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HA ITPOM3BO/ICTBO!

PEIIEH3MA HA KHUT'Y BEHBAMVH B. YYEHUME O I[1I0JOBMN. MEJVADCTETYECKUE
[TPOM3BEJEHMA. — M.: PITY, 2012.

Pa6oTs! Bassrepa BeHbsIMUHA UMEIOT TEHAEHINI0 MHOTOKPATHO U3/1aBaTh-
cs1 U mepeuszaBatbes. Ha aToT pa3 kHuUra, cobpasiias Kak BIIEPBBIE MEpe-
BeJleHHbIe Ha PYCCKUI S3bIK, TAK M yXKe M3/laBaBIInecs: paboThl, BBIILIA C
TI0/[3aT0JIOBKOM «VerascTeTHiecKre Mporu3BeeH s ». MOXXHO JIU yTBEPXK-
J1aTh, YTO Telepb beHbAMUH KaK KJIACCHK TEOPUU MeAna MoABWICA U B Poc-
cum?

KirouyeBble coBa: Bansmep BeHbAMUH, A3blK, MeOUd, UHCMpPYMeHMm,
acmemukda, agmop, Npou3eo0Ccmeo, MUMe3UC

To Production! A Review of the Collected
Writings of Walter Benjamin: ‘The Doctrine
of Mimesis. Media-Aesthetical Works”

The works of Walter Benjamin have a tendency to be published and repub-
lished under different names. Recently, for the first time, the book has been
translated into Russian, and several works have already been released un-
der the subtitle “Media aesthetical works”. Now, Benjamin’s classic media
theory appears in Russia, but with a special focus — the media aesthetic.
What this is, exactly, has yet to be seen, but undoubtedly the leading line
separating the assembly from the other Benjamin is the problem of creative
production and the role of the media in intellectual activity.

Key words: Walter Benjamin, language, media, machine, aesthetics, au-
thor, production, mimesis

pyzabl Banbrepa benbs-
MUHA U3JAI0T cedyac
odyeHb MHoro. IlocieaHue
JIeT TPUALATh OH HaXOAWT-

| vammE |

O [IOJIOBUU

Cs1 Ha IHKe IMOIMYJIAPHOCTH,
IpOZAX U HaNpaBIeHHOU
Ha HEro WCCIe[0BaTelb-
CKOM akTHMBHOCTU. Ilucathb
peleH3UI0 Ha ero paboThl —
COMHUTENBHOE 3aHATHE, UM
IIOCBSAIIEHE! AUCCEPTALUN U
MoHOrpaduH, 3ajadya 3TUX
3aMEeTOK BUAWUTCI B TOM,
yTOOBl  OTpElEH3UPOBAThH
ouepesHOM COOPHUK CKOM-
TIAaHOBAaHHBIN yXKe 6e3 BCs-
KOT'0 y4aCTHsI aBTOpa.

He yruxaromuii uHTEpEC
K BeHBAMUHY COIpPOBOXZa-
€TCsl HEeNMPEeKPaUTAoIUMUCS

MeanascreTuyeckue Npon3BeACHMs

BAJIBTEP BEHbAMMWH

MIONITaMU €r0 KJIacCUGHUIIMPOBATh, TPUIUCIUTD KaK K BEOMCTBY I10-
JINTUKY (JIEBOTO ABYIKEHUS, HaUnHas elé ¢ Teogopa AOpHO), Tak U
K IIeXy Teosloruu (eBpelicKre MUCTHUKY, Takue Kak ['epriom [Hlomem).
B mociesHue AecATWIETHS K HUM IOAKIIOYMINCH MCCIeJOBATEIN
Meana (BeHbIMUH, MO3UIMOHUPYETCS KaK IeHTpasbHas Qurypa
MOZIEPHUCTCKOU Teopuu Meaua). Buktop Jlamuiikuii Ha mpe3eHTa-
Uy KHUTK B [leTepbypre oTMeTWI: 1060 pacCyXJatoluii 0 HEM
moziobeH MyZipelly U3 MIPUTYH O CJIOHE U CJIETBIX MyJpeljax — KakK-
JIBI CXBATUBIIVICh 33 YACTh KUBOTHOTO, YTBEPKAAET, UYTO OHA U €CTh
CJIOH. B OoTeyecTBEHHOM WHTEJUIEKTYaJIbHOM IIPOCTPAHCTBE HEMeII-
KU prrocod-MapruHas u3BecTeH U MOMy/IApEH He MeHee YeM B EB-
porie u 06enx AMepHKax, MOXKHO ObUTO ObI CKa3aTh, YTO OH TIPUEJICS
Y coIydaiiHas 1uTaTa u3 ero pabot y:ke [ypHOH TOH, eciv ObI He OT-
CYTCTBHE MHOTHX BaXXKHBIX TEKCTOB Ha PYCCKOM si3biKe. [TybiuKanus
erié ogHOro cOOpHUKA JaeT HAZIEXK Y Ha TO, YTO PENPe3eHTaTUBHBIN
Habop TeKcTOB Basbrepa BeHbsIMUHA Ha PYCCKOM SI3BIKE, HAKOHEI],
nosBuiIcA. Tak Jix 5T0?

[lepBO€, YTO MOXKHO YBUZAETh — 3TO AOOPOTHO cAenaHHas 06-
JIOXKKa, Xopoliast 6ymara 1 coobIeHre 0 TOM, YTO 3TO IepBasg KHUra
n3 cepun «COBpeMeHHbIe TyMaHUTAPHEBIE UCCIe0BaHUA» V3aaTens-
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ctBa PITY. Cnezytoiiiee, uTo 6GpocaeTcs B IJla3a — 3TO 3aTOJIOBOK
«Y4yeHre 0 moZOOUM» M MOA3aroyoBOK «MeauascTeTHYecKue Ipo-
u3BeZeHus». Eciu mepBblii OTChUTAET K OJHOMMEHHO! paboTe Bab-
Tepa BeHbAMUHA, TO BTOPOH BBEI3bIBAET PAZOCTHOE BO36YXKAEHUE
IIpeAYyBCTBHEM NOAO0PKY PeeBAHTHBIX TEKCTOB KJIACCHUKA U IIEPBO-
IIPOXOALIA TEOPUU MeZHa, OTChLIAsA K U3BECTHOMY BCEM MaJIO-MaJlb-
CKM 3aHUMAIOUIUMCA Teopuel Meaua OZHOMMEHHOMY COOPHHKY!
JeCITIWIETHEH NaBHOCTH NOZ pefaKuyel aBTOPUTETHOTO JIUTEPATY-
poBezia U TeopeTrka Meaua Jletnesa llIéTTkepa. PagocTs cMeHsAETCSA
pasodyapoBaHUeM, NOA6OPKa paboT 0becKypaXUBaeT, aHAINU3a Te-
OpHH MeJValbHOTO BeHbAMUHA 0OHAPYKUTh He YAAEeTCs, U, AaXe,
YIIOMUHAHUA OSJHOVMEHHON 3HAYMMOI HEeMEIIKON KHUTH, CoZepKa-
el NoAPOGHYIO aHATUTUKY PeLENIUU 3CTETUIeCKUX el beHbs-
MUHA DIPUMEHHUTENBHO K MeAna — OT DHueHcbeprepa, Ao Bogpuii-
spa u Bupwino, npoBeseHHBIX [IIETTKePOM B MOCIECTOBUY — TOXKeE
HeT. OTCYTCTBHE CCBUIOK Ha CEPbE3HYIO pabOTy, HOCALIYIO TAKOe Ke
Ha3BaHUe «MezZHascTeTUYeCKUe IPOU3BEEHUA» U AaXKe YIIOMUHA-
HUH O Hel, KaJIbKUPOBaHUe HEMELKOI'0 TEPMUHA IIPU OTCYTCTBUU
aHa/lM3a BBI3BIBAET HeZOYMEHWe, CTPAHHOEe OIIyleHHe IOAJIOTa.
B03MOXXHO, COCTaBUTENH CIELIWIN CKOPee 3alyCTUTh CEPUIO B IIPO-
U3BOACTBO, U3JaTh KHUTY, 3aKPENUTH 3a COO0I HOBBIN TEPMUH, MO-
3TOMY OH OCTaJICS HESICHOM KaJIbKOM ¢ HEMEIIKOTO sI3bIKa?

CocraBurenu cbopuuka M. Yybapos u Y. BoigsipeB, yaenius B
IIOCJ/IECTIOBYH JIMIIb HECKOJIBKO CTPaHULL ITpobieMaThKe MeAuyMa BO
Bceiieéumpore, MULIYT: «CBOI0331a4y KAK MeJUaTeOPETUKA OH BUAEI
HE B TOM, YTOOBI 6ECKOHEUHO «6paueBaTh» pa3IUIHbIe BUAB MeAU
C U3MEHSIONUVIMUCS CII0cO6aMy KOMMYHHUKAIUH, BO YTO Ha CETOAHS
0 TIPENMYIIeCTBY BhIpoAMWIach MearaHayka (Medienwissenschaft)
U KoMMyHuKatuBHasa Teopus (Kommunikationstheorie), a B mowuc-
Ke yTpaueHHbIX B COBPEMEHHOCTH CIIOCOOO0B 3aKpeIUIeHNs 3HAHUA B
OIIBITE, IEPEBOZALIIEM €T'0 B HABBIK KaK IOJHOIEHHYIO XY 0KECTBEH-
HYIO WIU TPYZOBYIO IPAKTUKY»2.

37ech IpoCMaTpPUBAETCA IMOMBITKA OTAEIUTD TEOPHIO Meaua be-
HbSIMMHA OT Pa3MHOXKUBIIMXCS Ha CETOAHS ee Pa3HOBUIHOCTEMH, C
SIBHBIM aKLIEHTUPOBAHUEM Te3HCa O «BBIPOXKEHU» UCCIeL0BAHNUN
MeZUaIbHOro. VIHTEpeHo, YTO MPUHATH BO BHUMaHUe Haubosee
obIIye ¥ KOHBIOHKTYDHBIE HEMEIKVE HaIpaBieHUs HCCIef0Ba-
HUU Mezua, CrenrUIEeCKUM OTBETBJIEHHEM KOTODHIX SBJIAETCS
«MeJUadCTETUKA». DTO 0COOEHHO CTPAHHO 3BYYUT B OTHOIIEHUU
OTeYeCTBEHHOI'O ITPOCTPAHCTBA UCCIEAOBAHUI MeZNa, COCTOSIIEee
U3 OTJENbHX TEOPETUIECKUX «OCTPOBOB». Moga Ha KaJbKUPOBaHUe
HeMeIKUX TEPMUHOB C «MeAna» — Meguadmwiocodus, MeuaKyb-
Typa, MeAraobpa3oBaHue, MeAUadCTeTHKA, 3aXBATUBINASA OTeYe-
CTBEHHYIO HayKy, 6€3 yuyeTa pasjindus cJIOBOOOPa30BaHUsA, CIIYIKUT
npodaHalu camMoil CyTH HCCIeOBaHUM, TaK KaK MpuobpeTaeT
CIIEKYJIATUBHBIN OTTEHOK. B Takux c0BaxX Kak «MeZHadCTeTHKa»
COBEPIIIEHHO HETIOHATHO T7le CyOBEKT, a r7ie 0O'bEeKT UCCIeOBAHUS.
Medien sthetik — aT0 acTeTHKa MezaMa, 3CTETUYECKOE KUCCIEN0Ba-
HYe MeJNa WIN MeJNadCTeTHKA KaK BHELIH:ASA cTeTudecKas Gop-
Ma, HecoMas OIIpeZieJIeHHBIMU Mezaua? B HeMmelKoM s3bIKe pedb
unét o6 uccieJOBaHUM OIOCPEJOBAHHOIO XapaKTepa deloBede-
CKOT'0 BOCIPHUATHUSA, WIH, TOBOPA MHAYe, 00 HCCIeOBAHUU MeJu-

! Benjamin, Walter: Medienisthetische Schriften / Hrsg. und Nachwort von
Detlev Schottker. — F.a.M.: Suhrkamp Taschenbuch, 2002. — 448 S.

2 Bondwipee U., Yybapos U. IlocrecioBue cocraButeneit / Benvbsimun B.
Yuenue o mozobun. MeauascreTrdeckue npousBegeHus. — M.: PITY,
2012. C. 273.

QIBHOCTH YeJIOBEYECKOTO BOCIPUATHSA, M3MEHEHUN BOCIPUATUSA
yepe3 MeZva B X pa3BUTHU. CIOXKHAsA CUTYalys B OTE€YECTBEHHOM
MIPOCTPAHCTBE 3aKIIOYaeTcd B HEKOMMYHHUKabelIbHOCTH, Heped-
JINKCUPYEMOCTH Y HEKPUTUYHOCTH PA3PO3HEHHBIX ITOAXOJO0B JIO-
KaJIbHBIX HCCIeZIoBATeNIel K pobieMaThKe Meaua.

MasioYucIeHHO TpeACTaBIeHHbIE B COOPHUKE TEKCTH HE CBO-
JATCS K TpobyieMaTrKe Meina, HO, KaK U BCce COYMHEHUA beHbaMu-
Ha, 3aTParuBaiOT MPO6JEMATHUKY 3CTETUUYECKOTO, MTOJTUTHIECKOTO,
00111eCTBEHHOTO, TEOJIOTUYECKOTO, YTO JIEJIaeT UX IyOOKUMHU U, B
HEKOTOPOU CTeleHU, 330TEPUYECKUMHY, 3aKPBITBIMU. OTCyTCTBHE
«MeJIMadCTeTUIeCKOr0» PyKOBOJCTBA K HUM CO CTOPOHBI COCTABU-
TeJlell U HEeNPOsSICHEHHOCTh BOIIPOCA B IIEJIOM BHIHYXKZAET OCyIIe-
CTBUTH KPUTUYECKUH aHAIN3 TEPMUHA «MeINa3CTeTUKa» U II0OCMO-
TPETh Ha Hac/leAre HeMelKoro ¢rmocoda ¢ 3TOro yria 3peHus.

BanbTep BeHbAMUH OAWH U3 HEMHOTUX GUIOCOGOB, KOTOPBIA
B Havasie XX-ro Beka 06paTWI BHUMaHUEe Ha BaXKHOCTh TEXHUKU U
CpeZCTB MeJiua, KaK JJIs XyZ0XKeCTBEHHBIX dKCIIEPUMEHTOB, TaK U
J1s IoBceAHeBHOTO ombITa. C 1920-X rog0B UM ObUTH BBISBJIEHBI U
OIMCaHBI B3aMMOCBS3U Pa3BUTHUA Mei1a, IIPOU3BOZACTBA UCKYCCTBA
Y U3MEeHeHUsA BOCIPUATUA BO MHOXKECTBE TEKCTOB, JIETTIHUX B OCHO-
BY 3CTETUYECKOU TEOPUU MeANA KaK OTAETbHON 061aCTH 3CTETUKK
U UCTOPUU UCKYCCTBA.

B 5TOM KOHTEKCTE BIIepBBIE OHU OBLTH COOPAHbI U ITPe/CTABIIEHBI,
B ymoMHHaeMoM cOOpHUKe «MeauascTeTUUECKUE MPOU3BEAEHMUs»,
IO/l PeAaKIyel u ¢ mociecnoBueM JetneBa IIéTTkepa. B c6opHUK
Bouwmu 50 (!) TekcToB BeHbAMUHA, pa3ZieleHHbIX HA 7 TeMaThde-
ckux maB: I. Ilamare u BocmoMmuHaHue; II. f3bIK, rojoc, IHMChbMO;
I1I. Kuura u urenue; IV. T'aszeTta u pexnama; V. JKusonucs, rpaduka,
¢dororpaduu; VI. Kuro; VII. TenedoH u pagro. ITHU IIaBbl COOUPAIOT
3CTETUYECKYIO TEOPUIO Meiria BeHbAMUHA, McuepIbIBaoLIee Ipes-
CTaBJIEHHYIO 6oJiee YeM Ha ABaAlaTH CTPAHUIIAX B aHATUTUIECKOM
IIOCJIECTIOBHE aBTOpa-cocTaBurens’. He 3HaTh (He yKasbIBaTh) 3Ty
byHAaMEHTANBHYIO paboTy, IPU 3TOM CTaBUTb I10J3aroJ0BOK «Me-
JINa3CTETUUECKUE TPOU3Be/IeHUsI» — BoJiee 4YeM CTpaHHoO.

BeHbsiMUH, 06paTUB BHUMaHHE Ha MeAUaTbHbIE YCIOBUSI BOC-
MIPUATHSA, TOMBITANICA OMUCATh WX W3MEHEHUS B DIOXY IO3HErO
MogepHa. HecMOTpst Ha TO, 9YTO OH C Pa3HBIX CTOPOH ITOZIBEPTAJICS
KpUTHKe (Hampumep, U3-3a ero MOHITHUSA «aypPbl»), OH 3aJI0XKUI OC-
HOBBI 3CTETUYECKON TEOPUU MeJra, YTBEePKAAIOIIel, YTO BOCIPU-
SITHE BCET/ZIa UCTOPUYHO U 3aBUCUT OT MeZINia, MPaKTUK U TeXHUK".
DTa Teopus OKazasia 60JIbIlIoe BIUSHYE Ha MOCTIeAYIOIINEe UCCIEO-
BaHUA MenalnbHOTO. ViIMeHHO moaTOMYy Banbsrep BeHbIMUH cumTa-
eTcsl OZIHUM U3 OCHOBATeJIed TEOPUU U SCTETUKU MeZna U HEKOTO-
pble COOPHUKHU ero paboT UMEIOT BCe OCHOBaHUS HOCUTD 3ar0JIOBOK
«MeZMadCTeTUIeCKIe IPOU3BEAEHUs».

Moz «3cTeTHYecKol Teoprel Meya» MIOHUMAEeTCS TAaKOe UCCIe-
JIOBaHUe, KOTOPOEe OCYIIEeCTB/IIET TEOPEeTHUYEeCKH OPUEHTHPOBAH-
HOE UCTOPUYECKOE TIpe/ICTaBlIeHre U aHamn3 GOpM BOCIPUITHUSA B
X B3aMMOCBS3U C MeZua. Tak, B IeHTpe BHUMAHUA MeJUaTbHBIX
uccineoBaHui BeHbAMUHA OKAa3bIBAIOTCSA, B IEPBYIO OYepenb,
dubM, pazuo u potorpadus, Kak nepefioBble TEXHUUYECKUE MeAUa
€ro JIOXU.

3 Schottker, D. Benjamins Medienisthetik. In: Benjamin, W. Medien-
asthetische Schriften / Hrsg. und Nachwort von Detlev Schéttker. —
F.a.M.: Suhrkamp Taschenbuch, 2002. S. 411-433.

4 Ebenda. S. 411ff.
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Ob6utenpu3HaHHON paboTo BeHbAMMHA, HOCBALIEHHOH «MeZANa-
ICTETHYECKO» pobIeMaTrKe, ABJsAeTcs «[IpousgedeHiie ucKyccmaa
8 ANOXY e20 MexHUUecKol 8ocnpousgooumMocmu». B aToM Tekcre egBa
JIM BCTPETHUILIb CJIOBO «MeAUYM», OJHAKO BeAyllell HCCIe0BaTeNb-
CKOH JIMHUEN SBJSIETCS UCTOPUA BOCHPUATHUA U MCKYCCTBA, COETU-
HEHHas C UCTOPUEN TEXHUKH B €€ MeJUaTbHOHN IUIOCKOCTH, TO €CTb,
C TIPOM3BOJCTOM HOBBIX CMBICJIOB B M3MEHEHHOW YyBCTBEHHOCTH.
JleTaybHbBIM aHaIU3 HOBBIX MEJMATEXHOJOTHMH (B ZaHHOM CiIydae
KHMHO) BBIBOZUT K UCCIIEOBAHUIO MEJUAIBHOM CTPYKTypalluy MUpa,
OCYIIeCTBIIAEMOM JBOSAKUM 00pa30M, KakK dyepe3 u3MeHeHHe BOCIPU-
ATHSA YeT0BeKa M0 AeHCTBUEM HOBOH TEXHUKY, TaK U Yepe3 U3MeHe-
HUE TEXHUKHU T10J] IPECCUHIOM TPaHCHOPMHUPOBAHHBIX BOCIPUATHH.
31ech MOABJSIETCS CBOETO POJA «MeAUa3CTeTUIECKUIT» KPYTOBOPOT.
OcTeTHyuecKas TeOpUsA MeJya ONKUPAETCS Ha ABA ABJIEHUSI — IIPOU3-
BOJCTBEHHYIO MaTepPUaIbHOCTh MeZna 1 GOpMUPYyeMOe TEXHOJIOTHU-
YECKOU CpeZiof YyBCTBEHHOE BOCIIPUATHE (ICTE3UC).

Kiaccuueckue Tpu pabotsl BeHbsimuHa «Kpamkas ucmopus go-
moepaguu» (1931), «Aemop kak npouzeodumens» (1934), u yxe yno-
MAHyTas LeHTpaibHasa pabora o BompocaM Mezaua «[IpousgedeHiue
uckyccmea 8 anoxy ezo mexHuueckolli gocnpoudgooumocmu» (1936)
IIPUCYTCTBYIOT B PELIEH3UPYEMOM COOPHUKE, OLHAKO aKLEHT CAelaH
Ha MeZIyMe S3BIKa. DTO BOXKHBII MOMEHT, KaK JJIs1 MeTaQpU3UKH®, TaK
U 3CTETUKU MeAuaabHOro. COCTaBUTENM YKa3bIBAIOT HA TO, UTO «B
OTIMYYE OT KaHAZCKUX KOJUIer [MMEIOTCSA B BUZY IIMOHEPHI UCCIIE0-
BaHUU MeZra Kak coruanbHoro deromena I. A. ViHHuUC (0 cUX TOp
He TlepeBeleHHEIN Ha PyCCKUI A3bIK) U ero yueHuK [. M. MakirosH
(TIOBCceEMeCTHO HEKPUTHUYECKU MTPEBO3HOCUMBIH)] 3TOT GEpPIUHCKUI
ayTcaiizep mucana 0 MeAUaIbHOCTH S3bIKa KaK HEMOCPEACTBEHHOCTU
BBIDQ)KAEMBIX B HEM JYXOBHBIX COZEPXKAHMI»®. DTa MBICIb O MeZU-
aJbHOW HENOCPEACTBEHHOCTH S3BIKA, JEHCTBUTENBPHO IPOXOAAIIAT
Yepe3 eC/I He BCe, TO MHOTHE IPOU3BeZieHNA beHbAMIHA, BCE TaKH,
HEeZOCTaTOYHO PeNpe3eHTaTUBHO NPeCTaBIeHa, TaK KaK OTCYTCTBY-
10T BaXKHBIE IS TOW TeMbl IPOU3BeJeHN BeHbAMYHA, HAIPUMED,
VIKe M3ZIaHHBIN 3aMevaTenbHbIi pacckas Der Erg hler (1936) — Pac-
ckasuuk’. Ho, rmaBHOe, HET XOTA OBl $pparMeHTa O CUX IIOD He Iepe-
BeJIEHHOI® Ha PyCCKUii S3bIK AuccepTaiuu benbaMmuna «Der Begriff
der Kunstkritik in der deutschen Romantik» (1920) — «[ToHamue Kpu-
MuKu Uckyccmea 8 HemelKoll pomanmuke»°. B 3To# paboTe aHaNINU3U-
pyetcs xouuent das Reflexionsmedium pomMaHTHKOB, TIOBEPXHOCT-

5 Cw. Hampumep paborty Cubwiiel Kpamep, nogpobHo pasbuparoiieii B
TOM YHCIIE U WJeU MeguanbHoro y Benbsimuna: Kriamer, S. Medium, Bote,
Ubertragung. Kleine Metaphysik der Medialitit -F.a.M.: Suhrkamp Verlag,
2008. S.41-53.

5 Bondwipee U., Yybapos U. IlocnecioBue cocraButeneil / Benbsimun B.
Yuenue o mozobuu. MeauascreTryeckue npousBegeHus. — M.: PITY,
2012. C. 273.

7 BeHbsamuH, B. Pacckazduk. // Macku BpeMeHH. Dcce 0 KYJIbTYpe U JIuTepa-
Type. / [lepeBoz c HemeLKOTO U ¢ppaHIy3ckoro. CocTaBIeHUe, IPEAKCIIO-
BUe U npuMedanus. A. BesobparoBa. — CaHkT-IleTep6ypr: Symposium,
2004. C. 383-418.; no aToro B KHHUTEe cocTaBieHHOH T. B. AzopHo «O3ape-
HUsA»: benvsimun, B. O3apenus / [lepeBoz H. M. BepHoBckoi, 0. @. [la-
HWIOBA, C. A. Pomamko. — M.: Maptuc, 2000.

8 IlepeBoz mocyiecyaoBus auiccepranuu: Benbsamun, B. Teopus ucKyccTBa y
PaHHMX POMaHTHUKOB U nosgHero ['éte // Jloroc. — 1993 — N°4. C. 151-
158.

9 Cwm. Benjamin, W. Der Begriff der Kunstkritik in der deutschen Romantik
/ Hrsg. u. Kommentar von Uwe Steiner. // Werke und Nachlass. Kritische
Gesamtausgabe, Band 3. — F.a.M.: Suhrkamp Verlag, 2008. — 398 S.,
rge Ha 160 crpanur Tekcra beHbaMuHa, npuxoguTcs 240 CTpaHUYHBIN
KOMMeHTapuii uszarens Yse llltatinepa.

HO YIIOMUHAEMEBIH B TOCJIECTIOBUU U 6€3 KaKOT0-T160 KOMMEHTapHs
HepeBeIeHHBIN KaK «cpezia peduiekcun»C. V13 mociesyronero Tekcra
MOKHO TIOHATD, YTO peYb UAET O PA3IUIUU MEX/Y CPEACTBOM U Cpe-
ZION, HO 3TO BRXKHOE pazindeHye (MMIUIMIUTHO COZepIKalleecs B
KOHLIETITE «MeZAKa») He MPOIIUCAHO JOCTATOYHO YETKO U KOHKPETHO,
KaK TOTO TPebyeT «MeHadCTETHKA.

Vizero MeanaabHOM HENOCPEACTBEHHOCTH SA3bIKA MOXKHO IIOHATD
KaK KPUTUKY MHCTPYMEHTAIN3MA B ITOJIUTUKE, IIOBCEIHEBHOM JKU3-
HU, a TAaK)Ke B OTHOUIEHUU K MeZNa, TPOHU3BIBAIOLUINX 3TH CHEPEL.
BeHBbAMUH HauyMHAeT C CaMOr'0 OYEBUIHOTO — C SI3bIKA, KPUTUKYS
pacIpoCcTpaHEHHOe MHEHHE O TOM, YTO JINTEPATypa, TaK Ke, KaK U
SI3BIK, U MeZla — «MOXKeT IIOBJIUATh Ha MUD HPaBCTBEHHOCTHU U HA
HOBeZIeHNe JII0ZieH, aBasd UM MOTHUBEL I IOCTYIIKOB», U «B 3TOM
CMBICJIE U S3BIK OKA3BIBAETCSA JIMIIb CPEACTBOM OoJiee WM MeHee
CYITECTUBHOTO DACIPOCTPAHEHUSI MOTUBOB, KOTOPO€ PYKOBOAUT
TeM, KTO ZIeliCTBYeT, B ero Ayle»'!. OTu KUBy4rie MHEHH, [101araeT
dbmocod, coBepIIEHHO He YIUTHIBAIOT, YTO SI3BIK MOXKET U He OBbITh
CpeACTBOM, YTO OH 00s1aZiaeT COOCTBEHHOM TBOPYECKOM COCTABIIAIO-
mel. SI3bIK HeceT CBOE «Marudeckoe, TO €CTh, HEelo-CPeZACTB-eHHOe
BO3JeiiCTBUE», «B Ka4eCTBE CPEJCTBA OHO JIMIIb MHOXUTCSA»'2. BEI-
CTyTIas IPOTUB TEXHU3ALNH U NHCTPYMEHTAIN3aNHY SI3bIKa, BeHbs-
MUH YTBEP)KAAET €70 MEAUAIBHOCTD HE CBOAUMYIO JIVILIb K CPEZACTBY
Y OIIOCPEZIOBAHUIO: «A3BIK €CTh TBODSLIee U 3aBeplIaloliee, OH eCTh
CJIOBO U UMf1», BeIb [TO3HAHUE UJET «II0CPEACTBOM UMEHU» BeIllH HO-
3HABaeMHI B X IMEHaX «4eJIOBEK UMEHYeT UX MePOIO IO3HAHUA» 2.

B ero TeoysoruuecKux pasMbIIUIEHUAX O CYIIHOCTHU S3BIKA, SIB-
JISTIOIETOCS U/e/IbHEIM MeZia — TeM, UTO BBIpaXKaeT TOJIBKO CaMo
ce0bs, a He BHELITHEE eMy — OTKPBIBAeTCsI BO3MOXKHOCTD [TIOMBICIUTD
CYLTHOCTb MeANAIBHOTO. SI3bIK UMEET MUMETHYECKUH TaJIaHT — OT
YTeHUs 3BE3[], BHYTPEHHOCTEH KUBOTHBIX U CMEHBI OTOAEL 10 —
YTeHUs NMKChbMa, 3HAKOB U UUGP. SI3BIK MOXKHO CYMTAThb HAWBBIC-
UM IPYMEHEHUEM MUMETHYeCKOH CIIOCOOHOCTH: «MEJUYMOM,
Kyza 6e3 ocTaTKa BJIWINCH NPEXHUE CIIOCOOGHOCTH 3aIIOMUHAHUA
IIOZ0OHOT0» — «SI3bIK IPEZACTABIIAET COO0H MeAUYM, Iie IpeZMeThl
yKe He COIPUKACAIOTCA APYT C APyroM HaNpsAMYyIo Kak OBUIO Ipe-
JKZle B CO3HAHUM — IIPOBUZLA WIN XPeLa, HO IZie BCTPEYAroTCsI U
B3aUMOZENCTBYIOT UX CYIIHOCTH... VIHEIMU CJIOBAaMU: C TeYeHUEM
HCTOPUHM SICHOBUZEHUE IIepeZiajio CBOU JPeBHUE CHJIBI MMUCHMY U
A3bIKy»'*. [[lupokue 0606IEHNA U TUTAaHTCKUE IIark UCTOPUU Ha-
MIOMUHAIOT pa3MbIIUTeHUA B. drroccepa 0 CTaHOBIEHUU YeslOBeKa
U JIeCTHHIlE abCTpaKiuii'’®, rae GopMyIupyeTcs, MOXKaIyH, OOHO U3
MIEPBHIX ONpeAeTeHUN JUTNTATbHBIX «HOBBIX MeZIHa», 9YTO COMIDKA-
eT ux GUryphl KaK IIEPBOIPOXOAIEB aHATUTHUKY PA3JINIHBIX JTI0X
Mezua.

1 Bondwvipes U., Yybapoe H. Ilocnecnosue coctaButeneir / BenbsmuH B.
Yuenue o nmopobuu. MeaunascteTudyeckue npousBegenns. — M.: PITY,
2012. C. 273.

11 Benvsamun B. ITucbmo Maptuny By6Gepy. // Yuenue o nogobuu. Mezguas-
creTudeckue npoussezsenus. — M.: PITY, 2012. C.28.

12 Tam xce. C. 28-29.

13 Benbsamun B. O g3bIKe BOOOILE U O S3bIKE YeJI0BeKa // YUeHue O ITOJ00UH.
MezanascreTryeckye npousBesenus. — M.: PITY, 2012. C. 16.

4 BenbsamuH B. Yuenue o mogobuu // YaeHue o nogobun. MeguascreTuye-
ckue mpousBezenus. — M.PITY, 2012. C. 169-170.

15 MezauareopeTuk Bunem ®mroccep B koHIle 1980-x, HabpackiBaeT KOHIIENT
«JIECTHUI[A abCTPaKIUii», OMICHIBAs CTAHOBJIEHUS MeZINa B IBIKEHUN OT
Tejla K AUTUTATBHEIM TeXHOMOruAM: @nioccep, B. O mpoenyipoBaHuu. /
nep. ¢ HeM. // Xopa. JKypHas coBpeMeHHO#1 3apybexHoi ¢prmocobunt u
dutocodckoit kommaparuBucTHKU. — N2 3/4, (9/10) — 2009. C. 72-73.
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VcTOpUYHOCTD Mezua, 3aKJII0YaloIascsi B UX COOCTBEHHOM
CyILIeCTBOBAaHUM He KaK IIPeAMEeTOB, Belllel U arperaToB, HO Kak
MIPOM3BOAAIINX [IEPEBOIUIOLIeHNEe accaMbiihkell MamuH, obecrie-
YUBAIOIIMUX YCJIOBUA HOBOTO OIIBITA, SIBJIAETCS MECTOOOUTAaHUEM
MUMETHUYECKUX CIJI, YCIOBHEM OPUTMHAIBHOCTHU, HCKIIOUUTEND-
HOM HOBU3HBI U BO3MOXXHOCTU W3MEHEHUA: «HU MHUMeTHYecKUe
CHJIBI, HY OO'BEKTHI..., Ha KOTOPHIE 3TU CIJIBI HAIPaBJIEHEI, C Tede-
HUEM BPEMEHU He OCTAIOTCS HEW3MeHSeMBbIMU; Ha NMPOTSIKEHUU
CTOJIETUH MUMeTHYeCKask CUIa, a BMECTe C TEM BIIOCIEACTBUU — U
MUMeTHYeCKOe BOCIIPUATHE, MCYe3alIl U3 OIpeJeseHHbIX 006ia-
CTel BEPOSTHO C TEM, YTOOBI TPOSIBUTHCS B IPYTUX»©.

Iny6ike Bcero MezuanbHas paboTa fA3bIKa IOKAa3aHa B TEKCTe
«3adaua nepesoduuxa» (1923), rae Bansrep BeHbAMUH yKa3bIBaeT
Ha HEOOXOAMMOCTb Pa3/JN4aTh O3HAYaeMOe U CII0cob MPOU3BOZ-
CTBa 3HAYEHUU, KaK €CTb OZHO O3HaYaeMoe «xjieb», B HEMELKOM
1 GPaHIy3CKOM f3BIKaX, HO pa3HbIe CIIOCOOBI IIPOU3BOJACTBA 3Ha-
YeHVs, JIUITh B a6CTPAKTHOM 3HAYEHUH OHU WJEHTUYIHBI U TOXKJE-
CTBEHHBI. B HUX CKDBITHI pa3Hble HHTEHIUM, UHTOHAIIUH U KOHTEK-
CTHIL. 3a/]a4a IepeBOAYNKA COCTOUT B HAXOXKJAEHUY TOH NHTEHIINH/
WHTOHALMY B OTHOIIEHUH SI3bIKA IIePEBOJA, KOTOpas OYyAUT B HEM
9X0 OpUTrMHaiIa. «/IHTeHIUA epeBoza. .. 6eps Ha4aso B OTAETHbHOM
MHOSI3BIYHOM IIPOM3BEZIeHUH OHA yCTpeMJIeHa Ha BeCh SI3BbIK B Iie-
JIOM>» ... «<0OHA IIPOM3BO/HA, OKOHYATEIbHA ¥ yMO3PUTEIbHA»!.

SI3BIK MK MeMyM HEZOCTaTOYHO, OLIOOYHO, OTIACHO IOHUMATh
TOJIbKO MHCTPYMEHTANbHO (KaK U BJIAcTh B Pa3MepPHOCTU IpaBa).
OToll MexaHVKe BeHbMUHOM IPOTHBONOCTABIAETCA Marus, B KO-
TOPOH €CTh MECTO HENPEACTABUMOMY MOTIAHUIO, OTKPOBEHHIO, HO
HET HU CMeIIeHUsI OJHOTO C APYTUM, ITOAMEHE! U HEPA3IMYNMOCTH
HCKYCCTBA U MOJUTUKY, HO HET U HEIPOXOAUMOrO pa3phiBa, aBTO-
HoMUHU. ONacHOCTb, O KOTOPOM TOBOPUT BeHbAMUH, 3aKII0IaeTCs «B
TOTOBHOCTH CTaTh MHCTPYMEHTOM T'OCIIOZACTBYIONIErO KiIacca»'®, 4ro
MOXXHO ITOHHMMAaTh KaK TOCIIOACTBYIOIlee MeZANa, eCId IOCMOTPETh
Ha 3TOT Te3UC CKBO3b TEKCT «ABMOP KAK NPOU3BOOUMETb».

Mezua 06;1azai0T COOCTBEHHBIM COEPKAHUEM, TO3TOMY HE MO-
I'yT OBITH CBeZEHbI K MHCTPYMEHTaM, K CPeZiCTBaM MaHUIY/IALNHU,
kactpanuy, nHbopmaryy. OHU 6osble 3TOTo, 60, KaK U BJIACTD,
JIUIIB B IEHCTBUY NIPOU3BOAAT KaK cebsl, TaK U OKPYKAIOLIYIO pe-
anpHOCTh. CyIIHOCTh Mezira — 6yab TO SI3bIK, 06pa3, MUCbMO — B
IIPOM3BOZCTBE CaMOro cebs, B CBeplIeHNY cebs, a He TPaHCIALNY,
YETO0-TO BHEIITHETO «CTOALIETO 3a».

3azavya MHTE/UIEKTyasla COCTOUT B TOM, YTOOBI U3MEHATh CBOE-
My KJIacCy, MEHATH YCIOBHS IIPOU3BOJCTBA 3HAHUA — 3TO 3HAYUT
He YYUTD C BBICOTHI CBOETO 3HAHUA, a GOPMHUPOBATH YCIOBUA, CPELY
B KOTOPBIX 3TO 3HaHHE BO3MOXKHO. A 3TO 3HAYUT HAXOAUTb, U300pe-
TaTh HOBOe. [IpOM3BOZACTBO HOBOTO, OOHOBJIEHNE MHUPA — OZHA U3
BeAyIIux 3aza4 st ¢punocoda. Kak aTo BO3MOXKHO? Yepes HOBHIH,
MI'HOBEHHBI OIIBIT B pe3yJIbTaTe HapylIeH!s IPUBEIYHOTO X0a Be-
1Ie, u3MeHeHus crocob0B B3aUMOAENUCTBUA C MUPOM, C BEIlaMK
Y caMUM COOOH. DTO HETaTUBHEIN OIBIT TOTOBHOCTHU K GyZyIeMy, a
He ITO3UTUBHOI'0 HAKOIUIEHV BlIeYaT/IEHUH.

16 BenbaMmuH B. YdeHue o nogobuu // Yaenue o mogobuu. MeanascretTuye-
ckue npousBesienus. — M.: PITY, 2012. C. 165.

17 BenbsamuH B. 3asaua nepeBogurka. // YaeHnuve o nogobun. Meguascretu-
yecKue npousBeseHus. — M.: PITY, 2012. C. 263.

18 Benvsamun B. O moHaTuu uctopuu // YueHuve o nogobuu. Meguascreru-
yeckue npousseseHua. — M.: PITY, 2012. C. 240.

HoBble TexHUYECKHE BOSMOXKHOCTH B Pa3HBIE SMOXU «HOBBIX Me-
Jua» TO3BOJIAIOT JIydlle, GBICTpEe yCTAaHABIUBATh CBA3M, OOMEHHU-
BaThCs JAHHBIMU. /lesio He B [yXOBHOM OOHOBJIEHUH, @ B TEXHUYECKON
VHHOBAaTUBHOCTH, pa3pyliarollell 6apbepbl MEXAy CIOBOM U 06pa-
30M, 06pa3oM U 3BYKOM, APYTMIMU MeAHUATbHBIMU DEXUMAaMU: «AB-
TOp, KOTOPHIM HUYEMy He YYUT NUcaTelel, He YIUT HUKOTO. TakuM
06pa3oM, KpUTEpPUEM CIY)KUT 0OPa3LOBEI XapaKTep IPOU3BOACTBA,
KOTODBII, BO-IIEPBBIX, B COCTOSIHUH IPUBJIEYD K IIPOU3BO/CTBY APYTUX
IIPOU3BOZAUTENEH, a, BO-BTOPHIX, IPEAOCTABUTh B UX PACIOpPKEHHE
HEeKUH ycoBepIIeHCTBOBAHHEBIN annapar»". To 3azia4a 1 IIyTh MBICIH
BeHbIMMHA «KacaeTcs JIUIIb OZHOTO TPeOOBAHUA K MHCATENIM, TPe-
60BaHUA Pa3MBILUIATE, 3aJyMBIBATHCS O €r0 TOJIOXKEHUH B IIPOLiEcce
pou3BoACTBa»X. ECTb moTpebUTeNy, eCTh TPAHCIATOPEL, & ECTh IPO-
V3BOAUTENN WIN aBTOPHL. VX pasaudue B TOM, YTO AJIA A8MOPA pe-
MIAIOMINM SBJIAETCS CTEleHb MHHOBATUBHOCTH, HOBU3HBI MPOAYKTA,
KOTOpasi HampaBieHa Ha (QYHKIUOHAJbHble U3MEHEHUs HMPOU3BOZ-
CTBEHHOM CpeJibl,  TEM CAMBIM — U CPEJCTB IIPOU3BO/CTBA.

Tak cpeiCTBO HMPOU3BOACTBA MHTE/UIEKTyaJa — OOpa3oBaHUeE.
Crezys 3aBeTy BeHbIMUHA, MHTEJUIEKTYaJI JOJDKEH MEHATD CPESCTBA
IPOU3BOACTBAa — MEHATh caMo obpa3oBaHue: «[loBeeHNe, KOTOPOE
IIpeBpallaeT ero u3 00CIyKUBAIOLIEro MPOU3BOACTBEHHEIH annapar
B MHKEHEPA, YCTAHABINBAIOIIETO CBOIO 33Zady B TOM, YTOOBI IIPU-
CIIOCOOUTB 3TOT aIapaT K [eJIsIM IIPOIETapcKoi peBoonuu»2. Co-
BpEMEHHBIN IPOJIETApUl — 3TO PSLOBOU MPOTPAMMIUCT, AN3ANHED,
PabOTHUK YMCTBEHHOTO TPyZa B LIKOJIAX, MHCTUTYTaX ¥ YHUBEPCHU-
TeTax. VIMEHHO K HUM celi9ac HalpasjieH Npu3blB beHbaMuIHA.

B 5TOM MaruveckoM MOHUMaHUU MeZAWa, TPAKTOBKE MeIMyMa
Kak cy6beKTa, CBOMCTBEHHOM BanbTepy BeHbAMUHY, 3aKIIOUEH ce-
KPET ero MpUBJIeKaTeIbHOCTU JIs UcciefoBateneil. Ho yem 6osblie
paboT mocBsALeHO beHbAMUHY, 4eM 60JIbIlle YIIOMUHAHUH ero paboT
BO BceX 06JIaCTSAX TYMaHUTAPHOTO 3HAHUSA, TeM IUIOTHEE TYMaH, ero
YKYTBIBAIOIIUH, TEM CJIOXXHEe ONpEeAENUTb €ro SIPIbIKOM OUOIIHO-
rpaduyeckoii knaccudrkanuu. Ecm BepHYThCA K MIPUTYE O CIIOHE,
KOTOPOT'O BCE IIBITAIOTCS YXBATUTh U TEM CAMBIM ONPEETUTD, MOX-
HO YUZETh, YTO ITOT CJIOH B KAKJAOM HOBOM MeECTe, KaKZOM HOBOM
V3[IaHNY, NI3MEHEHHOM KOHTEKCTE OKa3bIBAETCS CJIOHOM B IIOCYAHON
JIaBKe, COKDYIIAIOUIMM BCE IOIBITKH Y3ypHalUu U IIPUCBOEHUS,
OCTaBJIIOUIMM HU C YeM JTIOOUTeIeH Pa3BelInBaTh APJIBIKY.

[IpeacTaBieHHBIN COOPHUK HE JAET PYCCKOS3BIYHOMY YUTATETIO
MIOJTHOTO TIPEJCTaBJIeHNs 00 dCTEeTUIECKOH Teoprur Mezara Basbre-
pa BenpsimuHa. O4eBUIHO, YTO BeAyILIeH IMHUEH, OTAeAIOIe 5Ty
cbopky BeHbAMMHA OT JPYyruX, SIBIAETCI MOZHAA MpobIeMaThKa
«TIOJIUTUYECKOTO», HO €IBa JIU 3/1eCh OOHAPYKTHUCSA PEIPE3EHTATHB-
HBII MUHUMYM II0 «M€eZNadCTeTHKe», KDeEATUBHOMY IIPOU3BO/CTBY
Y POJIM MeJUAJIbHBIX CPeJ] B AeATENIbHOCTY HHTE/UIEKTyasa. YIUTHI-
Bas M0ZAO0P TEKCTOB U KOJIMYECTBO CTPAHUI] IOCJIECTIOBUSA COCTABU-
TeJslel, MOCBAIIeHHBIX HACINIO, UCTOPHH, CIIACEHUIO, BIACTH, JDKU
Y IOJIUIUY TI0 CPAaBHEHUIO ¢ 0O'bEMOM, OTBeZE€HHBIM IIpobIeMaTy-
Ke 3CTETUYECKOH Teopuu Meara, COOPHUK JOKEH ObUT ObI HOCUTD
(ezBa I HYKHBII) TI0A3ar0JI0BOK «MeAnanogIuTHIecKe Ipor3Be-
JIEHVs», TAK OBLIO OBI YECTHEE M, OYEBUIHO, 3/I000JHEBHEE.

1% BenbsamuH B. ABTOp Kak pou3BoOAUTENb // YueHue o nogobuu. Meguas-
creTudeckue nmpoussesenud. M.: PITY, 2012. C. 149.

20 Tam xe. C. 152.

21 Tam xe. C. 154.
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