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TEMATUYECKAS KAPTOTPA®USA KAK OCOBOE HATIPABJIEHUE
MHO®OPMAIIMOHHOT'O JIN3AMHA*

B naHHOH cTaThe TeMaTHdecKas Kaprorpadus paccMaTpHUBaeTcs Kak CO-
CTaBHAsA 4acTh MHPOPMAIMOHHOTO U KYJIBTYPHOTO IIPOCTPAHCTBA YeIoBe-
Ka, KaKk ocoboe HampaBjieHHe B MHPpOpMAIlMOHHOM Au3aiiHe. PaccMoTpe-
HBI OCHOBHBIE BU/IBI TEMATUYECKUX KapT, UX XapaKTEePUCTUKH, 3aTPOHYTHI
TEXHOJIOTUYECKHE U ICTETUYEeCKUe BOIIPOCHI, CBA3aHHBIE C TpaHCHOPMHU-
poBaHueM TOmoOrpaduuecKoil OCHOBH. ABTOPOM 0603HaU€HHBI IIPOGIEMbI
aBTOMAaTH3aLuy B KubepKapTorpapuy — Ipy CO3aHUM TONOrpadUIeCcKUx
OCHOB Ha0JIIOAeTCsl OTCYTCTBHE TBOPYECKOW COCTABJIAIOIIEH, He YUUTHI-
BaeTcsA POJIb BU3YaJbHOI'O BOCHPUATHA, @ B YACTHOCTH KOMIIO3UI[MOHHBIX
HECOOTBETCTBUI B YPOBHE JleTaIN3allN U KOJTOPUCTUIECKUX TPeGOBaHMMI
TEeXHUYIEeCKOH 3CTEeTHKH.

Yka3aHo, YTO IIpY IIOCTPOEHUHN TEMATUIECKOH KapTHI fu3aiiHep-kapTorpad
B rpaduueckoii popMe ycTaHABINBAET CEMHUOTHYECKUE CBA3U MEXAY 3Ha-
KaMH U OIpeZie/IeHHBIMU CBOWCTBAMU WIN ABIEHUAMU. [Ipy 5TOM Takxe
pemraTcss KOMIO3UIIMOHHbIE, TUIIOTpadUUecKre U KOJIOPUCTUIECKHE 3a-
Jlady TIOCTPOEHUA TeMAaTU4IeCKUX KapT M WX JIeTeHZl B COOTBETCTBUH C Iie-
JIIMU CO37IaHUA. SICHOCTB, YE€TKOCTh, HAIVIAZHOCTh U JIAKOHUYHOCTD IIepe-
Jlady CoZep)KaHUA KapT COYeTaeTCs C SCTETUKON BU3YaIbHOTO BOCIIPUATHA
nHbopmanuu. B GamaHce XyZOXXECTBEHHOIO U YTWINTApHOTO KPOETCS
IVIaBHasA NIPUYMHA NIPeJCTABIeHNA IPOEKTUPOBAHUA KapT B BUJE XyZOXe-
CTBEHHO-TIPOEKTHOMH ZesATeIbHOCTH. [109TOMy TeMaTn4ecKre KapTsl Hapay
¢ AvarpaMMaMH, CeTAMHU CBsS3€l M 3HAaKOBBIMU CHCTeMaMM pacCMaTpUBa-
I0TCA KaK 4acTb uHborpapuku. B cBA3M ¢ 3TUM IIpU CO37aHUM TeMaThde-
CKHX KapT BMecTe ¢ popManu3anueil mpouecca 1 UCIOIb30BAHUEM HOBBIX
MeZVHHBIX PeCypcoB CJeAyeT YYUTBIBATb 3CTETUYECKYIO COCTAaBJIAIOLIYIO
pesysbTaTa: KOMIIO3UIUIO, KOJIOPUCTUKY, TUHOrpaduKy u T. m. i 4ero
CrenuaarcTaM B ZaHHOU 061acTu HeobXoauMo 06aaTh 6a30BBIMH 3Ha-
HUSMU B 00/1aCTH An3aliHa.

KiioueBble cioBa: memamuueckds kapmozpagus, memamuueckas
Kapma, cmamucmuueckdsi Kapma, monoezpaguueckdst 0CH08a, kapmozpagu-
yeckutll Ousaiit, uHHopMayuoHHbLi dusatii, uHdozpaduka, suzyanusayus

Thematic Cartography as the Special
Direction of Information Design

In this article, thematic cartography is considered an integral part of the in-
formation and cultural human space, as a special direction in information
design. The author considers types of thematic maps, their characteristics,
describes technological and aesthetic issues related to transforming the top-
ographic base. The author specifies problems of automation in cybercartog-
raphy: a lack of creative component, a lack of consideration of the role of
visual perception, in particular there are composite inconsistencies in the
level of detail and technical requirements of color aesthetics.

It is pointed out that the designer-cartographer constructs a thematic map
and sets in graphical form semiotic connections between characters and cer-
tain properties or phenomena. This also allows for a resolution of the com-
posite, typographical and coloristic problems of constructing thematic maps
and their legends in accordance with the objectives of creating. Clarity, accu-
racy and conciseness in transmitting the maps’ contents are combined with
the aesthetics of visual perception. The main reason for the submission of
design maps as art-project activity lies in the balance between art and utility
. Therefore, thematic maps, along with charts, network connections and sign
systems can be considered part of infographics. In this regard, the creation
of thematic maps, along with the formalization of the process and the use
of new media resources should take into account the aesthetic component
results: composition, color use, typography, etc. For this, those skilled in the
art should have a basic knowledge in the field of graphic design.

Key words: thematic cartography, thematic map, statistical map, topo-
graphical base, cartography design, information design, infographics, visual-
ization

[Ty6nukauust IOArOTOBIEHA B paMKax noggep:kanHoro PTH® nayunoro
npoekTa N°14-04-00241.

BCOBpeMeHHoﬁ TeMaTu4ecKoll Kaprorpaduu HabIIOAAI0TCa
TEeHJIEHIIUN CO3/IaHUA aBTOMAaTU3HMPOBAHHBIX KOMIUIEKCOB, B
KOTODBIX IIPOLIECCH U3TOTOBJIEHUA CEPUNHEIX TONOrpadUIecKUx U
TeMaTUYeCKUX KapT MaKCUMaJlbHO YIPOILIeHHl. Peusb mzeT o dop-
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MaTM30BaHHOM KapTorpaduyecKoM sI3bIKe, C IIOMOIIbI0 KOTOPOTO
MOXXHO GOPMHUPOBATh U300paskeHNEe TOMOrpadpUIECKOM OCHOBHI, a
HaHeceHUe HeOOX0AUMOH JAOTIOTHUTENbHON HHGOPMALIUY CBECTH K
PEeIIeHNIo psiia TUTIOBIX 3aay. [1006HBIHN YIIPOIEHHBIN TTOAXO/,
MOKHO YBUZIETb B MCIIOJIb30BAHUY HOBBIX KapTorpapuuecKux Tex-
HOJIOTHI Ha OCHOBe reonHpopMannoHHex cucteM (['VIC), cuctem
nmo3uinoHuposanus (GPS, ITIOHACC), ViuTepueta, Web 2. 0.1

Ilo cyTu, peuyb UAET 0 KubepkapTorpaduu U/Wiu 0 Heoreorpa-
¢dbun. DT HOBBIE HaTIpaBIeHUs 0O6bEJUHSAIOT B cebe OpraHU3aIHIo
TonorpadpuecKuX JaHHbIX, UX BU3yaJbHOE OTOOpaKeHNeE U ITepe-
Jlayy MOCPEZCTBOM COBPEMEHHBIX KaHAIOB KOMMYHUKaIuu. [Ipu
9TOM HCITOJb3YIOTCS TaKWe KadyecTBa MpeAcTaBieHus uHdopma-
MU KaK UHTEPaKTUBHOCTh, IUHAMUKA, MYJIbTUCEHCOPHOCTh TIPU
WCIIO/Ib30BAHUN MYJIbTUMEAUNUHBIX U MYJbTUMOJAIbHBIX UHTEP-
deiicos.

BO3HUKHOBEHME HOBBIX aBTOMAaTU3WPOBAHHBIX METO/IOB CO3-
JaHus KapTorpaduyecKrux OCHOB IMOBJIEKJIO 32 cOO0IT paciiupeHue
KpyTa cocTaBUTeNel KapT. VIHCTPYMEHTHI B BHZIE TIPOrPAaMMHOTO
obecrieyeHUsT 1 KOMMYHUKAI[MOHHBIX KaHAJIOB, a TaK)Ke reorpa-
¢duyeckre JaHHBIE CTAIU JOCTYMHBIMH OYKBaJbHO Kaskaomy. B
HacTos1ee BpeMs Jit000ii Tob30BaTeNb 6e3 mpodecCHoHATBHBIX
3HAHWHM ¥ YMEHUH MOXET CO3/aTh CBOIO COOCTBEHHYIO TEMaTUJe-
CKYyI0O KapTy | omybaukoBaTh ee B IHTepHeTe. OfiHaKo Haubosee
CJIOKHOW 3a/iavueii SBJSETCS CZAeNaTh ee YAOOHOM A YTEHUS U
MPUATHOM Ha BUJ.>

[Ipo6eMoii aBTOMaTHU3alUH B KubepKapTorpadpuu ocraeTcs
TOT $AKT, YTO TIPU CO3ZAHUU TOTOTpaPUIECKUX OCHOB HaAOJIIO-
ZlaeTCsl OTCYTCTBUE TBOPYECKOM COCTaBJAIOIIEI, HE YUUTHIBA-
eTcsl pOJib BU3yaJIbHOTO BOCIIPUATHS, OCTAIOTCA 6€3 BHUMaHUSA
KOMITO3UI[OHHbIE HECOOTBETCTBUS B YPOBHE ZleTaIU3alUU, HE
cObIIOAAIOTCA  KOJIOPUCTUYECKHE TpebOBaHUS TEXHUYECKOMH
9CTETUKU. BO3HUKAIOIINE BOMPOCH B OTAENBHBIX CIydasx Mpo-
OGYIOT PEIIUTDb 3a CUET MPUMEHEHUs] TOTOBBIX I[BETOBBIX CXEM U
KOJIOPUCTUYECKUX JIMHEEK®, C TIOMOIIbIO PETYIMPOBAHUA CTEIIe-
HU reHepaju3anuy KapThl WM peobpa3oBanus GpopMbl ee OT-
JeJIbHBIX 3yieMeHTOB.* OHAKO 3a CKOOKaMHU OKa3bIBAIOTCH 3CTe-
THUYECKUE U XYAO0KECTBEHHbBIE JOCTOMHCTBA KAPT, YTO CHIKAET
nericTBeHHOCTh MHOGOTrpadUKU, BBHITIOJHEHHONW Ha IIPOTPaAMM-
HBIX WX FTeOKOCMHUYECKUX OCHOBaX. BMecTe ¢ TeM TeMaTudecKas
Kaprorpadus mpeznonaraeT UCIOJb30BaHUE JOMOTHUTENIbHBIX
CPEACTB /11 BU3yalU3allMH KaYeCTBEHHBIX U KOJTUYECTBEHHBIX
ToKasaresiel, YTO MO3BOJISIET OTHECTU €€ B 06JIaCTh MHTEPECOB

! Buchroithner, M. The New Face of Cartography / M. Buchroithner, G.
Gartner // GIM International. 2013. N2 6 (27). P. 22-27; Cerba, O. Web
Services for Thematic Maps / O. Cerba, J. Cepicky // Online Maps with
APIs and WebServices / ed. M. P. Peterson. Springer, 2012. P. 141-155.

2 Zentai, L. Geospatial information access and representation: the ICA’s
view on today’s cartography / L szl Zentai // NnTepakcno I'eo-Cubups.
2014. B. n. C. 72-82.

3 Brewer, C. A. Basic Mapping Principles for Visualizing Cancer Data Using
Geographic Information Systems (GIS) / Cynthia A. Brewer // American
Journal of Preventive Medicine. 2006. N2 30 (2S). P. S25-S36.

4 Das, T. Conflicts in neogeography maps / T. Das, C. P. J. M. van Elzakker,
M.-J. Kraak // Proceedings of the 2012 AutoCarto International
Symposium on Automated Cartography. Columbus, September 16-18,
2012. URL:http://www.cartogis.org/docs/proceedings/2012/Das_etal _
AutoCarto2012.pdf (gaTa obpamenus: 20.07.2014); Touya, G. D tection
d’incoh rences de niveau de dtail dans des donnes collaboratives /
Guillaume Touya, Carmen Brando // CFC. 2013. N2 217. P. 59-71.

MHPOPMALIIOHHOTO JU3aliHa. DTO MO3BOJIAET CAENATh IPEAIO-
JIOXKEHUE, YTO TeMaTH4eCKUe KapThl ABJSIOTCI OOBEKTOM XYZAO-
YKECTBEHHO-TIPOEKTHOM ZIeITeTbHOCTH.

Vke B cepeanHe XX B. CIelMalbHBIE KapTHl U IUIAHBI pac-
CMaTPUBAJINCh MU3BECTHBIM GpaHIy3cKUM KapTorpadpom JKakom
BepreHoMm (Jacques Bertin) B Ka4eCTBe OJHOU U3 YeThIPEX COCTAB-
Jomyx MHGOPMAaUMOHHOM rpaduKy, HapsaAy ¢ AUarpaMMaMy,
ceTaMU, 3HaKaMmu.® CripaBeyIMBOCTY paZyl HaZo MPHU3HATb, YTO
paHee B COBeTCKOH kiaccuukanuu MHGOrpaduKU OTAETbHBIM
BHU/JOM ILIUTK TaK Ha3bIBaeMbIE MON02PAMMbL— YCIOBHBIE 0606-
IIeHHblEe N300pakeHUs], TOKAa3bIBAIOIIKE PACIIONOXKEHNE OOBEK-
TOB WIH [TOKa3aTesel B IpocTpaHcTBe.® COBETCKUI TEOPETUK UH-
dopmanroHHoro gu3atiHa JI. A. BbI30B K TomorpaMmaM OTHOCHUT
rpaduKy, UCHOJIB3YIOUIYIO A pa3MelleHusa WHOpMAaIU reo-
rpadudecKrie KapThl BCEX BUJOB, TOPOACKUE IUIAHbI, aDXUTEKTYP-
Hble [UTaHBI 3JaHUHI U COOPYKEHUH, IUTaHbl 3eMeTbHBIX Y4aCTKOB,
CXEMEI PACIIOJIOKEHUS MebesTu B TOMeIeHNY WM 000pyZ0BaHUsA
B IIPOM3BOZACTBEHHOM LieXe W T.II. [I[pUMEHUTENbHO K Koiude-
cTBeHHOU nHdorpaduke, nMeromyie KapTorpapuIecKyro OCHOBY
TOIIOIPAMMEBI HOCKJIM Ha3BaHUeE CTAaTUCTUYECKUX KapT WIN TOIO-
JuarpaMm. B CyIIHOCTH, OHU SABJISUTUCH TPadUIECKUM BBIPQXKEHU-
€M CoAiepKaHUsA CTATUCTUYECKUX TabJINLl, TIOCTPOEHHBIX B reorpa-
¢duyeckoM paspese.

TemaTu4eckyie KapTHI IBJIAIOTCA YACTHBIM CJTy9aeM TOITOTPaMM,
T. K. B TeMaTU4IeCKOM KapTorpaduu B Ka4eCTBE OCHOBEHI JIs pa3Me-
IeHNsA Ka4eCTBEHHOW, KOJIMYEeCTBEHHOU U JIPYTOU CIEeIVaJbHOU
vHbopManyu 6epyTcs cCOOCTBEHHO KapThl (2 He MMO3TaKHbIE IUIa-
HBI WIN pa3pe3bl), CXeMaTUYIHO [TOKa3bIBAIOIIe 0000IIeHHOe U30-
6pakeHUe ITOBEPXHOCTH 3eMJIM Ha IUIOCKOCTU. Ha HUX HaHOCATCA
JaHHBIE O pesbede, BOAHBIX pPecypcax, HaceJeHHBIX MyHKTax, Jo-
porax u T. . Takue obImereorpadpudeckue wiu Tonorpadpuieckye
KapTHI, pa3HEIe 10 MaclTabaM U 110 CBOEMY COZEPIKaHUIO, UCIIOJIb-
3yIOTCA AJI1 OPUEHTUPOBAHUA B IPOCTPAHCTBE C MAKCUMAaJIbHOHN
TOYHOCTBIO, CJIY’KaT CIIPABOYHBIM LeIAM, HecyT HWHGOpMAIMIo,
HaIpuMep, O JOPOXKXHOH CETH U Ha3bIBAIOTCA TONOrpadudecKUMU
OCHOBaMH.

TepMUH «TeMaTH4ecKass Kaprorpadus» OBUT HpeIOKEH B
1953 1. H. Kpeitubyprom (Nicolas Creutzburg) v IOIy4WI ITUPOKOE
pacnpoctpaHenue B EBporne B 1960-x rr. C IOMOIIIBIO 3TOT'O ITOHA-
THA 0O'beAVHSINCH PA3JIMYHbIe KAPTHI CIIEINaJIbHOrO Ha3HAUYEHNUA:
SKOHOMUYECKUE, CTAaTUCTUYECKUe, KYJAbTYpHBIE, KINMaTUIeCcKUe,
[IOYBEHHBIE U npoure. VI, OJHOBPEMEHHO, CTPOTO pasZessIicCh
KapThl TonorpaguvecKkre OT TeMaTHIeCKUX KapT: «O603HaYeHHAas
IIpUKJIaJHAs TeMaThKa KapThl WUIIOCTPUPYET IIpeAMeT obcyxze-
HUA WIN TeMy, HO He Tonorpa¢uio».” [losiBleHre 3TOr0 MOHATUA
MO3BOJIWJIO MUHUMU3HUPOBATh Pa3HOUTEHUE, KOTZIA OAHU U Te JKe
KapTH, K IpuMepy, B0 PpaHIINY NMEHOBAINUCH «CIEeLUaTbHBIMU»,
«pUTypaTUBHBIMU» WIN «[TPUKJIaJHBIMI».

JlanHas HoBauus 6puta npuHATa U B CCCP. Eciu fo aTOTO B
KIaccudUKaluy 10 COAEPXKAHUIO KapTHl JeIUINCh Ha oOlliereo-

5 Bertin, J. Semiology of Graphics. Diagrams. Networks. Maps / Jacques
Bertin. Redlans : Esri Press, 2011. P. 50-51.

¢ Bri30B, JI. A. I'paduueckrie METOBI B CTATUCTUKE, ITUVITAHUPOBAHUY U YUé-
Te / JI. A. Bri30B ; npeguci. akaz. C. I. CrpymunuHa. M. -JI.: T'ocriaHus-
zar, 1940. C. 60.

7 Rimbert, S. Cartes et graphiques / Sylvie Rimbert. Paris : SEDES, 1964.
P. 23.
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rpaduyveckrie U crenranbHeie’, To B cepearHe 1960-X IT. BUAHBIN

coBeTckuii reorpad-kaprorpad npodeccop K. A. CasnmiieB mucain

yXKe 0 KapTax TeMarudeckux: «EIlle HECKOJBKO JIeT TOMy Hasaz
9TOrO TepMUHA (TeMaTH4YecKue KapThl. — B. JI.) He OBUIO HU B CO-

BETCKOM, HU B MHOCTPAHHOM jiuTeparype. Tenepb OH CTAaHOBUTCS

obmeynorpebrMbIM».? JIefiCTBUTENBHO, UHTEPEC K TPAadUIECKOMY

IIpeicTaBIeHUIo NHGOPpMAaIHY, pa3MelaeMoii Ha KapTax U IUIaHax,

C KQ)XJBIM T'OZIOM BO3pPAacCTal BMECTE C POCTOM BHUMAaHUSA K BOIIPO-

caM BU3ya/lM3alUU JAaHHBIX. B TeMaTH4ecKUX KapTax «OTYETIHBO

BBICTYIAIOT HOBbIE YEPTBI:

— CTpeMJIEHUE K UCIOJIb30BaHUIO KOJMYeCTBEHHEBIX TOKa3aTenen
BITOJIHE KOHKPETHOT'0 S3KOHOMUYECKOTO 3HAYeHN;

— BHeJpeHHe TAaKUX IIOKasaTesJell He TONbKO B DKOHOMUYeCKUe
KapTHl, HO TAaK)Xe B KaPTHI IPUPOZBL;

— B3aWMOIPOHUKHOBEHUE WHTEPECOB
TeMaTU4eckoll Kaprtorpaduum —
U KYJIBTYPbI».'°
Heo6x0A1MO OTMETHUTb, HECKOIBKO HAMIPABJIEHHH, 10 KOTOPBIM

poucxoawio GOpMHUPOBaHUE TeMaTUYeCKUX KapT, CBA3aHHBIX

¢ 300paskeHNEM PaCIIOIOKEHUA U/ WIN PaCIpeieNeHus IBIeHUuN

WM IIPOLIECCOB Ha IUIAHAX MECTHOCTH.

Bo-1epBEIX, 3TO KapThl HIpHUPOALl. K HUM OTHOCATCS Takue OT-
paciu kaprorpaduy Kak reomopduyeckas, reojorudeckas, THU-
ZpOoJIorrYecKasi, II0YBeHHasA, KIMMaTHIecKas, reoboTaHudecKas u
3ooreorpadpudeckas. Ha 3TUX KapTax IepBEIM IUIAHOM ITOKa3bIBa-
IOTCA apeasbl pacpoCTPaHEHNU PACTUTENBHOTO IIOKPOBA U BUZIOB
JKUBOTHBIX, '€0JIOTMYECKOE CTPOEHHE TEPPUTOPUU WIN XapaKTep
ee I0YB, CpeJHIE TEMIIEPATYPhl ¥ KOJIMYECTBO ocagKoB. Obmiere-
orpaduyeckrie KapThl TaK)Ke MOT'YT UMeTh TeMaTU4YeCcKUe [IpU3Ha-
KU IIPUPOAHOTO OKPY)KEHUA YeJoBeKa. DTO OTHOCUTCA K penbedy
MECTHOCTH WIM K 30HAJbHBIM JJeMEHTaM JaHAmadTa: jecam,
ropam, IIyCTBIHAM, TYHZpe, cTenaM. OZHAKO pasjiudue MeXIy Ta-
KUMH BUZAMHU KapT ClieyeT UCKaTh B IVIABEHCTBE TeMbl KapThl, B
IIEPBOCTENIEHHOCTH, IIPEJOCTABIAEMOM €10 NHOOPMAIVIH.

Bo-BTODPBIX, HCTOPUYECKUE KAPTHI, KOTOPHIE CIIYXKAaT JUIA IIPO-
CTPaHCTBEHHOI'O U300pKEHN ABIEHUN U IIPOLIECCOB ONIpeiesieH-
HOT'O HCTOPUYECKOro Ileprofa. Takue KapThl MOTI'YT IIOKa3bIBaTh
pacrpocTpaHeHue IHBWIN3AIUH, APEBHUX KYJIBTYP, OCYyAApCTB,
OTOOpaKaTh OTAENbHBIE CTOPOHBI SBJIEHUM, COOBITUA U (aKTOB
[IPOIIOro, HAIPUMeEP, MeCcTa U X0 BOEHHBIX CPaKeHUM, STaIlbl
¢dopmupoBanus umnepuii u T. 1. KaprorpadpupoBaHue ucropuye-
CKUX COOBITUI ONMPAETCs Ha Pe3y/IbTaThl NCC/Ie0BAHNUA UCTOPUH.
K mcropryeckyM KapTaM OTHOCATCA apXeoJorudeckye, STHOIpa-
duyeckue, MONMUTHUYECKUE, BOEHHO-UCTOPUYECKHE UM HCTOPUKO-
KYJIBTYpHBIe KapThl. OHM BO MHOTI'OM JIMIIEHHI aTpHUOYyTOB 00111ereo-
rpadrIecKoi KapThl C LeNbI0 YIPOLIeHN [T0Ka3a TOro WIX NHOTO
HUCTOPUYECKOT'O ABJIEHUS.

B-TpeThUXx, 5KOHOMHUYeCKHe KapThl, PelIaoiye 3a1a9y TOYHON
[IPOCTPAHCTBEHHOH JIOKAIN3a[UH OCHOBHBIX SKOHOMHUYECKUX 00B-
€KTOB: HaceJIeHHBIX IIyHKTOB, €CTeCTBEHHEIX PECYPCOB U IIOIE€3HBIX
HCKOIIa€MBIX, IIPOMBIIUIEHHBIX U CelTbCKOXO3SIHCTBEHHBIX IPOM3-
BOZICTB, 0OBbEKTOB SHEPreTUKH, JIOTUCTUYECKUX cBsa3eli. Ha Takux

OCHOBHBIX pa3Z€yoB

IIpupoAbl, J3KOHOMUWKU

8 BuHorpagos, H. B. KapTsl u amiace / H. B. Bunorpazos. M. -JI.: U3a-Bo
AH CCCP, 1941. C. 10.

® Canmuies, K. A. CoBpemeHHbIe IP0o6IEMbl TEMAaTHUECKOTO KapTorpadu-
posanusa CCCP / K. A. Canumes. M.: Mock. roc. yH-T, 1966. C. 4.

10 Tam xe. C. 14.

KapTax u300pakeHUe MOAYMHEHO OMpeZAeNeHHOH 3azade SKOHO-
MUYECKOTO XapaKTepa, HallpuMep, CBSI3U IIPOU3BOACTBEHHBIX CHII
C KIMMATUYECKUMHU YCJIOBUAMU.

YeTBEPTHIM BHUJOM MOXHO CYUTATh KapThl KYJABTYPHOH WU
ryMaHUTapHOU reorpaduy, U3ydaroliye «IpeACTaBIeHUI O MIpo-
CTpaHCTBe (CHCTEMEI 3HAKOB, CHMBOJIOB, aDXETUIIOB, CTEPEOTHUIIOB,
MuoB, 06pa3oB U Ap.), IOCPEACTBOM KOTODPHIX KYJIbTYpPa, COLH-
aJIbHAasA TPYIIIIA VI OTZAENbHEIN YeJI0BEK OCMBIC/IIIOT OKpYIKaloliee
IIPOCTPAHCTBO ¥ OPTaHU3YIOT CBOIO aKTUBHOCTD B HeM».'! Ha Takux
KapTaXx MOXHO YBHJETb M300pakeHUe KYJIbTypHOro JaHAmadTa
obJacTeii, TOCyZapCTB WIN HAPOAHOCTEHN B IPOCTPAHCTBEHHOM MH-
TepIpeTalNK C BO3MOXXHBIM yKa3aHUeM KOJIM4eCTBEHHOTO pacipe-
JleJIeHVs KyJIbTYPHOM HHOPACTPYKTYPBL.

[lpuBeseHHbBIE BUZABI TEMATUYECKUX KapT OXBATHIBAIOT UX
6OJBIIYIO YaCTh W HAXOJATCA HA CTHIKE PA3MYHBIX AVCLIUILINH:
reorpaduy, CTaTUCTUKY, OUOJIOTUY, SKOHOMUKY, UCTOPUH, KYJIb-
Typosioruu. [logobHas MyNIBTUAUCIUIUINHAPDHOCTD CTAaHOBUTCS
MIPUYMHOHN 3aTPyAHEHUH B KiacCUPUKAIUN HEKOTOPHIX TeMaTH-
YeCKUX KapT 10 YKa3aHHBIM MPU3HAaKaM: UX TPYAHO pa3feuThb
OJHO3HAYHO MEXZY BUJAMU WIN OTAEIUTb UX OT oblereorpa-
¢duyeckux. Takoe omaceHre BBICKa3as IIBEHIIAPCKUi kKapTorpad
dayapn mxod (Eduard Imhof). OH 3aMeTHI, YTO MEXAY TOIIO-
rpaduUYecKOl KapToi U KapTOi TeMaTUYeCKOH OTCYTCTBYET YET-
Kas rpaHuna. CylecTByeT psiji CMEIIAaHHbIX WIX IPOMEXYTOUYHBIX
¢dbopM, B KOTOPBIX ITpeobiazaeT b0 reorpadpudeckasi TOUHOCTb,
60 cxeMaTu3M IpeZACTaBIeHus.'? Bonpoc — B TOM Zj0JIe YCIOB-
HOCTU H300paKeHUs, CTEIEHN €ro reHepaln3aluy U XyZOXe-
CTBEHHOTO YPOBHS, KOTOPEIE MO3BOJIAT OTHECTU KapTy WIH IUIaH
K paspsay uadorpaduku, a He K reorpaduu.

TemaTudeckue KapThl B OTJINYKE OT obIereorpadmuieckux Ho-
CAT U36UpaTeNbHBIN XapakTep. VX [MIaBHBIM COZep)KaHUeM CTaHO-
BATCS He BU3yaJbHas UHTEPIPETALUA IPOCTPAHCTBA dJIeMEeHTaMU
TOIOTrpadUIECKOTO COAEPKAHSA, KOTOPHIE UAYT BTOPHIM ILUTAHOM U
HOCAT CKOpee BCIOMOTATENbHEIN TOAYMHEHHBIN XapaKTep, a Apy-
r'e IpeZMeTH! IUTH SIBJIeHUsA, I0Ka3bIBaeMble Haubosiee BEITYKIIO U
BBIPA3UTENbHO. VIHEIMU CJIOBaMH, TeMa KapThl BEIXOAUT HA IIEPBHIT
IUIaH, a ee TornorpaduyecKrie 3JIeMeHThI CTAHOBSITCS BTOPOCTEIEH-
HBIMU, OOJIErYaomVMU BOCIpUATHE MHPOpMauuu. B TemaTuye-
CKOH KapTe TomorpaduvecKuii 0OBEKT SIBJSETCS JIUIIbL OCHOBOM,
TOYKOH MPUJIOKEHUS i An3aliHepa-KapTorpada, KOTOphIi B Tpa-
¢duueckoit popme ycTaHABIMBAET CEMUOTHYECKUE CBS3U MEXAY
3HaKaMu (reoMeTpUYeCKUMU WIN U300pa3uTeIbHbIMU) U OIIpeze-
JIEHHBIMY CBOMCTBAMU WIH IBTeHUAMU. [IpH 3TOM TaKKe penraroT-
Cs1 KOMITO3UIIMIOHHEIE, TUIIOrpadyIeckre U KOJIOPUCTHUYECKUE 3a-
Jia4d IIOCTPOEHUA TEMAaTHYECKUX KapT U UX JIET€HZ B COOTBETCTBUU
C [eJIIMU CO3JaHus.

JluzaiiHepy-kapTorpady HeoOX0ANMO 3HAaTh OCHOBBI BEPCTKU U
Habopa, OH JOJKEH YMETh NMPaBUIbHO BBIOpATh MIPUPTOBYIO rap-
HUTYPY U COOTBETCTBYIOIIKEe HauepTaHud. [loaToMy Tunorpaduka,
OTHOCSMAasACA K o6acTy TpadUyecKoro Au3aiiHa, SBISETCS BaK-
HEHWIIIUM MHCTPYMEHTOM IIOCTPOEHUA KapT (KaK Tonorpadpuieckoi

11 Murtun, U. U. Kynerypaas reorpadus B CCCP u nocTcoBeTckoit Poccuu:
ucropus (Boc)crtaHoBiIeHUsS U GakTopsl camobbiTHOCTH / U. Y. MuTtus
// MexayHapoAHbIH XKypHal ucciefoBaHuit KyasTypel. 2011. 4 (5). C.
23.

12 ITmhof, E. Thematische Kartographie / Eduard Imhof. Berlin-NY : W. De
Gruyter, 1972. S. 13.
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Puc. 1. KapToguarpaMMBel IMIIOpTa XJIONIKA U mepcTy B EBporry B 1858 1 1861 rr. (1. Munap, ®pannusd, 1869)

OCHOBBI, TaK U JIET€H[), B TOM YHCJIe TEMAaTHYECKOTO Ha3HAUYeHU .
OTO MOXXHO CKa3aTh U 0 KOJIOPUCTHKE. Tak, IprMeHeHUe IIBETA B Te-
MaTHU4ecKoi kaprorpaduu O6bUI0 perTaMeHTHPOBaHo O. ViMxohom
B IIIECTH TIpaBWIaX B CTaBIIeH KjIaccuieckoil MoHorpaduu «Kap-
torpadupoBanue penbeda» (Kartographische Gelaendedarstellung,
1965). IlpoBesieHHOE paHee HUCC/IeZIOBAaHME ITOKA3aJI0, 9YTO OHU ITOJI-
HOCTBIO OTBEYAIOT XyZ0XKECTBEHHBIM IIPUHITUIIAM [[BETOBEAEHUSA U
OCHOBaHBI Ha KJIACCUYECKOH TEOPHH IIBeTa. BmecTe ¢ TeM nHOOP-
MalroHHAasA rpadyKa B IIeJIOM U TEMaTHYeCKUe KapThl B YaCTHOCTU
HMMeIOT HEKOTOPEIE 0COOEHHOCTH HCIIOJIb30BAHUA I[BETA, XapaKTep-
Hble JJIA TIpejcTaBieHus NHGOpManuy B BUJE KOJIOPUCTHIECKUX
cxem. '

KoMno3uunoHHOe MOCTPOEHHE TeMaTUYeCKUX KapT TakKe
WMeeT Ompe/ie/ieHHbIE 0COOEHHOCTH M3-3a GOJIbIIEr0 MHOr0oo6pa-
3Us MaTepyasa 1o CPaBHEHUIO ¢ KapTaMu o6Iereorpadgpuieckoro
xapakrepa. I[loroMy 4YTO KpoMe Tomorpaduyeckoil OCHOBBI OHU
cozepKaT JOCTATOYHO MHOTO JOMOJTHUTENBHBIX JIEMEHTOB. DTO
MOTYT OBITh KaK TaOJIHUIIbI, CXEMBI, KAPTHI-BPE3KU, Pa3HOOOpasHbIe
JAuarpamMMel ¥ rpaduKU, TaK U 06'beKTHl U300pa3UTENbHOTO XapaK-
Tepa: MUKTOrpaMMbl, GpoTorpaduu, pUCYHKH U APYTOH WILTIOCTpA-
TUBHBIN MaTepuas. Jljif TOro, YTOObI TOMYYUTD «IeIeCO0Opa3HyIo
U COBepIIEHHYIO GOPMY X KOMIIOHOBKHU, 0O€CIIEYUTD BHIPA3UTENb-
HOCTb ¥ HAVIZHOCTb KAXXJOT'O dJIeMeHTa U B TO JKe BpeMs BhIZe-

13 JlamrteB, B. B. Konopucrtuueckue cxemsl unédorpaduxu / B. B. Jlarnres //
Bectauk CaHKT-IIeTep6yprcKoro rocyiapCTBEHHOTO YHUBEPCUTETA TEX-
Hostoruu U fu3ariHa. Cepus 2: UckycctBoBezeHue. Ortonorudeckue Ha-
yku. 2013. N2 4. C. 32-39.

JUTh Yepe3 opopMiIeHre OOJBUIYI0 3HAYMMOCTD PsZia SJIEMEHTOB,
HeOOXOAVMEI JKCIIEPUMEHTAIbHEIE PAOOTEL, AaXKe IIPU UMEIOIEM-
¢S OMBITE M HAaBBIKaX KapTorpaduyeckoro gusaiina». 4 Takue yT-
BepIKJEeHUs [TOATBEPXKAAIOT HEOOXOAUMOCTD U3yIeHHS OCHOB KOM-
MIO3ULIMH [T PelIeHNs 3aa4Y B TEeMaTUIeCKO KapTorpadum.

TemaTu4eckre KapThl UMEIOT ZOIIOIHUTENbHEIE CTEIIEHH CBOOO-
JTbI ¥ B OTHOIIIEHUH COOCTBEHHO TOTIOrpadruecKoii OCHOBEL B 06111e-
reorpa¢mUecKuxX KapTax HOCTPOEHNE OCHOBEI CJIEAYET OIpeseIeH-
HOMY IOPSZIKY U YeTKUM IpaBmwiaM. [10 MHEHUIO CIIEeI[UaInCTOB,
kaprorpaduyeckoe N306pakeHHE B YaCTU €T0 IPOCTPAHCTBEHHOMN
cocTapJIsIIoIIel (0CHOBBI) U30MOPQHO IIPOCTPAHCTBEHHOM CTOPOHE
TIpe/ICTaB/IIEMOTO TOMOrpadUIECKOro 06bEKTA, T. K. POPMUPYETCI
10 MaTeMaTUYeCKUM 3aKOHaM.'® B TeMaTH4ecKHX KapTax TOIIOTpa-
¢duyeckas ocHOBa aMOMBaIEHTHA K 3TUM IpaBwiaM: GopMaabHOe
cleoBaHME UM MOXXET COYeTaThCs C YCJIOBHOU cXeMaTHh3aluen,
npeo6pasoBanrieM Gpopmbl wiu gedpopManueii. IMeHHO 34eCh ObUT
Haubosee SIPKO M OTYETIMBO IIPOWLIIOCTPUPOBAH JIO3YHT MOJEp-
Hu3Ma: «popma ciieayer 3a GyHKI[HEH».

Heo6x0AXMO OTMETUTD, YTO B psAfie CIydaeB reorpadpuieckue
oAPO6GHOCTH 1O GOPMe IIOABEPTaIUCEH BBIIENIEPEYNCIEHHBIM 13-

14 BoctokoBa, A. B. Odopmienne kapt. KoMmmbroTepHeIil Au3aiiH / A. A.
BocrokoBa, C. M. Komtesns, JI. A. YmakoBa ; oz pez. A. B. BocTokoBoii.
M.: Acniekt I1pecc, 2002. C. 238.

15 Jle6enes, I1. I1. HoBast TpaKTOBKA TEOPUHU U METOZAOB M300pa’KEHUS WH-
¢dopmaruu Ha reorpaduueckux kaprax / I1. I1. Jlebenes // VisBecTust
BBICIINX yue6OHBIX 3aBeAeHuit. [eogesus u aspodorocremka. 2013. N2 3.
C. 44.
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Puc. 2. KaprorpaMmma pacrpezieJieHUs 3eMIU 10 OCHOBHBIM BHJaM
yroauii B EBponeiickoii Poccuu 3a 1887-1883 rr. @parment (Poccus,
1888)

MeHEHUAM B yuiep6 Tomorpadudeckoil TOYHOCTU. [IpHYMHEI 3TOro
KPBUIHCh B OCHOBHOM B GYHKIIMIOHATBHOCTH IIPECTABIEHIS TEMa-
TUYecKoil mHpopMannu. B kauecTBe ImprMepa MOXXHO HMPUBECTU
ycoBHbIe KapTocxeMsl [llapis Munapa (Charles Joseph Minard),
KBaZIpaTUYHbIE WIM MO3aW4YHbIE CTATHCTUYECKUE KapTHl JOPEBO-
JIIOIIIOHHOM Poccuu, MogepHUCTCKHe 06pasisl kaprorpadun XX B.

KapToauarpammer MuHapa, IpUBeZeHHbBIE Ha PUC. 1, KOHIEH-
TPUPOBAIY BHUMAaHUeE YUTATEEH Ha SKCIIOPTHO-UMITOPTHBIX I10-
TOKax, KOTOpBle OBUIM IIPEJCTABJIEHBI B BUJE JTUHUN JBIKEHUA,
TOJIIIIMHA KOTOPBIX COOTBETCTBOBAJIA KOJIMYECTBEHHBIM ITOKa3aTe-
J1AM TOproiu. OHU HAHOCWINCh Ha YCIOBHYIO KapTy U IOKa3bl-
BaJIU IyTH IIepeMeLIeHs IPY30B U KallUTaJlIOB, IIPU 3TOM OCHOBA
4acTo mnogseprayachk gebopmauuu. [ TOro YTOOHI MOMECTUTD
IIMPOKYIO IIOTOKOBYIO IUArpaMMy TOPTOBJIH XJIOMKOM U LIEPCTHIO
B I'mbpastapckuil mponus, MuHapy NpUILIIOCH AehOPMUPOBAThH
KOHTYPHI CeBepO-3anaZHoi JyacTu AGpuku. ITo406HEIM U3MeHe-
HUAM HOABEPINIMCH odepTaHus OeperoB Bbasmruiickoro mops. B
YTOAy CTaTUCTUYEeCKON rpaduKy ¢ KapThl Mc4e3nu VpraHausa u
Magarackap. [logo6Hble HCKa)KeHUsA reorpaduieckoil OCHOBBI
ZUTA TyGJINKY BBIIVIAZENIN He 3CTeTUYHO, a I CHEeINaINCTOB —
MIPOCTO YPOAJIUBO, HO B II€JIOM CJIeZ0BaIN GYHKIMOHATY ITOTOKO-
BOI KapTOANarpaMMEI.

Jpyrum npumepoM GYHKIIMOHATBHOTO MOAXOAA B TeMaTrHde-
CKO1 KapTorpaduu CIy»KaT pabOTH OTeYECTBEHHBIX CIIELIUATICTOB.
B 1886 1. B «CTaTUCTUYECKOM BpeMeHHUKe POCCUIICKOY MMITepU»
6bUIa OIyOIMKOBaHA KapTorpaMMa I103eMeIbHOM cOB6CTBEHHOCTH,
BBHINIOJIHEHHAs Ha CIIeLMaJTbHON OCHOBE, CIJIBHO OTIMYaBIIENCs
ot Tomorpadudeckoii kapTel. PaKTUYECKHe TPAHULBI yOepHUit
U ye370B OBUIM 3aMeHeHbl OPTOTOHAJIBHBIMU KOHCTPYKIMAMU U3
BEPTUKAJIBHBIX ¥ [OPU3OHTAJIBHBIX JUHUM. OHU IIPUMEPHO COOT-
BETCTBOBAIN KOHTYpaM TeppuTopuii. [logobHas reoMeTpudecKasn
OCHOBA KCIOJIb30BaJACh U B IOCIEAYIOIUX paboTax, HAIpUMep, B

CTPYKTYPHOM KapTorpaMme paclpefieseHusa 3eMIH II0 OCHOBHBIM
BHUZIaM yroAui, noMenieHHas B IV Tome «Cratuctuku Poccuiickoi
umMmnepun» 1888 r. Kaxkas Tepputopus O6bUia paszieieHa TMHUAMU
Ha 4YeThlpe YaCTH, IUIOUWIAAU KOTOPBIX OBUIM HPOIOPLHOHAIBHEL
yAeTbHOMY Becy pa3jMdHOro BUZA YroAuil. B ranHOM ciiydae 06-
Jler4asiocb KapToMeTprUyeckoe BeIYMCIeHNe U CpaBHEHHEe COOTBET-
cTByIOIUX wiomazeii. CoBerckuii reorpad A. 1. IIpeobpaskeHCKUMA
Ha3blBaJl 3TU KapTOI'PaMMBbl «[IPUMEPOM H3OLIPEHHON TeXHUKU B
06J1aCTH COCTaBIEHHS CTATUCTUYECKUX KapT».'°

TUOUYHBIM NPUMEPOM (QYHKIMOHAJIBHOCTU KapTOCXEM CIIy-
»uT pabota I'appu Beka (Harry Beck) Ans TOHAOHCKOM MOJ3EMKH.
B 1931 r. OH NpeAyIOXKIWI OTMEHUTb TONOrpadUIecKyIo IIPUBA3KY
CTaHIUK METPO K IUIaHy T'OPOZia, OCTaBHUB TOJBKO 3HAKOBbIE OpU-
€HTHPHL. A BMECTO 3TOT'O PaCIONIOKUTh JUHUU Ha OCHOBE CETKU C
ymaMu nopopota 45 ° wiu 90 °, a cTaHIIMY pa3MeCTUTb 110 BO3MOX-
HOCTU Ha PaBHOM PacCTOSAHUU JPYT OT Apyra. Eciu 1o sToro cxema
BBIIVIAZE1A KaK KJIyOOK TOHHEJIEH, IPOPBITEIX B XaOTHYHOM IODPSJ-
Ke, To y beka nosyuynnach cTpoiiHas cxema, UMelolnas JOTHKY IIo-
CTPOEHHUA U JKEeCTKYI0 OPraHU3alMOHHYIO CTPYKTypy. Hecimy4aiiHo
ee IIPOTOTUIIOM BBICTYIIaJIa IPUHLIUNUAIbHAA dJIeKTpUYecKas cxe-
Ma, Begb [. Bek ObUT TEXHUYECKUM YepTeXXHUKOM. OpHEeHTHPOM Ha
MECTHOCTH CJIYXKIJIO OIISITh JKe CXeMaTHYHOe u306pakeHre TeM3El,
BBINTOJTHEHHOE T10 aHAJIOTUYHO¥ ceTKe. TakuM o6pa3oM popma Kap-
TOCXeMBI cjiefjoBajsa ee QpyHKIMU — II0Ka3aTh, KaK A0OpaTbcs U3
IIyHKTa A B IIyHKT B, ¥ oaToMy He uMesa Tonorpapuyeckoi Jo-
CTOBEPHOCTH.

B cepeaune XX B. mpejcTaBieHue reorpaduyecKux mapame-
TPOB B yCJIOBHOM I'padruecKOM BH/ie BEIXOJUT Ha HOBBIH YPOBEHE B
YCIOBUAX JOMUHUPOBAHUA MOZIePHHU3Ma B MCKYCCTBE, YTO OTpa3u-
JIOCh U B TEMaTHU4eCKOH kapTorpaduu. OyHKIMOHATBHBIE XYA0XKe-
CTBEHHO-KOMMYHMKATHUBHbBIE peIleHNs, U30LIpeHHasa yYCIOBHOCTD
U cXeMaTH3M, HaVIAZHOCTh U IIPOCTOTA CTAHOBATCHA OTIMYUTE/b-
HOM 0COGEHHOCTHIO KapTOrpaMM U KapToAnuarpaMm. B onpezenen-
HOH Mepe 3T0 6BUIO CBSI3aHO € ZJOMUHHPOBAHHUEM IIBEHUIIAPCKOTO
(MEXIyHApOAHOIO) CTWIA, CIeNUPUKY KOTOPOTO «COCTABJISIN
JacTo UCIIONIb3yeMble JOKyMeHTanbHasA ¢oTorpadusa U aKUNUJeHT-
HBIN TPOTECK, LIBET, OOYCIOBIEHHBIA TEMOM, IPOCTOTA U JETI0BAs
bopMyIMpOBKa TEeKCTa, CTPOras KOMIIO3UIUA Ha OCHOBE MOZY/Ib-
HOM cucreMel. K Ha3BaHHBIM 0COOEHHOCTAM ClleflyeT Z0OaBUTh pe-
JYKIUIO N300pa3uTeNbHBIX MOTUBOB K IIPOCTBIM I BOCIPUATHA
,3HAaKOBBIM“ obpa3zam <...> TOYHOCTb, MHCTPYMEHTAJIbHOCTb U
NIpeIMETHOCTb BU3yaJIbHOTO fA3bIKA CTAJM KOHCTaHTaMHU ,.XOpollle-
ro ausaiHa“ 1950-1960-x rozos».'”

OTo Kacanoch He TONbKO MPOEKTOB rpadUvecKux Au3aliHEPOB
B obsactu MHGOPMAIIMOHHOTO Au3aliHa, HO U paboT M3BECTHBIX
3apybexxHrix kaprorpados. Hampumep, JK. BepreH, paccmarpu-
Bad B KapTorpaMMax B3auMO/IeHCTBUE pa3INYHbIX KOMIIOHEHTOB:
reorpa¢uIecKoro U CTaTUCTUIECKOr0, B HEKOTOPBIX CIIyYasix JOIIy-
CKaJI JOMUHMPOBaHe YCIOBHBIX rpaHul]. OH CUUTa, B KapTOrpaM-
Me BUAUMOE IIPOCTPAHCTBO MEHAET CBOIM CMBICI II0Z BO3/EHCTBU-
€M TBOPYECKOT'0 HaIllOJIHEHNA [IPOEKTa, IOMCKA ero 3CTeTUYHOCTH.

16 TIpeobpaskeHckuii, A. V. Pycckue 3KOHOMUYeCcKre KapThl U aT/iackl /
A. . TlpeobpaxxeHckuii. M.: Teorpadrus, 1953. C. 99.

17 Bamyk, O. A. IllBeiinapckas mkosa rpadudeckoro AusaiiHa. CTaHOB-
JIEHWE U Pa3BUTHE MHTEPHAIMOHAIBHOIO CTHJIS TUIIOTPAUKH : MOHO-
rpadus / O. A. Bamyk ; nociecn. C. Y. Ceposa. CI16.: ®I'BEOY BIIO
«CITI'YT[», 2013. C. 135-136.
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Puc. 3. Kaprocxema nonzonckoit noazemku (I. Bek, Benrukobpuranus, 1933)

«Kakzaplii gu3aiiHep KOHCTPYUpPYeT Ppa3jiHyYHble KapTOTPaMMBI
HCXOZS U3 OZHOM U TOU e mHbopMauuu. <...> CyIecTBYeT TaK
MHOTO (BU3yaJIbHEIX. — B. JI.) KOMIIOHEHTOB, CIIOCOOHBIX CIIY’KUTh
OCHOBOH Il KapTOrPaMMBI, CKOJIBKO MOXXHO IPEACTaBUTH cebe
KOHIeNnuui. Y A1 KaXXJ0ro KOMIOHEHTAa MECTO, U, CIeZl0BaTelb-
HO, popMa u monoxeHre OyAYT pa3HEIMU». '® [I03TOMY B €ro MPO€eK-
Tax 4acTO IPOCIEXUBAETCA BapyUaTUBHAA PeAyKIMsa KapTorpadu-
YeCKUX U300paykeHUH ¢ IOMOLIBIO Te€OMEeTPHUYECKUX IPUMUTHUBOB.

B Hacrosmee BpeMs TpaHCHOPMHUPOBaHHE TOIOrpaduiecKon
OCHOBBI B TEMAaTHYECKOH KapTorpaduul BO MHOIOM OOOCHOBHI-
BaeTcsl TBOPYECKUM 3aMEBICJIOM aBTOPA, €ro IpeJCTABIEHUAM O
npoekTe. [1o3ToMy coBpeMeHHble MHGOPMAIlOHHEIE NTPOEKTHI B
obnacTu KapTorpadyy 4acTo MOAYUHAIOTCA [EMOCTHON HAEHTUY-
HocTH popmupyeMoro obpasa. B KOpPIOPAaTUBHBIX OTYETAX MOXKHO
VBUZIETb KapThl, U300pa’kaeMble B MOAYJIbHOM WIH (aceTOuHOM
BU/JE, C IOMaHBIMU [PAHULIAMU U NIPEJENbHO YCIOBHEIM PaCIIOfO-
JKeHHeM OOBeKTOB. 37ech Ju3aiiHep CJefyeT XyZOXECTBEHHOMY
3aMBbICTTy, B OT/IMYME OT Kubepkaprorpaduu, KOTOpas UCIIONb3YeT
rOTOBbIe IIPOrPaMMHEIE OCHOBHL. HampuMep, B IpOeKTe roZ0BOrO
otueta ®I'YII «[louta Poccuu» 3a 2011 1. opToroHanbHas ¢popma
TOBApHOTO 3HaKa OpraHU3al[uy CTAHOBUTCS OCHOBOM ISl BCETO U3-
JaHusA. DTOMY IOZYUHEHbl GopMaT OTYeTa, CHCTeMa HaBUTalluH,
aneMeHTH nH}orpadpuku: GUrypHbIe JUATPAMMBI U TEMATHYECKHE
kapTel. TakuM 06pa3oM, COBpeMeHHbIe TOIIorpadruiecKie OCHOBEL
JOIOTHUTENILHO IIPHOOPETAIOT NKOHIYECKOe 3HAaUeHNe, CTAHOBAT-
s JJIeMEeHTaMy 3HAaKOBOU MIEHTUYHOCTH.

18 Bertin, J. Semiology of Graphics. Diagrams. Networks. Maps / Jacques
Bertin. Redlans : Esri Press, 2011. P. 120.
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HORDEN

[To BpeMeHU 3cTeTUYeCKas aZanTallyisa TeMaTUIeCKOH KapTo-
rpaduy NMPOUCXOAWIA OZHOBPEMEHHO ¢ GOPMHUDPOBAHUEM XyZO-
JKECTBEHHBEIX 00pa3oB M300pasUTENbHON CTAaTUCTUKU. CXOXKECThb
JIAHHBIX [IPOLIECCOB ITO3BOJISIET IPOBECTH ITAPAJLIETH MEXKY STUMU
ABYMs 06acTAMU TpadUUecKoro IpeAcTaBleHUusA WHGOPMAIUH.
3HauuMBIM GaKTOPOM s OObeAMHEHUs TeMaTHYECKUX KapT U
JAuarpaMM II0f STHUAOU XyZ0KeCTBEHHO-IIPOEKTHOU JesITETbHOCTH
SIBJIAETCA UX uaeHTUUKanKs B KaueCcTBe NHPOPMAIMOHHBIX IIPO-
eKTOB. Ecyii Ha IepBBIH IUIaH BBIXOAUT JIETKOCTb YTEHUS KapTEL,
T. €. BU3YaJIbHOT'O BOCIPUATHA COOOIIAeMBbIX €10 CBEJEHU, B TOM
YHCIIe KOJIMIeCTBEHHOIO XapaKTepa, KOr/ia CyIeCTBEeHHbIM CTaHO-
BUTCS BBIPA3UTENBbHOCTD KapPTHI, U €€ HAIVIAZHOCTh Y CTETUYHOCTh
IIOZIa4¥, TO TAKOHM MPOAYKT MOXKHO OTHECTH K MHPOPMALNOHHOMY
nu3atiny. OH 06beANHIET TEMAaTUYECKYI0 KapTorpaduio 1 u3obpa-
3UTEJNBHYI0 CTAaTUCTHUKY, UMes TIOZ COOOi OOIIYI0 METOAOJOTUIO
IIpe/icTaBIeHNs NTHPOPMALIUU.

LleMeHTHpYIOIIE} OCHOBOY CTAHOBUTCS IMYHOE TBOPUYECKOE OT-
HOIlIEHUE Anu3aliHepa K yTWINTApHOU rpaduke: AuarpaMMam, Kap-
TaM WIK cxeMaM. B cTaTucTyKe, KakK [TOKa3asl psj UcciaefoBaHuM,
obpaleHrie K 3CTETUKE U YZOOCTBY BOCIPHUATUA MPOU3OIUIO B
1920-1930-x rT. ,
CTaJI! WCIIONB30BAaTh YCJIOBHBIE M300paXeHUsS — MUKTOIPAMMEL,

KOrza B Ka4€CTBE HOCUTEJIA YHCIIOBBIX JaHHBIX

CBHIT'paBIINE POJIb JE€TOHATOPA XyA0XKEeCTBEHHOMN azanTaluy KOIu-
4yecTBeHHOU nHdporpaduky. HecMoTps Ha TO, YTO 3HAKOBEIE CHCTE-

19 JlamrteB, B. B. M3o6pa3uTesibHasi cTaTUCTHKA. BBegeHMe B nHGOrpaduky
/ B. B. Jlanres. CI16.: Diigoc, 2012. 180 c; JlanTtes, B. B. WntocTpatus-
Hble 06pa3sl uHporpaduku / B. B. Jlantes // JleKopaTUBHOE UCKYCCTBO
U IIpeIMETHO-IIpOCTpaHCcTBeHHadA cpesa. BectHuk MI'XIIA um. C. T. Ctpo-
raHoBa. 2014. N2 1. C. 236-247.
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Puc. 5. Kaproguarpamma pacnpegenenus ¢umnanos OIYII «[loura Poccun» mo pervionam Poceun. [Tpoext (H. Tlonomorntosa, Poccus, 2013)

MBI U CITOCOOBI OPOPMJIEHMS KapT OMUPAIOTCSI Ha HAyYHBbIE OCHO-
BBI, XyZIOKECTBEHHBIE 00Pa3bl MUKTOrpaMM (YCJIOBHBIX 3HAYKOB),
MX SCTETUYECKOE BO3AEUCTBUE HA YMTATEN TEMAaTUYECKUX KapT
SIBJIAIOTCA MHAUKATOPOM IMPUCYTCTBUs M306Pa3UTEIHHOTIO HCKYC-
CTBa B €r0 COBPEMEHHOM Bujie. HectyyaiiHo av3aliHepbl Ha3bIBaIU
MUKTOrPaMMBbl HOBBIM (eHOMEHOM rpadpuyecKoro AusaiiHa U Io-
CBAIAIA UM I[eJIble HOMepa KyPHaIoB (HalpuMep, TO/UIaHACKUN
Wendingen, N2 9, 1930).

Camu kaprorpadbl, HAaYMHASA CO BTOPOM MOJOBUHBI XX B. , TaK-
JKe CTaJu TOBOPUTHh 00 3CTETHYECKON MPUBJIEKATENbHOCTH KapT:
«KpacuBasg KapTa NpHUB/IIEKaeT BHUMAaHHWE YUTATENsI, HAIPOTUB
TOTO, KapTa, CKy4Has Ha BUJ, MOXKeT GBITh OTKJIOHEHA B CTOPOHY,

TpeK/ie YeM MCTUHHBIE KauyecTBa ee OyAyT OlleHEHHI 10 JOCTOWH-
CTBy. B 6/1aronpuATHOM 3pHUTENTBHOM BIIEYaTIEHUN O KAPTE UT'PAIOT
POJIb yIaYHO BEIGpaHHBIE GOPMBI U IPABWJILHO PACCUUTAHHBIE pas-
MepBbI YCJIOBHBIX 3HAKOB M HAZTIVCEN, UX pa3MellleHUE, IOTUYHOCTh
¥ TapMOHUS KPacoK, ypaBHOBEIIEHHAs: KOMIIOHOBKA, KauecTBa 6y-
Maru U IevyaT, a Takke B3aMHO€e COOTBETCTBUE STUX 0COOEHHO-
cTelf KapTHl KaK eJHHOrO I1e10ro».%°

YcraHaB/IMBaeMble CBS3M KapTOrpaguu C MCKYCCTBOM ITO3BO-
JITIOT COBPEMEHHBIM CITEI[UATUCTaM YTBEPKAATh, YTO B HACTOSIIEE

20 Casymuuies, K. A. OcHoBel kKapToBezieHus / K. A. Canuiues. 3-e usg. , nepe-
pab. M.: Teoge3uszar, 1962. C. 156.
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BpeMsI «TaK CYIECTBEHHBI YKPEIUIAIOUINECS CBSI3U KapTorpapuu ¢
TEXHUYECKOU rpadUKOH U Xy0KECTBEHHBIM AM3aiiHOM. Ha cThike
C 3TUMH AUCIUIUIMHAME pa3pabaThIBalOTCS TEOPUS U METOBI Tap-
MOHUYECKOTO 0pOpMIEHUA KapT KaK H3ZENUi IPOMBIIUIEHHOTO
TPOU3BOACTBA. Vcmonb30BaHue B KapTorpaduyl MPUHITUIIOB Xy/0-
JKECTBEHHOTO AM3aiiHa obJierdyaeT BOCIIPUATHE KapT, CIIOCOOCTBYET
Pa3BUTHIO XOPOIIETO 3CTETUYECKOTO BKYCa, a B KOHEYHOM CYETE
noBeIaeT 3¢pGEeKTUBHOCTh UCIIOIb30BaHUA KapT U aTjiacoB B Ha-
VKe, IPaKTHKe, 06pa3oBaHuU».>! FICHOCTh, Y€TKOCTh, HATMIAAHOCTh
¥ JIJAKOHUYHOCTh Tepeiav COAEPKaHUsA KapT COYETAETCS C ICTe-
THUKOU BU3yaJlIbHOTO BOCIIpUATUA HHbOpManuu. [ToaTomy, B 6anaH-
ce XyZ0)KECTBEHHOTO M YTWINTAPHOTO KPOETCs IVIaBHasA MpUYHHA
TIpe/ICTaBJIeHUs MMPOEKTUPOBAHUA KapT KaK XyZ0KeCTBEHHO-IIPO-
€KTHOU [eSTEIbHOCTH U BBIIEJIEHUS B CHCTeMe TPOodecCHOHAab-
HOU TOATOTOBKHU OTAENIbHON AMCIUIUINHBI «KapTorpadudeckuii
JU3akiH».

Ha ¢one s3TOro TeMaTHuecKkast kKaprorpadus, C OAHOMN CTOPOHBI,
OKa3bIBAETCS HAMMEHEE CBI3aHHOM TonorpaguiecKUMU IIpaBua-
MM U aJTOPUTMaMH MOCTPOEHUS KapTorpaduiecKkoro AusaiiHa, a
C IpYyro#, SIBJIseTCs YacThio MHGOPMAIIMOHHOTO AN3aifHa CO CIIell-

2! Bepnant, A. M. Kaprorpadus / A. M. Bepmnant ; MI'Y um. M. B. JlomoHo-
coBa. 3-e usf. , Aon. M.: YHuBepcurer, 2011. C. 40.

nbUYEeCKUM MMOHMMAaHUEM IIPEACTABIEHUS KauyeCTBEHHBIX U KO-
JIMYeCTBEHHBIX ITOKa3aTesell, BKJIIOUYEHUEM B COCTaB IPOEKTa J0-
IIOJTHUTEIbHBIX 300pa3UTeIbHBIX U TEKCTOBEIX d1eMeHTOB. Ecii B
kaprorpaduyeckoM Ju3aliHe TBOpYeCKas MHULIMATUBA yIIHPaeTCs
B He3bIOJIEMBIN CBOZ MMIIEPATUBOB U, O3TOMY, MUHUMU3UPOBA-
Ha, TO IPUMEHUTENbHO K TeMaTU4eCKUM KapTaM cBoboza Au3aii-
Hepa OrpaHMYEHa B 3HAYUTENBHO MeHbIIEH CTeleHU. 3/eCh BIIU-
SHYE MaTeMaTUYeCKUX 3aKOHOB ITOCTPOEHUs KapTorpadudecKkoro
n306pakeHUs CBEeJIEHO K JOCTaTOYHOMY IpeZeny. Bosiee BaXKHBIM
CTAaHOBUTCA WCIIONb30BAHNE 3HAHUI KOMIIO3ULIUU, KOJOPUCTUKU,
TpebGoBaHU TUNOTpadUKU [/ peanu3aluid XyAO0KECTBEHHOTO
3ambIcia. [103ToMy TeMaTHdecKue KapThl HApsALYy CO CTAaTHUCTHYE-
CKMMU AyarpaMMaMH, CETSIMU CBsi3eld ¥ 3HAKOBBIMU CHCTEMaMU
cJIeZlyeT pacCMaTpUBaTh YacThio HHGOTpadpUKU Kak 00BEKTA Xy/I0-
JKECTBEHHO-TIPOEKTHOM JIeATETHHOCTH, GpopMupyoiel nubpopma-
IIMOHHOE U KYJIBTYPHOE IPOCTPAHCTBO YeoBeKa.

B cBsI31 € 5TUM MOXKHO CZe/IaTh BEIBOJ, UTO IIPY CO3ZaHUU TEMa-
TUYeCKUX KapT BMecTe ¢ popMasm3saryel mporecca HOCTPOEHU U
HICIIOJIb30BAHNEM HOBBIX MEJUIHBIX PECYPCOB CJIEAYET YIUTHIBATh
3CTETUYECKYIO COCTABJIAIOIIYIO Pe3y/braTa: KOMIIO3UIUIO, KOJIO-
PHUCTHKY, TUIIOTPAadUKy U T. I. /I 4ero cuenuaaucraM B JaHHOH
obacT HeobxoAMMO obJaZaTh 6A30BBIMU 3HAHUAMU B 00J1aCTH
Ju3anHa.
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