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HAPPATOJIOTMTHYECKUE MCCJIEIOBAHMA YCTHOI'O
MEJUIIMHCKOI'O AVCKYPCA

CraTbs IOCBSAIEHA IPo6IeMaM JTUHIBUCTUIECKON HappaTOJIOTUY IpUMe-
HUTEJIBHO K YCTHOMY MEAMIIMHCKOMY AWCKypcy. HappaTuWBHBEIM IOBOPOT
B OCYIIECTBIEHUH U U3YYEHUH MEAUIIMHCKON KOMMYHHMKALIUU O00YCIOBIEH
CMeHOH Moziesiell B3anMOoZeHCTBYA BpaJa U NalFieHTa U IT0sIBJIeHreM HOBO-
T'0 KJIMHAYECKOTO II0AX0/la — HappamusHoil meduyuHsl. CoeiHEHNE Hay4-
HBIX IIOCTYJIATOB JAHHOTO IT0AX0/a U UCCIIeZI0BATEIbCKUX IIPUHIUIIOB PAAa
JIMHTBUCTUYECKUX HaIlpaBJeHUH ([VMCKypc-aHaIN3a, aHalnu3a pasroBopa,
WHTEPaKIMOHAIBHON COIOJVHIBUCTAKY) II03BOJIWJIO BBIABUTH 3aa4M
U ipobieMHble 06J1aCT HappaTHBHOM OpPraHU3alM YCTHOTO MEAWIMH-
CKOTO0 AWCKypca. IlocneHre BKIIOYAIOT onpezeneHre GopMaTbHO-CTPYK-
TYPHBIX U COZEp)KAaTeJbHBIX IIapaMeTPOB HAppaTHBOB, COCTaBJIEHUE WX
THUIIOJIOTUH, BBIABJIEHNE CIOCOOOB U CPEZCTB, MCIOIb3YEMBbIX /I COBMECT-
HOT'O KOHCTPYMPOBaHUA HappaTUBOB B MEJUIIMHCKON KOMMYHUKAaTHBHOM
TIpaKTHKe, yCTaHOBJIEHNE COZePKaHNA HApPAaTUBHOM KOMIIETEHI[UH y4acT-
HUKOB 0o01meHus. TeopeTrdyecKue IPUHIUIBI HAPPATOJIOTUIECKOTO TTOAXO-
Jla K M3y4YeHWIO YCTHOT'O MEJUIIMHCKOTO AWCKYypca IPOWJITIOCTPUPOBAHBI
pesy/bTaTaMy IPaKTUYECKOTO HCCIeAOBAHUA HappaTHBOB, CO3/aBa€MbIX
B XOZle MeIUI[MHCKIX KOHCY/IBTAIN B POCCUHCKUX KIMHUKaX. [JaHHEIE pe-
3y/IBTaTHl BKJIIOYAIOT COCTaBJIE€HHBIE TUIIOJOIMM HAapPaTHBOB IIAlIMEHTOB
Y Bpaya, BbIABIE€HHbIe QYHKI[MN HAppaTWBOB MalME€HTa, CPEACTBA U MPU-

€MbI COBMECTHOT'O KOHCTPYHPOBAHNS HAPPATUBOB.

KiroueBble ciioBa: Happamue, HAppamMueHas MeOUuyUHd, YCmHbLi Mme-
JuyuHckuil OUCKYPC, HAPPAMUBHAs KOMNemeHYUs, Munoio2us Happamu-
808, COBMeECMHOe KOHCMPYUPOB8AHlle HAPPAMUBA, UOeHMUUHOCMb

Narratological Studies
of Spoken Medical Discourse

The article explores the problems of linguistic narratology in the context of
spoken medical discourse. The narrative turn in medical communication
and its studies have been prompted by the change in doctor-patient inter-
action patterns, as well as the emergence of narrative medicine, a new clin-
ical approach. A combination of the scientific ideas of this approach and
the research principles of a number of linguistic studies (discourse analysis,
conversation analysis, and interactional sociolinguistics) have made it pos-
sible to identify the tasks and problem areas in the narrative organization of
spoken medical discourse. The latter include studying formal, structural and
semantic parameters of narratives, creating their typologies, eliciting the
ways and means used for co-narration in medical communication, as well as
defining narratives’ competencies of interlocutors. The theoretical principles
of the narratological approach are illustrated by the outcomes of an applied
study of narratives created in medical encounters in Russian clinics. These
outcomes demonstrate a doctor-patient narrative typology, the functions of
patients’ narratives, as well as the means and ways of co-narration.

Key words: narrative, narrative medicine, spoken medical discourse, nar-

rative competence, narrative typology, co-narration, identity

BTequHe MOCJIEJHUX /IBYX JECATIIETHN HappaTHUBHAas MeZAH-
[UHA yXKe CTajJa HEOTbEMJIEMOM YacThIO Dsia 3apyOeXKHBIX
CHCTeM 3/paBooxpaHeHus. TOIYKOM K €€ MOSIBJIEHHUIO MOCIYXKIIa
TpaHcopManya Mogeneil B3auMOAENCTBUA U KINHUYECKUX O/~
XOZIOB K OCYIIECTBJIEHNI0 KOMMYHHUKAIMY C IAlAEHTOM B 3amaj-
HOU ¥ aMepUKAaHCKO MeauuuHe. «HempepeKkaeMblil aBTOPUTET»
namepHaIucmckoli modesut ObUT OKOHYATEHHO MTOAOPBAH IIOSBIIE-
HUEM psiga 6oJsiee AEMOKPATUYHBIX M AWMHAMUYHBIX Mozenei (no-
mpebumensckoll modeau, Modeau UHPHOPMUPOBAHHO20 NPUHAMUS
pelleHust U, HAKOHey, MOoOesll COBMECIMHO20 NPUHAMUS peuleHUll).
CTpeMUTENBbHO TEPSET CBOIO HOIY/ISPHOCTD 3a60/1e8aHue-UeHmpuU-
yeckuil nodxod, yCTyIas MECTO NAyUeHMOUeHMPUUECKOMY N0OX00Y.

B mepBoM ciyyae eJUHCTBEHHOHN I€bI0 WHCTUTYLIMOHAIHHOTO
B3aMMOZIEHICTBYA Bpaya U MaljeHTa ObUIO OKazaHue eMy mpodec-
CHMOHA/bHO! TTOMOIIM B PELIEHUU ero MeAWULIMHCKOHN MpOoO6JIeMBbl.
[locezoBaTe BTOPOTO TIOAXOJA HUCXOAAT K3 XOJUCTHYECKUX
MpeZCTaBIeHU O CyTH MeAUITMHCKOTO BO3/IeCTBUSA, BKIIIOYAOIIe-
ro BO3/IEICTBHE HE TOJHKO HA TEJO MAI[MEHTA, HO U Ha ero AyIy.
TakuMm o6pa3oM, HapsAy C TPaZUIIMOHHBIM (OpMaTU30BaHHBIM
paccrnpocoM o pasIMYHbIX CHUCTEMax opraHu3ma (cOopom aHaMHe-
3a) B GOKyC UX BHUMAaHUA 3aCTyKEHHO TIOMAaZaloT PasIuyHbIE Je-
TaIv INYHOM JKU3HU U IICUXOJOTMYECKHEe 0COOEHHOCTH YeI0BEKa,
obpaIarIerocs 3a MeJUIIMHCKOM IOMOIIbI0. B paMkax ZaHHOTO
MOAIXOZla pelaloTes 3afadyu cbopa HeoOXoAMMOUW WHGOpPMAIVH,
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YCTAHOBJIEHUS B3aMMONOHWMAHUSA C TAI[MEHTOM, IPOCBEIIEeHUS
Y IOBHIIIEHUA MOTUBALMK K JiedeHMIo . PaccMaTpruBaeMBblil HO-
X0J TIPE/ICTABJSETCS CBOEro pofia aJbTEPHATUBOUM BBEAEHUIO BO
MHOTHMX CTPaHax CHCTEMBI 3JIEKTPOHHBIX MEAUITMHCKUX KapT. Bme-
CTO TIPOBEJEHUA AETANTBHOTO paccipoca 60JbHOTO U MaHyaIbHO-
ro GpU3NYECKOTO OCMOTpa Bpay Telepb MOXKET COKPAaTUTh BpeMs
00IIeHus C TAI[UEHTOM, MTPEeJBAPUTETHHO 03HAKOMUBIIUCH C JIEK-
TPOHHOI BepCUel UCTOPUU ero 3aboseBaHus, pe3y/IbTaTaMH pas-
JIMYHBIX 00CIeI0BaHUMH.

VIMeHHO TpUMeHeHUe MallMueHTOIIeHTPHUYECKOTO MOAX0/a U CTa-
JIO CTApTOBOM IUIOIIAKOM /1T KOHIIETITyaIn3aliii HOBOTO criocoba
K B3aMMO/EMCTBHUIO C MAIIMEHTOM — HappaTUBHON MeAUIMHEL. B 1mo-
cJie[HUe TOABl MHTEPEC K Hel TOCTOSTHHO BO3pacTaeT He TOJMBKO 33
pyb6exxoM, HO U B PoccuM; ee TMPUHIIUIBI U MTOAXOBI OXBAThIBAIOT
pasnuyHble GOpMBI U chephl MEUIIMHCKON KOMMYHUKauu. VIMeH-
HO ZIaHHBIHM HaKT U CBUAETENbCTBYET 00 aKTYaJTbHOCTH U3YYEHUS €€
OCHOBHBIX TIPUHIIUATIOB M MIPUEMOB, OCBOEHUS OTIbITA, HAKOIUIEHHO-
ro B 3TOM cdepe B [pyrux cTpaHax, U BHIPAOOTKH palliOHATbHOTO
MTOAX0/a, COYETAIONIETO TIEPEOBbIE OTEYECTBEHHBIE U 3apyOeKHbIE
TIPaKTUKH.

CBoe HCCIeZ0oBaHWE HAPPAaTUBHOCTU YCTHOTO MEAMIIMHCKOTO
JUCKypCca, PacCMaTPUBAEMOTO HaMH KaK COBOKYITHOCTh PEYEBBIX
TIPOM3BEJIEHHH, CO3/[laBaeMbIX B X0/le KOMMYHUKAIIMK PAa3TUuIHBIMU
TIPeJICTABUTENAMU COIIMATBHOTO MHCTUTYTAa MEAUIIUHEL U UX KJIHEH-
TaMU (TMalleHTaMH1) B COOTHECEHHOCTH C Pa3TMYHBIMU SKCTPATHHT-
BUCTHUYECKUMU (aKTOpaMU, ONPEENIIONUMU UX TOPOXKAEHUE, MBI
HaYHeM C ONpeJesieHUs TOT0, YTO COOCTBEHHO MOJpa3yMeBaloOT MO/,
HappamugHoii MeduyuHoil. TlosBIeHUEM JAHHOTO TMOHATHS, Kak
U €eT0 BCECTOPOHHUM 060CHOBAaHHMEM, MbI OOSI3aHbI TIPECTABUTEb-
HUIE TPAKTUYECKOTO 37paBooxpaHeHus Purte YepoH. Ee ocHOBO-
noJjiararolei uaeer cTajao TO, YTO B KOHTEKCTE MEAUIIMHCKON KOM-
MyHUKAIMK TIOHUMaHUE JI060T0 ABIEHUS 3aBUCUT OT CTENIEHU €ro
KOHTEKCTyaIu3alnH, TO eCTh OObEKTUBAIIMY B BU/Ie HappaTUBa IIPU
NIOMOIIM BepOabHBIX M HeBepOaIbHBIX CPEACTBZ. B CBA3M C 3TUM
HappaTHUBHAasA MEeAUIIMHA MTPeJJIaraeT «JaTh CJIOBO» MAIlMeHTY, YTOOBI
OH O3BYYHJI CBOM JIMYHBIH OTIBIT B BUIE pacCcKa3a O HEM.

OTMeTHM TaKKe, YTO TIOHATHUE HAPPAMUBHAA MeOUUUHA U3yda-
€TCsI IPUMEHUTETHFHO K PEYEBOMY B3aUMO/IEHCTBUIO IMaZIbl «Bpay-
MMaIMeHT» U CYUTAETCA OCOOBIM KIMHUYECKUM II0AX0/0M, II03BOJIA-
FOIITUM yJaCTHMKaM KOMMYHHUKAIIMM COBMECTHO KOHCTPYHMPOBaTh
obI1iee CMBICIIOBOE MTPOCTPAHCTBO, PENPE3EHTUPYEMOE B BU/E Hap-
partuBa (Jalle BCero peub UAET O HappaTHUBax MallleHTa).

[1pu omnipesieIeHUH TOHATHUSA HAPPAMUB TIPUHATO 06paIaThCs K
Tpyzam Y. JlaboBa, COrIacCHO KOTOPOMY OH IIpe/ICTaBJsAeT cob0ii co-
obIIeHNe 0 TTOC/IEA0BATETHHOCTH COOBITH, KOTOPOU CTaIO YaCThIO
6uorpaduu roBopsIIero, ¥ CTPYKTYPUPOBAHO B BU/IE BHICKA3bIBa-
HUHI, OTpaXKaIOIIUX MOC/IeL0BAaTENbHOCTD PEATbHBIX COOBITHIAS,

HappatuBHbIli moax0ZA 06JaIaeT pPSAOM AOCTOUHCTB, CPEAU
KOTOPBIX HAa3bIBAIOT HEeHOMEHOJIOTMYHOCTh HAappaTUBa, KOTOPBIM
TTO3BOJIAET TAI[UEHTY MTEPEKUBATD U B OIIPEZIEIEHHOM CMBICIIE «Ma-

-

Cole S., Bird J. The medical interview: The three-function approach. Lon-
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2 Charon R. Narrative medicine: Honoring the stories of illness. NY: Oxford
University Press, 2006. P. 26.

3 Labov W. The transformation of experience in narrative syntax // W. Labov
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TEpUATN30BaTh» CBOE GOIE3HEHHOE COCTOSIHUE, €I0 3HAYNTENbHBIN
MOTEHI[UA B IUIAHE BBHIPAYKEHUS SMIIATUU, LOCTYDKEHUS B3arMO-
MIOHUMAaHUS MeXK/y COHappaTopaMu, COBMECTHOIO KOHCTPYHUPOBa-
HUS KU3HEHHO BRKHBIX CMBICJIOB, @ TAKKE PeaM3alluy TepareB-
TUYECKON GyHKIUH 001ieHua?.

Oco6as 3HaYUMOCTb HApPATUBA B MEAULMHCKOMN IIPAKTHKE CO-
CTOWT TAKXKe B TOM, YTO €r0 PACCMATPUBAIOT KaK CPELCTBO yCTa-
HOBJIEHUS WIEHTUYHOCTH YYaCTHUKOB KOMMYHHKAUWU. B KOHTEK-
CTe COBPEMEHHON JIMHTBUCTUKY HUJEHTUYHOCTh PACCMATPUBAETCS
KaK COBOKYITHOCTb TMOKHX, HEIIOCTOSIHHBIX, COL[AIbHO-OPHEHTH-
POBAaHHBIX MIPEACTABIEHUN O cebe U APYruX, KOHCTPYUPYEMBIX I10-
CPeACTBOM JUCKypCa. B CBSI3U € 3TUM MOAYEPKHUBAIOT, YTO OHA MO-
JKeT GBITh IIepeolpe/ie/ieHa Ha PA3INIHbIX COL[HANBHBIX YPOBHSX,
HMMEET CHUCTEMY MHAEKCAIBHOTO BBHIPAKEHVS IIPU IIOMOIIY S3bIKO-
BBIX ¥ PEYEBBIX CPEACTB, HOCUT OTHOCHUTENbHBII U MapLUaIbHBII
xapaxrep®.

Berymas B MEAWIMHCKYIO KOMMYHUKALUIO, Bpad WAEeHTHGU-
uupyer cebs Kak JIMIO, KOTOPOe 001afiaeT KOMMYHHUKATHBHOMN
BJIACTHIO, BKJIFOYAIOIIEN CTPYKTYPHYIO, COLUATBHYIO U 3CKY1aNnogy
BracTb®. CBOIO pOJb OH BUAWT B TOM, 4TOOBI co6paTh MHpOPMA-
[0, HEOOXOAMMYIO IS [IPOBEJEHUA JUarHOCTUKA. CTUMYIUPYs
CO3/laHHe MAMEHTOM HapPaTHBHBIX GParMeHTOB, Bpay WU3BJeKa-
€T cBeZieHusl 06 OMMCHIBAEMOM CUTYALUH, a 3aTeM YCTAHABIUBAET
B3aMIMOCBSI3b MEX/Y €€ KOHCTUTYEHTaMU U SMOLUSIMHY U JEHCTBY-
SIMM TIAL[UEeHTA.

[Manuent uaeHTnduUMpyeT cebsi ¢ IMLIOM, KOTOpoe obparua-
€TCs 33 MOMOIIBIO TI0 TIOBOAY COCTOSIHUSI CBOEro 30pOBbs. B gan-
HOM CJIy4yae, OTBE€Yas COLUATIbHBIM OXXUAAHUSAM, EMY HEOOXOAMMO
BCIIOMHUTh U COOOIIUTH UHGOPMALIHMIO O TOM, YTO 3aCTAaBHIO €r0
06paTUTHCS K Bpady, a TaKKE OCMBICIUTH CBOE COOCTBEHHOE CO-
obmienve. IlauveHT B ONpeJeIeHHOM CMBICJIE MPEACTaeT Hepes
BPaYOM «KaK TEKCT».

Borurommas B CJIOBaX paccKasbl 0 COOGCTBEHHBIX 3a60/IE€BaHUAX,
MAIMEHTHI ICHO U IOHITHO OTPAYKAIOT CBOK COBCTBEHHYIO peaslb-
HOCTb, & TAK)XKE 3aHOBO ONPEZAEAIOT COOGCTBEHHYIO UAEHTUIHOCTD
B cBsi3u ¢ 3aboneBanuem®. KpoMe TOro, KOHCTPyUpysl HappaTH-
BB, HALIMEHTHI HEPEAKO OTOXKAECTBIISIOT IPOIUIOE C HACTOSAIIUM
U CTPOAT THIIOTETUYECKUE MIPEAIIONIOKEHUS O TOM, YTO MOIIO GBI
npousoit’®. Cief0BaTENbHO, HAPPATUB MOXKET PACCMATPUBATHCSA
KaK Pa3HOBUAHOCTh MHCTUTYIMOHAIBHOTO OOIIEHVS, IPUMEHsE-
Masi ISt WUTFOCTPALMK ¥ KOHKPETHU3alUU Pa3HOOOPAa3HbIX acIeK-
TOB CJIOXKHOM COLMAaNbHOU U MPOheCCHOHANTBHON WAEHTUIHOCTH
yejioBeKa Ha pabouem mecre ',
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7 Wood J. Interventional narratology: Form and function of the nar-
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Ouenpb NoOKa3aTeNbHO MeTadhOpUIeCKOe IIPEeCTaBIEHIE MeIu-
LIHMHCKON KOMMYHUKAIIMK DJIMOTOM MUIILIEpOM, COJIACHO KOTOPO-
My B Heii 3By4ar ['osoc MeaunyHe! (Korga Bpad cjiefyeT IPUHATEIM
B MezunuHe kaHoHaMm) U [onoc JKusHennoro Mupa YenoBeka (kor-
Jia TalKeHT obpaIaeTcs K IMYHOCTHOMY U COI[UATIbHOMY KOHTEK-
ctaMm cobeTBeHHbIX mpobiem)!!. OnHAKO, UMEHHO B paMKax Hap-
PaTUBHON MeZAWIMHEl TAaKOe IPOTUBOIIOCTABJIEHME MOXKET OBbITH
YCTPaHEHO, TaK KaK «IIOrpyKeHKe» BO BHYTPEHHUI MUp HalllieHTa
B XOJle BOCIIPUATHUSA €r0 HapPaTUBOB MOXKET IPUBECTHU K CIIUTHUIO
Tonoca Meauiunsl u Fomoca Jlpyra (Fellow Human voice) 2.

JIMHTBUCTHUYECKVE ACIIeKThl HAppaTHBHOM MeAMLIMHBI H3yda-
IOTCA B paMKax LIeJOTO psiZia HampapjeHWH — AUCKypC-aHaIN3a,
aHanaM3a pasroBOpa, WHTEPAKIMOHAIBHOM COLMOIHMHTBUCTHKY,
IparMa- 1 KOMMYHUKaTUBHON IMHTBUCTHUKY.

AHanu3 HappaTHBHOIO AacleKTa MeAUIUHCKOTO JVCKypca
BKJIIOYAET LIeJIbIi psafj pobieM: onpejeneHue GopManTbHO-CTPYK-
TYPHBIX U COZEpXKaTeNbHBIX [TapaMeTPOB HappaTUBOB, COCTaBIIE-
HUe TUIIOJOTMI HappaTHUBOB, BbIABJIEHUE CIOCOOOB U CPEACTB,
HCIOIb3yeMBIX U1l COBMECTHOI'O KOHCTPYHPOBAHUSA HAappaTHBOB
B KOMMYHUKATHBHOM NPaKTHKe, ONpefesieHIe KOHTEKCTYaIbHBIX
CPEZCTB, CIIOCOOCTBYIOIUX aIeKBATHOM MHTEPIPETAIIH UX COAEep-
JKaHUA B paMKaxX KOMMYHUKATHBHOM, B YaCTHOCTU, HAPPATUBHOM
KOMIIETEHIUH U T. 1.

B npezpigyuivie AecATHIETHSA Haubosblllee BHUMAaHUe YZeld-
Jlock Tpobiieme pa3paboTke GpopMasTbHO-CEMAaHTUYECKUX TTapaMe-
TpOB HappaTuBa. [[yia Toro, 4Tobbl pparMeHT AUCKypca ObLI KBa-
JUGUIMPOBaH KaK HappaTUBHAsA I10CIe0BATENIbHOCTD, OH JOJDKEH
OTBeYaTh CTPOTUM CTPYKTYPHBIM KPUTEPHAM U BKIIIOUATh CJIEAYIO-
Imye KOMIIOHEHTHI: KpaTKoe IIpeZicTaBieHre curyarnuu (Uro mpo-
u301wUI0?), opueHTupyoinyto uadpopmaiuio ([ae? Kro? [Nouemy?
Korga), ycnoxHsitomee cobbiTHe/AeiicTBre (UTO CIydwioch Ja-
see?), oueHKy (KakoBBI OC/IEACTBUS COOBITUSA?), pe3y/IbTaT/pas-
petnieHue pobieMbl (UTO IPOU3OILIO B KOHI[E KOHIIOB?) U KOAY
(BosBpallieHHe K HacrosieMy MoMmeHTy) '3, Oanako, obparenue
K ayTeHTUYHOMY MaTepuaay MeAUIMHCKUX KOHCYJIbTAlUN ITOKa-
3BIBAET, YTO KAHOHWYeCKask KOMITO3UIVA HapPaTHBa B PEATbHOCTU
MOXET IIpeTepIeBaTh 3HAYUTENIbHblE M3MEHEHUs, U 3TO MOXKEeT
6BITH OOYCIOBIEHO OCOOEHHOCTSIMU KOHKPETHOU KOMMYHHUKATHB-
HOU CUTYyalUH.

Crieruduka MeJUIIMHCKOTO HappaTHUBa MOXKET OBITh 00YCIIOB-
JIeHa TaKXe LebIM PSAZOM APYTUX €ro IIapaMeTpPOB, CPeAU KOTO-
pBIX HaseiBaloT aBTOPCTBO (tellership), cocTosATenpHOCTH Happa-
tuBa (tellability), BxitouenHocth (embeddedness), JMHEHHOCTh
(linearity) u MmopasbHas ycTaHoBKa (moral stance). [lepBbiii mapa-
METp IOoApa3yMeBaeT OIpeZeleHre CTelleHU COHAPPAaTUBHON aK-
THBHOCTY JIPYTUX YYACTHUKOB OOIeHys (HanpuMep, Bpada B CIIy-
yae HapparuBa IauueHTa). [1oz COCTOATENBPHOCTHIO HappaTHBa
VMeeTCsI B BUZY TO, HACKOJIBKO ITOCTIEZ0BATENBHO B HEM COOOIIa-
eTcs 0 COOBITUAX, a TAKXKE TO, HACKOIBKO 3 PEKTUBHO UCIIOIH3Y-
IOTCS PUTOPUYECKYE CPEJCTBA I [TepeZladll er0 OCHOBHEIX HZIeH.
BKJIIOYEHHOCTh O3HAYaeT CTelleHb He3aBUCUMOCTH HappaTHBa OT

11 Mishler E. The discourse of medicine. Norwood, NJ: Ablex, 1984. P. 6.

12 Cordella M. The dynamic consultation: A discourse analytical study of
doctorpatient communication. Amsterdam: Benjamins, 2004.

13 Labov W., Waletsky J. Narrative analysis: Oral versions of personal expe-
rience // J. Helm, (Ed.), Essays on the verbal and visual arts (pp. 12-44).
Seattle: University of Washington Press, 1967.

OKDY>KalOIIIero ero AUCKypca (Haaudue/OTCyTCTBYE TEMATUIECKON

CBsI3U ¢ HUM). JIMHEMHOCTh OIpeeAeTCs PasBUTHEM HappaTUB-

HOW II0C/IEZ0BATENBLHOCTA IO €JUHOM, 3aMKHYTOH, TeMIIOpalb-

HO-Kay3a/JbHOU TpaeKkTopuu. MopajibHas yCTaHOBKa 0603HadaeT

[IpEe/ICTaBIeHHE aBTOPOM COOCTBEHHOM L06POAETENBHOCTH B XOAE

ONMCHIBA€MBIX COOBITHM 4.

PaHee Mbl OTMETWIN, YTO HAPPATUBHBIN II0AX0J B COBPEMEH-
HOW MEeJUIIMHE, C OQHOM CTOPOHEIL, 0G0CHOBBIBAET BEICOKYIO 3HAYM-
MOCTb IIEPEKUBAEMOr0 MalEHTOM OIbiTa 3a60jIeBaHuUd, a C ApY-
ro#i CTOpoHEI, Tpe6GyeT OT Bpadya MEPEOCMbICIEHHsI COGCTBEHHOIO
KOMMYHHUKATUBHOT'O OIIbITA W IPOSABJIEHUA OOJbIIEH KpeaTMBHO-
CTH B OpraHusanuu obieHus. VIMEHHO B CBA3U C 3THM B psi/ie pa-
60T [MOAHMUMAETCSI BOIIPOC O HAPPATUBHOM KOMIIETEHIIMY Bpava KaK
YCJIOBUH YCIENIHOCTH MEAUIIMHCKON KOMMYHUKAIMK °, a, B KOHEY-
HOM CY€Te, KaK IPEANOCEUIKY OCYIECTBIEHNSA TOYHON ANAarHOCTH-
KM, NPaBWIBHOTO OIpeAe/NeHHs HeoOXOAUMOro BMeEIIATeIbCTBa
U IOCTHKEHMA KOMIUIAEHTHOCTH Ial[ienTa. HappaTuBHasa KoMiie-
TEHIIMA pacCMaTPUBAETCsA KaK CIIOCOGHOCTD Bpaya «[po4eCThb» WIN
aZleKBaTHO MHTEPIPETHPOBATh HAPPATUB MALMEHTa W BKIOYAET
npexze Bcero GopMrUpoBaHUe YMEHs CIYILATh MAlMeHTa no HO8o-
My (METOVKA aKTUBHOT'O CIYLIAHKSA), IPUMEHASA SMIIATHIO, a TaK-
€ COy4acTBOBaTb B €r0 CO3aHUM '°, BaXXHBEIM KOMIOHEHTOM yKa-
3aHHOU KOMIIETEHIIMY MOXKET TaKe BBICTYIIATh TOTOBHOCTh Bpadya
K IIPOBEIEHUIO CAMOAHAIN3a /11 OCMEICJIEHUA U IEPEOCMBICTIEHUSA
COGCTBEHHOI'O OIBITA, KOTOPHIM aKTyalu3UpyeTcs B XOZE HACTOS-
el MHTePaKIUU.

JlOCTaTOYHBIN YPOBEHD HAPPATUBHON KOMIIETEHIIUY ITO3BOIUT
Bpayy PEeIIUTh CIEAYIONIME 3a1aun:

1. ompeAenuTh MECTO MEAUIUHCKOW MPO6IEMbl MAllieHTa B KOH-
TEKCTe MeAULIMHCKON KOHCY/IbTALNM;

2. BBISABUTH HauboJjee CyIeCTBEHHbIE MOMEHTHI B COCTOSIHUU Ia-
LIAEHTA;

3. yCTaHOBWUTbH (GAaKTOPHI, KOTOpPhIE IOBJUAIA Ha JAHHYIO CUTya-
LIHIO;

4. OIIEHUTH TO, KaK 60JIe3HEHHOE COCTOSHIE MOXET IOBIUATH Ha
oIpeZie/IeHNe MAalUEHTOM COOCTBEHHOM MIEHTUYHOCTH 7.
TpaMLMOHHO HCCAEJOBATENM KOMMYHUKATUBHBIX IIPAKTUK

B 06/1aCTH MEAMLIMHEL YKA3BIBAIOT HA AaCUMMETPUYHOCTD OOIIEHU

Bpaya ¥ nanuenTa. JJaHHbIM GakT 06yCIOBIEH CYIECTBOBAHUEM

HMHCTUTYLIMOHAJBHO CAHKIMOHMPOBAHHON POJM Bpaya, HafeleH-

HOT'O IOJIHOM KOMMYHHKATMBHOM BacTbio'®. OnHaKo mosBjeHue

HOBOT'O KJIMHUYECKOrO IOZXOZa, HAIPABJIEHHOTO Ha COBMECTHOE

NPUHATHE PEIEHNH, a TAKKe YTBEPXKAEHNE II0TPEGUTENBCKON MO-

JeJI¥ B 34paBOOXpaHeHNH ITOCTENEHHO IPUBOANT K Iiepepaciipeie-

JIEHHIO KOMMYHMKATUBHOM BJIACTH Ha OCHOBAHWM TOI'O, YTO IIALlU-

14 Ochs E., Capps L. Living narrative: Creating lives in everyday storytelling.
Cambridge, MA: Harvard University Press, 2001. P. 26-105.

15 Barone S. M. Seeking Narrative Coherence: Doctors’ Elicitations and Pa-
tients’ Narratives in Medical Encounters. // http://researcharchive.vuw.
ac.nz/handle/10063/2310. — (gaTta obpauienus: 26.03.2013).

16 Charon R. Narrative medicine: Honoring the stories of illness. NY: Oxford
University Press, 2006.

17 Barone S. M. Seeking Narrative Coherence: Doctors’ Elicitations and Pa-
tients’ Narratives in Medical Encounters. // http://researcharchive.vuw.
ac.nz/handle/10063/2310. — (gaTta obpauienus: 26.03.2013).

18 Stewart M., Roter D. Communicating with medical patients. Newbury
Park, CA: Sage, 1989; Ten Have P. Talk and institution: A reconsideration
of the “Asymmetry” of doctor-patient interaction // Discourse Studies.
London, Sage, 2007. P. 99-120.
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€HT Telephb BHICTYNAET KJIUEHTOM YCIyT U o0laZjaeT psgoM IIpas,
a Bpay SBJIAETCS BCETO JIUIIB TOCTABIIUKOM YCIIyT.

TakuMm 06pa3oM, B paMKaxX HappaTUBHOI'O II0AX0Za HO-HOBOMY
MOTYT OBITH OIpeZeNeHbl KOMMYHUKATHBHbBIE POJM YYaCTHUKOB
MeAULMHCKOW KOMMYHUKAaUUU. Bpady Kak KOMMYHHKAaTHUBHOMY
nuzepy, paHee 06e30rOBOPOYHO pPACHOPSIKABIIEMYCST KOMMYHU-
KaTUBHON WHUIIMATUBON, TeIephb IpeAjaraeTcsi CTUMYINPOBATH
PeUYEBYIO aKTUBHOCTD ITALIEHTA, J0OPOBOJIBHO ME€peyCTyIas UHU-
LUAaTUBY B pa3roBope. [lallleHT MOXXET B TeYeHUE [JIUTEIbHOrO
BpEMEHU PACIIOPDKATHCA KOMMYHUKATUBHOM MHULIMATUBOM, KOH-
CTPYVpPYS HappaTUBHEIE OTPE3KH, YTO MOXKET PACLleHUBATHCA KaK
MPOsIBIEHNE KOMMYHUKATUBHOTO IOMUHUPOBaHMs 1.

VIMeHHO yKa3aHHbIE OOCTOATENBCTBA ONPEAEAIOT CelubUKy
HappaTHBHOCTU YCTHOI'O MEJUIIMHCKOTO AUCKypca. [leio B TOM,
YTO Ha COBPEMEHHOM JTalle IPOAYLUPOBAHIE MEAUIIMHCKOTO AVC-
Kypca B LIeJIOM U HappaTHBa, B YaCTHOCTHU, NPEJCTABIAETCA pe-
3yJIBTATOM COBMECTHOI'O PeYeBOI'0 TBOPUECTBA Bpaya U MalMieHTa.
JlaHHad 0cobGeHHOCTh OOYyC/IOBJIEeHA WHTEPAKTHUBHON NPUPOJON
HappatuBa®®, a Takxe AUCKYPCUBHO OOYCIOBJIEHHOM CIIOCOGHO-
CThI0O KOMMYHUMKAHTOB COBEpIIATh peyeBklie eiicTus (agency)?!.

B cBSI3K ¢ 3TUM OZHOH M3 BaXKHBIX 33434 HAPPATOJOTHYECKO-
IO HCCIELOBAHUSA YCTHOTO MEJMIMHCKOTO JUCKYPCa CTAHOBUTCS
H3yyeHHe CIOCOO0B CTUMY/INPOBAHUA HAPPATUBHON aKTHBHOCTU
manuenTa Bpauom?2. Hau6osee pacnpoCTpaHEeHHBIMU CIIOCOGaMuU
ABJIAIOTCA UCHOJIb30BAHME PA3IMYHBIX KBECUTHBOB, IIPUMEHEHUe
MUHUMAJIbHBIX CUTHAIOB 0OPAaTHOM CBS3M, PA3/INIHbIX JUCKYPCUB-
HBIX MapkepoB. C pyroii CTOPOHEL, Bpay JO/DKEH UMETh IIPe/CTaB-
JIEHUE O Pa3IUYHBIX KOHTEKCTYaJbHBIX CUTHAJIaX (3HaKax), KOTO-
PHI€ TO3BOJIAIOT IPABIWIBHO MHTEPIIPETUPOBATH COAEPKAHUE U XOZ,
obueHua 23,

B Hamem ucciefoBaHUM SIBI€HUN HApPAaTUBHOCTU MEeAUIIVH-
CKOT'O ZMCKypca B OT€YECTBEHHOM 3/paBOOXPAaHEHUU, IPOBeJEH-
HOM Ha MaTepuaine 450 KOHCY/IbTaUU MAlMeHTOB B PA3IMYHBIX
KJIMHUKaX I. Boarorpaza no pasjanyHeIM IpobieMaM, ObLTH BBLIB-
JIEHBI CJIeAyIolnye TUIIBI HApPATHUBOB MTALIMEHTOB C TOYKHU 3PeHUA
NIpeJICTaBJIeHHON B HUX TEeMAaTUKWU: HappaTHUBbI O HPOHJEHHOM
neuennu (41,2%); HappaTuBbl O Havajie 3aboneBanusa (17,6%);
HappaTUBBI O IPOUCIIECTBUAX (TpaBMEL, aBapuu u T. 11.) (14,6%);
HappaTuBhl O IpoiiZieHHOM obcienoBanuu (11,7%); HappaTUBHL
0 IIPUYMHAX/MOTHBAX obpaieHus K Bpauy (8,7%); HappaTuBhl 06
obpase x13HU (peKMe MUTAHUSA/JUETE, PACTIOPSAAKE JHA U T. I1.)
(3,3%); HappaTUBHI O TeEpeHECEHHBIX 3ab60IeBaHusAX (2,9%).

19 Cm.: XKypa B. B. JlucKypcrBHas KOMIIETEHI[Us Bpada B YCTHOM ME/MIVH-
cKoM obuieHun: MoHorpadus. Boirorpag: Usza-so Bon'MY, 2008.

20 Georgakopoulou A. Small stories, interaction and identities: Studies in
narrative. Amsterdam: John Benjamins Publishing Company, 2007; Lieb-
scher G. Narrative interaction // The Modern Language Journal, 2007. V.
91(3). P. 482-483.

21 Miller E. Agency in the Making: Adult Immigrants’ Accounts of Language
Learning and Work // TESOL Quarterly, 2010. V. 44. P. 465-487.

22 Schiffrin D. Approaches to discourse: Language as social interaction. Mas-
sachusetts: Blackwell Publishers, 1994. Barone S. M. Seeking Narrative Co-
herence: Doctors’ Elicitations and Patients’ Narratives in Medical Encoun-
ters. // http://researcharchive.vuw.ac.nz/handle/10063/2310. (zaTa
obpamenus: 20.02.2013). JKypa B. B. /lucKypcHBHAas KOMITETEHIIUS
Bpaya B yCTHOM MeJUIIMHCKOM obimeHnn: MoHorpadwus. Boiarorpaz: 1Usz-
Bo BonI'MY, 2008.

23 Holmes J. Gendered talk at work: Constructing gender identity through
workplace discourse. — Malden, MA: Blackwell, 2006.

BBUTIO yCTAaHOBNEHO, YTO BbIZETIEHHbIE THUIIBI HAPPAaTUBOB 00-
nazaoT GOpPMaTbHO-CTPYKTYPHOH U CcOZepKaTeIbHON Bapua-
THBHOCTBIO U BKJIIOUAIOT OCHOBHBIE CTPYKTYDHBIE DJIEMEHTEI, BHI-
JenseMmsele Y. JlaboBeiM. Hapsagy c¢ dyHkuuell coobIneHUs Bpady
HeobxozuMon wHopManuy (IPONO3UIUOHANBHEIE KOMIOHEHT
COOOIIEHN), OHU TAKXKE BEIOTHAIOT QYHKIUIO SKCIUTUKAIIMY SMO-
I[MOHAJIBHOTO COCTOSHVSA U OTHOIIEHUs MallieHTa B CBA3U C 3a60-
JleBaHUEM (MOZYCHBIN KOMIIOHEHT).

VccemoBaHue IOKa3alo, YTO peanu3alyis YKa3aHHBIX QYHK-
IIUH TECHO COIPSDKEHA U OCYLIECTBIIAETCS MapaUIeNbHO C pelle-
HUEM ellle OJHOM 3aJadu. B XoZe pa3BepTHIBAHUA HAPPATHUBHOI'O
JUCKypca TMalKeHT TaKKe KOHCTPYHPYET COOCTBEHHYIO WAEHTHY-
HOCTb, YTO 3aTparvBaeT JBa MOJYyCa ero CyIeCTBOBAHUA — KakK
JIMYHOCTHY B II€JIOM, a TaK)Ke KaK KJIMEeHTa COLMAIbHOIO MHCTUTYTA
MeZWIMHEl — IallieHTa. B IepBoM cilydae 5TO IPOMCXOAUT IIO-
CPEeZCTBOM BhIpAXXeHUS TPOMO3ULINH, SKCIUTMIHUPYIOIINX €TI0 HHAH-
BU/IyaJIbHYIO KOTHUTUBHYIO CICTEMY U OTPKAIOIIUX €r0 KaPTUHY
Mupa B IjesioM. [IprBeZieHHbIH HIDKe HapPAaTUBHEIN GparMeHT Je-
MOHCTPUPYET IPEACTABIEHI [TAI[UEHTA O TOM, YTO 3$PEKTUBHEIM
CpezcTBaMU 00JIerdeHus CHMITOMOB aCTMEI ABJIAIOTCS BapeHbe U3
IIWIIEeK Y TPaBbl, YTO ABJIAETCA CBUJETEIHCTBOM HEZOCTATOYHO-
ro TezaypycHoro GpoHza U OTpaKaeT HAaWBHYIO KapTHHY MUpa, He
BIIOJTHE COOTBETCTBYIOLIYIO ITOJIOXKEHUAM COBPEMEHHOH MeJUIIH-
CKOM HayKU.

Bpau: ITo nogody acmmst Bet Habntodaemecs, 0a? Kpome Ampo-
geHma BulL umo om acmmsl npuHumaeme?

IManuent: JomawHee cpedcmao amo y meHsl... S wuwkosoe 8a-
peHve sapr. Kak zogopumcst — cgoe! M mpagwuL 8om, eom movice.

I[TpescTaBiieHNs BTOPOTO NalfeHTa C U3BeCTHOH CTENIEHbIO TOY-
HOCTH OTPAXXAIOT HAyYHYIO MEAULIMHCKYIO KapTUHY MUpa U CBHJe-
TeJbCTBYIOT O ZIOCTAaTOYHO BBICOKON MHPOPMHUPOBAHHOCTH IAlU-
€HTa 1 YPOBHE ero JIMYHOCTHOI'O PAa3BUTHA:

Bpau: Omo moxcem okazamuvCcsi 80CNANUMENbHBIM NOPAJCEHUEM
no0dicesly0OUHOLL Jcenesbl.

IManuent: Bocnanenue, 6ydem COD 8vicokull, a y meHs mpu. Ie-
MoenobuH 140.

BriparkeHHe caMOWJIEHTUYHOCTH B JIMYHOCTHOM IUIaHE MOXKET
BKJIIOYATh BepOaaM3aluio Pa3jINdHbIX IIpe/CTaBIeHN KaK OTHO-
CHUTEJIBHO, TaK U G6E30THOCUTENBHO K JeSITETbHOCTH COLUATbHOIO
MHCTUTYTa MEAULIMHEL.

KoHcTpyupys coO6CTBEHHYIO HAEHTUYHOCTD KaK MAaI[HeHT, y4acT-
HUK MeJVLHUHCKON KOMMYHUKAILUU SKCIUTULUPYET B X0Z€ CO3AaHUA
HappaTUBOB BepOAJIbHBIMU U HeBepOaJbHEIMH CIOCO6aMU CBOU
IIPeZICTABIEeHNUs U OXKUJAHNA O CBOEH POJIM U MOZEJAX COOCTBEHHO-
O MOBEeZIEHYS, O POJIU U IIPUEMJIEMOM IIOBEJEHNH Bpaya, O IIOPsZAKe
OCYILIECTBIEHU MEAUIMHCKON KOMMYHUKAIVK (CIeHapUAx MeZAu-
IIUHCKOW KOHCYJIBTAllK), O BO3MOXXHBIX BHJAX KOMMYHUKATHBHBIX
coObITH (IpeaMeTHO-pedePEHTHBIX CUTYALUAX), a TAKXKE O Kylb-
TYPHBIX KOHIIEIITaX, TECHO CBA3aHHBIX C MEAUIIMHCKON HHbOPMAaLHU-
ell, HapuMep, 300poebe, 60J1e3Hb, cMepmb U T. A. C APyroii CTOpo-
HEI, CBeZIeHUS MMOCJIEHEr0 PoZia CIIOCOOCTBYIOT TAK)Ke BBIPAXKEHUIO
JIMYHOCTHOU U JjaXKe COL[MOKY/IBTYPHOM MAEHTUYHOCTEN NHAUBUZA.
B mpuBezeHHOI HIKe HAappaTUBHOM IOC/IEJOBATENbHOCTH IIallU-
€HT OTCTYTIaeT OT PACIPOCTPAHEHHOU B POCCUHCKON MEAUIIMHCKON
IIPaKTHKe POJIM MACCUBHOTO YYaCTHUKA KOMMYHUKAIUH, 6€3pOIoT-
HO CJIEAYIOUIEr0 YKa3aHUSAM U PeKOMeHZalusAM Bpada. Belpakae-
MEIE UM IPONO3ULKHU O GOJIE3HU U TIOAXOJAX K e€ JIEUeHUIO COIPO-
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BOXKJAIOTCS SMOITMOHATBHOM OIIEHKOMU, rpaHuJaliieil ¢ 00BUHEHUEM
Bpayell B HEKOMIETEHTHOCTHA. DMOTHUBHOCTh BBICKA3BIBAHUM IIO-
BBIIIAETCS 33 CYET UCIIOIB30BAHUA B HUX UyXKOU peun (gocnaneHue
KaKoe-mo), MPOCOANIECKUX CPeZCTB (TIOBBIIEHU TPOMKOCTHU T'OJIO-
ca, BbIJIeJIeHUs pEMaTUYECKUX CJIOB).

Mamuent: /la, Boo6Ille He 3HAIOT MPUYUHY, OTKyZAa bGepeTcs
¥ OTKyZ]a OHA Hakanaugaemcsi! (rPOMKO, BO3MYIIEHHO).

Bpau: Hy, M0%HO omKpblmb, nocMompems (MPOHUS).

Mamuent: Hy, 0a s u 2080pun um: «Paspeycbme, noHuUMAaeulb Ju,
0a noznadume, ue mam ecms!» (2pomko).

Bpau: /[ns Bac oueHs cioxcHo! Bl amom npocmo paspes 2pyoHoll
Klemku He nepeHeceme! Bui-mo cebe omuem omoaeme?

IMamuenT: Omo ace ciosa! Bee cnosa! Ho desio 8 mom, umo epavu
MHe He 2080psim, 0Muezo OHA... HA-Hakanaueaemcs mam. A yxc npo-
608an, noHumaews, u uaii He nums! Bce pagHo konumcesa mam u ece!
...He 3a npuuuxa? Bom... gocnaneHue kakoe-mo! BocnaneHus s He
4y8cmeylo, ...8pode HUKAK020 80CNAIEHUS Y MeHS mam Hem. OmKy-
0a oHoO gocnajneHue mam moxcem 6bims? Ho, o0Hako e, ...epavu
O0JIHCHBL XOMb Ye-mo, ...ue-mo 3HaThb!

PaccMOTpUM HeKOTOpbIe GOpPMaIbHBIE U COIEPKaTeNbHBIE OCO-
6GeHHOCTY HappaTHUBOB, NPECTABIEHHBIX B HAllIEH TUITOJIOTHU.

B cTpyKTypHOM IUTaHe HappaTHBBEL O IPOWJEHHOM JieYeHUU
BKJIIOYAIOT IIepevric/ieHrie HAapPaTUBHEBIX AeMCTBUN (TIpe/yioKeHUs
B IpoireaieM BpeMeHN): OHU MOTYT TaKXKe BBOJUTHCSA reHepa-
JIN30BAaHHBIM BBICKA3bIBAHMEM, COZeEpXKaHHe KOTOPOTO KOHKpe-
TU3UPYETCS MyTeM KOHCTATallMW HappaTUBHBIX ¢akToB. Llemamu
HappaTUBOB O NPOHZIEHHOM JIEUEHUU SBJISIOTCA COOOIEHUE perie-
BaHTHOU nHGopManuu (KoHcTaTanys GaKkToB, yTOUHEHUE JeTalei
ONMCBHIBa€MbIX CUTYaLIMi), a TaKXKe SKCIUTUIIUTHAA/ UMIUTULIUTHASA,
Kak IpaBWJIO, SMOTUBHAS OlLleHKA AesITeTbHOCTU MeIUIIMHCKUX y4-
PEX/IEHUN U UX areHTOB. Takas olleHKa OOGBIYHO HOCUT aKCHOJIOTH-
YyecKUH XapakTep, HO Takke MOXeT OIpe/lesIATh SIUCTeMIUYEeCKyI0
JIOCTOBEPHOCTH COODOIaeMol TalueHToM HHopMaluu (ee Bep-
6aJbHBIMU MapKepaMH MOTYT CJIYKUThb CJIEAYIOUINE BbIPAKEHUA:
HACKONbKO Sl NOMHIO, ecll NaMsmb MHe He U3MeHsiem, 8pode, No-
MoeMy, He 3Hal0, He NOMHI0, He 60y 8pams). OLIeHOYHbIE HappaTH-
BBl OTPAXKAIOT JINYHOCTHYIO 3HAYUMOCTH OIKCBIBAEMBIX COOBITHUI
JUIS TIAIeHTa, a TakXKe ABJIAI0TCA BaXHBIM CPEACTBOM KOHCTPYU-
POBaHUA UM COOCTBEHHOH UAEHTUYHOCTHU B X0/l BBIpPAXKEHUs COO-
CTBEHHOMU MO3UIVHU U OLIeHKU ITPOUCXOASAIIETO.

(1) MaumenT: Hy, cHauana s 8 6onabHUYe Siewcaln, ...8, 60m 30ech
8 KOMILIEKCe...

Bpau: Yey.

IMTauueHT: B ny/ibMOHOI02ULL.

Bpau: Yey:

IMarueHT: [0e-mo OHell namHaduams, moxcem bbims, Mak 8om
unu 20e-mo 80mM, Mak NPUMepHO. A NOMOM OHU 8bINUCANU MEHS, HA-
npasuu 8-8 OUCNAaHcep-p 3, mybepKyie3Hblil...

Bpau: B kakoii?

IManueHT: B my6epkynesnulil ducnawcep.

Bpau: Yey. Tax!

ManwuentT: Bo:m. Hy:, mam oHu: 3, Kak 2080pumcsi, c0enanu mam
MU aHaIU3bl, Ye mam 3mo, NocMompesiu CHUMKU U 8ce mako-. Hy,
CHAUAIa KAk, OHU MHe: 3: 835/1U 8OM 1M 80M MOKPONLY.

Bpau: Yey.

ManuenT: [Tomom nepke, Wil KAk 60m MaHmy coeaadu, 3mo ca-
Moe, HY, N0Ka 8ce HOPMALHO.

Bpau: Yey.

TManuent: 1 gom 20e-mo OHell decsimb, 3HAUUM, 5 ...8000Ule-MO
YUCAWICS 8 NONUKIUHUKeE, MO 8 ceoell 20podckoil. Tam mHe 8blnu-
CanuU Mo NeKapcmeo, Hy 60m Kak 8 HanpageHuu u3 60abHULbL MHe
oanu.

(2) NManwmenT: OHu He dosewugaiom mam! /Jlecams OHell y HUX
cpok! Jlecams OHell nokonoJ, noHuMaews, U 8vixodu! Jlaxce u He
nozasdum mym — 300poeblil mut unu 601b- 601bHOTL! BbieoHsitom!
...0mo pasee sieueHue?

(3) Bpau: A 0asHo npocmbLiu But?

Manuent: /la, npocmoiiu, 8 6oabHuye 6buiu... M eute 00uH gom
Mo 80M Y MeHsl, mam... 60M HAYUHAIOM OHU MHe KaK, HY, aguma-
MUHO3, 8U-, BUMAMUHU3UDPYIOM...

Bpau: Yey.

IManueHT: Bom ctoda, noxcanyiicma, kak Hapkomawy. Kax doxo-
oum 0eio yKonbl ctoda 8om, ...0eHb, 08a: , Tpu, Ha uemaepmulil y MeHs
nooHUMAaemcsi memMnepamypa, U si... He MO2y ¢ SMUM HUUEZO. ..

[IpeacTaBieHHble HappaTUBHbIE (pparMeHTHl CBUAETENTbCTBY-
IOT O TOM, YTO SMOTHBHAA OLIEHKA MOXET ObITh MMIUIMIIUTHO BhI-
pakeHa TIPU ITOMOIIM CHHTAKTHKO-CTWJIMCTUYECKUX CPEACTB —
mapajuieIbHbIX KOHCTPYKIUH, 3JUTMIICHCA, TTOBTOPOB, MHBEPCHH,
rpajjaliy, HE3aKOHYEHHBIX TpeAnoKeHui. Croco60M CHIDKEHUSA
OTPUIIATEIHHOU OIIEHOYHOCTH BBICTYIAET IIUPOKOE HCIIOIb30Ba-
HUE HeONpeAeTeHHO-TUYHbIX MpeIoKeHni (HeolpeaeneHHas
cyObeKTHas pedepeH i) NPy OMMCAHUN HapPATUBHBIX JA€HCTBU.
Yykas pedb MOXKET ObITh €llle OHUM CPEJCTBOM UMIUIULIUTHOMN OT-
pHULIATEbHON OLIEHKH.

ISl SKCIUTUKAIIUY SMOTHUBHOM OLIEHKH TMAaIleHThl TIPUMEHSIOT
pPa3MUYHbIE JIEKCUYECKHE U JIEKCHKO-CTWJIMCTUYECKUE CPEZCTBA.
K Ux 9uCTy OTHOCATCS SMOTUBHAS OTPULIATEBHO OLEHOYHAS JIEK-
cuka (3amyuunu ceoumu mabaemkamu), runepbona (Hukakux Je-
Kapcme, HUUez0 He NOCO8EMOBAL, HUKOMY HUHe20 He HAdo T. IL.),
JIeKCUYeCcKHue MOBTOPEI (memnepamypa, memnepamypa, memnepa-
mypa), MeTadopsbl, CpaBHEHHU, UPOHUSA, OIlEeHOYHBIE OKKA3WOHa-
JI3MBI.

JleKCUYEeCKUE U CHHTAaKCUYECKHE CPEACTBA MOTYT JyOIHUPOBaTh-
¢Sl IPOCOAUYECKUMU CpeACTBaMU (TIOBBILIEHUEM I'POMKOCTHU T'OJIO-
ca, BBIZIEJIEHUEM JIOTUYECKUM yAapeHUeM) IS MHTeHCUPUKALUU
OTpUIATeIbHOMN OLIEHKU.

[IpuBeieHHBbIE BBILIE TPUMEPHI ABJIAIOTCA TaKKe HAIIAZHOU
JIEMOHCTpALIMEeX pacCMaTPUBAEMOTO BBIIIE MTOJIOKEHUS O COBMECT-
HOM KOHCTPYHPOBaHUU HappaTHBOB. [IpeXze Bcero Takwe Hap-
paTUBbI MHUIMMPOBAHBI, KaK MPaBIIO, BOIIpocaMu Bpaya. Peue-
BO€ y4yacTHe Bpaya He MPUBOJUT K M3MEHEHHIO TEMbI HAppaTHBa,
aJIMIIb BBOAUT B GOKyC pedyu MalyieHTa OIpe/esieHHbIe [ieTalu
ONMCHIBAEMON B HEM CUTyalMH. Bpad KOHTPOJUPYET Pa3BUTHE
HappaTHBa, 3alaBasi BOIIPOCHI, HATIPABJIEHHbIE HA YTOYHEHUE TIO/-
pobHOCTeli TIpeAcTaBasieMol B HappaTuBe uHpopMmanuu. OH Tak-
K€ CTUMYJIUPYET €ro Pa3BUTHE IIyTEM HCIIOIb30BaHUA MUHUMAJb-
HBIX CUTHAJIOB OOpaTHOM CBsA3U (aza, y2y, Hy, Y U T. II.), IPUEMOB
COBMECTHOTI'O PEYEBOI'0 POU3BO/JCTBA, CYMMUPOBAHUsA, TAKTHK OT-
pakeHWUsI, BRIPAKEHUS SMIIATHH.

(1) TlaumeHT: Y MeHS HECKOJILKO Mecsiues Ha3ad pas3ouics CbiH.
Bom amo makas mpaema ons meHs 6bLnd.

Bpau: Tpazedus cmpawHetiwas. M38uHume, 3mo 8 KaKoM Mecsi-
ue 6bL10? (AmMnamus)

(2) Bpau: /Jouxa Bam nomozaem?
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IMamuenT: /Jouka 00Ha ¢ 08yms dembvMu. Imo ece s 00Ha!

Bpau: B cambtii mpyoHstil momenm! (3mnamus)

Llesn HappaTUBOB O Haydase 3a60JEBaHUA BKIIOYAIOT cOOOIIe-
HUe HeoOX0ANMOI Bpauy HHPOPMAaLUY 1 SKCIUIHKAIIIO COOCTBEH-
HOT'0 SMOIIIOHATIBHOT'O COCTOSTHYSA WK OTHOIIEHUS B CBA3U C 3a60-
JeBaHreM. Takvie HappaTHUBHI [IPe/ICTABIEHbI IBYMS CTPYKTYPHBIMU
THUIAMU. B mepBOM Cily4ae MOBECTBOBAHWE BBOAUTCS FeHEPaIH30-
BaHHBIM BEICKA3bIBaHUEM B IIPOLIE/IIEM BpeMeH!, KOTOPOe MOXKET
BKJIIOYATD OLIEHKY MAIIEHTOM CJIOXKUBIIEHCA CUTyauuu (aKCHOJIO-
rudeckas oleHKa — Bbl 3Haeme, HeMHOXCKO 5 3anycmuna 601e3Hb;
SmucTeMUYecKas oleHKa — Jlymana cHauand, wmo amo auiiepeust
npocmo). B fanpHeleM pa3BUTHe HappaTUBa IPOUCXOAUT IIyTEM
TepevyrcIeHNs IPeAIPUHATHIX TIAI[MeHTOM B 3TOU CBSI3U IeHCTBUN.
Ha mocsiezHeM aTamne, Kak IPaBUIO, KOHCTATUPYeTCS Pe3YJIbTaT,
60 OlleHKa CUTyaluu 6onbHBIM: 3abosnen A... Ipysuukom pabo-
man u 3acmyouscs. Bom smu mopo3wt 6bL1U k0204, 8 KOHUe Mapmd.
A sece mapm, 30 zpadycos 8 8azoHe... M 6om 8 Imom MOMeHM. ..
Jleekue cebe 3acmyown. B oTmume oT HappaTHUBOB O IPOHAEHHOM
JIeYeHUY TaKye HappaTUBbI HOCAT IMYHOCTHBIHM XapaKTep, TaK KaK
CyO'bEKTOM ZIEHCTBUI BBICTYIIAET CaM MaI[AEHT.

Bo BTOpOM THIIE HappaTHBa IIepEYHCIIAIOTCA HappaTHBHBIE
JeHCTBYA, TIOCIe 4ero KOHCTAaTUPYIOTCA Pe3y/IbTaThl/OLieHKa CO-
ObITUA: A cHauana caxap Jeuund, 8blNUCanU JIUKeHKAAMUO, Kynu-
aa, nponuna. Ilowna ¢ caxapom, a mym 8om 0Ka3anoch... 8Mopas
6eda. [lys1 HApPaTUBOB O Havasle 3a60JIeBaHUA TaKXKe XapaKTEPHO
HCIONb30BaHNE IapaJUIeNbHBIX U JUIMNTUYECKUX KOHCTPYKIIUM,
TIOBTOPOB, Uy»KOH peuu.

KoMMyHUKaTUBHON Ie/ibl0 HAappaTUBOB O IIPUYMHAX/MOTU-
Bax oOpalleHus K Bpayy BBICTYIaeT cooblneHre WHGOpMAIUH.
HappaTuBsl 3TOr0 TUIA CTPYKTYPHO, GOpMaIbHO U COepKaTelb-
HO OJM3KU K IIpeAblAylleli pasHOBUJAHOCTU. Takve HappaTHBHL,
KaK ¥ HappaTUBBI 0 Hadasle 3a00/eBaHUA HHUIUUPYIOTCA BPAIOM
Y BKJIIOYAIOT MOTHB/TIPUYMHY 0OpalleHns K Bpady, llepedrciIeHre
HappaTUBHBIX IeCTBUHN U pe3y/bTaT ONMUCAHHBIX JeHCTBUI:

Bpau: Ckaxcume, nosjcanyiicma, umo 3acmasuio obpamumscs
K epauam?

TManueHT: A MeHs NocaanU aHanussl coasams, garoopozpaduro
denams. ITosmopHo penmeeH. Tam umo-mo 8 npasom 60Ky mam ob-
Hapyxcunu. Bom u ece.

HappaTuBel JaHHOTO THUIIAa HOCAT, KaK IMPaBWIO, 06e30I[eH0Y-
HBIM XapaKTep ¥ MOTYT OBITh KBaTUPUIMPOBAHBI KaK HappaTH-
BBI-OTYETHI.

HappaTuBel O mIpowuCIIeCTBUAX (TpaBMax, aBapuAX U T.IL.)
nHGOPMUPYIOT Bpadya O COOBITHAX, MPOUCIIEAIINX C MalUEeHTOM
B mpouwioM. OHUM OGBIYHO WHUIMMPOBAHBI BPAaYOM M BKJIIOYAIOT
TPU CTPYKTYpHBIE 4YacTH: pe3loMUpylolllee 3asgBleHUe (MaKpo-
[IPONO3ULIMA HApPATHBA), IepeYrcIeHre HAPPATUBHBIX AeHCTBUN
B IIpOLIeINIEM BpeMeH!, KOHCTATallus pe3y/ibTaTa,/Ucxo4a,/OLeH-
KU cOOBITHA: A euje amo. .. HeCKObko pa3 pebpa oman. A docmasan
mam umo-mo, nepezHyJicsl U ynaiu uepe3 nepund. A dasce K pauy He
obpawancs, Huuezo mak, cam nepesds3blean U Xoxucy mak Ha pabomy.

ITo CBOMM CTPYKTYPHBIM, COZEDPXKATEIbHBIM U (OPMaTbHBIM
[IpU3HaKaM HappaTHBbl O IPOMJEHHOM OOCIeZOBAHUU CXOLHBI
C HappaTUBaMU O IPOWJEHHOM JedeHUU. OJHAKO, B OTIMYHE OT
MOC/IeJHUX, OHM, KaK IIPAaBWIO, HOCAT OLIEHOYHO HeUTPaTbHBIN
XapaKTep M HampaBjeHbl TOJBKO Ha IpejocTaBieHue nHbOpMa-
nuy. HappaTuBEL JaHHOTO THIA NPEJCTABJAIOT cOOOH Happaru-

BBI-OTYETHl, BKJIIOYAIOI[UE IlepedyucIeHre JAeHCTBUM NalreHTa
(06BeKTUBHBIX (AKTOB, UX AeTaneil), BRIpaKaeMbIX TIPU TOMOIIN
mpoleaiero BpeMenu: CHauana mHe coenanu Y3HU. [Tomom PI'C
npouwten. A 3amem k Bam Hanpasunu. OHY MOTYT BKJIIOYATh JITHU-
CTEMUYECKYIO OIleHKY (MHeHUe IallleHTa), peXke OTPULATETbHYIO
AKCHOJIOTMYECKYIO OIIeHKY B aZipec MeJUIIMHCKUX YIPeXAeHUHN WIN
UX areHTOB, YyXYIO peub: Y Bac mHe denanu penmeeH. Tam y Hux
noxo nosyuunoce. Hy, onu ckazanu, umo annapam nioxo paboma-
em. M oHU MHe HANUCANU MOMO2ZPAMMY, 8MOpoll pas denanu.

Happartussl 06 o6pa3se Xu3HU (pelKUMe MUTaHUsA/AUETe, pac-
IOpsiZIKe JHA U T. II.) 0OBIYHO HalpaB/ieHbl Ha NHGOPMUPOBAHKE
Bpaya ¥ B IUIaHE COZIEPXKaHUS MPEACTABIAIOT coboil mbo Happa-
THBBI O TUNIWYHBIX JeHCTBUAX, TUO0 IUIOTeTUYeCKe HApPATHBEL.
B HuX ucnosmb3yeTcad rpaMMaTHYecKoe HacTosllee BpeMs H3b-
SBUTEBHOTO HAKJIOHEHUA, YCIOBHOE HakJIOHeHHe. CTPYKTYpHO
OHM OPraHM30BaHBI KaK IlepedyrcieHre HapPaTUBHBIX JeHCTBUH,
MOTYT BKJIIOYaTh SJUIMITHYECKHEe, OZHOCOCTABHEIE, HE3aKOHYEH-
Hble IIpe/IJIOKeHN, IOBTOPHL: Hy, A He Mo2y cka3ams, umobbl 51 8ce
Mo2a1a noecms. .. [Ipuxodumcs npudepicugamscs ouemsl 8ce 8pemsi.
Ecnu 51 uce, kak ckazams, He Oy0dy npudepicusamacs Ouemsl, a ouema
3mo maxk npocmo ece Ha gode... Kawu.

B HapparuBax o IlepeHeceHHBEIX 3a00jieBaHUAX TaKXke C000-
maeTcsa pejeBaHTHAsA U CUTyaluy obimeHus nudopmanusa. OHU
BKJIIOYAIOT Ilepeyrc/ieHNe HappaTHUBHBIX JEHCTBUHM B IPOLLIOM
Y OTHeceHBl HaMU K HappaTUBaM-OT4YeTaM B CBA3U C OTCYTCTBHUEM
B HUX aKCHOJIOTMYECKOH OIleHKH. Takue IIOBECTBOBAHUA MOTYT
BKJIOYATh OLIEHKY SIHCTEMUYECKOM JOCTOBEPHOCTH, COIIPOBO-
JKZAIOIIYI0 SKCIUIMKALUIO [Ipe/icTaBIeHnH nanueHTa: Hy, cacmpum
6bL1, 0uazosas nHeBMOHUsL ObL1d. B npouwwiom 200y epunnom 3abo-
Jien, dymato, supyc kakoti-mo nooxeamus. IIposansiics 08e Hedeu.

ITpoBeseHHOE HccIef0OBaHKe [T0KA3aJI0, YTO HApPATHBh Bpayda
MeHee XapaKTepHBI i MeJUIIMHCKOTO [IMCKypca M TpeZCTaBIe-
HbI, B OCHOBHOM /IBYMs Pa3HOBHUJHOCTSMH — IIPECKPUTITUBHBIMU
TUIIOTEeTUYECKUMU HappaTUBaMU Ha 3Talre peKoMeHZAaluii obcire-
ZOBaHUs U JIEUeHUA U HappaTUBaMU O TIPOUCIIECTBUSAX /COOBITHAX
B JIMYHOM KU3HU WIN Bpaue6GHOM AesTeNbHOCTH. [lepBhie BHIMOJI-
HAIOT QYHKIUU coobIleHus HeobxoAuMoM WHPOpPMAaUUU, KOH-
CTPYMPOBAHUA CAMOAEHTUYHOCTH Bpadya ¥ ero CaMOIIpe3eHTal[UH.
T'UmoTeTHYECKU XapaKTep u3jlaraeMoil MHGOpPMAalUK aKIeHTHU-
pyeTcs, KaK IpaBUIO, IIyTeM MCIIOIb30BaHUs COC/IaraTeIbHOTO Ha-
KJIOHEHUsI, MOJA/IbHBIX TJIarOJIOB:

Bpau: Mul 06s3aHbl Bam npednoscums onepamueHoe JeueHue.
Mot moncem amo clenams dHOOCKonuuecku. Mul moocem amo cde-
Jlamb uepe3 npokoJ, nodoilmu, ocmompems, Umo amo. M eciu moul He
owubaemcsi 8 duazHoze, Mo, COOMBEMCMBEHHO, NPONYHKMUPOBAMb,
u amo obpasosarue nponadem.

HappaTuBBbI BTOpOTO THIIa HalleJIeHHl Ha BHIITOJTHEHUE TIPEUMY-
IIeCTBEHHO MparMaTHYeCKUX 3aJad — CTaOWIM3aIHi0 SMOIMO-
HaJbHOTO COCTOSTHUS MAal[MEHTa, COKpalleHre KOMMYHUKATUBHOMN
JUCTAHI[UH, a TAK)KE CaMOIIPe3eHTalHIo Bpaya:

IMarmuenT: Mot Ha Kunp e agzycme e3dunu. Moyxcem, He HA0o
6bL10?

Bpau: Hem, 8 Baulem cOCMOSIHUU 3MO He NPOMUBONOKA3AHO.
S moxce mam 6bLna 08a 200a Hazad. Kaumam npusmmulil, 6oda uu-
cmast. MHe noHpasunoce.

B xoze uccienoBaHusa oOHapyXeHa 3aKOHOMEPHOCTh MEXAY
ompeZieJIeHHEIMU THUIIAMU HappaTUBOB, WCIOIb3YEMBIMU IIaliyl-
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€HTaM¥M Y BpadaMH, U TUIAMH KOMMYHUKATHUBHBIX COGBITH,
B paMKaX KOTOPBIX OHM MPOAYLUPYIOTCsA. Hanpumep, Ajsi Takoro
KOMMYHHKaTUBHOTO COOBITHS, KaK [IOBTOPHAs KOHCY/IBTALUS, 60-
Jlee TUNAYHBI HAPPATUBHI O IPOWCIIECTBUSAX, 00 06pase JKU3HU
B CPaBHEHWM C IIEPBUYHOM KOHCybTanueil. Habmoganacs Bapu-
aTUBHOCTb U B IUIAHE COZEPKATEIBHOTO U HOPMATbHO-CTPYKTYP-
HOTO aCHEKTOB OAHOTHIIHBIX HAPPATHUBOB, CO3/[aBAEMBIX B XOZE
MEPBUYHON U MOBTOPHOM KOHCynbTaunii. K cnenndurke HappaTu-
BOB NALMEHTA, IPOAYLHUPYEMBIX BO BPEMSI IOBTOPHOTO IIPHEMA,
oTHOCUTCS GOJiee JIMYHOCTHBIM U TEMATUYECKH MeEHee CBsI3aH-
HBIN ¢ mpoGieMaMu, OGCYKJAEMBIMH BO BPEMsI KOHCYJIBTAL[UH,
xapakrep coobiiaeMoil nHGOPMAIMK, a TAaKXKe 3a4acTyio Gosee
VHTEHCHUBHAS SKCIUIMLIUTHAS SMOLMOHAIbHAS OLleHKa. B mocies-
HEM CJIyJae JJI HApPaTUBOB XapaKTEPHO, KAaK MPABUJIO, SIIUMU-
HUPOBaHUE COOCTBEHHOTO S M3 KOHTEKCTA BBICKA3bIBAHUS [TyTEM
WCIIO/Ib30BAHUS HEOIPEEIEHHO-IMYHBIX [IPEAJIOKEHNN, a TaK-
JKE UCIIOJIb30BaHUE TeHEPATU30BAHHBIX HOMUHALUWU (Ha3BaHUE
JIUIIE TIPOGWIS CIENUATKNCTA) [IPU 0003HAYEHNN areHTOB MEJH-
LUHCKOT'O JA€ATENbHOCTH:

Mamuent: A nonadana nod asapuro. Iloexanu 3a epubamu... Ha
Momouyuksie. A mym exan nbsiHblil U HA HAC Haexas. S okazanacs nod
mpakmopom Kax pas.

(2) 3, umo-mo oHu mam 3amyOpuiU MeHsl, IMOM, KAk e2o 308y,
my6epkynesnuk! ['Oe yice moavko s He Obuial Mens 3azoHsiu yce!

[ToABOAA UTOTH OCHOBHBIM TEHJEHIIUSAM HAapPAaTOJIOTUYECKOTO
HCC/IEIOBAHNUS YCTHOTO MEAMITMHCKOTO JUCKYpCa, MOAYEPKHEM,
YTO HappPaTUBHI MAIIUEHTOB SBJISAIOTCA BaXXHBIM UCTOYHUKOM (HOp-
MUPOBaHUsS MHTETPUPOBAHHOTO TpPEJACTaBIEHUS O HUX, TaK Kak
MMEHHO B 3THUX popMax MPOUCXOAUT KOHILIENTYaTU3alisa KU3HEH-
HOTO U MEJUIIMHCKOTO OTbITa GOJBHBIX, MPUYMH HUX OOpalleHUs
K Bpady, OSKCIUIMKAIMS WX ICUXO3MOIIMOHAIBHOTO COCTOSHUS,
a TaKKe UX caMOWZeHTU(UKAIKA, YTO y)Ke caMmo 1o cebe obraza-
eT TepameBThYeckuM d¢dpdekToM. Bpau Takke MOXKET BBICTYNATh
aBTOPOM HappaTUBHBIX MOCIEOBATENBHOCTEN (TUIIOTETUYECKUE
HappaTUBbI B MPECKPUNTUBHON YacTH, HAPPATHBBI O IMPOUCIIE-
CTBUAX W3 JIMYHOU KU3HM). OJHAKO, B OOJIBIIMHCTBE CTy4yaeB Bpad
BBICTYTIAET COHAPPATOPOM, UCIIOJIB3Ys JJISi COBMECTHOTO KOHCTPY-
WPOBAHUs PACCKA30B CJIEAYIOIINE pEYEBBIE AEUCTBUS: BOIPOCHI,
OTIpeZieAIoNINe JaabHeNIIee pa3BUTHE 0OCY)KJaeMON TEMAaTHKH,
TTOBTOPBI, UCIIOIb3YEMBIE /IS IEMOHCTPALIMY YYaCTUSA U COTVIACHS,
CyMMHUPOBaHHE CKa3aHHOTO U T. [1.

B cBA3M C TeM, YTO HappaTWB B MEAULMHCKONH KOMMYHUKa-
LIMY HOCUT CKOpee JUaJoTuiecKuii, 4eM MOHOJIOTMYeCcKU Xapak-
Tep, BakHelIel 3azauell coBpeMeHHON JIMHTBUCTHUKYU SIBJIAETCSA
YCTAHOBJIEHWE COJEp)KaHUs HappaTUBHBIX KOMIIETEHI[UN Bpaya
Y TIAIIMEHTA, a TAKXKE CITOCOOOB MX pa3BUTHA I obecrievyeHus 3¢-
(EeKTUBHOTO pellleHus 33/1a4, CTOSIINX ITepesi TPaKTHYeCKOU Meu-
LIHOMU B II€JIOM.

78 | 110). 2013 |

MesKAyHapOAHBIH JKyPHA UCCIE[OBAHUN KYIBTYPbL
International Journal of Cultural Research
www.culturalresearch.ru


http://www.culturalresearch.ru/
http://www.culturalresearch.ru/
http://www.culturalresearch.ru/

	_GoBack
	Тема номера / Topic of the Issue
	ЛЕХЦИЕР Виталий Леонидович / Vitaly LEKHTSIER
	Нарративный поворот 
и актуальность нарративного разума
	Narrative Turn and Actuality 
Of Narrative Mind


	ГОТЛИБ Анна Семеновна / Anna GOTLIB
	Анализ нарративов в социологии: 
возможности и проблемы использования
	Analysis of Narratives in the Field of Sociology: Opportunities and Problems of Using 


	КРОКИНСКАЯ Ольга Константиновна / Olga KROKINSKAYA
	Слово как единица повествования 
	Познавательные возможности дискурса и нарратива 
в социологической анкете*
	Words as a unit of the narrative. 
The cognitive possibilities of discourse and narrative form in a sociological questionnaire



	ЕРОФЕЕВА Мария Александровна / Maria EROFEEVA
	Нарративный характер науки 
и легитимация научного знания
	Narrative nature of science and legitimation of scientific knowledge


	ПОПЛАВСКИЙ Роман Олегович / Roman POPLVASKY 
КЛЮЕВА Вера Павловна / Vera KLYUEVA
	«Как только я переродился...» 
	Конверсия и рассказы о ней в пятидесятнической традиции: 
структура и функции
	“Once I was born again…” 
Conversion and stories about it in Pentecostal tradition: structure and functions



	ТАРАБАНОВ Арсений Эдмондович / Arsenyi TARABANOV
	Идеология глобального капитализма: нарратологический анализ
	Ideology of Global Capitalism: Narratological Analysis


	ПЕРЕПЕЛИЦА Олег Николаевич / Oleg PEREPELITSA
	Философия маркиза де Сада: 
перцепт и концепт на фоне нарратива
	The philosophy of the Marquis de Sade: percept and concept on the background of narrative


	Ховард БРОДИ / Howard BRODY
	Из книги «Истории болезни» 
	(Howard Brody, M. D., Ph. D. Stories of Sickness (Yale University Press, 1987, второе издание — 2003)
	Stories of Sickness



	ЛЕХЦИЕР Виталий Леонидович / Vitaly LEKHTSIER
	Типология пациентского сториттелинга 
в этическом учении Артура Франка
	The typology of patient’s storytelling in Arthur Frank’s ethical doctrine


	ЖУРА Виктория Валентиновна / Victoria ZHURA
	Нарратологические исследования устного медицинского дискурса
	Narratological Studies of Spoken Medical Discourse


	ДАРЕНСКИЙ Виталий Юрьевич / Vitaliy DARENSKIY 
	Нарративы самособирания «Я» 
в художественной автобиографии
	Narratives of self-keeping of “Me” 
in artistic autobiography


	ЛЮСЫЙ Александр Павлович / Alexander LYUSY
	Гений места и гений текста
	Опыт наррации одного текстологического существования
	Genius of the Place and Genius of the Text. 




	Концепты культуры / Concepts of Culture
	САВЧУК Валерий Владимирович / Valery SAVCHUK
	Феномен поворота в культуре XX века
	The Phenomenon of Turn in the Culture of XX Century



	Теория искусства / Art Theory
	БИРЮКОВА Марина Валерьевна / Marina BIRIUKOVA
	Концепция «Индивидуальных мифологий» 
Харальда Зеемана: к проблеме анализа 
современных художественных мифов
	Conception of «Individual mythology» of Harald Szeemann: to the problem of analysis of modern artistic myths


	ПЕРЧИХИНА Марина Константиновна / Marina PERCHIKHINA
	Консервы времени
	Continuum XXXI Ярослава Козловского 
и The Artist Is Present Марины Абрамович. 
Синхронизация в пространстве московского Гаража 8 октября 2011 года
	Canned time



	БУГАЕВА Любовь Дмитриевна / Lyubov BUGAEVA
	Кино как модель сознания: 
Пия Тикка
	Cinema as a Model of Consciousness: 
Pia Tikka


	КОНЕВА Анна Владимировна / Anna KONEVA
	Fashion Curation: 
от мифа — к перформансу*
	Fashion Curation: 
from mithology to perfomance


	СТЕПАНОВ Михаил Александрович / Michael STEPANOV
	Куратор 
как результат разделения труда (по П. Вайбелю). 
	Curator as a Result of the 
Division of Labor (by P. Weibel).
Theoretical Prolegomenon to Curating in the Technological Arts



	Исследования городской среды / Urban Studies
	БЫСТРОВА Татьяна Юрьевна / Tatyana BYSTROVA
	Нарратив дизайна 
	(на примере Республики Корея)
	Design Narrative 
(by the example of Republic of Korea)




	Рецензии / Book Reviews
	СТАНКЕВИЧ Леонид Павлович / Leonid STANKEVITCH
ЛИНЧЕНКО Андрей Александрович / Andrew LINCHENKO
	Нарративный поворот 
и будущее философии истории в XXI веке 
	Рецензия на книгу Э. Доманска «Философия истории 
после постмодернизма*»
	Narrative turn and the future of philosophy of history in the XXI century. A Review of E. Domanska’s book: «Philosophy of history after Postmodernism».





