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OCTETUKA MMHVMAJINI3MA
B COBPEMEHHOM HEMEIIKOM KMHEMATOI'PA®E:
HAPPATVIBHBIE CTPATEI'MN

Llens AaHHOW CTAaTbu — OMpeZielieHre OBECTBOBATENbHbIX
YepT, KOTOpble 0OBEANHSIOT TPOU3BEAEHMS, BHITIOTHEHHBIE B 3CTeE-
THKe MUHUMaIU3Ma. DCTETUKAa MUHUMAaIn3Ma MoJIydnia Haubosee
TIOJTHOE Pa3BUTHE B KUBOIIUCH, CKYJIBIITYPE, AU3alHe, TUTEPATYPE
u KuHeMmaTorpade. Yalile BCero UCCaeA0BATENH CXOAATCA Ha TOM,
YTO MUHUMAJIM3M BO BCEX HAMPABIEHUAX UCKYCCTBA MOYKHO UHTED-
MIPETUPOBATh KaK CTPOTYIO SKOHOMHUIO XY/J0’KECTBEHHBIX CPEZICTB.

B kuHeMartorpade 3cTeTHKa MUHUMAaIM3Ma IIPEUMYIIECTBEH-
HO TIPOSBJISIETCS B TIOMBITKE pEXHCCEPA PA3TUYHBIMU CIIOCOOaMU
peAyLupoBaTh U ieipaMaTU3uPOBaTh HappaTUB. OCHOBHEBIE YePThI
MUHUMAaJIu3Ma B KWHOITOBECTBOBAHUU PACCMAaTPUBAIOTCA Ha TPH-
Mepe KuHeMmarorpada pekuccepoB «BepIMHCKON IIKOJIBI» — He-
MEIIKOH «HOBOU BOJIHBI».

KiroueBble cJI0Ba: MUHUMANU3M, HAPPAMUS 8 KUHO, OePAUHCKASL ULKO-
J1a, MedJIeHHOEe KUHO, Pediu3Mm, peOyKULsl, IIUNC

Aesthetics of Minimalism in Contemporary
German Cinema: Narrative Strategies

The aim of this article is to determine the narrative strategies applied to
works of art under the label of minimalism. This particular type of aesthetics
was simultaneously developed in painting, sculpture, design, literature and
film. Most art experts agree that in most of these art practices, minimalism
manifests itself through the severe economy of artistic devices.

In minimalistic films, directors usually resort to different methods of cin-
ematic reduction and de-dramatization. In this article, basic techniques of
narrative minimalism are systematically examined in relation to the films of
the “Berlin School” — the German “nouvelle vague”.

Key words: minimalism, film narrative, the Berlin School, slow cinema,
realism, reductionism, ellipse/ellipsis

Be3 BCAKOTro ipaMaTUIeCcKoro B3/IeTa U TaZleHus 5 XOTeJl Obl JaTh JIIOZAIM
TIOYyBCTBOBATh, YTO ITO TAKOE — JKU3Hb.
Acyxupo 003y’

eBM3 MUHUMasn3Ma Less is more (MeHblle — 3HAYUT GOJIB-
'Z[me) B pa3HOe BpeMs MOXXHO OBUIO YCJBIIATH U3 YCT TaKUX
JesaTesnel UCKycCTBa, Kak ocHoBaTenb bayxayca Banprep I'ponuyc,
CKYJIBIITOP-3K3UCTEeHIMANUCT Ab6epTo JPKaKOMeTTU, BEHI'€PCKUH
XyZoxXHUK U ¢oTorpad Jlacto Moxoii-Hazp U, KOHEUHO XKe, aMe-
puKaHCKul apxuTtekTop Jlroasur Muc BaH zep Pos, KOTOpBIH 1ep-
BBIM cOOPMY/IMPOBAJ ZAHHBIM IPUHII ¥ HACTOWMYMBO IPU3BIBAJ
XyZOXXHUKOB CTPEMUTHCSA K IIPOCTOTE GOPM.
OcHOBHasA IjeJib CTaTbU — OIIPEe/eNUTh HappaTUBHbBIE CTpare-
T'UH, TIPUCYLIYE 3CTeTHKe MUHUMaIu3Ma. B coBpeMeHHOM K1HeMa-
Torpade faHHas ICTETHKA B IIOJHOMN Mepe IPOsSBUIACH B HEMEIIKOM

1 Grob, N. Kino des Minimalismus. Bender, Mainz, 2009.

kuHeMaTorpade, B 0COGEHHOCTU B GpUIbMax peXyccepoB BepiuH-
CKOY IIKOJBL. VM yzaeTca yMesno MHTErpupoBaTh KaK IpHUeMBbl IIO-
BECTBOBATEIbHOM U M306pa3UTENbHON SKOHOMUY MHUHHMAJIHCTOB-
kiaccukoB (Pobepa Bpeccona, JKana-Mapu IlItpay6, Jlanuais 0ite,
Muxenanmkeno AHTOHHOHY, Teozgopa /[lpeiiepa), Tak U Haumboiee
IIPOrPecCcUBHEIE CIIOCOOE! KTHEMAaTOrpaguiecKor pesyKIuY, BCTpe-
yaromyecs B GribMax COBpeMEHHBIX €BPONEHCKUX 1 a3UaTCKUX pe-
xwuccepos (Lze xanke, Kapioc Petiragac, BpyHo J[foMOH).

[TepBrle GUIBMEI PEXUCCEPOB «BEPIMHCKOMN LIKOMBI» IOSBHU-
JIMCh B KOHIIE IIPOIIJIOrO BeKa M y»Ke TOorZa Ka3aluch IepBOU Be-
cTOYKOM kuHeMarorpada HoBoro cronerus. B 1995 roay Ha bep-
JuHCKOM decTrBae O6bUT TOKa3aH GIbM «CHacTbe MOEH CEeCTPEI»
Awnrensl [Tla"enek, IpUMepHO B 3TO ke BpeMsa Ha PecTuBane Makca
Odronbca Kpucruan IleTnosnbs IpeACTaBWI CBOIO KapTHUHY «Je-
BYIIKU-TIWIOTE». KPUTHKY BOCTOPIKEHHO BOCIPUHSIN 3TU QIUIb-
MBI, OTMeyasi, ¢ KaKOW TOYHOCTBIO U CTPOTOCTHIO MOJIOZbIE PEXKMUC-
cepbl BEICTPAUBAIOT KaXXAbIM Kazp.
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I'pymnma HeMeIKHUX PeXHUCCEPOB, pabOTAOUMX B TO BpeMA B
CXOXEHM 3CTETHKE W 3aTParvBaroUINX B CBOMX GWIbBMax TEMY CO-
BpEMEHHO!N HEMELKOH JeHCTBUTENBbHOCTH, MOoTy4ywIa Orarozaps
HeMelLKOMY KUHOKPUTHKY PaliHepy 'aHcepa ycOBHOe Ha3BaHUe
«BepIuHCcKasA MKoJIa»2, XOTA MHOTYe HeMEeLIKHe PeXXHUCCEPHI ZI0 CUX
TIOp He IPU3HAIOT CYLIEeCTBOBaHME HEMEIIKOH «HOBOM BOJIHBI»®. Bo
MHOTOM «BepJIrHCKast IIKoJIa» BO3HUKIIA 61arofaps TOMY, YTO IIPO-
€KThI IIPOTPECCUBHBIX HEMEIKUX KUHEMATOrpaduCTOB HUKAK He
BIIMCHIBAJINCH B IUIAHBI KPYITHBIX HEMEIIKHUX IIPOJIOCEPCKUX KOMIIa-
HUM, KOoTopIe B 90-e roZpl IpenMyIeCTBEHHO 3aHUMAaJIUCh IIPOU3-
BOZCTBOM KOMeJUH, a TakKe HCTOPUYECKUX GWIBMOB, HELIAJHO
9KCIUTyaTUPOBABIUINX HEMEIIKYIO MCTOPHIO, HO BMecTe C TeM I10JIb-
30BaBIINXCA 3aMETHBIM YCIIEXOM Y MeXAyHapogHoro 3purens. Ta-
KO€ TI0JIOXKEeHe Belllell B HeMeLIKOM KuHeMaTorpade o4eHb TOYHO
IIPOKOMMEeHTHpoBasa caMma AHresna Illanenek:

«Eciu 651 B l'epmanuy B 80-€ rozbl He CHUMAJIM OZHU KOMEZAUH,
TO ceifyac He Tak CUIbHO 6pocaioch ObI B I/1a3a, YTO elle CyIIeCTBY-
0T PEXKUCCePHI, KOTOPBIX MHTEpecyeT Jpyroe KUHO»".

[MosiBneHre GWIBMOB IpPEACTaBUTENEH «BePIMHCKOM IITKOJIBL»
MIPUBEJIO K MOCTENIEHHOMY OOHOBJIEHUIO HEMEIIKONW KMHEMATOrpa-
¢dudeckoli creHbl. MHOTHMe peXuccepsl, BAOXHOBUBIIVCH IIPUMe-
pamu Anrens! [Ilanenex n Kpucruana Iletnonbaa, pemmiy oTKa-
3aThCA OT U3JIUIIHUX CPEACTB BBIPA3UTENBHOCTH, YTOOH paboTaTh
B OoJlee cZep)KaHHOM MaHepe, KOTOpasi, C OZHOU CTOPOHBI IIPOTH-
BOCTOUT KJIUIIOBOM 3CTETHKE COBPEMEHHOI'O MacCOBOI'O KMHEMa-
torpada, a, ¢ Ipyro¥, I03BOJIAET IPeAETbHO TOYHO ITepesaTh BCIO
CJIOXKHOCTb 1 MHOT'OI'DAHHOCTb COBPEMEHHOM JKHU3HHU.

OCHOBHBIE TepOM HEMEIKOH «HOBOU BOJIHBEI» — MOJIOZBIE
JIIOZIW, TOPOJICKME JKUTENH, IPUHAJJIeKallue K cpefHeMy Kiaccy,
dororpadsl, CTyZEHTH, ceMelHbIe aphl, KOTOPbIE IBITAIOTCS MIPU-
CIIOCOOUTHCS K JKU3HU B COBpeMeHHOM BepiuHe. [IoaToMy 4acTo
pexxuccepoB «BepIMHCKOM LIKOJB», B 0cobeHHOCTH A. IllaHerex,
Ha3bIBAIOT NEBI[AMU «MEJaHXOJIMU HOBOUM HEMEIKOM OypiKyasuu»,
TPUYMHONM KOTOPOHM CTAaHOBATCA MOTEPs BHYTPEHHEH CTabWUIbHO-
cty, $pparMeHTapHOCTb XKU3HU B 3II0XYy COBPEMEHHOCTU U JBOH-
CTBEHHOCTb IIOBCEZIHEBHOM JKU3HU YesIoBeKa.

[epcoHaXku GUIBMOB PEKUCCEPOB «BepPIMHCKO MIKOJIBI» CTPa-
JIAI0T OT IIOTepY BHYTPeHHeH CTabWIBHOCTH B HOBOM 00beANHEH-
HOH [epMaHNU, IIO3TOMY OHH IIPeOBIBAIOT B IIOCTOSHHOM IIOVICKE
YCTOMYMBBIX COLIMANbHBIX CBfA3el, KOTOphle JaZlyT UM 4yBCTBO 3a-
MUIIEeHHOCTH U IPUHAIeXXHOCTH. KOHQIMKT mepcoHa)ka COCTOUT
B TOM, YTO 3TOMY TIIETHOMY «IIOUCKY>», 9TOU BHEIIHel MOTUBHPOB-
Ke COIYTCTBYeT ellle 0/lHa BHyTPEHHAA MOTUBUPOBKA — CTpeMJIe-
HUe COBPEMEHHOTO 4ejloBeKa K OfIMHOYeCTBY — DPe3yJbTaT BCEOoX-
BaThIBaIOLEN WHAVBHUAyaIN3aluy 0ObIecTBa, KOTOpas BEIPHIBAET
Jofiel U3 TPaAUILIMOHHBIX OTHOIIEHUM, CUCTeM Bephl, Pa3MbIBaeT
CollMaIbHblE CBA3U. ®dparmMeHTapHOCTb KHU3HU 4YesloBeKa
XXI Beka B pribMax A. IllaHeseK COCYIIECTBYET C YEXOBCKOM Ja-
BAlllell reremMoHuell NOBCeZHEBHOCTH, KOTOpas He JiaeT reposM
BBIOPATHCA U3 3aMKHYTOI'O KPYyTra, YTO BU3YaJIbHO NOAYEPKUBAET-

2 Gansera, R. Gliicks-Pickpocket. Thomas Arslans traumhafter Film ,Der
schéne Tag“, 2001.

3 Dro TeueHUEe B COBPEMEHHOM HEMELKOM KnHeMaTtorpade moiIyduio Ha-
3BaHue «bepirHCKasd 1 Kojia», IOTOMY YTO pexkuccepbl AHrena [llaHenex,
Tomac Apcian u Kpucruras [letnonss BMecTe yamirich B Hemelkoit aka-
JleMUU KUHO U TeseBuzieHus B bepiune (DFFB).

4 Seidel, G. Angela Schanelec Interview. Hollaender, 2010.

Cs1 TIpY TIOMOIITY HEMOZABIKHOMN reOMeTPUYECKU BbIBEDEHHOU MU-
3aHceHbl. OZHOBPEMEHHO C 3TUM IOBCEJHEBHOCTh B (IUIbMAax
«BepIMHCKO IMIKOJBI» ABIAETCA UMIUIMIUTHBIM CIIOCOG0M BBIpa-
3UTh IPAXKAAHCKYIO MO3ULUIO. [IpOTECT NPOTUB KOHCEPBATUBHOI'O
MOCTUHAYCTPHAIBHOro 0buiecTBa y repoeB A. IllaHesnek MposBs-
eTcs B UX CJIeloM 6ercTBe B MHUP IOBCeJHEBHOro. TOIBKO cOBep-
IIas pyTUHHBIE JeHCTBUA WIKN 3aMePEB B TUIINHE OMa, TepPOU TI0-
HACTOSAIIEMY HCIBITBIBAIOT YyBCTBO PAaCKOBAaHHOCTH U CBOOOZEL.
BmecTe ¢ Tem, Mu3aHclieHa GrubMoB [IlaHerek BEICTpOEHA TaK, YTO
nepeziaeT 06paTHYIO CTOPOHY TaKOTO BEIOOpAa — CTEHBI OYKBAIBHO
CMBIKAIOTCA BOKPYT IEPCOHAXKa, He OCTAaBJAA IPOCTPAHCTBA I
JBYDKEHUU U Cy»as KPyro3op.

[peacraBuTenu «BepIMHCKON NIKOJBI» TPUOEralOT K CTETUKE
MUHUMAaJI3Ma AJIs1 TOIO, YTOOBI IepesaTh IUIOTHOCTh «KHMHOTEK-
CTa» XKU3HU B 3II0XY COBpeMeHHocTH. MakcuM KaprioBerr ormedaeT
B skypHase Cineticle: «<Hemelkas KyJabTypa BOOOIIE CKIOHSETCS K
TOYHBIM U JJAKOHWYIHBIM popMaM, CTPOroii palliOHaJIbHOCTH U OC-
MBICJIEHHOCTH OBITHA KaK CHCTeMEL... Moiojas HeMenkas BOJHA
IIBITAETCA IPOGYAUTD HAC OT CMYTHOCTH IIOCTMO/IEpHA U CTAaBUT OT-
KDBITBIE BOIIPOCH! O CAaMOWJEeHTUGUKAINY, UHAUBUAYaIbHOM BBHI-
60pe ¥ OTBETCTBEHHOCTH 33 OKPYKAIOIIUX»".

YTo KacaeTcs TEXHUK IOBECTBOBAaHUfA, «BepiMHCKas LIKO-
Jia» IPU3BIBAET PEKUCCEPOB OTKA3ATHCSA OT TUIIEPTEKCTYaTbHBIX
HappaTUBHBIX CTPATETUi MOCTMOAEPHU3MA U BEPHYTHCA K UU-
CTOMY KUHO, 6in3koMy ugeanaM AHzpe BaseHa. B peueHsnu Ha
[JIaBHBIH IIeZIeBp HeopeannaMa «[[OXUTHUTeN BeJocunesoB» ba-
3eH muuieT: «Hu akTepoB, HU CIOXKeTa, HU PEXUCCYPHI; CIOBOM,
B HWJIeaJIbHOM 3CTeTUYECKON WLTIO3UU JeHCTBUTETbHOCTH — HU-
KaKOT'O KUHO»®.

TakoB ugean peanusma A. baszeHa u pexuccepoB «bepauH-
CKOU IIKOJIB», KOTOPBIH MPOSIBJIAETCS, BO-MIEPBBIX, B TOM, YTO HX
buIbMBI BO3BpAIAIOT HAC K TPAJULMAM HEMOTO KUHO, IZe KaXK-
JIBIH JKEeCT, KQXK/ABIA B3IVISAZ Y KQXK/ASA IeTalb UMEIOT CBOM CKPBITHIN
CMBICJI, KOTOPBIH, OZIHAKO, HE IOJYEPKUBAETCS IIPYU OMOIIH KPYII-
HOTO IUTaHA WIM MOHTQXXHOU CKJIEHKY (KJIaCCUYEeCKOU JApaMaTu3a-
1un). Bo-BTOpEIX, 10 c1oBaM baseHa, paspylieHNus TpaJUIMOHHON
JpaMaTUIeCKON MOZEIN MOXKHO JOOUTHCS IIyTeM IepeHaChIlIeHNs
KHMHOTEKCTa HappaTUBHOU HHOpMaIIUeH.

VBoH Maprysuec Takke mucajga 0 TaKOM CIIocobe JefpaMaru-
3allu¥ B CBOMX paboTax, MOCBSIIEHHEIX ICTeTUKE MUHUMAIN3Ma
¢dupMoB dpaHiry3ckoro pexxuccepa [llanTanb AkepMaH, HO Ha3bl-
BaJla TaKoW QpeHOMeH runeppeasusMoM: «B crydae runeppeanu-
CTHYECKOTO IIpeZiMeTa UCKYCCTBA [T0AYePKUBAHIUeE [TIOBEPXHOCTHBIX
JleTajieil HalpaBJIeHo Ha moyveHue 3¢pdeKkTa OTIyKAEHU, Ha T1e-
peHachIIeHre — 3pUTENb BUAUT OOJIbIIIE, YeM HEOOXOAUMO, YTOOBI
«IIPOYUTATh» U300paKeHUe. ['UIeppeaansM B KHHO BO3MOXKEH 6J1a-
roZiapsi UCIIOIb30BaHUIO TaKUX 3P PEKTOB, KAK MHUMOE OLITYIEHHUS
ITyOVHEI KaJipa ¥ IepeHachIIeHNe JeTalIAMY, KOTOPbIE ITOJIy4aloT-
51 M3-3a HEMTOABIDKHOTO CTATUYHOTO B3IVIAZA KAMEPHI»’.

TakuM 06pa3oM, COBpEMEHHbIE HEMELIKHEe PEKUCCEPHI, UCIIOb-
3yd 3CTETUKY MHHHMMAaIN3Ma, OTKA3bIBAIOTCSA OT KJIACCUYECKOTO
ZApaMaTUIeCcKOro Crocoba IOBEeCTBOBAHMSA, KOTOPBIA IIOAPOOHO

5 Kapnogen, M. Beubsamun XaitaeH6epr. KuHO Kak CIIOPTUBHEBIN UHTEPEC.
Cineticle. Boimyck 8. BepiuHckas mkosa, 2011.

6 BaseH, A. Uro Takoe kuHo? — M.: UckyccTBo, 1972.

7 Margulies I. Nothing Happens. Chantal Akerman's Hyperrealist Everyday,
Durham, N.C., 1996, S. 42-64.
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orycas B CBOel KHUTe, ITOCBAIIEHHON HappaTHUBY B UTPOBOM KHHO
. Bopayamn: «Knaccuyeckuil ro/umiByAckuii GribM n3obpaxaer
IICUIXOJIOTUYECKU O0OO03HAYEHHBIX JIMYHOCTEHN, KOTOPHIE IBITAIOTCS
PELINTH YeTKO IIOCTABJIEHHYIO IPOOIEMY WIH JOCTUYD OIIpeseIeH-
HBIX Ileleil. B Xoze MCTOpUM NepCOHAKU BCTYHAIOT B KOHQJIMKT
C OKDPYXAIOUMMH JIIOAbMU WIX BHEIIHUMU OOCTOATENIbCTBAMU.
Vcropusa 3aKaHYNBAETCs PELINTENbHOM T06e10i WK TOpaKeHUEM
TIepcoHaka, YeTKUM JOCTIKEHUEM WIN «HeJOCTIKEHUEeM>» ILIeJIu.
TakuM 06pa3oM, IJIaBHBIM «MOTOPOM» IPUYMHHO-CIEACTBEHHON
CBSI3U ABJIIETCS CAM IIEPCOHAK»E.

B paMkax TO/UIMBYZCKOTO IICMXOJOIMYECKOTO peanu3Ma Bce
a7eMeHTH! (ZeTany, MU3aHCIeHa, aKTePhl, 3ByKOBOE COIIPOBOXK/e-
HUsI) HaIpaBJIeHbl HA TO, YTOOHI IepKaTh 3pUTEJIA B HANPSDKEHUU
U CO3JaTh TPEXAKTHYIO JpaMaTU4YecKyl0 MoZenb C 3bdeKTHOH
OJHO3HAYHOM KylIbMUHaIuel. [IBIbKeHre B GIUIbME IPOUCXOAUT
HCKJIIOYUTENBbHO Ha YPOBHE BHEIIHUX JeHCcTBUMN. Peann3m B Takoi
HappaTHUBHOM MOJEIY HUKOUM 00pa30M He CBS3aH C IIOBHIIIEHHEIM
BHMMaHVeM K MeJIKUM JleTaJIIM ¥ MUPY TOBceJHEBHOTO. JlUHaMI4-
HOCTb GIIbBMa HE OCTaB/IIeT BO3MOXKHOCTh CTATUYHOr'O HabIIoze-
HUA 32 JIIOJIbMU U IIPeIMeTaMU.

OZHAKO C MOABJIEHUEM apT-KUHO, KOTOpOe GepeT CBOU HUCTOKU
oT penurrno3Helx nputd Kapna Teozopa [lpetiepa, lurmapa Bep-
rmaHa u Pobepa BpeccoHa, KMHO HeopeanusMa, JOKyMeHTaIbHO-
ro peanuama Pobepto PoccetnHu, MoZiepHU3Ma MUKeTaHAKeN0
AHTOHMOHM ¥ BTOPOH (GpaHIy3CKOH BOJIHBI, KOTOpas M3MeHWIa
IIpe/iCTaBIeHNsA 3pUTeA O MeAJIEHHOM KUHO, TEOPETUKOB KMHO BCe
6oJIbllle MHTEpeCcyeT MHOM BUZ peanu3Ma B KUHO — CyO'beKTUBHBII
peanusM, B paMKaxX KOTOPOT'O U ITOJIy4YuIa CBOe pa3BUTHE dCTETHKA
MUHUMaIu3Ma.

KapTuHaMm ¢ yepramu CyObEKTUBHOTO peasu3Ma OObIYHO MpH-
Cylld ciefylolllde HappaTHBHblE CTpaTeruy: IPUYMHHO-CIe]-
CTBEHHBIE CBA3U OCJIAOIE€Hbl WIN OTCYTCTBYIOT, IICHXOJIOTHMIECKas
MOTHBallUA IIepCOHaXKel CKpBIBaeTcsA 1107, BEPXHUM CJI0eM KHUHO-
[IOBECTBOBAHUA U HUKOIZA He OBIBaeT BBIPAKEHA SKCIUIMLIUTHO.
Taxoke GUIBMEI, BEIIIOTHEHHbIE B 3CTeTHKe MUHUMAIN3Ma, IOZ-
4epKHYTO BBICTYIIAIOT 32 aBTOHOMHOCTB 3puTesd. biarogapa MHo-
rOypOBHEBOCTHU TUIleppeasn3Ma U OTCYTCTBUIO CUMBOJIMYHBIX KU-
HOOOPa30B, 3PUTEJIIO NIPEOCTABIAETCA YHUKAIbHASA BO3MOXXHOCTD
caMoMy OOHApYKUTD (WJI U306peCTH) CBA3b MEX/Y Pa3pO3HEHHBI-
MU COOBITHA U3 IOBCEJHEBHOM KU3HU IIepPCOHAKEH U IICHXOJIOTH-
YeCKUH CMBICI UX TOCTYIIKOB.

dpanHny3ckuil pexuccep-muHuManuct Pobep BpeccoH ro.o-
puiI: «f1 Bepio B TaKylo KuHeMaTorpadpuiecKylo IICHUXONIOTHIO, KO-
TOpas He JlaeT 4eTKOTO IOACHEHUA K U306paKaeMbIM COOBITUAM
U ABJAETCA MPOAYKTOM KMHeMaTorpaduieckux o6pa3oB U CBA3U
Mexy HUMU. TeM caMbIM, OHa IIpUOJIIDKAeTCsA K IICUXOJIOIMH IIOp-
TPeTHOM *KUBOIIUCH»’.

JlocToBepHOCTh TepcoHaXkel GIbMOB «BepIUHCKON IIKOJIEL»
CBsI3aHAa C TeM, YTO KWHeMaTorpaduiecKkoe IIOBECTBOBAHUE CKO-
pee HallOMUHAET CEPUI0 3aPUCOBOK WM OCTOPOXKHOE HabrofieHre
3a xku3Hblo. Co3zZaeTca WIIIO3UdA, YTO PeXUccep NpeAoCTaBisgeT
[IePCOHAXXy BO3MOXXKHOCTh Pa3BUBAThCA CAMOCTOATENbHO, a He Ha-
JieJIsIeT ero YeTKO 0003HAaYeHHBIMU IICHXOJIOTMYECKUMY YepTaMH,
KOTOPBIE IO/DKHEL GOPCUPOBATH XOZ TIOBECTBOBAHUA.

8 Bordwell D. Narration in the Fiction Film. University of Wisconsin Press,
1985.
9 Grob N., Kiefer B. Mauer R. Kino des Minimalismus. Bender, 2008.

B cBoux ¢mibMax AHresna [[laHeneKk aKTUBHO UCIIOIb3YET HAp-
pPaTUBHBIE CTPATEruy, NPUCYLINE CYObeKTUBHOMY CIIOCOOY IOBe-
CTBOBAHMSA U BCAYECKU BOCCTAET IPOTHUB rereMOHUH ApaMel. [1o ee
CJIOBaM, «KJIACCHYeCKas ApaMaTyprusd BooOIle He MMeeT HUYero
obrmero c¢ xu3Hb0. OTIPAaBHON TOYKOW B KJIACCUYECKOH Apama-
TYpPTUYeCcKON MOJENU SBIAIOTCA He repou Ha 3KpaHe, a 3pUTeJb,
WIN TO, YTO MOIVIO €r0 ObI TPOHYTh. MeHs e UHTepecyeT TO, KaK
MEPCOHAXKY ABUTAIOTCA, KaK B )KU3HU APYT 32 APYTOM CIEeAYIOT CO-
OBITHA U KaK HEOXKHUAAHHO 3TO MIPOUCXOAUT. YKV3Hb Besib, AECTBU-
TeJIbHO, HellpeJcKasyeMa, U MHE HPaBUTCS, KOTZA 3TO IIepEXOAUT U
Ha dKpaH»'%.

PezyripoBaHHEBIN HappaTUB GriIbMOB lllaHerek CTPOUTCS 110
CleAyroueMy MPUHINITY: PEXHCCep MpeaaraeT Ha pacCcMOTpe-
HUE 3pUTEN CEPUI0 MENKUX SMU3040B U3 XKU3HU IEPCOHAXKEH,
CBAI3BIBAs WX UCKJIIOUWUTENIBHO IPYU IOMOIIU 3JUIUITUYECKOTO
MOHTa)kKa, KOTOPHIN NPUBOAUT K BHIIAZEHUIO OTAEIbHBIX YacTel
HappaTuBa. [Ipy NCIOIb30BaHUU IJUIUIITUIECKOTO MOHTAXXa Hap-
paTHB BHICTPAWBAETCsA B BUJe IMyHKTUPHOW JIMHUM, TPUYEM BEI-
MaBIINe 3MU30ABl CO3JAI0T HAIpPSDKEHHE U BIUAIOT Ha 3IHU30JBI
cHaTele. Kak IpaBWiIo, Takoll IOBECTBOBATEIbHEIN IIpUeM Iapa-
JIOKCAJIbHBIM 06Pa30oM CO3Ja€eT caclieHC U puAaeT OBICTPOTY Hap-
partuBy. K ToMy Ke, B pe3y/ibTaTe MIPUMEHEHUA JUIUIITUIECKOTO
MOHTa)ka GUIbM CTaHOBUTCS MHTEPAKTHUBHBIM, TaK KaK 3pUTEIIO
MIPUXOAUTCS CAMOMY JOCTPAWBAaTh OTCYTCTBYIOUINE YACTH KUHO-
ITOBECTBOBAHUA.

YacTo aurc B dribMax [llaHenek paspacTaeTcs 0 pa3MepoB
[e3ypHl, KOTOpas MOApa3yMeBaEeT U3BJIeYeHNEe U yAaJeHUe 4acTh
HappaTuBa TaKUM 00pa3oM, YTO MPeALIeCTBYIOLIMI Iie3ype U clie-
JYIOIIUI 32 HEW SIU304BI CJIOXKHO U ITOYTH HEBO3MOXKHO CBS3aTh.
Hanpuwmep, ¢wiem A. [IlaHenek «Mapcesb» IPaKTUYECKU TOTHO-
CTBIO IIOCTPOEH Ha JBYX KPYIIHBIX II€3ypax, KOTOpkle TPe6YIOT OT
3pUTENs JOCTPOUTh HEKOTODHIE 3MU30ZAbI KUHOIOBECTBOBAHUA,
IIPOUCXOJAIIE MEX/Y TPEMS aKTaMU UCTOPUU.

Bo Bcex pupmax [llaHenek CBA3b MeXAY SMU304aMHU OCYIIeCT-
BJIAETCS IyTEM DJUIUIITUYECKOT0 MOHTAXa, KOTOPBII MOXeT OBbITh
IIPOCTPAHCTBEHHBIM U BpeMeHHBIM. B ¢uibme «Mos MenieHHasa
JKU3HB» ZielicTBUe QuibMa 6e3 BCAKOTO OObSICHEHUS MEPEHOCUTCS
B [lapuk, a 3aTeM Tak e HEOXKUAAHHO obpaTHO B bepiauH. KuHo-
kpuTuK CEHKe BOpTMaHH ONTMCHIBAET, Kakoro a¢pdekTa 106uBaeTcs
A. [IlaHeseKk Ipy NOMOIIY JUIMIITUYECKOro criocoba MoBeCTBOBA-
HuA: «Hacto AHrena [llaHesek BBIIyCKaeT KyJIbMUHAIOHHEIE Jpa-
MaTHuJecKre MOMEHTHL. 3pUTeNb BUAUT JIUIIE IIPOJIOT K COOBITUAM
U ux ciaejcTBue. VIMEHHO 3TO JOMBICIMBAaHME U IOAKIIOYEHHE
3PUTENBCKOTO BOOOPAXXEHUA U ABJAETCA OTIMYUTENHHON 4epTor
¢dubmMoB AHresbl [laHeex».

P. 3yKciaHz BBIZIEJISET CIEAYIOIYE 001Me YepThl «BepIuHCKOM
IIKOJBI»: «JTH QWIBMBI OTIHYAIOTCA ICTETUKOHN pefyKINH, BU3Y-
JIBPHON AVCIUIUIMHON, TPE3BBIM B3IIAZOM, XJIaJHOKPOBHBIM, HO
IIPY 5TOM OYeHb THIATeTbHBIM HabmozeHueM. OUIbMBI B OCHOB-
HOM COCTOSIT U3 IOJITUX IUIAHOB, KOTOPBIE OCTABJIAIOT IIepCOHAKaM
IIPOCTPAHCTBO /UI JBIDKEHUs, 00OCTPAIOT BHUMAaHUe 3pUTeNI U
CO37IAI0T HaIpsDKEHUe»! !,

B ZaHHBIM MOMEHT ¢ HOBOH CUJIOHN PasrOpPeNCh CIOPHI IO OBO-
Zy 6yzyiiero HeMeLIKOM HOBOM BosHEL /I. ['pad mogBepraeT KpUTHUKe

1 Gan, A. Angela Schanelec Interview. Revolver, Berlin, 2001.
11 Suchsland R. Langsames Leben, schone Tage. Anndherungen an die
Berliner Schule.“ Film-dienst no. 13, 2005.
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KWHO | TEKCT / KINO | TEXT

JIUITATOB /Jlanuna Anexcandposuy / Danila LIPATOV

| JcTeTHKa MUHUMAJIU3Ma B COBPEMEHHOM HEMEIIKOM KnHeMaTorpacbe: HappaTuBHbIE CTpaTeI‘HHl

KHUHO «BepIMHCKOM IIKOJIBI», OOBUHSSA €T0 B OTCYTCTBUN Pa3BUTHUA.
EAVHCTBEHHBIN BBIXOZ U3 CUTYalLlUU, II0 €r0 MHEHUIO, BHEJpeHUe
JKaHPOBBIX HappaTUBHEBIX d1eMeHToB. K. Hopz, Ha060poT, cuuta-
€T, YTO BBeZIeHHe YUCTO HapPaTUBHBIX 3JIEMEHTOB IIPOTUBOPEUYUT
TIOBECTBOBATEIbHON 3CTETUKE MUHUMAaIN3Ma, B KOTOPOH ITaBHOM
COoCTaBJIAIOIeN ABIAETCA OTKA3 OT MPUYNHHO-CIIe/[CTBEHHBIX CBA-
3el, IPKO BBEIPQKEHHBIX MOTHBALUWN U OYPHBIX SMOLMOHAIBHBIX
BcIteckoB'?. Takke OHa OTMeYaeT, YTO pekuccepbl «bepauHCKON
IIKOJBI» OTIMYHO OCBOWIN 3CTETUKY MUHHMMAIN3MA, IPY TOMOIIK
KOTOPOH OHU HabJIIOAAIOT 3a ITy6OKO 3allpATAHHBIMU CHUHAPOMaMU
COBPEMEHHOT0 OOIIEeCTBa, OAHAKO OTMEYAaeT U TO, YTO CYLIECTBY-
I0ILEr0 HAPPAaTUBHOTIO alllapara UM IIOKa ellle He XBaTaeT Ha To,
YTOOBI IPOAHATN3NPOBATE N300pakaeMble Ha SKpaHe COI[UaIbHbIe
AIBJIEHUS U BBIABUTD UX IPUYNHBL.

YOOI pa3pellnTh JAaHHBIHN CIIOpP, CTOUT OOPATUTLCS K 3HaMe-
HUTBIM CJIOBaM BEPXOBHOTO kpella MUHUMannsMa Camyansa bek-
KeTa, KOTopbiii B «Tpex aguasmorax» mucan: «BelpakaTh Hedero,

12 Nord C. Notizen zur Berliner Schule. New filmkritik. 2007.

BBIPA)XaTh HEYeM, BBIPAXKATh HE U3 UYEro, HET CUJIBI BEIPAXKaTh, HET
KeJIaHWs BbIPa)XXaTh, PABHO KaK U 0053aTeIbCTBA BEIPAKATH» 5.

OcTeTrKa MUHIMAaIN3Ma CTPOUTCS Ha TOM, UTO IIPOLECC ITOUC-
Ka CMEBICJIA SBIAeTcs GaKyJIbTaTUBHBIM U Jake GeCCMbICTEHHBIM,
3TO TPEBOXKUT WJIU JaXKe PAHUT 3PUTEJIS, IPUBBIKIIETO JOXXUAATHCS
CTPYKTYPUPYIOIIYIO BCIIBIIIKY CMBIC/IA B KOHIIe GHIbMa, a He caMo-
My aHaJIM3UPOBATh HEOTPIIETPOBAHHbIE GpAarMeHThI IIOBCEJHEB-
HOU JKM3HMU.

OcHoBHas 3acityra GIbMOB «BepIMHCKOH ITKOJIbI» COCTOUT He
TOJIBKO B TOM, 4TO C UX IIOMOIIHIO MOXKHO ITO3HAKOMMUTBCS C BEKO-
BBIMU TPAJULIVSIMU HEMEIIKOTO ¥ MUPOBOT'O aBTOPCKOT'O KUHO WUIU
YCTAHOBUTb OCHOBHBIE HappPAaTHUBHBIE YEPThI ICTETUKU MUHUMA-
sm3Ma. IIoMrMo Bcero npovero, IIpy IOMOIIY [TOBECTBOBATENBHO-
ro MUHUMAaJIM3Ma OHM 3aCTaBJIAIOT 3pUTENsSI OCBOUTh WHOM, 6osee
WHTEHCUBHBIA CII0CO6 KMHeMaTorpapuiecKoro BOCIPUATHUA, IIPU
TIOMOIIM KOTOPOT'O MOYKHO TOHATb 0COOGEHHOCTH TOM GOPMEL, B KO-
TOPOI IPOTEKAEeT KU3HB B SII0XY COBPEMEHHOCTH.

13 Bekker C. Tpu guanora// Kak Bcerga — 06 aBanrapze: Autosorus ¢ppaH-
Ly3CKOT'0 TeaTpaabHOro aBaHrapza. M.: Coroarearp; TMTHC, 1992.
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