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MAIMWHA-TUIATBE ITOPOXJIAET KEJIAHWE
I IVICIIO3UTUB VS. AITTIAPAT

B cTraTbe IpOBeZIeHBI Pa3INYHs B TEPMUHOJIOTHH aIlllapaTHOHN TEOPUU KUHO
JK.-JI. Boapu ¥ Ha CTHIKE IBYX MOHATUN — «AUCIIO3UTUB» U «allllapaT» BBe-
JIEHO TPEeThe — «MallliHa», KOTOPOe PacCMOTPEHO Ha MaTepuaie Gpribma
Anexca BaH Bapmepzama «IlnaTee».

Tepoit punbma, mogo6HO Hocy y Torossi, He 4esoBeK, a BEIb — aKTop, B
JlaHHOM CJIy4ae — ApKoe IUIaTbe, IPOoXoAdllee IIyTh OT CO3/JaHUA XJIOMKA 10
IpIMa KpeMaropus. Vcrnonb3oBaHue KOHIIENTa «MalnuHa» (/lenés/T'BaTTa-
PH) TO3BOJIET HAMETUTb KOHTYPHI Y€JOBEYECKOr0 BHE GUHAPHOCTEMN HC-
KyCCTBEHHOE/eCTeCTBeHHOe, INPHUPOAHOe/CoLlMaIbHOe, KpacuBoe/HeKpa-
CHBOE, ’KBO€/MePTBOE U T. .

KiroueBble cioBa: kuHo, annapam, ducno3umus, mawuna, JX.-JI. Bo-
opu

Machine-Dress Generates Desire or
Dispositif vs. Apparatus

The article investigates the difference between two concepts — “dispositif”
and “apparatus” in Baudry’s film theory and introduces a third concept —
“machine”, which is understood through the structure of Alex van Warmer-
dam’s film, entitled “Dress.” The film’s “protagonist”, like Gogol’s “Nose”, is
not a man, but a thing — a brightly-colored dress, whose “life” is depicted —
from the creation of the cotton to the smoke of the crematorium. Using the
concept of “machine”, the article maps out the contours of human nature
beyond the oppositional dualities of artificial /natural, natural/social, beau-
tiful /ugly, alive/dead, etc.

Key words: movie, apparatus, dispositif, machine, Baudry

M30aHAUTUYECKUH IPOEKT MAIIMHHOTO 6€CCO3HATENBbHOTO
K. Jlenésa u ®@. I'BaTTapu O6bUT HampaBaeH MIPOTUB dperizo-
MapKCHU3Ma U, B TOM YHCJIe, CTPYKTypHOro IcuxoaHanu3sa JK. Jlaka-
Ha, 3/lech IIpeJJaraeTcs IPOBEPUTH, KaK «MallMHHOe» paboTaeT B
OTHOILIEHUY TEOPUM KMHO, PACCMOTPEB TaK HA3bIBAEMYIO «IICHXO-
aHATUTUYECKYI0» WIH «alllapaTHyI0» TEOPUIO KUHO, KOTOpas ObUIa
3ayiokeHa B craThax JKaHa-Jlyu Bozapu.
®pannysckuii unocod Kau-Jlyn Boapu B 1970-M rogy ory-
6uKoBa B xxypHaie Cinethique craTeio «Kgeonorudeckue sdpdek-
TBI IIPOM3BOAUMEIE OA3MCHBIM KHHEMAaTOrpadUYecKuM amIapa-
TOM». CTaThs IOABEPraeT KPUTHKE TPALULIIOHHEIE IIPECTABIEHU
0 KMHO U COCPe/I0TaYHBasICh He HA WZIeaIbHOM COZEpIKaHUU QIIIb-
Ma, a Ha MaTepHaJbHBIX CPeACTBAX IIPOU3BOZACTBA KUHO, HA TOM,
YTO aBTOP Ha3bIBaeT «0a3WCHBIM KMHeMaTorpadpuyecKuM ammapa-
ToM». EC/Ii ITOCMOTpeTh Ha KMHO KaK Ha Crenn$UIecKudl «Mezau-
YM», TO MOJKHO YBUZETH CBA3b Mexy GmibMoM Ajiekca BaH Bap-
Mepzama «Ilnarbe» (1996) u TeoperudeckuM rnpoekroM JKana-JIyu
Bozpu. duipM MOXXHO paccMaTpUBATh KaK KPUTHYECKYIO BU3yasIH-
3alMI0 ¥ Pa3BUTHE KOHIIENTYalbHBIX IIOCTpOeHUl ¢punocoda. To-
JIAHZICKUH PEXUCCEP, BO3MOXKHO CaM TOI'O He OCO3HABas, CO3JaeT
bWIBM, BOIUIOIAIOIINK crIelMUKY KMHO, Ha KOTOPYIO HallpaB/ieH

B3WIsA GpaHIy3ckoro ¢pmiocoda, MPeANoKUBIIETO JBA KIIOYEBBIX
oHATHUA «anmnapat» (I'appareil) u «qucnosutus» (le dispositif).

[To3zHee, B aHIVIOA3BIYHON peLeNIUK TEOPUM KUHO IIPOH30-
IIO CIMAHKE STUX [TOHATUN — amlIapar U JUCIIO3UTUB B pe3yilb-
TaTe IepeBOZa CIWINCH BOEJVHO U IepecTaly pa3indarbes!, Ha
MIEPBBIH IUIAH BHINUIA WZeosorudeckas QyHKIUA anmnapara, jajiee
OH OBLT IPUCBOEH GEeMUH-IICUXOAHAIUTHYECKUM JUCKYPCOM. 3a-
Jada, KOTOpas CTaBUTCSA 3/eCb, — DPACCMOTPETH IMPOAYKTHUBHOE
B3aUMOZENCTBYE 3TUX MOHATHH Ha IprMepe GpribMa Ajekca BaH
Bapmepzama «[L1aTbe» ¥ BBECTU TPEThE — «MallllHa», BO3HUKAIO-
Iee BOIEACTBUE PA3JIMUEHNUA, KOTOPOE ABJIAETCSA IPUHIUITUAIBHO
HeOOXOAVMEIM /IS TEOPUU KUHO U LINPe — TEOPUU MeJua.

B JaHHOH cTaThe OIOpa OCYIECTBAETCS HAa KJIIOYEBbIe TEKCTHI
Boapu, no3aHetive TpaHcpopMaliuu ero uzek B Tak Ha3bIBaeMOU

! Baudry, Jean-Louis: 1) Ideological Effects of the Basic Cinematographic
Apparatus. Pp. 287-298; 2) The Apparatus: Metapsychological
Approaches to the Impression of Reality in the Cinema. — In: Narrative,
Apparatus, Ideology. A Film Theory Reader, cd. by Ph Rosen, New
York, Columbia University Press 1986, P. 299-318. Mnu c6opuuk The
Cinematic Apparatus. Ed. Teresa de Lauretis and Stephen Heath. — New
York: St. Martin's Press, 1980.
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«anmnapaTHOH Teopuu», pa3BOPAYMBAEMON C ICUXOAHATUTHKO-Ce-

MUOTHYECKUX Mo3unuii Kprctuanom MertiieM 37ech He paccMma-

TPUBAIOTCA. VICKyCCTBEHHOE HAUMEHOBAHUE «allllapaTHasi TEOPUsI»

HCKaXKaeT ONTUKY B3IVIAa Ha crieubUKy KIMHO KaK Meua, TaK KaK

C/IMBAET ITOHATHSA, TEOPETHYECKU U HUCTOPUYECKH H3HAYATETbHO

pa3HeCeHHEIe.

Boapy BBIZBHHYN B IIEHTP CBOUX PAacCyXJeHHUIl B3aUMOCBSI3b
MaTepUaJbHOIO MUPA KMHeMaTorpahuiecKoi anmapaTypbl ¥ BOC-
mpuHUMarouero cybrekta. KuHO co3zgaeTcs onpesesieHHON IpyIl-
TIOW JIIOZIEW TP KCIIOIb30BAHUU CIEIUAIBHOU ammapaTypsl U3
«CBIPOT'O MaTepHasa», rae «<KHHOKaMepa SABIAETCSA TIOCPESHIKOM B
mpornecce paboTel»?. MaTepuai, HaJ KOTOPEIM BeZeTcs paboTa —
A3BIK (ClleHapuil) Wiu U306paXKeHre, — UCIBITHIBAIOT OIIpe/eeH-
HYIO UZIE0JIOTUYIECKYIO HAarpy3Ky, I03ToMy Bogpu cuntaeT Heo6Xo-
JVIMBIM Pa3/IndaTh AeKynax (packaZpoBKa 0 ChbeMKH) U MOHTaX
(pezaxTUpOBaHUe, cAeNaHHOE MocIe). MeXay STUMU AByMs B3au-
MOZONOTHAIOIIMMY CTAJVSMU IPOU3BOACTBA — PABOTEI C TEKCTOM
YU BU3YaJIbHOCTBIO CO3JABAEMON amnmapaTypoi, — IPOUCXOAUT
MyTalus MaTepraa, 3Ta MyTalls OCYLIECTBISETCS B TOM MeCTe,
KOTOpOe 3aHMMaeT KMHOKaMepa®. B pe3ysbraTe KMHO3PUTEND IIO-
JIydaeT JBOMHYIO Harpy3Ky, OH BBIHYXXA€TCA K OTOXKAECTBIEHHUIO
cebs1 ¢ KHHOOOBEKTHUBOM, CO CheMOYHBIM aIlapaToM, Tepsisd He3a-
BHCHMOCTbH, IPOHUKASACh UEO0IOTHEl TOCIOACTBYIOMIEro KIacca.

OueBUAHO, 4TO cTaThsl BoApu, Kak ¥ MHOTHME JPYTHe TeKCTHI
TOro BpeMeHH B EBpoIle, paszessaeT JOMUHAHTHBIN aHTHOYPXKyas-
HbII madoc, OBIaZEeBUINI UHTeUIEKTyantaMu nocie 1968 roza, u
HaIpsAMYIO OTChUIAeT K KOHIeNIuy uzeonoruu Jlyu AnpTioccepa B
caMoO¥ M3BECTHOH U3 ero paboT — «/e0I0Tys U UAe0NIorniecKye
rocyZapcTBeHHbIe ammnapartbl» (1970)% yTBepXzarolieil HeBUAW-
MOCTb U BE3Z€eCYyLIHOCTh UJEOJOIHH, KOHCTUTYUPYEMOM B CaMBIX
MIPUBBIYHBIX CpeJcTBax MHpopManuu (mpecca, paguo, TeleBuze-
HUe) U GpopMax IOBCeJHEBHOH KU3HU (CeMbs, LIKOJA, LIEPKOBbD,
criopt). Ho 37ech MHTepecHa He HaMBHAs KPUTHKA KallUTAJIUCTH-
4eCKOH uzieosoruu (KOTopas HUKOIZA He CyIIeCcTByeT KaK TaKoBasd,
a Bcerza eCTh JIMIIb Bapualys MHOXECTBEHHOCTH OypiKya3HBIX
UJIe0JIOTHH), @ KOHLENTYaJIbHOE OCMBICTIEHHE Meayia KUHO, CBA3U
TEXHUYECKOT'O ¥ aHTPOIIOJIOTYECKOTO.

CxeMaTu4ecKy «ba3vCHBIN KuHeMaTorpaduyecKuil ammapars»
KaK COBOKYIIHOCTh aIllapaTypsl U onepanuii, HeoOOXOAUMBIX JIS
MPOU3BOACTBa GUIbMa, MOXKET OBITh MPEACTABJIEH CJIEAYIOUTUM 00-
pasom:

— WIbM Kak TeKCT: ClieHapuii, BU3yalbHasa pelpe3eHTalus pe-
aJBHOCTH, CIIOCOOBI CO3IaHUA KUHOIIPOCTPAHCTBA U T. [1.;

— MaTrepHaJbHO-TeXHUYecKas OpraHu3alna U HHCTPYMEHTapU:
IIEHKA, KaMepa, CBET, 3BYK; paboTa ollepaTropa, OCBeTUTeNEH,
MOHTaX U Jp.

Kunemarorpadudeckuil amnmapar kak 6asuc Meua KUHO, BBI-
pakasd nheu LEeHTPaJbHBIX co3zaTeneidl ¢puibma — ClleHapucra,
pexrccepa U oIepaTopa, — OCYIIeCTBIIAET CIOXKHYIO B3aUMOCBSI3b
STUX COCTABJAIOIIMX B paboTe CheMOYHOH rpymnnsl. «KuHemaTo-
rpaduyeckas crenuduka cBsg3aHa ¢ pabOTOH, T. €. C IPOIECCOM

2 Baudry, J.-L. Ideological Effects of the Basic Cinematographic Apparatus
// Film Quarterly, 1974, Vol. 28(2). P. 39-47. P. 40.

3 Ibid. P. 40.

4 Ansrioccep JI. Vizeosnorus u uzieosornyecKye anmnaparsl rocyzapcersa (3a-
MeTKH JJIs ucciefioBanusi) // HempukocHOBeHHEIH 3amac.- 2011 — Ne3
7).

TpaHchopManun»® — HHLeT BoApu, Wiv nHavYe roBops, Iepexosa
CBIPOM MaTepUU B TOTOBBIM MPOAYKT. DTOT NTEPEX0/ CBSI3aH C KUHe-
MaTorpadpuyecKoi TEXHUKOMU.

VYike B 9TOH paboTe OH yKa3bIBaeT Ha MPOLECC BOCIIPOU3Be/e-
HUfA, KOTOPBIN coOupaeT Bce pparMeHTH B eJUHYI0 KOHTHHYaJIb-
HOCTb, OCYILIIECTBJIIEMOTO B T'OJIOBE 3PUTEJIA B IIPOLIECCE IPOCMOTPaA
¢dwibMa. Bozgpu mpezcTaBiseT KUHO3PUTENA KaK «TPaHCLEHZAEH-
TaJbHOTO CyOBEKTa», CO3AABAEMOrO IOABIKHOCTHIO KUHOKaMe-
PHI, KOTOpas OZHOBPEMEHHO BBICTABJIAET €Er0 BO BHE U BCTPAaUBAET
BHYTpb cebs1, 3amyckas peduekcuio. [1o ero MHEHUIO «YCTPOHCTBO
Pa3NMYHBEIX 3JIEMEHTOB BOCIPOU3BEAEHUSA KUHO — IIPOEKTODA,
TEMHOT'0 32JIa ¥ 9KpaHa — YAUBUTEIbHEIM 06pa30M IOBTOPSIET MU-
3aHCIIeHy Tenlepsl [L1aToHa (pOTOTHUI 060U TpaHCUEHAEHIIUN
Y OJHOBPEMEHHO TOIIOJIOTHYecKas MOZJENb Ueanu3Ma), a TakkKe
CUTYyanuIo, HeOOXOANMYIO I OCYIIECTBIEHUS «CTaZuN 3epKajiax»,
OTKPHBITOM JIaKaHOM»®.

Cnegys K. JlakaHy, ¢mwriocod pasiuyaeT ABa YpOBHA HZAEH-
TudUKALUY, Ie OTpakaeTcs U3obpakeHUe He Tesla, a MUpPa yKe
Hecyllero 3Ha4yeHWs. [lepBHI NpUBA3aH K caMoMy H300pake-
HUIO, 6epeT Havaslo B repoe, UrparolieM poJib LIeHTPa BTOPUYHBIX
nAeHTUOUKAIUN U COAEPIKUT UAEHTUYHOCTh, KOTOPYIO HYXKHO II0-
CTOSIHHO CXBaThIBaThb U BOCCTaHABIMBaTb. BTOpOil ypoBeHb 0be-
CIleYnBaeT MOsBJIEHNE IIEPBOTO U 3aIlyCKaeT ero AelCTBHE — 3TO
TpaHCLEHAEHTAIBHBIN CyO'bEKT, Ybe MECTO 3aHUMaeT KUHOKaMepa,
CTPYKTypUpYyIOIIass U OIpeJessionas MOpsAAOK OOBEKTOB MUpA.
B cuty aToro, o yrBep:xeHuIo bogpu, «3puTtenb WAeHTUOUIVDY-
€TCs He CTOJIBKO C IIPeZACTaBIE€HHEIM, CAMUM 3DEeHIIEM, CKOJIBKO C
TEM, YTO OPTaHM3YeT JTO 3PeJIUIIe, JelaeT ero BUAUMEIM, 3aCTaB-
JISI 3pUTENA YBUJETH TO, YTO OH BUAUT: 3TO U €CTb PYHKUINA, KOTO-
pyIo GepeT Ha cebs KNHOKaMepa Kak BUZ IlepejaTiNKa»’. 3PUTEITIO
He OCTaeTCsl HUYETO JPYroro, KaK IPUHATH UIE0JOTUYECKYIO I10-
3ULHI0 «06a30BOr0 KMHEMaTOrpaduiecKoro ammnapara», KoTopas u
€CTb IepBUYHAasA uaeHTUPUKAI. «TakK XKe Kak 3epKajo cobupaeT
dparMeHTHpPOBaHHOE TeJIO B BOOOpakaeMoe eAUHCTBO COOCTBEH-
HOTO 51, TPaHCLIEHIeHTAIbHOE 51 00'beINHAET IPePEIBHEIE hparMeH-
Thl HEHOMEHOB IIEPEXUTOrO OIBITA B IEJIOCTHOE 3HaueHue. Bia-
rozaps eMy, KaxzAblli pparMeHT IprobpeTaeT 3HaueHue Oyaydu
VHTETPUPOBAHHEIM B «OpPraHUYECKOe» eMHCTBO. JIBIDKEHNE MEX-
Iy BooOparkaeMbIM c60poM (parMeHTHPOBAHHOTO Tejla B €[UH-
CTBE U TPAHCLEHJEHTAIbHBIM COOCTBEHHBIM I, KOTOPO€e HaJelsaeT
LI€JIOCTHBIM 3HAYeHHUEM, ABJIAETCSA 6ECKOHEYHO 0OpaTUMBIM» &,

TakuM 06pa3oM, HEe0NIOrNIeCKUN MeXaHU3M, AeCTBYIOLIMI B
KUHO, KOHIIEHTPUPYETCSA B OTHOLIEHUAX KUHOKAMePHI U CyOBeKTa.
VIMeHHO 37€ech, 110 Bozipy, B 06IIKX YepTax BEIPUCOBBIBAETCS CIIEL]-
nbudeckan GyHKIUs, KOTOPYIO OCYILIECTB/IAET KUHO KaK OIopa U
MHCTPYMEHT UZE0I0TUU. DTa GYHKIVSA YCTAHABIUBAET «CyObeKTa»
IIyTeM WUTIO30PHOTO OIIpe/ie/IeH s I'PaHul] [IeHTpa — He3aBUCUMO
OT TOTrO, MIPUHAJIEXXUT 3TO MECTO TOCIHOAWHY WM HeT. Anmapar
IIpeZiHa3HAYeH /IJIs JOCTYDKEHUS OIIPEIeTIEHHOTO H/IE0IOTHIECKOr0
a¢dekTa, HEOGXOAUMOTO MJIsT TOCIIOACTBYIOIIEN UAe0IOTHH. «[lo-
3TOMy KMHO MOXKHO pacCMaTpHUBaTh KaK OCOOBIA ICUXUYECKUN
anmapar 3aMeleHMs, YTO COOTBETCTBYeT MOZENIU TOCIIOACTBYIO-

5 Baudry, J.-L. Ideological Effects of the Basic Cinematographic Apparatus
/ Film Quarterly, 1974, Vol. 28(2). P. 40

6 Ibid. P. 45.

7 Ibid. P. 45.

8 Ibid. P. 45-46.
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meii ugeonoruu. PenpeccuBHas cructeMa (IJIaBHBIM 06pa3oM 9KO-

HOMMYECKas) NMpHU3BaHA NPeJOTBpallaTh OTKJIOHEHUSA aKTHUBHBIM

BBICTaBJIEHUEM Ha IIOKa3 3TOM «Mozenu». [0 aHalIOruu MOXKHO

CKa3aTh, 4TO «Decco3HaTelbHOE» He PacHo3HaeTcs (MBI TOBOPUM

06 ammapare, a He 0 cogepXaHuu GUIBMOB, Ie 6ecco3HATENbHOE

HCIIOIb3yeTCs U3BECTHBIM BCeM crocobom). C aTuM 6ecco3HaTeNb-

HBIM alapara CBs3aH CHOCOO NMPOM3BOACTBA GIUIBMA, IIPOLECC

«paboTE» C €ro MHOXXECTBEHHOM JeTepMUHAIUEH, TZie CleAyeT

VYUTHEIBATh U TO, YTO 3aBUCUT OT MHCTPyMeHTapusd. Bor moyemy

paccy’kJeHus OTHOCUTENIbHO 0a3MCHOIO ammapara cjlefyeT WHTe-

I'PHPOBATH B OOIIYIO TEOPUIO UAEOTIOTUY KUHO» *:

PazobaueHrie paboThl HAEOIOTMYECKIX MEXAHU3MOB B MacCo-
BOH KYJIBTYpPE, B YaCTHOCTU KHUHO, JOJDKHO OBITH JomoIHeHo. Cre-
JyeT YIUTHIBaTh, YTO KaK aBTOPH! GIUIbMA IBITAIOTCS BO3EHCTBO-
BaThb Ha My OJIMKY, BBI3BATh ONIPEETEHHYIO PEAKIINIO, TAK U 3PUTENU
OXXUZAIOT ONIpe/ie/IeHHEIX 3¢ beKToB. [Ipyu 3TOM HY)KHO IPUHUMATD
BO BHUMaHUe BOOOpaKeHUEe 3pUTeJIs1, KOTOPOe eCId ¥ pPaboTaeT mo
06IIMM KaHOHAM, TO BCErZa MHAWBUZAYaIbHO M HeNpesCcKa3yeMo.
Boapu onucan 06061eHHOT0 KHHO3PUTEA, aOCTPAKTHOI'O UHTEP-
IpeTaropa Tak, KaK eIy Obl 3TO GBUI PEabHBIM, SMINPUYECKUI
3pUTEJb; YTO HAIIOMUHAET CUTYaIHIO, KOIZa KaMepa CHUMaeT Ka-
Mepy, CHUMaIoLIyIo kamepy. HanpoTus, GWIbM B IPOCMOTpE yKe
He paBeH cebe, OH BCeT/|a He TOT, KAKUM OBbUT CHAT U KAKUM €T'0 YBU-
JAT Apyrue. ITOT MOMEHT IMpocMoTpa GpuiIbMa YaCTUYHO OBUT 3a-
TpOHYT Bozipy BO BTOPO#i ero nmporpaMMHOU cTaThe «/IUCIIO3UTHB:
MEeTaIICUXOJIOTNYeCKU TIOAXOZ K BIIeYaT/IEHUIO pealbHOCTU» %, T7ie
OH 6oJiee OTYETVINBO BBOZUT MOHATHE AVCIO3UTHBA, CTaBlIee I0-
Iy/IIPHBIM BMecTe ¢ pabotamu Mumeinsa dyko.

Ora cTaTbsa Bogpu aKIleHTUpyeT BHUMAaHKEe Ha BTOPOM COCTaB-
JIIOIIEN KUHOIIPOU3BOACTBA — KHUHONMPOCMOTpe. CXeMaTHYeCKu
KHHeMaTorpapuiecKuii JUMO3UTUB MOXKeT ObITh IIpe/CTaBIeH KaK:
1) mporecc KUHOIPOCMOTPA: TEMHOTA KHHO3aJ1a, HEITOABIKHOCTD

3pUTENIS;

2) mpouecc BocnpuATysa GWIbMa: CO3HATENbHbIE U 6eCcCO3HATENb-
Hble MBICTIUTEIbHBIE IPOLECCH Y 3DUTENISI B MOMEHT IIPOCMOTPA
dunbpma.

Kak HukTO Apyroit Boapu JenaeT akueHT Ha HENOABIKHOCTU
3pUTeNs, CUAAIIErO B 3ajie, KAaK OCHOBe KHHeMaTorpadpuiecKoi
danTasmarusanuy. bogpu, HanpapiAsa aHAIN3 HAa MU3aHCLEHY ITe-
mepH! [I1aToHa, YKa3bIBaeT, YTO YCIOBHUSA KMHOIIPOCMOTpa — pac-
[IOJIO}KEHNE TIPOEKTOPA U dKPaHa B TEMHOM 3ajle — CYIIECTBYIOT
110 QaHAJIOTUY C ICUXOJIOTMYECKUMY CTPYKTYPaMH MEUTE, TUITHO3a,
WIN CHa, Kak ux onucan 3. ®peiisf B «ToIKOBaHUM CHOBU/IEHUI».
CKOBaHHOCTb, 00e3/BI)KEHHOCTh IUIEHHUKOB Ielephbl [l1aToHa
U 3puTesell KMHOTeaTpa 3acTaByAI0T IPUHUMATL 06pa3kbl 32 CBOU
OLIYIIEeHNs, TEM CAMBIM, II03BOJIAT PErpeccupoBaTh B I€TCTBO, Ja-
PyA 9HCTOE YZIOBOJIBCTBHE CIUSAHUSA PEANbHOCTH U GaHTa3UU.

MokHO O6BEIMHUTD TEPMUHBI U TOBOPUTH TOJIBKO 00 ammapa-
Te, YTO U CJIyYWIOCh B aHIVIOA3BIYHOU peleniiuu pabot Boapu, HO
3TO ABJIAETCA OMKO0YHBIM. CaM aBTOP PA3BOAUT JAHHEIE IIOHATHA:
€CJIV IIEPBHIH anmapaT OTHOCUTCA K IIPOLECCY IPOU3BOACTBA G-
Ma, TO BTOPOM — JUCIIO3UTUB — K IIPOIlecCy BOCIPOU3BEJEHUI U
npocmorTpall.

 Ibid. P. 46.

10 Baudry Jean-Louis. Le dispositif: : approches métapsychologiques de
I'impression de réalit¢// Communications, 1975, N2 23. P. 56-72.

11 Tbid. cHocka 1. Ha P. 57.

Ha sToM pasnuuuu anmapara U AUCIIO3UTHBa cobupaeTcs U
BBIpacTaeT KOHLENT MalIMHHOI'O, HO He B CMBIC/IE MEXaHUCTHUY-
HOCTU U MAIIWHOIOZOOUSA KUHO, a B CMBICJIE KOHIIENTYaIN3aluu
MaIlluHHOTO, Gepyieit Hayano y ®. I'Barrapu u XK. Jlenésa. Ma-
IIMHA 37leCh BBICTYIIAeT He KaK TeXHUYECKUH arperar, Win MeTa-
dopa, a KaK CIOKHOE COeUHEHUE, accaMOJsIK Bellei, Jogel,
CUTYyalui, He KaK [T0MeHa, IPUCBOEHNe, IPUCITOCOOIeHNE, a KaK
coZielicTBHe, TIPOM3BOACTBO, co-eAnHeHUe. Cresyd ICUXOaHaH-
TUYECKOU TPAZMIIMK IPOTE3NPOBAHUA, JIATAHUSA AbIp U cobupa-
HUA IICUXWYECKOT0 annapara, bogpu B CBOUX TeKCTaxX BeJeT peyb
O NIPOTE3UPOBAHNU CO3HAHUA aIIapaToM HUJEOJOTUH, CBOASA ye-
JIoBeyecKoe K MexaHn3My. KoHnenTyanusanusa MalmuHHOTO, CHU-
Malolas IPOTHUBOIIOCTABIEHNE Tela U CO3HAHUA Yepe3 KOHIIEIl-
ThI «T€JI0 6€3 OPraHOB» U «MalTUHEI XKeJIaHUs», PACIIONaraeTcs B
OCHOBE IIN30aHAIUTUYECKOTO NMPOEKTa KPUTHKHU IICUXOaHAIN3a,
«KPUTHKU KaXKZOW TEOPUU KeJaHusd, GpyHZaMEeHT KOTOPOU eCcThb
ymep6»'2. MauTMHHOCTD €CTh XKeJIaHUe U He HYXKIaeTCs HU B UEM.
HeraTuBHOMY IPHHIIUITY IICUXOAaHAMN3a — «KeJaHUe — 3TO He-
XBaTKa», [lené3 u I'BaTTapy NpOTHUBOIIOCTABJIAIOT IIPHUHIIUII «II0-
3UTUBHOIO JKeJIaHUA», yTBEPXKJAA: «eCTh UMMaHeHTHAas KeJTaHUIO
PazoCcTh — Kak ecy OBl JKeJlaHKe 3aIO0JHAIOCh CAMUM CO60i U
COBGCTBEHHBIMU CO3€PLIAHUAMU — €CTh PaZoCTh, He IpeAIoara-
Iolas HUKaKoM HeXBAaTKW, HUKAaKOW HEBO3MOXKHOCTH, PasoCTbh,
usMepseMas yZoBOJIbCTBUEM, MO0 UMEHHO OHA pacIipesiesisieT UH-
TEHCUBHOCTH yZIOBOJIbCTBUA U IPEJOXPaHAET UX OT 3aXJIeCThIBA-
HUSA TPEBOTOMU, CTHIIOM Y BUHOM» 3.

[t TOTO, YTOOBI 3TO pasIMyIue CTAJI0 OYEBUIHBIM, MOXXHO 00-
paTuThes K ribMy «[lnatbe», IPOMAA CTaUK annapara U AUCIIO-
3uTHUBa. EC/IM IPpUHATD IUIaThe 32 «<MaIIUHY», TO MOKHO COBEPIIUTD
JIBOIHOe TIOTrpyKeHue — KpPUTHYecKoe B TeopHlo KUHO boapu, u
BoobpakaeMoe — B caM ¢wIbM Ajlekca BaH Bapmepzama.

[TepBbIit BOIpocC, KOTOPBIH 37eCh BO3HUKAET: IIaThe — aIlla-
paT win MamuHa? C ogHOM CTOPOHEI, OHO anmnapar (IIaTbe Co3-
JlaHO MHOXKECTBOM JIIoZel U TeXHUYeCKUX MalliH, KOTOPbIe IIoKa-
3aHbl B QUIbME), C APYTOM, — AUCIIO3UTUB (CYIIECTBYIOT YCIOBHUSA
HOCKHU IUIaThs, OXXUJaHuA atofeit). CBo€ MalIMHHOe CyIeCTBOBa-
HUe IUIaThbe HauWHaeT, IIOKUHYB MarasuH U I0/COeANHUBIINCE K
nepBoi Bragenuue. IToxxuaas KeHIIMHA, HECMOTPSA Ha IPOTECTEI
My>Ka, TOKyIaeT IUIaThe U COBEPIIEHHO HEOXWJAHHO HauyWHaeT
CTPEMUTBCA ITOJTHOCTBIO USMEHUTD CBOIO JKU3Hb. [1aThe nopoxa-
eT JKeJIaHUs KOTOphIe eli He CBOMCTBEHHHI («3aHATHCA CEKCOM TakK,
KaK 3TOTO ellé He OBUIO»: MY)X B HEJOYMEHUU — «KaK 3aHATHCS
CEeKCOM JJTHEM?»), M KOTOPBIe Pa3pylIaloT AVCIO3UTUB ee CyLIeCTBO-
BaHUA (MOXXWIas )KeHIIHa yMupaer). [1aTbe oKa3piBaeTcs 3ampo-
IrpaMMUPOBAHHEIM QpycTpalueli dKCIepTa, ¢ KOTOPOro HaYWHaeT-
cs1 UIIbM U KOTOPHIM 3aKaHYMBAETCS, — XY0KHUKA, OPOLIEHHOTO
IIOZIPYyTOH-CcTIOApAeccol, cobupas B cebe MX HepeaIn30BaHHEIE
JKeJIaHWsA, OTKPBIBAET CBA3U, TPYAHOCTH KOMMYHUKAIIUY U YeJIoBe-
YecKoe OZIMHOYEeCTBO.

[TokuHYB NepByIO BlaZenully, IIaTbe Hec€Tcd Janablie U Ha-
yyHaeT $paHTACTUUECKYIO *KU3Hb. OHO JKMBET CBOeH JKHU3HBIO, ero

12 David-Menard, M. Was tun mit dem organlosen Koerper? // Biographien
des organlosen Korpers / hrsg. von FEric Alliez u. Elisabeth von
Samsonow. — Wien: Turia + Kant, 2003. S. 88-89.

18 Jlenés, XK., leammapu, ®. Teicsya mwiato: Kanutamusm u muzobpeHus.
/ nep. ¢ pp. — Exatepun6bypr: Y-dakropus; M.: Actpens, 2010. C. 257-
258.
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| ®unem kak kuHO-TeKeT / Film as Kino-Text |
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CTEIIAHOB Muxaun Anexcandpoguu / Michael STEPANOV

| ManinHa-miaTbse nopoXxgaeT XKeJlaHue WiIih JUCIIO3UTHUB VS. armapaT|

CTHPAIOT, 006pe3aloT, IPUMEPSIOT U HOCAT. [1aThe HepecTaeT OBITH
ammaparoM, KOrZa M3 MarasvHa MEPeXOAWT K BiaZesblly, Telepb
OHO U3MEHSET AVCIIO3UTHUB BIaJeblleB. ANNapaTel KaK TOTOBEIE
cOOpKY, OCTAHOBJIEHHBIE B PA3BUTUH «UHAUBU/BI», MOTYT BKJIIO-
4aThCs B COEJUHEHUS, TOTZA UX alllIapaTHOCTD YIKe IePECTAET ObITh
CTaTUYHOHN, OHU CTAHOBSTCSA MallMHAMMU. B Havase, miatbe — an-
mapat, OHO OTBeYaeT IporpaMMe, 3aTeM AMaHCUITUPYeTCs, 00pa3ys
pa3sMyHbBIE COeJVHEHMs MAUIMHHOTO THUIIA, IOPOXKAAA JKeMaHUId
BCTPEYHEBIX CyOBEKTOB. BeTymas B CBA3b ¢ HOBBIMU BIaZEIUIIAMU,
oHo addurupyer, HO y)Ke He BIAJEIOIUX UM, a TeX, KTO 3aHOBO
BXOZWT B 3TO MAIIMHHOE coeJuHeHMe. [liaThe-MalnHa OCyIecT-
BJISIET U306peTeHre HOBOTO COeANHEHN A, HOBOH TOYKHU KOHCTPYH-
pOBaHMA MHUpa.

Anmapar uMeeT Hayalo U KOHell, COGMpAETCs JIOAbMU — JU-
3aiiHep W €ro PYKOBOZAUTEINb, XYZOXXHUK-MOZJENbeD U COIYTCTBY-
IOIIYe JINIa — OT Kypbepa 0 IPOoZaBlia B MarasuHe, IorubaeT B
YpeBe TEXHUYECKUX MAIIUH — KPeMaToOpHsA U T'a30HOKOCWIKU.
MamyHa CyIecTByeT TOJIBKO B JKeJTaHUU, B JUHAMHYECKOM COelH-
HEHUY, OHA CBfI3aHa ¢ paboToll 6eCCcO3HATENBHOTO, KaK TOJIBKO CO-
eZIMHEHNE IepecTaeT OTBeYaTh MAUIMHHOMY JMHAMU3MY, OHa OT-
MUpaeT, OCTaHABIMBAETCA Ha IPOrpaMMe, CTAaHOBACH AlllapaTOM.
B ¢uibMe ecTh IepCcOHaXKHU, KOTOPhIe He adpUIIUPYIOTCS IUIAaTheM,
He BKJIIOYAIOTCA B HOBBIE COEJUHEHUs, a IMPOJOJDKAIOT OBIThH al-
IapaTtaMmy, clIeZoBaTh IporpaMMe Aucno3utusa. OZHUX OHO IOJ-
YUHSAET, BKIIOYasA B IPOTpaMMy JKeJaHWs, APYTUX — OCTABJAET
PaBHOAYUIHBIMH.

MamuHHasA CyObeKTUBHOCTh, COOMpAIOIascs KaKABbIH pa3 B
IIPOCTPAHCTBE MEX/y WHTEeHIHeH aBTOPOB, CO3ZAIOUIMX (GIIBM
(ammapar), 1 BoOOpaKeHHEM 3pUTENeH U TEXHUYECKUX YCJIOBHM

BOCHpousBefieHUss ¢uibMa (AWCIO3UTHB), HE BHUIUT aHTPOIO-
MOPQHOCTH TepoeB, He BCTYyIMAeT B OMHAPHOCTU HACTOSIIEro-CH-
MyJIsIuH, fobpa-3/1a, a OKMBAaeT B MUpE, BKIIOYAIOIIEM B cebs
BooOpakaeMoe, IIpUHaJIeKallee «00bEKTUBHON PEAIbHOCTH» HE
OCTaHaB/IUBasACh (3aLIMKINBAasCh) Ha OAHON U3 CTOPOH. 3pUTeJb
COBMeIIAeT IPOAYKT U MPOU3BOJCTBO, TaK KaK OCYIIECTBJISET Te-
HepalHuo CMBICJIA, KOTOPBIM HE CTOJNIBKO IPUCYTCTBYeT B QUIbME,
CKOJIbKO aKTHMBHO KOHCTPYHMPYETCS B Ipoliecce KUHOIIPOCMOTPA,
pacrosnaraercs, B IPOCTPAHCTBE MEXAY (GWIBMOM U 3pUTEJIEM.
ITpoAYKT — KWHO — CYIIECTBYET TOJBKO Gyarofiaps TOMY, YTO OH
BOBJIEYEH B HOBBIH ITPOLIECC IIPOU3BOAICTBA, BCEr/la HE3aBEPIIEH.

«$1 HOpMaJbHBI», — MPOU3HOCUT B cepeAuHe GrIbMa KOH-
TPOJIED U YK€ KPUYUT B KOHIIE: «fI HOpMasbHBIH!». OH X04eT
MIPHUCBOUTD IUIaThe, OHO MAaHUT U BJIEYET €T0, TPAHCIUPYA «HOP-
My» 4eJIOBEYECKUX OTHOIIEHUIA: I060Bb, ceMbs, ZIoM (OH He pa3s
moBTOpsieT ppasy — «sI XOPOILHUii»); OMbAHAA CBOEH HedeoBe-
yecKkoli cB0O6OZOI. B KOHIlE KOHIIOB, MOTEPSBIIMN Haj CcO6OM
KOHTPOJIb KOHTPOJIED XOYET IPUCBOUTH XOTA OBl U300pakeHue
IIaThs Ha KapTuHe. Ho TepmuT ovepeaHyto Heyzaady. [InaTtebe He-
BO3MOKHO TIPUCBOUTH. MalllHy HeJb3s cZenaTh cBoeii. OHa Cy-
IIECTBYET TOJIBKO B OTHOIIEHUSX, KaK B3aUMOZEHCTBUE, He 0be-
mast Hu Ao6pa, Hu 371a, QYHKIUOHUPYSA BHEe OGMHAPHOM JIOTUKU U
OIIEHOYHBIX CYXKJEHUM.

BBezieHre KaTeropuu «MalllMHHOTO» IO3BOJIIET YBUAETh, Ha-
CKOJIKO HE3HAYUTENbHbI W/IE0JOTHYECKUH anapaT U AUCITO3UTHB
B CBOEM BO3/I€HICTBUU Ha 3pUTEJIsA. 3PUTEND CITIOCOOEH BKIIFOUUTCS B
HeIpeACTaBUMOE MalIMHHOE COeITUHEHNE C d/leMeHTaMu GpribMa u
OTIPaBUTHCA B MyTENIECTBUE TIPOOYKAEHHOTO JKETaHUs, U3MEHIA
€r0 CMBICJI, IEKOHCTPYUPYA €TI0 U/EO0TOTHIECKUN HATIET.
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