yys CTPAHHI. . .»

A. biiok, B. bprocos, Bau. ViBaHoB, K. baneMoHT, /I. MepeXKoB-
ckuii, O. MaHJeIbIITaAM — BCE OHH HE TOJIbKO OBUIM 3HAKOMBI C
UTATbIHCKUM TEKCTOM ITO3MBI, HO U U3y4yanu TBopuecTBo JlaHTe,
CUUTas ero yuuTeseM Bcex 1oaToB (B. bprocos).

4 VIHTepecHO OTMETHTb, YTO YeTBIPEXMepHas JUHAMHUKA KapTHH MeTa-
¢dusmyeckoro myTerectsus JlaHte U Bepriina v BU3yalbHBIE XapaKTe-
PUCTHKM MHPO3JaHU:A, ONMMCAHHOIO B «BoXecTBEHHON KOMeAWUM», Ha-
CKOJIBKO M3BECTHO aBTOPY JAHHOT'O TEKCTa, ellé He ObUIN PacCMOTPEHBI
C TOYKM 3peHMs ONTUKU KMHO. Ha Ham B3mIAA, AMHAMMKA U KpacodHas
dbaHTaCTUYHOCTh 0O6Pa30B BHEBPEMEHHOH pealbHOCTH B «Komeanu» (BU-
3yalusalysa KOTOPBIX 110 CUJIaM TOJIbKO COBPEMEHHBIM KOMITbIOTEPHBIM
TEXHOJIOTMAM) TaK ybeuTeNbHA MOTOMY, YTO HO3T «IIPEJBOCXUIIAET»
IIpUEMbI KHHOONTUKH, fieslasd «packa/[poBKy» IPOCTPAHCTBA, JaBas «yBU-
JleTh» YUTATeNI0 IOCTIeZ0BaTeJbHO MEHAIOIINe MU3aHCIEHBl ITyTellle-
crBuA. HezapoMm TBopeHMe JlaHTe HOCUT Ha3BaHMe KMHOTeaTpPaJIbHOTO
’)kaHpa — KoMmezus. CIOBHO OIBITHBIM pexxrccép JlaHTe aKIeHTUpyeT
BHUMaHMe YHUTaTeNsd Ha TeX paKypcax, o6pa3ax WIM COCTOSHUAX, KOTO-
pBIe OH CYMTAEeT HY>KHBIM IT0Ka3aTbh B 3TOT MOMeHT. CMeHa CIIeH B ITeCHAX
«Komeauu» HOTIZA 3acTaBisgeT BCIOMHUTD 3G deKT KHHOMOHTaXa.
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Vi3BecTHBIN poccuiickuii ucenegosatens M. @. banza npuBoaut
B cBOéM acce «beaTpuye» (OHO BXOAUT B aHTOJIOTHIO, TAK)XKE KaK U
TeKcTHl B. BprocoBa, Bau. IiBaHoBa, /I. MepexkoBckoro, O. MaH-
JenpliTaMa) BhICKa3bIBaHUe HeMeIKoro JaHrosora [enbmyTta I'aT-
udenpaa o ToM, uTo bBor B mpezacTaBieHuN JlaHTe He MOXET OBbITh
CBeZIEH K KaTOJMYECKUM JiorMaM, a ABJIAeTCA CUHTe30M IIOHATHUM
BU3AHTUMCKUX, CXOJACTUYECKUX, JUTYPTUYECKUX, TIOTUYECKUX,
MucTHYeckux U dpaHuuckaHckux®. Takas TpakToBKa AOCOMIOTa B
JyXe TNOJTUKOHGECCHOHATBHOM TEOJIOTUH ObLTa XapaKTepHA U I
MeTadU3NIeCKUX IIOCTPOEHUH AedTeneir CepebpsHOro Beka.

HaxkoHell, He/lb3Ad He OTMETHUTDH €Il OZHOTO OOCTOSATENLCTBA.
«BoXxecTBeHHasA KOMeJuA», CO3/laBaBLIadAca B IIepBble /IBa AeCATH-
snetysa XIV Beka — BeKa TPeueHTO, OTKPHIBAIOIIEro HOBYIO SIIOXY —
a1oxy Bo3poxkzeHus. 3a IByXCOT/IETHIOIO HCTOPUIO U3Y9eHU TBOD-
yecTBa JlaHTe cTasa yxKe 00653aTelbHBIM MOMEHTOM KOHCTATaIUsa
Toro dakTa, 9yTo B «KoMeznu» OTpaswInCch Kak U yxogsdiiee Cpez-
HEBEKOBbE, TaK M HacTyIaolas peHeccaHCHas KyJIbTypa, COOTBET-
cTBeHHO JlaHTe Anurbepu — QUrypa-Bexa, OTMevaromas rpaHully
Mexzy BeduepoM CpeJHUX BEKOB U yTPOM HacTymarouero Bospox-
nenusa. OgHako B 3ToM acnekTe Poccus Cepe6GpssHOrO BeKa, rpe-
3uBIIas 3apeii HoBoro Mupa, KOTOPHIN ZOKHA ObUIa MMOCTPOUTH
PEeBOJIIOLINSA, B OT/IMYME OT «IIIEHIVIEPOBCKOM» EBpoImbI, maymeit
K cBoeMy Der Untergang, HaxoAwIach B 0COO0OM MeHTAJIbHOM CO-
3BYYUHU C TPAHCLIEH/ZIEHTHBIM ONITUMU3MOM BeJINKOM oMbl JJaHTe.

[Npomuieamivie MOYTH CTO JIET CO BpEMEHU ITOH OIKMCTATENbHOM
SII0OXYM MHOTHE BelllY, B TOM YHCJIe U BO3POXKJEHYECKYIO KYAbTyp-
HyI0 NTapaurmy, ¥ peBOJIOLMOHHbIEe WUTIO3UU CTaIU AOCTOSHUEM
ucropuu. Ho aTu roipl He IOracuiIyd UCCIeA0BaTeNIbCKUN NHTepec
K UTaJIbAHCKOM KynbType U TBopuecTBy JlaHTe. UTo noATBEpKAAET-
sl IPUCYTCTBHEM B COOPHUKE MOCBAIIEeHHBIX JlaHTe pabor 0. Jlot-
Mana, U. Banael, B. PabuHoBuya, A. VimommHa, A. /Io6poxXoToBa,
M. AnzpeeBa, JI. ByraeBoii.

B KOHTEKCTE aKTyaJbHOM KyJbTYPHOU pedIeKCHu JaHHBIA TOM
IpeZicTaeT 06pa3lioM KBa3UTrOTHIECKOH CYMMEL, B KOTOPOii BeeseH-
Had /laHTe paccMaTpUBaETCA C TOUKY 3PEHUA ICTETUYECKUX U XyZ0-
YKECTBEHHBIX OCHOBAHUH U COIMAIBHO-UCTOPUYECKOH crienuduky,
B CBA3HU C &JIXUMMYECKUMU IIPeJCTaBlIeHUAMU CPeHEBEKOBbA U B
OTHOLIEHUSX K PYCCKOM ¥ MHUPOBOH KYJIBTYpPE, C TIO3UINE QIIIOIO-
IUYECKOro aHan3a u ¢rIocodpCcKo-aHTPOIIOTIOTUIECKOTO ITOAX0/2.

Knwura o JlaHTe 3puMO yTBep)K/aeT TakKe GaKT }KUBOT'O IIPUCYT-
CTBUA KJIACCUKY KaK INIyOHMHHOT'O OCHOBAHUSA B IIOCTMO/IEPHUCTKOM

> [lanTe Anurbepu: pro et contra. — C. 725

1 IOCT-TIOCTMOAEPHUCTKOM IOTOKaX Ky/lbTypHl. V1 B 3TOM CMBICTIE
HeJIb3fl COIVIACUTBCA C KaTeTOPUYHBIM YTBEPXKJEHUEM COCTaBUTeE-
Jielt aHTosoruu: «B crapoit EBporne — IUIIYT OHU — U JaXe B ca-
Mot Utanuu, k JlJaHTe, pa3/ie/IMBILIEro CyAbOY MICbMEHHOIO Hacle-
Jvis1 GBUIBIX BEKOB, YK€ ZaBHO MOYTU He IpUKacalTcsa»®. OZHUM U3
OIIPOBEP)KEHUI TAKOMY MHEHUIO MOXET CIY>KUTh GWIBM He3aBU-
CHUMOTO MpJIaH/CcKoro pexkuccépa Jlapara BuphHa (Darragh Byrne)
«[IpunapkoBaHHble» (Parked, 2011r.), MOJy4YMBIIErO HECKOJIBKO
Harpaj Ha KHHOpeCTHUBAJIAX He3aBUCUMOTro KIHO B Bproccerne, [y-
6suHe, [Tapmxe. B dunbMe I1aBHEBIN repoii B TaMATh O CBOEM IIO-
rubIIeM Apyre YUTAET CTPOKU U3 «B0KeCTBEHHON KOMeANN»:

3eMHYH0 HCU3HDB, NPOLIOst 00 NOJIOBUHDL,
S OUYMUACS 8 CYMPAUHOM Jiecy,
ympamug npasblii nyms 80 movme 0ONUHbL. ..,

HO 06aBJsIET K HUM CBOM CJIOBA: «HO MBI 3TO MPEOJOTEEM U
cHOBa GyzeM cpeiu 3BE3x!» «DyHIaMEHT» CTOUT, OH TIyOOKO U
CKPHIT OT I71a3, HO OH CTOWT...

Ecmb kHuzu nézkue

Kaxk anekmpoHHbLil uam,
Jlucmaemvle 8 MPAHCNOPMHBLX 3AMOPAX.
B Hux cmpacmu kpumuHrana,
KykonvHble 8300pbL.

OHu He nogecmgyiom, a Kpuuam.
O0HancObL NOOMUZHY8 HAM
BcmpeuHbim ceemogopom,

OHU CMUPEHHO MYCOPOM JIeHCam.
Ho ecmb Opyaue kHuzu —

Jlemu muwuHbslL.

OHu He yzoncdarom gcem
Danvuuusor MoHemol.

Hx cmpotinble genukue c108a
Bsbickyiom gHympeHHe20 cgemd.
Hx donoz sex

U 6 HoBbLx bubNUOMeEKAX
Omxkporom ux dpyaue pyKu.

U kax enepesle 3a3gyuam ciosa
O sepHocmu, gpaze u dpyze.

¢ JlanTe Anurbepu: pro et contra. C. 7
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