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HNEP®OPMAHC U KYJBbTYPA: MOP®OJIOTI'USA U UHCTOPUYECKASA TUITIOJIOI'UA
CIIOCOBOB PA3SPEIIEHU S SK3UCTEHIHAJIBHOI'O IPOTUBOPEYMS

B crathe paccmaTtpuBaercs kimoueBas (QyHK-
Usl KyJbTYpBI, KOTOpasi ompenelieHa Kak oOpeTeHHe
YEITOBEKOM ¥ OOIIECTBOM CMBICIA COOCTBEHHOTO ObI-
THSI, WM KaK pa3pelieHue 3K3UCTEHIIMAIBHOTO MPOTH-
BOpEUUST MEXK/y KOHEUHOCThIO 00BEKTUBHON peabHO-
CTH U OECKOHEYHOCTBIO PEalbHOCTH CYOHEKTHBHOM.
Hcropudeckn cMBICT KU3HU (QUKCHPYETCS B CHCTEME
[EHHOCTEH, BBICTYIAIONIMX MOPOXKIAIOIIUMHU MOJIEISI-
MU JII000T0 THIA apTeaKkTOB KYJIbTYpPbI, CYIIECTBYIO-
el B Kakoe-mu00 BpeMsi U B KakoM-1u00 Mecte. Tex-
HOJIOTHSIMU YTBEPKACHUS IIEHHOCTEH BBICTYIAIOT pas-
naHbIe POpMBI IPE0Opa30BaHUs OBITHS: €r0 H3MEHEe-
Hue (yTUINTapHas MPakTHKa) W BOCIPOU3BEACHHE —
nposicHeHue (HayKa), OCTpaHEHHE — CYObEKTHBHAS
uHTeprperanus (M300pa3uTeIbHOE UCKYCCTBO, apXu-
TEKTypa, JIUTeparypa, KHHO) 1 repdhopMaHnc.

[lepdopmanc ecTh M3MEHEHUE MHUPA C B0
€ro BOCIPOU3BENCHUS B ()OPME OCTpPaHEHHS, MPOBO-
MUPYIOMIETO YTBEPXKACHHE DK3UCTCHIIMAIBLHON peab-
HOCTH Ojiaromapsl MPUHLHUIY Bepbl, d3G(EKTy HpUcyT-
CTBHSI aBTOpa WJIM HCIIONHUTENSA, a Takxke 3ddexry
coy4acTusi TIOCTOPOHHEro0. B mcropun KynmbTyphl 1mep-
(dbopMaHC Bceraa Urpai KIrUueBylo poib Kak TEXHOIO-
TSl pa3pelieHus] K3UCTECHIIMAIBHOTO MPOTHBOPCUHS.
B TpaaunmonHol KyJabType cakpalbHBIN mepdopmanc
obecrieunBaji MPOHUKHOBEHUE B CaKpajbHBIM MHp H
craceHue aylmM. B KpeaTMBHOM KyJbType CBETCKHIA
nepopMaHC OCYIIECTBIISII YTBEPXKICHUE IIEHHOCTEH
YEJIOBEUECKOM pa3yMHON CBOOOJABI M TBOPYECTBA B
BBIAIOMINXCSL AOocTIKeHMsX. OngHako Ha ero (oHe
BO3HHKIIM H Jpyrue GOpMbI pa3pelieHus dK3UCTEHITH-
QIBHOTO MPOTHUBOpEUUsi — HerepHopMaTHBHOE HCKYC-

CTBO M HAayYHO-TEXHUYECKHUI IIporpecc, pojb KOTOpOo-
ro CTAHOBUTCS KJIHO4YEBOM. PazodyapoBaHue B HAy4HBIX
uaeanax OpuBoAUT B XX BEKE K MOSBICHUIO TaKOW
TEXHOJIOTUH Pa3pelIeHUs] 3K3UCTEHIHUAIBHOIO MPOTU-
BOpeUMs, KAK MaccoBO€ DKCTEHCHBHOE IMOTpeOJICHHE.
Haxkonerr, B ycOBUSIX ceTeBOM KyIbTYPbI (OPMHPYET-
Csl HOBasl TOTalbHasl (hopMa pa3perieHns YK3UCTECHITH-
QIBHOTO TPOTUBOpEUMS — TI00aIbHBIN mephopmMaHc
YTBEPKIAMOIIMHA [IEHHOCTH CETEBOro 4esioBeka B (op-
Me Y4acTHsi B HHTEPAaKTHBHOM OCTPaHEHHH MHUpa, 00-
JAA0NIeM OTHOCHTENBHO JUTHTEILHOH ITyOIIMYHON
(duKkcanuei.

KiaroueBble cjioBa: KyjlbTypa, IEHHOCTh, JK-
3MCTEHIMAILHOE MPOTUBOpEYHe, nephopMaHC, 0CcTpa-
HEHHe, CyObeKT, 00beKT, penurus, MHTepHer, Hayka,
HCKYCCTBO, YEIOBEK, O0IIECTBO, BEIIIb.

PERFORMANCE AND CULTURE:
MORPHOLOGY AND HISTORICAL
TYPOLOGY OF THE WAYS AND
METHODS TO RESOLVE THE
EXISTENTIAL CONTRADICTION"

This paper considers one of the key functions
of culture which is defined here as the task of finding
and establishing the meaning of a person’s life or so-
ciety’s existence; it can be also termed ‘resolving the

" Pa6oTa BbIIONHEHA [IPU GUHAHCOBOM mojIepkKe MuHu-
cTepcTBa 0Opa3oBaHus U Hayku PD, roczaganue No
1466.2014
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existential contradiction’ between the finiteness of the
objective reality and the infiniteness of the subjective
one. From the historical perspective, the meaning of
life is that which sediments itself (is fixed) in the sys-
tem of values which, in its turn, functions as a set of
generative models for any type of culture artifacts to
be found at a specified moment of time in a specified
culture.

The process of establishing culture values —
viewed as a culture technique — takes various forms of
reorganization of existence, such as (in the Porphyrian
tree): change (utilitarian practice) and reproduction —
clarification/explanation (science), defamiliarization —
subjective interpretation (figurative arts, architecture,
literature, cinematography) and performance.

Performance is a change of the world with the
task of its reproduction through defamiliarization; the
latter promotes establishment of existential reality by
virtue of the belief principle, the effect of the author’s
or performer’s presence and the effect of strangers’
participation. In culture history, performance has al-
ways been the key way of resolving existential con-
tractions. In traditional culture, the sacral performance
or rite ensured for its followers their entering the sacral
world and salvation. In the creative type of culture,

secular performances served to establish the values of
reasonable human freedom and creativity — in the form
of remarkable achievements of man. However, at its
background, there arose other forms of resolving the
existential contradiction: non-performing arts and the
development of science and technology, the role of the
latter being crucial. Disillusionment with the ideals of
science in XX c. led to the emergence of a new tech-
nique of resolving the existential contradiction — unre-
strained mass consumption. At last, in the context of
networking culture there shapes itself a new thorough-
going form of resolving the existential contradiction —
the global performance that establishes the values of
the networking man, in the form of his participation in
the interactive defamiliarization of the world; this per-
formance demonstrates a relatively enduring public
exposure (accessibility to the public).

Key words: culture, value, existential contra-
diction, performance, defamiliarization, subject, ob-
ject, religion, internet, science, arts, man, society,
thing.

Kyﬂbmypa U IK3ucmenyuaiopHoe npomueopedue

Kym)Typa — He TMPOCTO BTOpas IPHUPOJA,
OHAa paJMKAIbHO OTIMYACTCS OT MOCIEI-
Hel. Eme Apucrorens B «HukoMaxoBoi ITHKE» BBI-
JICITAJT TIO3THYECKUE CYIIHE, O KOTOPBIX HENb3s 3a/1aTh
OOBIYHOI'O BOMPOCA «YTO 3TO?», U TEOPETUUYECKHE CY-
1II1e, O KOTOPBIX TAKOil BOIPOC BO3MOXeH . CYIIHOCTD
MMO3THYECKOr0, TO €CTh COTBOPCHHOI'O KEM-TO, a HE
caMHUM CO0OM, pacKphIBaeTCs B OTBETE Ha APYrod BO-
MPOC: «UIS YEero 3T0?», TO €CTh OHA (DYHKI[MOHAJIbHA.

2ApI/ICTOTeJIL Huxomaxosa stuka VI (Z); 2,11; 1139a, 30-35
— 1139b, 0-5 (Apucrorens. CourHEHHUs B YETHIPEX TOMAaX.
Tom 4.M.: Meicis, 1983. C. 174)

Besikuit apredakt mMeer He TONBKO NMPUYMHY, HO H
1enb, IpUYeM NpUYrHA apTedakTa CBI3BIBACT €ro C
MHUPOM TIPUPOJIBL, a 1eJb — C MUPOM CBOOOJIBI U pasy-
Ma 4enoBeka. britme npupoabl ACTECPMUHHUPOBAHO, a
OBbITHE KYJIBTYpPBI JCTEPMUHUPOBAHO U TEICOIOTHIHO.
VY kaxaoro apredaxTa UMeeTcs CBOS 1Ieb. Y CTyna —
OOJIErYUTh YCIIOBHSI XH3HH YEIOBEUECKOTO Tena, Y
pYUYKH — co3iaTh Hajgnuch. Kak Obl He ompenemnsTh
LIEIb TOr'O0 WM HMHOro apredakra, oHa OymeT mpen-
CTaBISITh cOOOW OMUH M3 JBYX BO3MOXKHBIX THUIIOB:
CPEICTBO WM pe3ynbTatr. To ecTh Bce apTedakThl Oy-
OyT nu00 pemarh Kakylo-TO 3ajady, Ju00 caMu OKa-
KYTCS 3TUM perieHneM. Tak, cTyln Win pydka — cpel-
CTBa, a KHUTa — Pe3yJabTaT. 3aJadd MEepBHIX PEIIUTh
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KaKyro-To Tipo0iieMy, a BTOpPOH — oOOraTHTh pealb-
HOCTh COOCTBEHHBIM cojiepikaHueM. HecoMHeHHO, 4TO
KaX/Iblii apTe(akT 1Mo ero mejaeBoi CYIIHOCTH MOXKHO
OTHECTH K TOMY HJIM K UHOMY Tuly. OZIHaKO HE TONb-
KO apTedakThl, HO ¥ KyJbTYpy Kak IIeI0e MOXHO KBa-
TUQUIMPOBATH KaK OTHOCSIIYIOCS K IENIEBOMY CYIIle-
My. Llenp KyapTypbl Kak TAKOBOW, II0 MOEMY MHEHHUIO,
CHMMAaeT pa3iniyue CpPEACTBA M pe3yjibrara, nOO OHa
ecTh Ba)KHEiIee 3aJjaHne KYJIbTYyphbl KaK MIPOCTPAHCT-
BEHHOT'O ¥ BPEMEHHOI'0 (MCTOPUUYECKOr0) MEeIoro. JTta
LEeNb 3aKII0YaeTcsi B KOHKPETHOM CIocobe pasperiie-
HUS SK3UCTCHIIMAIIBHOTO MPOTHBOPEUHSI, KOTOPOE €CTh
KITIOUEBasi XapaKTEPUCTHKA 3K3UCTEHIIMU KaK CIICIH-
(udeckoro OBITHS YENOBEKa B COOTBETCTBHH C €r0 Me-
cToM B KocMoce. Llenmb KymbTyphl — IpUaaTh YeloBe-
YEeCKOM KU3HU CMBICH, CHSIB TAaKUM 0Opa3oM 3TO Mpo-
THBOpEYHE.

PaccmoTpuM  SK3HCTEHIIMATIBHOE MPOTHUBOpE-
yue 6osee moapooHo. OHO hopMHUPYETCs B pe3yiIbTaTe
BOZHHKHOBEHHUSI B paMKax peaJbHOCTH (yHJaMEH-
TaJIBHOTO PacKoja Ha CyOBEKTHBHYIO U OOBEKTUBHYIO
chepy. DTOT packoi IpeaCTaeT B caMOM pa3Hoo0pas-
HOM o opmiteHH. Paznuunble GUITOCOPCKHIE CHCTEMBI
(UKCHPYIOT €ro TO KaK HEMPOHUIAEMYIO TPaHHMILY, TO
KaK JTUAIEKTHYECKHI MTePEeXol, TO KaK CKIAJIKy eHO-
ro ObiTusi. Mup cyOBeKTa OKa3bIBaeTCs TOXKE YpPE3BbI-
YaifHO CJIOKHBIM, OH MOXKET MMETh MHIUBUAYalbHOE,
COIMANIFHOE, aHTPOIOJIOTHUECKH-YHUBEPCAIBHOE CO-
nepkanue. Mup o0ObekTa MOXKET OKa3bIBaThCSI Mate-
pueli cyObekTHBHBIX (popM, HemozHaBaeMmoil chepoii,
OKa3bIBAIOIICH BIIMSHUWE HAa CyOBbEKTa, BOJICH, BBI3bI-
BalolIel Te MM MHBIC MPEJCTaBICHUS, BHIPAKAIOIIIC
TOCKY 00 yTpayeHHOH OeCCO3HATEIbHON CTHXHUU JKH3-
HU. PenuruosHpie CUCTEMBI MpeiararoT B CBOMX OT-
KPOBEHHSIX TYTH MPEOIONICHHUS TOro packona B ¢op-
M€ MOJUTBEHHOTO CIHSIHHUA C OOXKeCTBEHHOH 00BeK-
TUBHOCTBIO MIIM B (popMme oTKaza OT CyOBEKTHBHOTO
ONpEMECUHBAHUS OBITHS M JaK€ OT OCO3HAHUS CIMH-
CTBa ATOH JICATENBHOCTH B TOJIb3Y ONa)KEHHOT'0 HUYTO,
B KOTOPOM HE TOIILKO MPEOJIONICH PACKOI MEXKIy CyOb-
CKTHBHBIM ¥ OOBEKTHBHBIM, HO ¥ BOOOIIIE JTUKBHIUPO-
BaHO OBITHME KaK OTHOIICHHE KaKUX-THOO CYIIHX,

OCO3HaBaeMoOe 4YelnoBeKOM. VICKycCTBO co3maer MHp
WUTIO3UH, OCTPaHEHHUs, B KOTOPOM CYOBEKTHBHOC
npuoOperaer yepThl 00beKTHBHOrO. HakoHer, Hayka
MpeyIaracT TEOPUHM IMO3MTHBHOIO Pa3pelicHHs dK3H-
CTCHIUAJIBHOI'O IIPpOTHUBOpPEYUA, a NpeaAMCETHAd IcA-
TEIBHOCTh IMOPOXKIACT MHUP YTUIMTAPHOW YyTBapH,
MPHU3BAHHBIA 3aMECTUTh WJIM OOJIETYUTHh HEU30SKHYIO
9K3UCTCHIMAIBHYIO KaTacTpody.

CybovekmugeHnasn, 00veKmugHaa u IK3UCMEHYUANbHAA
peatvHOoCHb

CyObeKkTuBHAsI PeaNbHOCTh BCeraa 00bennHe-
Ha BOKPYT HEKOEro IEHTPa, KOTOPBIH uMeeT GopMaib-
HBII XapakTep, HO MOXKET OBITh HaJeJIeH KOHKPETHBIM
ouorpaduyeckum cozaepkanueM. HecMmoTpss Ha 3Ty
(hopMaNbHOCTh, CYOBCKTHBHBIM MHpP OCO3HAETCS Kak
KOHEYHBIM U XpYNKUH, KaK CIy4alHbIi, HO BMECTE C
TEM €IMHCTBEHHO I[CHHBINA, KaK 00J1aJaronuii moTeH-
LHATBHON OECKOHEUHOW peleniuell 1 MpoaylupoBa-
HUEM OOBEKTHBHOIO conepxanus. Bmecte ¢ cyObek-
THBHBIM HCYE3aeT U 00BEKTUBHOE, B KaKOi Obl (hopme
OHO HE CYILECTBOBAJIO, B (hopMe JIu KyJIbTYpHI, B (op-
M€ JIM TpUPOABl. DK3UCTEHLIHAIBHOE MPOTHBOpEUNE
JUIS. MHAWBUIYaITbHOTO CYOBEKTa €CTh OIIYIIEHHE He-
MUHYEMOCTH COOCTBEHHOUN (DU3UYECKOW CMEPTH, a JUIs
COIMANILHOTO — HEMHUHYEMOCTH THOEIN Ka)XJIoro W3
CBOMX BOILIONIEHUH. B iepBoM ciyyae paJuKaibHOCTh
MPOTHUBOpEYHs HEBO3MOXHO CHATh, BO BTOPOM — OHa
3aTyIIEBBIBACTCA OUIYIIEHHEM MNPUHAIIESKHOCTH K
KOJIJIEKTUBHOMY Tely, yTpaTa KOTOPOTO MpeICTaBIIs-
ercs, XOTS M BEPOSITHOM, HO He HenzOexxHoi. OnHo U3
KITFOYEBBIX YCIOBUN CHATHS AK3UCTEHIIMAIBHOTO MPO-
TUBOpeYHs — Bepa B OeccMepThe Ayl — HIMEHHO OJia-
rofiapsi KOJJICKTUBHOW CYyObEKTUBHOCTH OCYIIECTBIIS-
ercst BO Beell ee monmHoTe. OOBEKTHBHBIN MUp HE UMe-
€T IPAHMIL] U IPEACTAET CIIyYallHbIM U TEKy4uM. Y He-
T'O HEeT LIGHTPA, U OH ABJIETCS HOCUTENEM KOHKPETHBIX
Y €AWHUYHBIX CBOMCTB, MCTOUHHUKOM OYEBHIHOCTU U
COJICPKATETBHOCTU CYOBEKTHBHBIX GopM. Bpems ecth
o01ee CBOHCTBO 0OBEKTUBHOTO B CYOhEKTHBHOTO MH-
poB. OHO ecTh B paBHOW Mepe yrpo3a u sl 00beKTHB-
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HOTO U Ui CyOBEKTUBHOIO COJAEP)KaHHUs, HO B IIO-
ClIeIHEM ciy4yae — kaTactpoduueckas yrposa. LleH-
HOCTb U KOHEUYHOCTh CYOBEKTUBHOIO M OECKOHEUYHOCTh
O00BEKTHBHOI'O OKAa3bIBAIOTCSA B COCTOSHHUM KaTacTpO-
(pUYECKOro NPOTHBOPEUHS, Pa3PEIIAIONIETOCs CMep-
ThIO CYOBEKTHBHOTO MHPA, KOTOPYIO SIUMHHHUPYET
KyJIbTYpa TEM WIH HHBIM CIIOCOOOM, TepeBojis cyOb-
EeKTHMBHOE OLITHE B IIaH OBITHS JK3MCTEHI[MAILHOIO.
OK3UCTEHIIMAbHAS PEaIbHOCTh JIMIICHA IMPOTHUBOpE-
4yuii, 100 OHAa HE IMOrpy’keHa BO BpeMs, IUIs Hee HET
CIly4afHOCTH W TEKy4ecTH CyOBEKTUBHOW U OOBEK-
TUBHOM pPEAJbHOCTH. B 3K3UCTEHIHMAIBHOW peabHO-
CTH CYOBEKTHBHOC YTBEP)KIACTCS KaK M30aBICHHOE OT
BPEMEHHU, TO €CTh KOHEUHOCTH M XPYNKOCTH, B KOTO-
POM LICHHOCTh CyOBEKTHMBHOI'O MPU3HAHA U YTBEPIKIC-
Ha, CliaceHa OT pa3pylICHUS.

Kynemypa xak cucmema mexnonozuii
pazpeuteHus IK3UCMEHYUAIbHO20 NPOMUGOPEUUS U
ymeepcoenus IK3IUCHMEHYUATbHOU PeanlbHOCmU

Wtak, MIMEHHO KyJbTypa €CTh BBIPAXKCHUE JK-
3UCTEHIIUAIIBHON PEANIbHOCTH, €€ HOCUTENb. MOXKHO
Pa3IHUYUTh HECKOJIBKO CIIOCOOOB TAKOI'O BBIPAYKEHMS,
OHM MMEIOT JUHAMUYECKUI XapaKTep, 3TO, BO-IIEPBBIX,
W3MEHEHHUE OOBEKTUBHOW peajbHOCTH (YTHIUTapHAsS
MpaKTHKa), BO-BTOPBIX, BOCIPOU3BEICHHE OOBEKTHB-
HOH peabHOCTH, KOTOPOE B CBOIO OYepenb MoJpasie-
JIICTCS Ha TMPOSCHEHHE OOBEKTHBHOM pealbHOCTH
(Hayka) u ee ocTpaHeHHE — CyOBEKTUBHYIO MHTEpIIpe-
Tanuioo (M300pa3uTeIbHOC HCKYCCTBO, apXUTEKTYpa,
JuTepaTypa, KHHO), HAaKOHEIN, TpPEeTUH CIocod —
nepdopmanc. Bce 3TH cocoOBl CHHTE3UPYIOTCSA BO-
KpPYyT LEHTPaJbHOro (POKyca — IIEHHOCTHOI'O MOJIEITH-
pPOBaHUA dK3UCTECHITUATBLHON PeaTbHOCTH, TOTO CAMOT0
CMBICJIAa JXWU3HHU, HIIH 3K3I/ICT€HHI/I3J’ILHOI7[ IOCHHOCTH,
MTOPOYKAAIOIEH BCIO COBOKYITHOCTh apTe(haKTOB KyJib-
Typbr’. LleHHOCTD faeT oOIIyI0 KapTHHY YCIOBHIl pas-
pelIeHus 3K3UCTEHIHAIBHOIO MIPOTUBOPEYHs, yTBAph

? CM. mozipobHee 0 oIy LEHHOCTEH B KYJIBTYPE MO0 KHH-
ry: JlokydaeB W. . Ilennocts u sx3ucrenims. CII16.: Hay-
Ka, 2009. 595 c.

— BCIIOMOTaTeNbHbIE CPENICTBA, 3HAHHUS — OCHOBY JUIS
CO3JJaHHS ITHX CPEICTB U KOPPEKIUH IIEHHOCTEH, 00-
pasbl — OUIYIIEHHE IIETOCTHOTO MEPEKUBAHUS IK3U-
CTCHIIMAJILHON PeaIbHOCTH, W, HAKOHEl, mepdhopMaHc
— OIIYIICHUE HEIOCPEJICTBEHHOCTH TEPEKUBAHUS DK-
3UCTCHIIMAJIIBHOM peanbHOCTH, €€ MOJIMHHOCTU. Ilep-
(dopMaHC ecTh UBMEHEHHE MUPA C IETbI0 €ro BOCIPO-
u3BeficHUsT B (hopMe OCTpaHEHHs], MPOBOIHPYIOIIETO
YTBEPXKICHUE DK3UCTEHIMAIBHON pearbHOCTH Onaro-
Japsi IpUHIUIY Bepbl, dddekTy npucyrcTBus aBTOpa
WIH WCIONHUTENS, a Takke 3PQeKTy coydacTHs Io-
cropoHHero. IMeHHO IIeHHOCTHOE MOJCIMPOBaHUE U
CO3JJaHHBIH Ha €ro OCHOBE MeppOpMaHC OKa3bIBACTCS
Hanbosee HaJleKHBIM BapUAHTOM pa3pelieHUs] JK3H-
CTCHIIMAJILHOTO TPOTUBOPEYHsI, TOCKOIBKY BCE OC-
TaJbHbIC BapUAHTHI MPEJIAral0T CyppoOraTbl U HHYETO
HE rapaHTHPYIOT.

[epdopmancy TOCBSIIEHB MHOTOYHCIICHHBIE
WCCIIeIOBaHUs, HO JJake HanOoliee u3BecTHHIC U (DYH-
JAMEHTAaJIbHBIE U3 HUX CKPOMHO OOXOJSAT MOTYaHUEM
npobiieMy ompeneeH s ero MOHATHS, KIFUEBBIX MPH-
3HaKoB W jkaHpoB. Tak, Poysmu T'omnOepr mnwuier:
«[lepdopmanc mo-npekHEMY HE TOAJTACTCS OIpere-
JICHUIO, OCTaBasICh TAKUM K€ HEMPEICKa3yeMbIM H BBI-
3BIBAIOIIMM, Kak Bcerna»’. IIpaBaa, HeCKOIbKO paHee
OHA BCE-TaKW JejaeT MOIBITKY yKa3aTh Ha Psii OTIIH-
YUTENBHBIX MPU3HAKOB U QYHKIMI nepdopmaHnca, Ko-
TOpBIE OH COXpaHseT HEeCMOTpSl Ha HMCTOPUYECKHE H
*kaHpoBble u3MeHeHus: «Ileppopmanc — Oyap TO TIe-
MEHHOW pHTYyaJ, cpeaHeBeKoBas Muctepus o CTpacTsix
lN'ocnogHux, cnekrakiab 310xu Bo3poxaeHus uinu cya-
pe B mapwxckoi aptuctudeckoi 1920-x — mo3Bosit
XY/ZIO)KHUKY YTBEPIHUTH CBOE MPUCYTCTBHE B OOIIECT-
Be. DTO MPHUCYTCTBHE, B 3aBHCUMOCTH OT Xapakrepa
nepdopMaHca, MOXKET OBITh I30TEPHUECKUM, IIaMaH-
CKUM, HMHCTPYKTHBHBIM, MPOBOKAIIMOHHBIM WJIM pPa3-
BIIeKaTENbHBIMY . OfHaKo (PdeKTa MPUCYTCTBHS XY-
JO)KHUKa HEJIOCTATOYHO MJIS TOHUMAHUS CYHNIHOCTH

* Tonmbepr P. UckycetBo nepdopmanca. OT GyTypusma 10
Hammx qHed. M.: AdMarginem, 2015. C. 309.
*Tam sxe. C. 10.
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nepdopmanca. Beskuii 3pdekT mpucyTcTBUS XyITOXK-
HUKa Tpeanonaraer apyroi dpGexT — coydacTus Imo-
CTOPOHHEr0, TO €CTh BOBIICUCHHYIO 0€3y4acTHOCTh
3pHUTENs, KOTOPBI BEPUT B TO, YTO OOBEKTHBHAS pe-
aJIbHOCTB, KOTOpast €r0 OKPY)KAeT, U PeaibHOCTh CYOhb-
CKTHBHAas, KOTOpas HAIIOJIHACTCSA HOBBIM COACpPKaHU-
eM, MPEeoOpaKAIOTCA B PEATbHOCTh JK3HCTCHIIMAIb-
Hyr0. PaccMoTpuM 3TH KiTtoueBbIe CBOMCTBa mepdop-
MaHca moapooHee.

Ipunyunvt u 3¢hghexmot nepghpopmanca

Ipunyun 6epvl 6 9K3UCMEHYUANLHYIO PealbHOCHb
(monumea u yepemonus)’

MonuTBa ¥ 1IepeMOHHS — JKaHpPbI NepdopMaH-
ca, Hamboyiee TOCIEOBATENBHO JIEMOHCTPHPYIOIINE
OJIHO M3 €r0 KIIFOUEBBIX CBOIMCTB, @ IMEHHO — TIPHUHITHIT
BEphl B JK3HCTEHIMAJIBHYIO pealbHOCTh. Bepa mpen-
MoJIaraer, 4To peabHOCTh TEX WM MHBIX 00BEKTOB HE
CTaBHTCS I0J] COMHEHHE, HECMOTPS Ha TO, 4TO UX e-
HOMEHAJIbHAs WITH JIOTHYECKasi JOCTOBEPHOCTh HE SIB-
JigeTcsl O4ueBUAHOM. MucThYecKMe © Marudeckue
MPaKTUKHA, a MUMEHHO — PHUTYaJTU3UPOBAHHBIC AKTHI
BO3/ICHCTBUSI Ha CaKpaJbHYIO PEalbHOCTh M aKTHI 00-
pallleHdst K He, mpennonararomue, 1u00 He Mperno-
Jararolime ee MepcoHan3alnio, - CYyTh JBE KIIOUEBhIC
¢opmbl  TiepopMaHca, OCHOBAHHOTO Ha MPHHIIUIIC
Bephl. PenwWrmosHasi 1epeMOHMs OCTpaHseT peajb-
HOCTb, TIpEBpalias ¢¢ B MHOTOCJIOWHYIO H HEOIHOPO/I-
HYIO, & MPHUHIUI BEPbI MPHUJIACT ITHM CIOSIM PaBHBIN
OHTOJIOTMYECKUI craryc. To ecTb peub HAET O TOM,
9TO MOMHUMO CyOBEKTUBHOW M OOBEKTHBHOHN peaibHO-
cti  (opMHUpyeTcsl peaNbHOCTh DK3UCTEHIMAbHASL

% B cBoeii paGoTe «AHATHTHKA YETOBEUSCKOrO OBITHS

C. E. Sluun BeICKa3a MOX0XKHE UIAEU O TOM, UTO CITIOCO0-
HOCTB BEpbI UTPAET KIIFOUEBYIO POJIb B (DOPMUPOBAHUH K-
3UCTEHIIMANBHON peasbHOCTH: «Bepa OTKphIBaeT HaM pe-
aJIBHOCTB UJIEaJIbHOTO (TPAHCIIEHIEHTAIBHOT0) OBITHS, OHA
€CTh COOCTBEHHO YeJIOBeUeCKast JyXOBHas CIOCOOHOCTh
BOCIIpUHHUMATh UjeabHoe usmMepenue obitusy (Slumn C. E.
AHanUTHKa YeJI0BeYeCcKoro ObITHs: BBeieHNE B OIBIT ca-
Morno3HaHus. Cuctematnueckuit ouepk. M.: Mudpa-M,
2014. C. 82)

MonutBa ecTb 0OpalleHUe K IepCOHATU3UPOBAHHON
dopme aTOi peanpHOocTH. OHa TOXKE OCHOBaHAa Ha
MPHHIUIE BEpbl, 0€3 KOTOPOro MOJ00HAass KOMMYHH-
Kalus uMesia Obl YCJIOBHBIH, a HE peabHBIN XapakTep.
OnHako He TOJNILKO PEIUTHO3HAs, HO W Jro0as apyras
LIEPEMOHHUSI OCTPAHSET PEAJIbHOCTD, IPUABasl € MHO-
TOCIOWHBIA M HEOAHOPOIHBIM xapakrep. M Bce xe
OCTpaHEHHE, HE OCHOBAHHOE HA IPHUHLMIIE BEPbI, HE
CO3JA€T AK3UCTEHUUAJIBHOW peanlbHOCTH, a JIMIIb YC-
JOXKHSAET O0BEKTHUBHYIO U CyObeKTHBHYIO. [lonnTHue-
CKasl LIEPEMOHMS], KOHEUHO, TOKE MOXKET IPEAoIaraTh
HaJIM4M€e BEphl B AEKIAPUPYEMOE TOH WIH MHOU MIE0-
JIOTHEN COJEpKaHHUE PEaIbHOCTH, TOIBKO PEAIBHOCTh
3Ta, KaK IPAaBHJIO, IPEACTABIAETCS HCTOPUYECKOM,
pacrioyiararomeicss Wiy B UACAJIbHOM IPOUUIOM WIH B
WjeaNbHOM OYAyIIeM, ¥ BEPUTh B Hee KaK B SK3HCTEH-
LUATbHYIO TIOYTH HET BO3MOXKHOCTU. CyIeCTBYIOT U
TaKue LEPEMOHHUH, KOTOPbIE MOTYT HOCHTh CUHTETH-
YECKUI XapakTep, BKIKYAs U NOJUTUYECKOE, U PEIIU-
THO3HOE COZEPIKAHUE.

Dhgpexm npucymemeuss agmopa uiu UCHOIHUMENS
(ucnonuenue U UMNPOBU3AYUA. MY3bIKA, Meamp, pDu-
myan, yepemMoHus, Npa3OHUK, CHOPMUBHOE 3penulye,
unmepHem,)

Dphexm npucymcemeus aBTopa €CTh B OTJIH-
4yhe OT NPUHYUNAa 6epbl SBICHUE OOBEKTHBHOW, a HeE
CyOBEKTHBHOH pPeaJbHOCTH; TO €CTh PeYb HJIET O TOM,
4TO caM aBTOP HE TOJBKO MPUCYTCTBYET B OOBEKTHB-
HOHM peasbHOCTH PELUINHEHTa, HO M OCTpaHSAET WIU
BOCIIPOM3BOIUT ee. HabmroneHue 3a aBTOpOM B MpO-
I[lecce TBOPYECTBA — OJMH W3 KIIIOYEBHIX MPHU3HAKOB
nepdopmanca. ABTOp MOXET IIPU 3TOM CO37aBaTh CO-
BEpIIEHHO HOBYIO pPEajJbHOCTb, HO MOXET U IPOCTO
HaCBIIATh COIEP’KAHNEM YXKe CYHIECTBYIOIIYIO CXEMY,
TO €CTh MUMITPOBU3MPOBATH WIIM UCIIONHATH U3BECTHOE
npousBeneHue. IMnpoBuzanus M HUCIOJHEHUE B TOM
WJIM MHOW Mepe BCEerja XapaKTepHbI U1 MYy3bIKaJbHO-
IO UM TeaTpajbHOIo MpeacTaBieHus. Penurunosusie u
MOJIUTHYECKUE PHUTYaldbl M IEPEMOHHHU XOTA M HE
MPEenoaraloT y4JacTHe HEKOro IepCOHaIM3UPOBaH-
HOT'0 aBTOpA, HO CBSA3AaHBI C PEANTbHOCTHIO CAKPAILHOTO
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WY TIOJIMTUYECKOr0 MHpPa, KOTOpasi BHE 3aBUCUMOCTH
OT CBOCH aHOHMMHOCTH BBITIONHSACT (PYHKIHIO aBTOpa
OCTpaHEeHHUs1 OOBIJEHHOTO MHpa OOBEKTUBHOW peajib-
HOCTH, B KOTOPOH pa3BOpPAaYMBAETCS YTBEPKACHUE pe-
aJbHOCTH DK3UCTEHUHMAIbHOW. B MeHblIe mepe 3To
Kacaercs INpa3JHHKa, NPAaBHJIA IPOBEICHUS KOTOPOTO
MOTYT OBbITh OY€Hb CBOOOIHBIMH, HO M B paMKax €ro
peaNbHOCTY MOXKET IPOUCXOAUTH TOT K€ IIpoLECe,
KOTOpBIM XapaKTEepeH JUIs LIEPEMOHUN U PUTYAJIOB.
CHopTUBHOE e 3peiuIile, BhIXOJaluBas o(UIIHaTb-
HOE coJiep )KaHne PeaTbHOCTH, OCTpaHseMol U GpopMu-
pyeMOli 10 mpaBuiaM TOM WM MHOM WIPHI, 3aMEIacT
€ro COJEp/KaHUEM PEKPEaTUBHBIM, HO IIPU 3TOM OCTa-
ercsi B paMKax nepopMaHca ¢ aHOHUMHBIM aBTOPCT-
BoM. U, Hakonen, amodeo3 pazButus dpdexra npu-
cyTcTBUs aBTOpa — MHTEepHET. B riobaiibHOM ceTH MH-
TEPaKTUBHOCTh €€ YYAaCTHHKOB jeiiaeT (YHKIHIO aB-
TOpa 4Ype3BbIYAHO MOABMUKHOW, HO MPU ITOM HEOTb-
€MJIEMOH, CYIIECTBEHHOW YepTOMl BCEro Impoliiecca
KOMMYHUKATHUBHOI'O OCTPAaHEHHUSI PEaIbHOCTH.

Dhgpexm coyuacmus nocmopoHHe20 — 6061EUEHHAs.
bezyuacmHocmy  (paduogewjanue, menesuoeHue, Mo-
UMBA, PUMYyan, yepemoHusl, RPa3oHuxK, uHmepHem)
Oddekt npucyTcTBHS aBTOpa — COOBITHE 00h-
E€KTUBHOUI PCaIbHOCTH, U IMOHATHO, YTO 3TO IMPUCYTCT-
BHE OCYILIECTBJISCTCS Uil KOTO-TO, & MMEHHO — JUIst
peLHIUeHTa, KOTOPBI COy4acTBYeT B 3TOM [eie, TO
€CTh B aBTOPCKOM OCTPaHEHHH PEATbHOCTH, CTAHOBSCH
HE TOJIBKO PEIMIINEHTOM €€, HO M COaBTOpOM. Takum
obpa3omM, oba 3¢dekTa — CTOPOHBI OJHOTO U TOT'0 JKE
COOBITHS — OCTPaHEHHUs] PEATBHOCTH O00BEKTUBHOM, ce
CIHUSIHUS ¢ CyOBEKTHBHON PeabHOCTBIO M MPeodpa3o-
BaHUS B 3K3UCTEHIMaNbHYI0. OnHako 3 QeKT coyua-
CTHSI pELUIMEHTa — Tropas3io 0ojiee MaCCHBHBINA MPO-
recc, 4eM 3¢ dekt npucyrcTBus aBropa. [lo kpaitHei
Mepe, aKTHMBHOCTh €ro — (paKkysnbTaTHBHOE CBOWMCTBO.
CoydvacTre pelMIIMeHTa €CTh COYYacTHe MOCTOPOHHE-
ro COOBITHIO aBTOPCTBA CyOBEKTa, TO €CTh BOBJICUCH-
HOCTh B 9TO COOBITHE HAJHIIO, HO 3TO BOBJICUCHHOCTD
Oe3ydacTHas, n00 oHa 00s3aTebHA, HO HUYErO B CO-
OBITUM OCTPAaHCHHS HE MEHSACT. ABTOPCKOE YCHJIUE

octaercst (POKycoM COOBITHSI, €ro OOJMTaTOPHOH Co-
CTaBJISIOIICH, a COy4acTHE PEIUIIMCHTa — 00sI3aTelb-
HBIM CTPYKTYPHBIM KOMIIOHEHTOM, JHIICHHBIM IIpaBa
BHOCHTH B aBTOPCKOE COJCPKAHUE CBOM JIOMOIHECHUS.
Jis pelumnueHTa TakKue KOMIIOHEGHTBI, O€3YCIIOBHO,
3HAYMMBI, HO JUIs Mpou3BeacHus — HeT. Kaxkmas Takas
HMHTEpIIpeTalys IIeHHa, HO HE OKOHYATEe/IbHA, UX I10-
TEHI[MAJIPHOE KOIMYECTBO OeckoHeuHO. OCOOEHHO sp-
KO OTH CBOMCTBA BOBJICUCHHAsI 0€3y4acTHOCTH PEIM-
MHAEHTa JAEMOHCTPHUPYET Ha IMpHUMEpax pairOBEIIaHUs
U TEJIEBUCHUS, BOCIPHUATHE KOTOPBIX, KaK IPaBHIIO,
JIUIICHO MHTEPAKTUBHOCTH, OHO PEXKHCCUPYETCS aBTO-
POM, HAaChIIACTCS CYObEKTUBHOM PeaJbHOCThIO 3pUTE-
Jisl, HO TIPH 3TOM OCTaeTCs IIPH CBOEM COIep)KaHuu. B
MOJIUTBE, PEIUTHO3HOM M MOJUTHYECKOM pHUTyase 3¢-
(deKT coydyacTHus IOCTOPOHHErO JIOCTHUTaeT HAo0OpOT
MaKCHMaJIbHON 3HauMMocTH. V60 mepdopmaTipoBaH-
Hasl OCTpaHEHHAas PeaJbHOCTh TAKOI'O pojJia MMEET Ca-
MbIM TIyOOKHH SK3MCTEHIMAIBHBIA CMBICT, OIHAKO
CyOBbEKTHBHBIN BKJIaJ €€ PEIUIIMCHTa U COTBOpIA BCE
paBHO OCTaeTCs Ha YpOBHE (haKyJbTaTUBHOIO BKJIaaa B
octpanenue. Ha mpasnHuke riyOMHa TPHUHIKIIA BEPHI
M OIIYIICHUS SK3UCTCHIIMAIbHONH PeaibHOCTH CHHUXKa-
IOTCS, @ BMECTE C HUM — U POJIb aBTOPa, YTO BBICBOOO-
KIaeT 00beM 3TOW pPeajbHOCTH Ui HAIOJHEHUS €¢
CYOBEKTHBHBIM U OOBEKTUBHBIM COJCPKAHHEM OBITHS
peuunuenta. WM, onsaTe-Taku HakoHel, HWHTepHeT
YPaBHOBEIIMBACT MPHHIMUIIBI MPUCYTCTBHS aBTOpa H
COYyYaCTHS PEIHUIIUEHTA, IMOCKOJIBKY A3TH TMPUHIUIIBI
CTaHOBSATCS B3aMMOOOPATUMBIMU (DYHKITUAMH JHOOOT0
Y4acTHUKAa KOMMYHHMKAIIUM, TO €CTh KaXKIbIH MOXET
CTaTh U CTAHOBHUTCS TO aBTOPOM, TO PELIUITHCHTOM.

Hcemopuueckas munonozus nepgpopmanca

Tpaouyuonnas Kynemypa: CakpanbHulii nep@opManc
KaK CyWecmeo peiuuo3Ho20 paspeuienuss dK3UCmeH-
YUanbHo2o0 Npomueopeduss — NPOHUKHOBEHUE 6 ca-
Kpanvhvlii mup u cnacenue oyuwiu. Cakpanvhas eeu-
HOCMb

B TpaguuMoOHHOI KyJibType, KOTOpas Mpocy-
IIECTBOBAJIa B TeUEHHE HaMOOJNBIIEr0 OTpE3Ka BpeMe-

|2 (23) 2016|

© W3patenbctBo «3nagoc», 2016. ToNbKO AN IMYHOTO UCMONb30BaAHMA.
© Publishing House EIDOS, 2016. For Private Use Only.

MeXayHapOoaHbIN }KypHaa UCCEA0BaHNIN KybTypbl
International Journal of Cultural Research
www.culturalresearch.ru

g

11



CopepraHue / Table of Contents

Nnbsa Uropesuy JOKYYAEB / Ilya DOKUCHAEV

| lepdopmaHc 1 Ky1bTypa: MOP(POJIOTHUA U HCTOPUYECKAS TUIOJIOTHSA CIOCOG0B pa3pelieHus K-

Tema Homepa / Topic of the Issue

AKCHOJIOTHUA KYJIBTYPbI / AXIOLOGY OF CULTURE

3MCTeHIMaJIbHOro npotuBopeyrs / Performance and Culture: Morphology and Historical
Typology of the Ways and Methods to Resolve the Existential Contradiction |

HU M3 OTBEJCHHOrO IMOKa YeNlOBeYeCTBY, nephopmManc
BCEr/la UTpall KIIOYEBYIO pOJib B KauecTBe apTedakra,
BBIPAXKAIONIETO HK3UCTEHIMANbHbIE IEHHOCTH TOI'0
WJIH WHOTO MCTOpUYeckoro tumna. Takol mepdopmanc
MOKHO Ha3BaTh CaKpaJbHBIM, OCKONBKY 3K3UCTEHIIH-
albHasg PeajbHOCTh, BO3HUKAIOIIASI IOCPEACTBOM HETO
B BHUJC OCTpPaHCHUS OOBEKTHMBHOH M CyOBEKTHBHOMH
peadbHOCTH (PH3MUECKOrO MUpPaA U BKIFOUCHHOTO B He-
ro commyma 3THO(OpOB, Bcera MMena cakpaibHBIA
XapakTep W CBA3BIBAJIACh C Ooramu, aOCOIOTHBIMU
(¢hopMamu OBITHS MJIM HEOBITHS, TO €CTh C CaKpajIbHOMH
BeYHOCThIO. CakpajbHOE COJepKaHUE IK3UCTEHIIH-
AIBHOW PEAIbHOCTH Bcerja ObLJI0 HAMIYYIINM CIIOCO-
O0M paspenieHuns: MPOTHBOPEUHST MEXK/y KOHEUHOCTBIO
O00BEKTUBHOH pEaNbHOCTH M TpeTeH3uell Ha Oecko-
HEYHOCTh CO CTOPOHBI PEATBLHOCTH CYOBEKTHBHOM.
[IpoHMKHOBEHUE B CaKpaJIbHbIII MHUP MNPEACTABISUIOCH
criaceHneM cyObeKTHBHOW peallbHOCTH, Oyl TO AyIa
WIH WHasi CYIIHOCTh, KOTOopas MeradOpruuecKd BhbIpa-
xana (pU3NIECcKoe CojepkaHhe CyObeKTUBHOW peajib-
HOCTH. B apxaudeckoll TpaJuLMOHHON KyJIbTypE Ta-
KO€ IIPOHMKHOBEHHE B CaKpaJIbHBI MUP UMEIO0 aKTHB-
HBIW XapakTep, 3TO ObUIa Marusi TOKOPEHUs SK3UCTEH-
[MATbHON peaslbHOCTH, B KOTOPOW Ja)ke >KepPTBOIPH-
HOILIEHHE HOCWJIO 3JIEMEHT ee 3axBata. B kmaccuye-
CKOW TpaJIMLIMOHHON KYJIbTYpE 3€MIIEAENbIEB NN KO-
YEeBHMKOB TaKO€ MPOHUKHOBEHHE HMEJIO0 XapakTep
MaCCUBHBIN, COMPOBOXAAJIOCH MOJUTBAMHU U KEPTBO-
MIPUHOIIEHUSMHU B HaJEXK/I€ HAa OTBETHYIO aKTHBHOCTH
CakpaJlbHOW peaJbHOCTH, TEePCOHAIU3HPOBAHHON B
BUJIC EIMHCTBEHHOTO €€ MPEACTaBUTENS — Oora-TBopIa
WIH MHOXKECTBAa TpEACTaBUTENEH — OOTrOB U JIyXOB,
MOKpOBUTENEH uenoBeka. AHTHYHASA M CpeHEBEKOBas
KyJbTYpa palMOHAIM3UPOBaIH U MEPCOHUPHUIMPOBA-
JIU MOJIUTBY U JKEPTBONPHUHOILICHHUE, PEJOCTABUB Ue-
JIOBEKY BO3MOXHOCTh OJWH Ha OJUH, TO €CTh IOTEH-
UabHO 0€3 MOCPENHUKOB B JIAIE COIIMYMa H IIEPKBH,
BCTYNUTh B KOMMYHHUKALIMIO C CaKpaJIbHBIM MHpPOM. B
AHTUYHOW KYJbTYpe Takas KOMMYHHUKAIUA TOCTETeH-
HO c(OpPMHUPOBaIa MUP UCKYCCTBA U HAYKH, B KOTOPOM
nepdopMaHC HE TONBKO MepecTan ObITh CaKpalbHBIM,
HO ¥ BOOOIIE OTOIIEN Ha BTOPOW TUIAH MO CPAaBHEHHIO

¢ GpunocopCcKUMH U HayYHBIMH TIOMCKAMH TTO3HAHUS U
YTBCPKACHNUA MCTUHBI 3K3HCTCHHI/I3J’IBHOﬁ pcajlbHO-
ctu. B cpenHeBeKoBOW KylabType Takash KOMMYHHKa-
LK JIOBEJIa CaKpaabHBIN MeppopMaHC A0 MpenenbHOR
panroHaIM3alMd U TOCTaBHIa MOJ COMHEHHE TPHUH-
U Bepbl, HA KOTOPOM JIEpPXKUTCS 000N mepdop-
MaHC, W KOTOpBIA IPOHM3BIBaeT mepdopMaHc ca-
KpaJIbHBI CaMbIM pajJMKalbHbIM 00pazom. Cakpalb-
HBI TIepopMaHC CTAHOBHTCS CBETCKMM U B TaKOM
Ka4eCTBC Ha OOJITHUEC oAbl IMOYTU NEPECTACT BbIpaKaThb
SK3UCTCHIINAJIbHBIC IICHHOCTH.

Kpeamuenas xynemypa: ceemckuii nepgopmanc Kax
2NIeMEHM CBEMCKO20 PA3PEULeHUs] FIK3UCMEHYUATTLHO2O
NpOMuUBOpeUUss — YIMBEPICOCHUE YEeHHOCMell Yeloseye-
CKOU pas3yMHOU c80000bl U MBOPUECEA 8 8blOAIOUJUX-
¢ docmudicenusx. [lpyeue mexmonrocuu paspeuiens
IKZUCMEHYUATILHO20 HPOmuUBopedusi — Henepphopma-
MUBHOE UCKYCCINBO U HAYYHO-MEXHUYeCKuUll npozpecc.
Beunocms namammuuxoe xyavmypul. Beunocmv kak
pe3yivmam Hay4HO-mMexXHu4ecKko2o npozpecca
KpeatuBHas KynbTypa HHUKOT/Ia HE CIIPaBIIS-
JIach CO CBOEH 3aJlayell Tak paauKaiabHO, KaK 3TO Jena-
Jla KyJIbTypa TpaJulMoHHas. To ecTb 3K3UCTEHLIHATb-
HO€ MPOTUBOPEUYNE HE HAXOAUIIO pa3pelieHus: mocpe-
CTBOM T€X TEXHOJIOTHH, KOTOpbIC ObLIN BHIPA0OTaHbI B
KpEaTUBHON KyJIBTYpE, XOTS Ha MEPBBIA B3IV, 3BO-
JIIOTIMS DTUX TEXHOJIOTUHA MMeNla UMEHHO TaKylo IIelb.
Ceerckuii meppopmanc — OyIb TO UCKYCCTBO, Ipa3i-
HUK, CIIOPTUBHOE COCTA3aHUE — YTBEP KAl LIEHHOCTU
YyeoBeKa, pa3yma, CBOOOABI M TBOpYECTBa B (popme
BBIJAIONIUXCS] JOCTIDKEHHUH KynbTyphl. OMHAKO Bed-
HOCTh TAMSTHHKOB KyJIBTYpPHl HE €CTh CaKpalbHas
BEUHOCTb CIIACEHHOMW AYIIU, CBETCKUI THUIT BEYHOCTH —
IJI0XO# cypporaT cakpajipHOW BedHOCTH. OH mpeamno-
JIaraeT, YTO YEJIOBEK COTJIACHJICS C TE€M, YTO €ro CyOb-
EKTHUBHAs PEAIbHOCTh CMEPTHA M C TCUCHHUEM BPEMEHH
nmoruOHer. [IpuHIMO Bephl Takoro neppopmMaHca HE
COO00IIIaeT OCTPAaHEHHON PEATbHOCTH CEPbE3HOT0 IK3H-
CTEHLIMAJIBHOrO coaeprkanus. 1 mostomy nepdopmaHc
nepecTaet ObITh OCHOBHOM (hOpMOI pa3pellieHus dK31-
CTEHITUATHHOTO TPOTHUBOPEUHS, XOTSI U OCTaeTCs Cy-
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nmecTBeHHOW. Kak B cBoe Bpemsi cBeTCKHid mnepgop-
MaHC BBIJCIHICS W3 CAKPallbHOTO, TaK TO3JHEE W3
CBETCKOro TnepdopMaHca BhIIENseTCs Henepdopma-
TUBHOE UCKYCCTBO: B OCHOBE OBITHSI KOTOPOTO JICKUT
HE KOJUIEKTHBHOE OCTpaHEHHE OOBEKTUBHOW M CyOb-
CKTHBHOM peajbHOCTH, OCYIIECTBIIsIEMOe Onaromaps
3¢ dekTy MpUCYTCTBUS aBTOpa W COYYaCTHS PCIUIIH-
€HTa, HO — OJIHA JIMIIb CyObEKTUBHAS MHTEPIPETAIIUS
peLMIIUEeHTa, HANpaBiIeHHasi Ha TpEeBpalIcHHE XYIO-
KECTBEHHOHW CXEMBbl KapTHH, CKYJIBIITYpHI, apXUTEKTY-
pBI, JIUTEPATYyphl, KHHO B 3CTETHYECKUI 0O0BEKT. Pe-
QIBHOCTh ACTETHYECKOTO OOBEKTa TOYTH JIMIICHA DK-
3UCTCHIIUAIILHOTO COJCPKAHUS, OHa TPEACTABISCT
co0o0il cHHTE3 CYOBEKTHBHON M OOBEKTHBHOW CTOPOH
OBITHSL.

OnHako ycrpaHeHue mepopMaHca ¢ aBaHcIle-
Hbl TEXHONOTHH pa3pemieHus SK3UCTEHIIUAIBHOTO
MPOTUBOPEUHUST HE OTPAHUUIMNBACTCS TOIBKO TOSIBIICHH-
eM chepbl HeneppopMaTUBHOTO HCKyccTBa. Kiroue-
BOM TEXHOJIOTMEHN KYyJIbTYpbl B pa3pelleHUU 3K3UCTEH-
[UAILHOTO TIPOTUBOPEYHsI CTAHOBUTCSA Hayka. Hayka B
CBOEM IOWCKE MCTUHBI, B CBOEM IPOSICHSIONIEM BOC-
MPOU3BENICHUN OBITHS UIIET KOHKPETHBIX Pe3yabTaToB,
WIIET BO3MOXHOCTEH paJinKaIbHOTO MPEOJOICHUS K-
3UCTCHIIUAILHOTO TIPOTHUBOpeYrsi B (opMme mocTpoe-
HUSI MUPa, KOTOPBIA ObI HE BKIIOYA B CBOE COJIEpKa-
HUE KOHEYHOCTH CYObEKTUBHOMN peaibHOCTU. JTO MHP,
W30aBJICHHBIH OT (DU3UYECKOW CMEPTH YeNOBeKa, H3-
OaBIICHHBIM OT HECHPABEIJTUBOCTH COIUAIBHOTO CO-
CYIIECTBOBaHUS JIIOJeH, OT HPPAIMOHAIBLHOCTH JIFO-
OBIX MPOIIECCOB MPUPOAHOTO M HCTOPHUECKOTO OBITHS.
310 Mup Hoochepbl Bragumupa MBanosuya Bepran-
ckoro’. BedyHOCTb 9K3MCTEHIMAIBHOH PeaTbHOCTH
TUTAHUPYETCS KaK pe3ylbTaT HayYHO-TEXHUYECKOTO
nporpecca. MaealbHbIE XapakTep IMOJAOOHOIO MHpa
3aHOBO 3acTaBJSIET BKIIOYHTH B PabOTy IO €ro mo-
CTPOCHHIO MPHHIUI BEPhl, U OUYEHb CKOPO BBI3BIBAET
pazodyapoBaHue OTAAJICHHOCTBIO U J]a’Ke, MOXKET OBITh,
MPUHIUITHATEHON HEIOCTIPKUMOCTBIO 3TOr0 Hjeana.

"Cm.: Beprasckuit B. U. Hayunas MbIC/Tb KaK [IAHETAPHOE
siinenue. M.: Hayka, 1991.270 c.

Bech XX Bek MpOXOAUT MO/ 3HAKOM IMOIO0OHOTO pa3-
04YapOBaHUs, YCHJICHHOI'O JKOJOTHYECKHMMH W JEMO-
rpaduecKuMHU podIeMaMHu, YTpo30i MUPOBBIX BOIH.
B ororT mepuon SK3HCTEHIMATBHOE MPOTHBOpPEYHE
CHHMAaeTcsl ¢ MOMOIIBI0 yXe JPYrod TEXHOJOTHHU, HE
CBSI3aHHOM, HA C UCKYCCTBOM, HU C HAyKOH, HU C mep-
¢dbopmaHcOoM. ITO BpeMs YTHIUTAPHBIX MPAKTHK, Bpe-
MsI MacCOBOTO SKCTEHCHBHOTO IMOTpeOJIEHHs, B XOje
KOTOPOT0 DK3UCTEHIMAILHOE MPOTHBOpEYHE HE pas-
pemaercsi, HO 0 HEM MOXKHO 3a0bITh, MTOTPY3UBIINCH B
9 pOpHI0 YIOBOIBCTBUS OT IIPUOOPETAEMBIX OJIar.

Cemesasn xymbmypa: enobanvubili nepghopmanc Kax
CYWecmeo paspeuienus IKIUCMEHYUATLHO20 NPOmU-
BopeuuUst - YMBEPIHCOeHUe YEHHOCHIU Cemedo2o 1elose-
Ka 6 opme yuacmus 6 enobanvom nepgopmance’.
Beunocme nybnuunoi gpuxcayuu

Bcesikoe skcTeHCHBHOE MOTpEOJIEHNE HE MOXKET
HE MMETh KOHIIa, MO0 pecypchl HUKOI/Aa HE OBIBAIOT
Oe3rpaHnYHBIMH. DKCTCHCHBHOE MOTPEOICHHE HE 3HAa-
€T TPaHMIl, OHO HAINPaBICHO B OECKOHEYHOCTh, U CJie-
JIOBaTENbHO, K UCTOIIEHHUIO pecypcoB. [obanmzanms
KylbTypbl XX B€Ka IPHUBOIUT 3TO DKCTEHCHUBHOE I0-
TpeOsIeHHe K peajabHON IpobjaemMe yTpaThl 00hEKTHB-
HOHM peanbHOCTH, HUCKOJIBKO HE MPHONMKas K paspe-
HICHUIO SK3UCTEHIIMAIBLHOTO MPOTHBOpeurs. IMeHHO
Ha 3TOM ()OHE BO3HHMKAIOT HOBBIC TEXHOJOTHUHU pa3pe-
IIEHHUS SK3HUCTEHIIHATBHOTO TIPOTHBOPEYHS, B KOTOPHIX
nepopMaHC OISITh HAYMHAET UTPATh KITIOYEBYIO POIIb.
Ho Ttenepp 3TO yke He cakpalibHbIH, a TiI00albHbIH
nepdopmanc. KinroueBas popma takoro nepdopmanca
— WHTepHeT, NMEHHO MO3TOMY s Ha3Ball €ro riaodaib-
HBIM, XOTS MOMHMO VHTepHeTra, OH CEroaHs Mpea-
CTaBJICH U B JIPYTHUX OYEHb MOMYISAPHBIX (hopmax. Kse-
CTBI, MBUTBHBIE OIIEPHI, PEATUTH-IIIOY, HHTEPAKTHBHBIE
’KaHpbl MAacCOBOW KyJbTYpbl, — BCE 3TO €CTh Pa3HO-
BUJHOCTH TepdopManca, nO0 OHU MPEICTABISIIOT CO-
0oii ocTpaHeHHe OOBEKTHBHOW PeabHOCTH, BKIIOYE-

¥ O popmax u criermduKe r106aTEHOr0 MIEPHOPMAHCA CM.

Moro craThio: Jlokydaes U. U. I'mobGanbHeI iepdopmaHc:

KOHTYpBI KynbTypbl X XI Beka // Bonpocs! KylIbTypOIOTHH.
2011. Ne 12. C. 4-10.
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HUE B ee nepdopMaTHBHBIN 00beM CYObEKTHBHOH pe-
QIBHOCTH W (OPMUPOBAHHE DK3UCTCHIIMAIBLHOW pe-
QIBHOCTH, YTBEPXKIAIONICH IIEHHOCTh CETEBOTO Yelo-
Beka B (hopMme ydacTus B TI00aIbHOM TepopMaHce.
CyObeKTUBHAsI PEAIbHOCTh YElIOBEKa B MPOCTPAHCTBE
CETEBOM KYyNbTYphl H3MEHSETCS, OHA YyTpaylBacT
€IMHCTBO, TIPEBpaNiasch B MyYOK JIUYMH, CIHBAsCh C
cereBbIM oOmIecTBOM. Eciii STHODOPBI Tpa JuiIHOHHON
KyJBTYPBl TIPEACTABISUIH OOIIECTBO KaK CIHMHCTBO
IEHHOCTHOTO Te3aypyca, TO CETEBOH YEJIOBEK He
MPEACTABISET CeTeBOE OOIIECTBO, HE MMEET €AWHOI0
[EHHOCTHOT'O Te3aypyca, HO MOCTOSHHO (OPMHPYET U
MeHser ero. CereBoe OOINECTBO M CETEBOH YEIOBEK
€CTh HelpeKpalaomuics codbiasH eHHOCTe!, urpa u
nojpakanue IeHHOCTsIM. OJHAaKO IOCTONBKY, I0-
CKOJIbKY BCE O3TO OCYIIECTBISIETCS B TPOCTPAHCTBE
rnobansHON CeTH, pe3ynbraThl nepdopmanca GUKCH-
pYIOTCSI, TpHoOperass WIITIO3UI0 BEYHOCTH WIIH, 10
KpaliHel Mepe, HEOrpaHUYEHHOM BPEMEHHOM IepCIeK-
THBBL. JTa BEYHOCTh U €CTh CONIEpP)KaHUE HOBOH IK3U-
CTEHLMAIbHOM PpEalbHOCTH, B KOTOPOW CHHUMAETCs
MPOTHBOpPEUNE MEXAY CYObEKTUBHOH KOHEYHOCTBHIO
OBITHS ¥ OSCKOHEYHOCThIO OOBEKTUBHOIO (PHU3UYECCKO-
T'0 MHpA.

TomanbHoCmb CAKpaIbHO2O Nepoopmanca Kax CuH-
Kpemusm Kyabmypol’ i mMomansHOCmy 2106a1bHO20
nepgopmanca Kaxk «8MopudHoe cmecumenvHoe ynpo-
wenuey (K. H. Jleonmves)"

Hosrlii iephopMaHc, KOHEUHO, HAMHOTO MEHEE pajv-
KaJieH, 4eM crapbiif. CakpaibHbId TeppopMaHC ObLT
TOTANBHBIM MPOCTPAHCTBOM KYJIBTYPHI, (PaKTHUECKH

CHHKpETH3M KYNbTYphl TOHUMAETCS 3716Ch B TOIHOM COOT-
BETCTBHU C KOHIICMIIUEH, N3JI0KEHHOM B padoTax A. H. Be-
cenoBckoro. CM.: Becenosckuit A. H. Mcropuueckas no-
stuka. M.: Breiciag mikona, 1989. 648 c.

1 JTeontber K. H. Busantusm u Crnassiretso // M36pamHoe.
M.: Papors; MockoBckuii pabouwnii, 1993.C. 68 — 75.

CHHOHHMOM ¢e cojiepanus. Ero ToranpHOCTh obec-
MeyuBaNach TeM, UYTO CTPYKTypa KyJIbTYpbl HE ObLIa
eme nupdepeHIUPOBAHHON, MMeIa CHHKPETUYCCKHI
W cTaHoBsAumMiica xapakrep. OTaenpHBIE 3IIEMEHTHI
KyJbTYpbI, TAKHE KaK HaykKa, UCKYCCTBO, MaTepHalb-
HO-BEIIECTBCHHBIH MHpP OOIIECTBA M YeIOBEKa, HE MO-
JYYUIIM €Ie CAMOCTOSTEILHOIO KYJIbTYPHOTO OBITHS,
M TOJBKO yraJbIBajMCh Kak HAOpOCOK Oymyineill kap-
tuHbl. OHH, OIHAKO, JIOJTO€ BPEMs COXPAaHSIH CBOE
KOHTHHYaJbHOE (DYHKIMOHHPOBAHHE HMMEHHO OJaro-
Japsi TOMy, 4TO CaKpaJIbHBIN meppopMaHc ObLI Cylile-
CTBOM OTOIr'o KOHTUHYYMaA, TeXHOJ’IOFHeﬁ, II03BOJISAB-
el 4eNoBeKY XKHUTh B COTJIACHH C COOOM U CBOMM CO-
IUYMOM U YXOIOUTH U3 XU3HHU, IOHUMaA CMBICII U €€, U
atoro yxona. C TeuyeHHEM BPEMEHHU KyJbTypa Audde-
PEHIIUPOBANIaCh, W IK3UCTECHIIMAIBLHOE TPOTHBOPCUHE
npuobpeno Tparndeckuii xapakrep. HoBeiii — riio-
OanbHBI TIepPopMaHC — BIIEPBBIE 3a JIOJITHE TOJBI CY-
LIECTBOBAHUS KPEATUBHOM KYyJbTYpbl CTAHOBUTCSI TO-
TaJIbHBIM €€ IMPOCTPAaHCTBOM, B KOTOPOC IMOI'PY>KCHBI U
HayKa, W HCKyCCTBO, MW JiaXKe€ MaTepHajbHO-
BEIIECTBEHHBI MHp 4YenoBeka U obmiectBa. OmHako
9K3UCTCHIIMAILHOE TPOTHBOPEUYHE pa3peniaercs Io-
CPEICTBOM TaKO# TEXHOJIIOIHHU TaK ke, KaK U paHbIIe —
WUTIO30pHO U B opMe cypporarta. Takas HOBas TO-
TAJIBHOCTh KYJIBTYPBI MOXET U AOJIKHA GBITB onpeae-
JIeHA KaK «BTOPUYHOE CMECHUTENBFHOE YIPOIICHUE
KyJbTYpbI, BETHKOJIEIHO OMUcaHHOe B paborax KoH-
crantiHa Hukonaepnua JleoHTheBa 3a/101TO J0 TOTO,
KaK KOHKPETHbIC MEXaHU3MbI ATOI'0 YIPOIICHUS CTaIN
PEaNbHOCTBIO TEXHOJOTMH pa3peIICHUs] 3K3HCTCHIIM-
AJIbHOTO TIPOTHBOPEUHSI.
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