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NAEOJIOT'VIA [TIOBAJIBHOTI'O KAIIMTAJIM3MA:
HAPPATOJIOTMYECKII AHAJIV3

B cOBpeMEHHOM KalMUTAJINUCTUIECKOM / IOCT-KAIIUTAIMCTUIECKOM MUpe
MBI HE MOXXEM T'OBOPUTH O KaKOW-THOO IIeTOCTHOM HJE0NOrnIecKOi CH-
creme. Ha cMeHy el IpUXOAWUT MHOXXECTBO SKOHOMHWYECKUX U IIOJIUTHYe-
CKUX Happanui, IpOAyIHUPYeMBIX CAMBIMU Pa3JIWYHBIMHM aKTOPAaMHU, KakK
B PaMKaX TEOPETHYECKOTO AVCKYpCa, TaK U B CTPYKTypax ITOBCEAHEBHOTO
MBIIUIEHNA. MHOXeCTBEeHHOCTb HappaTHBOB HEPa3phIBHO CBA3aHA TaKXKe
u ¢ GeHOMEHOM «JIOKaJbHOM parjioHaJIBHOCTH», BO MHOTOM OIpeZesIsio-
IIYM 5KOHOMHUYECKYIO MEHTAJIBHOCTh INI0GAIBHOTO KallUTaIu3Ma.

KiroueBble ciioBa: Happamosozuyeckull aHanu3, akMaHmHble MOOeL,
CUeHapHbLil Memod, OKANbHASL PAUUOHANLHOCb

The Ideology of Global Capitalism:
Narratological Analysis

In the modern capitalist / post-capitalist world, we cannot speak about
any coherent ideological system. This is replaced by the set of economic
and political narratives produced by a variety of actors, both in theoretical
discourse and in the structure of everyday thinking. The multiplicity of
narratives is also inextricably linked to the phenomenon of “local rationality”,
and is largely determined by the economic mentality of global capitalism.

Key words: narratological analysis, actantial models, method of scenar-
ios, local rationality

aXyIiasics MHOXeCTBEHHOCTh (QUHAHCOBOM HHGOOpMAIWH,
I{unpxynnpyromeﬁ B II06aJbHBIX MacCMeaua Pas3JuvHbIX TH-
TIOB, HA CAMOM /ieJie, MOXKET OBITh yIIOpsijlodeHa Ha OCHOBE OTPaHU-
YeHHOTO psifia MoZieiel U ¢popManin3oBaHa MOCPEACTBOM METOAOB
HappaTOJOTMYECKOTO aHanu3a. Haubosee mpakTUIeCKH TPUMEHH-
MBIM 37I€Ch TIPEJCTABIAETCSA TaK Ha3bIBAEMBIM aKTAHTHBIN aHAJIN3,
TIpe/IJIOKEHHBIH elle B 60-ble TOZibI MPOIIIOTO CTONETHS GpaHIly3-
CKHM CEMUOJIOTOM JIMTOBCKOTO MpOorCcXoxAeHus A. I'peiimacom zis
WHTEPIPETAIIUHN Pa3TUIHBIX UE0JOTUIECKUX MaHUpeCTAIIHIH.

Ilo cytu gpena, HamoOJTHEHWE HEKOTOPOW AKTAHTHOU MOZENU
MOXKET OBITb PACKPHITO Yepe3 MUGDOSOTUYECKYI0 MaHUPECTALNIO
BI060M TeMaTHU3UPOBAHHON 06acTH (9KOHOMUKA, JIUTEPATYpa,
penurua u npod.) JlaHHas akTaHTHasA CTPYKTypa B OCHOBHBIX Yep-
Tax COBMAZaeT C MpeajIokeHHOU A. I'peiiMacom’ omepaiyoHaib-
HOH MoZeNbio, B chepe, Te UMEET MIPUOPUTET NMPaKTHYECKas Ma-
Hudecranus.

Ora MaHudecranus — chepa WHBECTUPOBAHUS Ha YpPOBHE
npeanpuaTya (kak paccMaTpuBaer I'pefimMac), HO HacToOAMIAs MO-
ZIeNb 10CTaTOYHO 3¢ PeKTUBHA /I aHATUTUKU TaKXKe ¥ Ha YPOBHE
JIUYHBIX GUHAHCOB, HA YPOBHE YKOHOMUYECKOU TTOBCEIHEBHOCTH.
dpaHIy3CKUI CEMHUOTHUK OMUPAETCS HAa COBPEMEHHbBIE €My Mare-
pHAJBI COLMOJIOTUYECKUX HCCIEOBAHUM OTHOUIEHUS K WHBECTHU-

1 Greimas, A., Sémantique structural. Paris: Larousse, 1966. P. 58.

IIUAM Pa3MYHBIX COI[UMAJBHBIX TPyNIl. MaTepuaibl, MOJyIeHHEE
B pe3yJIbTaTe OMPOCOB U UCC/IEJ0BaHUH, HAVIALHO MOAJAIOTCA UH-
TepIpeTally B paMKax aKTaHTHON Mozenu. ['peiimac omupaercs,
B YaCTHOCTH, Ha pa3BepHYTOE MUHTEPBBIO IIABbI OZHOTO dpaHIly3-
CKOTO TIPEJTIPUATHS, KOTODBIN ITOXeJNal OIMCAThH I BHEITHUX
HccrIefioBaTeNel CBOIO eATeNbHOCTD, @ B KOHEYHOM UTOTe, TPAHC-
dbopMupoOBa ee B COBOKYITHOCTh IIPOIIeAeBTUIECKU-TIPENIOJHECE-
HBIX, IPDYTUMU CJIOBAMU, WJEOJOTMYECKU MOTUBUDOBAHHBIX, MU-
$oIOrM3MPOBAHHEIX TOCTYIIKOB, 6a3UPYIOMIMXCA Ha UMIUTUIUTHON
AKTAaHTHOU CTPYKTYpe.

I'pelimMac IeMOHCTPHUPYET OOIIYI0 aKTAHTHYIO CTPYKTYPY MU}O-
JIOTH, KIaccuieckux uaeonoruit (K. Mapkca) ¥ 4aCcTHBIX MUQOIIO-
TUYECKUX MaHU(eCTaLHHA.

Boobuie roBops, B MOCT-UAEOIOIMYECKYIO DIOXY, IIOCIe KpY-
meHusa Mera-HappaTuBoB (P. Jluorap), MBI MOXeM T'OBOPHUTH
0 MHOXeCTBEHHOCTH HapPaTUBOB ¥ MHOXXeCTBEHHOCTH HI€0TIOTUH
B paMKax oOIeil ubeprapraHcKoil mapagurmel. JlnbeprapuaH-
CTBO B DKOHOMUYECKOH cdepe MOKET OBITh PACCMOTPEHO KaK II0-
CIeAHUN MeTa-HappaTuB, 6marogaps ¢opmyne «laissez faire» obe-
CIeYnBaIOMK MHOXXeCTBEHHOCTh HapPaTHBHBIX WHTEpIIpeTalui
SKOHOMUYECKON peasbHOCTY KaXKJbIM YIaCTHUKOM PEIHKOB Kallu-
Tasa. [1o CyTy IPOrHOCTUYECKU aHaIKU3 B pUHAHCOBOH cdepe ocy-
IIeCTBJIAETCA B paMKax ITIOBCEJHEBHOCTH — HA30BeM ee SKOHOMU-
YEeCKOH IOBCEeJHEBHOCTBIO — KaXKJBIM U3 YYACTHUKOB JI€HEKHBIX
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Y MHBIX KalUTAJIMCTUYEeCKUX OTHOIIeHuH. Hampumep, B paMkax
[I06QJIBHON SKOHOMUKY, C TIOSIBJIEeHUEM JOCTYITHEIX TPAKTHIECKU
J060MY 2IeKTPOHHBIX 6up:xK VIHTepHeT-TpelAnHra, Tpelizep dop-
MUpPYeT COOCTBEHHYIO MUKDO-HEOJIOTHIO TI0 IIOBOAY II00aIbHOMN
SKOHOMUKU. B Hell I106a/IbHEIE TPEH/BI, OCHOBBIBASCH HA aHAIN3E
KOTOPBIX OH PETYIMPYET CBOIO PHIHOYHYIO aKTHBHOCTD, BBICTYIIA-
IOT KaK CIO)KETHI, HappaTUBHl. HappaTHBEI BKJIIOYAIOT crieruduye-
CKUX IIepCOHaXKeH, 3TO U GUHAHCOBBIE NHCTUTYTEHL, 1 GUHAHCOBBIE
WHCTPYMEHTHl U MOJIUTHYeCKHe OGUTYpH. BKIIOYAIOT OHU TakKe
Y COBOKYITHOCTH ClienupUIecKUx cOObITUI: (yHAaMEHTaIbHbIE
u HedyHAaMeHTaIbHbIe GpaKTOPHI IleHOOOpa3oBaHusA Ha GUHAHCO-
BBIX DbIHKAX, PUCKY, IPUPOAHbIE KATAKJIU3MEL U T. II. OfHAKO U UH-
BECTOPHI PA3JUYHBIX TUIOB (MaccoBble W WHCTUTYLIHOHAJIBHEIE)
B PaBHOU CTelleHN PYKOBOJCTBYIOTCSI HAappaTUBHOM HHTEpIIpeTa-
1yei 6JM3KOrO WIH JAJeKoro OyAylero AJi MPOTHOCTUYECKOTO
aHas3a GUHAHCOBBIX PEIHKOB. Kak pas 37ech KOHIIENIUA aKTaHT-
HBIX Mogesielt I'peiimaca u npeacTaBisercs BecbMa 3¢pHeKTUBHOM,
ITOCKOJIBKY OHa T03BOJIseT GpopManin3oBaTb MUGOIOTO-MUAEONOTH-
YecKHe CHCTEeMbI, IPOAYIUpyeMble KAIUTAINUCTAaMU Pa3IMIHOIO
MacmTaba, CUCTEMBI, OCHOBAaHHbIE HA MHOXXeCTBEHHOCTH Happa-
THBOB MHPOBOr0 MHPOPMALKOHHOI'O IIpocTpaHcTBa. HappaTtusos
TBOPUMBIX U TBODPALINX II00aTbHbIE SKOHOMUYECKIE TPEH/IBL.

I'pefimac B cBoeil paboTe IpezaraeT pacCMOTPeTh HUE0TIOTHIO
HMHBeCcTOpa KaK CIOXKETHYIO COBOKYITHOCTb B3aUMOZENCTBUH criell-
ndpuIecKrux NepcoHakell — aKTaHTOB. BaKHeUIIMMU BUAAMU aK-
TaHTOB, 1o I'peiiMacy, ABJIAIOTCA Tepoil U cyObeKT. B GUHAHCOBOM
cdepe repoeM-cyObeKTOM (COBMeIleHNE aKTAaHTOB), OKa3bIBaeTCs
caM MHBeCTOp, KOTOPHIH, MBITAACh ONKCATh B3aUMOCBA3b OIIpesie-
JIEHHBIX 9KOHOMUYECKUX AeHACTBUH, CTPEMUTCA YIeCTh U IIeHHOCT-
HO BO3BBICUTH CBOIO COOCTBEHHYIO POJIb B HUX. I')peliMac BbleNAeT
B KadyecTBe H/EOJOTHYECKOH IeNu-00beKTa MHBECTULIUH YCIeX
IIpeJITIPUATHA U OKa3bIBaeMas eMy IoAJep)KKa: CO CTHINCTIIECKON
TOYKH 3pEHUA repoii, aHannu3upyemoro I'peiimacom ouepka MHOTAA
TOBOPHUT O IIPeANPUATUY, KaK 0 pebeHKe, KOTOPHIH Hy)K/JaeTcs B 3a-
IIUTE OT OIIACHOCTEH BHEIIHEr'o MUpa.

[TpOTHBHUK B JAHHOM KOHTEKCTe IIPUCYTCTBYET B 0Opase Hayd-
HO-TeXHMYECKOTO IIporpecca, yrpoXKalollero CI0XKKUBIIEMYCS KO-
HOMMYECKOMY PaBHOBECHIO B3aUMOZEHCTBYIONIINX aKTAHTOB.

IToMOIIHUK KaK W/Je0oJOTH4eCKUil KOHCTPYKT, C TOYKHU 3peHud
bpaHIly3CcKOro CeMHOTHKA, 3TO BCEBO3MOXKHBIE HCCIeAOBAHUA,
IIpe/IIeCTBYIONYE BIOXKEHNIO KallUTalIoB: U3ydeHUe crenuduye-
CKOT'O PBIHKA, TaTEHTOB, S KOHOMUYeCKOH 3ddeKTUBHOCTH, SKOHO-
MHYecKUe U IPUKIaJHble COLMaIbHble 1 MapKeTHHIOBbIE HCCTIe/I0-
BaHMA; OZIHAKO, HECMOTPs Ha PUTOpHYeCKHe IIPUeMbl, K KOTOPEIM
4yacTo IpuberaeT repoi, «Bce sTo, B CyIIHOCTH, MepKHeT Ha (oHe
TOW MHTYUIIMHU U 9yThs, TONH Marun4eckoi 1 «My>KeCTBEHHOMN» CUJIHI,
KOTOPYIO0 TpebyeTcsl MPOSBUTb B PEIIAOIINI MOMEHT M KOTOpas
KaK pa3 ¥ TpeBpaliaeT Mpe3uZieHTa U reHepaJbHOTo AUPEKTOpa
bupMBL B MUOIOTHYECKOTO TEPOsi»2.

B kavecTBe azpecaHTa I'peiimMac BbIZENSIET caMy 3KOHOMHYE-
CKYIO CHUCTEMY, KOTOpas, 3aKJII0YaeT C TepoeM-UHBECTOPOM He-
SIBHBIN ZJOTOBOD U «IIOJIOXKUBIIVCH HA BO3MOXKHOCTHU €r0 MHIVBU-
JyaJlbHOUM CBOOOZEI, IOBEPSET €My MUCCHIO 110 CIIACEHUIO CYAbOBI

TIPEANPUATHS»>,

2 Greimas A. Sémiotique et sciences societies. Paris: Seuil, 1976. P. 77.
3 Ibid. P. 79.

AzpecaToM B 3TOH MOZeNIU OKAa3bIBAETCA CAMO NPEAIPUATHE,
TO €CTh «CUHKPETUYECKUH aKTep», B KOTOPOM CHHTE3UPOBAHbI aK-
TaHT-OOBEKT U aKTaHT-aZpecaT, IIOCKOJIbKY CaM repoil JelcTByeT
IIOJTHOCTBIO0 OECKOPEICTHO, a HarpaZioi AJisi Hero SIBJIAeTCS JO0XOZ-
HOCTb IIPEATIPUATHS.

XapaKTepHO, YTO 3TOT IPUMeEp JEMOHCTPHUPYET HaM BO3MOX-
HOCTh GopMaiM3alnyy MyJIbTH-HappaTUBHOM GUHAHCOBOH wzeo-
JIOTHH 4depe3 BhiieleHre MUQOIOIMYECKUX MOJeeH, ¢ IOMOLIBIO
KOTODPBIX COBPEMEHHEIH YeIOBEK UHTEPIIPETUPYET CBOE, OYEBUHO,
panroHaNbHOE IMOBeJeHUe. I'peliMac mosiaraeT, YTO HACTOSALIUN
TIPOIIECC TTO3BOJIIET MIPOLTIOCTPUPOBATD CIOXKHBIN (IIO3UTUBHBIN
Y HETAaTUBHBIN, IPAKTUYECKUH ¥ MUQOTIOTUYECKUIT) XapaKTep JIio-
601t gucKypcuBHOM MaHudecraiuu. OfHAKO, IaHHBIA IIPUMED B TO
JKe BPEMs CyKaeT T'OPU30HTH pacCMOTpeHus npobiemsl. Popma-
JIM3anysa ¥ MoZleTMpoBaHye GUHAHCOBOK HE0IO0THH, O€3yCIOBHO,
BO3MOXXHEI He TOJIBKO I MHTEPIIpeTalli MHBECTUIIOHHON aK-
THUBHOCTH, KaK Ha II0OAJIbHOM, TaK U JIOKQJbHOM, U II€PCOHAIIb-
HOM ypoBHE. Llesnbie cheprl PUHAHCOBOH AeITENTbHOCTH, TAKHE KaK
cTpaxoBaHue, GaHKOBCKOE /IENIO U PYTHE B YCIOBUAX ITOOATBHON
MeAUaTH3aluy MOTYT OBITh MHTEPIPETHUPOBAHEI HA OCHOBE HAp-
paToNIOrMYecKoro a"aausa. IIpuMedaTenbHO, YTO HAppaTOIOTHU-
Yyeckas MapaZurmMa Bce dYalle OCO3HAaeTcs B KadecTBe Haubosee
3$GEKTUBHOM /JIsT S5KOHOMUYECKOTO aHaiu3a. be3ycioBHO, MHO-
JKECTBEHHOCTDb Happalyii, MpoAyIiupyeMEIX B paMKaxX SKOHOMHYe-
CKOH TTOBCEZJHEBHOCTH U JIEXKAIINUX B OCHOBAHUM KaK II0OATBHBIX
TaK U JIOKJIBHBIX TPEH/IOB, NPUHIUINAILHO OTINYAeTCs OT Hap-
paTuBa KaK MeTOZOJOrMYeCcKOro IPUHIKIIA B paMKaxX CIIUEHTHCT-
CKOT'0 IUCKypCa.

[IpuMeyaTenbHO, YTO JaHHBIe METOABI, IIPETEH/ys Ha aHAJINI3
00BEKTUBHOM 3KOHOMHYECKOH peasbHOCTH, MPEACTABISAIOT HaM
IepCreKTUBHEIE MOZEH JIOKATbHBIX GMHAHCOBBIX HEOMOT .

OznHako, MaTeMaTHdecKWe MOJeNM clieHapreB (UHAHCOBBIX
PBIHKOB, B IAHHOM CJIydae JOXOZHOCTHU IopTdeneil pearonaraoT
CTYKTYDUPOBaHMUe He TOJBKO OOBEKTHBHON SKOHOMHYECKOH pe-
aJbHOCTH, HO U CTPYKTYPHPOBaHUE HESBHO JAHHOM, TeMIIOpasb-
HOM peanbHOCTH, CO3ZaHHOM yYaCTHUKAMH PHIHKOB, B YaCTHOCTH,
WX CUCTEMOU OXUZAAHUH, UX pedsiekcueir u camopediiekcueit. Bo-
JIATWIBHOCT, HEeCTAOWIBHOCTb — K/I€0IOTeMBl, IIPUHUMAaeMble
KaK pBIHKO-06pasyromue (GaKTOpbl, TaKKe fABIAIOTCA HEOThEM-
JIMMOM 4acTbio GUHAHCOBO-TIPOTHOCTUYECKUX ClieHapHUeB. DMIIU-
pUYeCcKUl aHaIu3 JOXOZHOCTEN B COBPEMEHHOM 3KOHOMUYECKOU
HayKe U IIpaKTHKe CTYKTYpPUpyeT Happarojorudeckum (cieHap-
HBIM) 06pa30M UHTETPUPOBAHHYIO COBOKYITHOCTh e CTBHI y4acT-
HHKOB PBIHKOB, 3TO CTPYKTypUpPOBaHUe MaTepuaa BOIUIOLIAeTCs
B JaHHOM cCJIydyae B CO3/IJaHUM MOZeNH LIeHbl Ha OIIMOHBI U MoZe-
JIY JUHAMUKY PBIHOYHBIX TPEHZOB. DTOT aHAJIN3 MOXET OBITh Me-
TO/ZI0JIOTYECKO OCHOBOM 11 pOPMHUPOBAHUA MHBECTUIIMOHHBIX
noprdeneil. Hacrosamme MareMaTUYecKue MOZJENU CIieHapHeEB,
C OZIHOM CTOPOHBI, UMEIOT CBOUM TIOJJIMHHBIM OOBHEKTOM peasb-
HOCTh W/IEOJIOTMYECKUX KOHCTPYKLUM, MPOAYLIHUPYEMBIX CO3HA-
HUEM WHBeCcTOpPOoB. Ho, ¢ Apyroil CTOPOHBI, 3TH CIIOCOOBI MOJEIH-
pPOBaHMs caMU CyTh crenuduvecKre CIoCcoOH HE0TOTHIECKOTO
KOHCTPYMPOBAHHUS B paMKaX HayYHOT'0 JUCKypCa.

I'paduku U3MeHeHUA JOXOAHOCTEH — cxeMaTU4decKoe u3obpa-
J)KeHVWe W3MEeHEHUs IpeJANOoYTeHNH WHBECTOPOB. IIpeAnodTeHus,
MBICIIMBIE B CIleHapHOM, HappaTUBHOH ¢opMe, Aake B CUCTeMe
HayYHOT'O 3HAHUA.
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KOHKpeTHOE 4KC/I0 MaTeMaTHIeCKUM 06pa3oM OIpeieIEHHbIX
MozieJieli ClieHapreB aHAIOTUYHO HEU3MEHHOMY YMCTY aKTAHTHBIX
Mozenei ugeonoruu A. I'peiimaca. Boobiie roBopsi, cama MeToZ0-
sorust GpopManu3aly ClleHapueB, KaK Ha OCHOBE CTPYKTOPOJIO-
UM, TaK ¥ MaTEMaTUYECKHUX METOIOB, HEM3MEHHO I10/IaraeTcs Kak
MIPOTHOCTHUYECKOE 3HAaHUE — TIepPeYnC/IEHEe KOHEYHOTO YHCJIa aJlb-
TEpHATUB, [IPEABOCXUIAEMOT0 byayIero+,

JlpyrM TIpUMEpPOM CIIEHApHOTO MOAX0Aa B pUHAHCOBOM cde-
pe SABJAETCA CTpecc-aHalIW3 WIK CTpecc-TecTupoBaHue. Crpecc-
TEeCTHUPOBaHUE TIPEATONaraeT UsydeHue puck-GpakTopoB, MOTYIINX
YTPOKaTh CTaOWIBHOCTA KOMIIAHUH WU 6aHKa. DT GaKTOPHI TaK-
K€ TIPE/ICTABJISIOTCS B BUJIE CLIEHAPHOM MOJENH.

B OCHOBe KOHIIEMIIMU CTPECC-TECTUPOBAHUSA JIEIKUT TPECTAB-
JieHre 00 «HCKIIOYNTEIbHbBIX, HO BO3MOXKHBIX COOBITHAX», HA OCHO-
Be HETO BBIZIEJIIOT HECKOJIBKO TUIIOBBIX IPYIII ClIeHapUEB, 110 KOTO-
PBIM U OCYIIECTBIIAETCSA CTPECC-TECTUPOBAHUE.

B oTzenbHYIO TPYIIY OTHECEHBI OAHOPAKTOPHBIE CIIEHAPUH,
Ha OCHOBE KOTOPBIX CO3/IAIOTCS TaK Ha3bIBa€MbI€ TECTHI YYBCTBU-
TenpHOCTU (simple sensitivity test). Ilo cyTu [Jenia, COYMHSIOTCS
CIleHapHH, UCXOASIIUE U3 PACCMOTPEHUSA UCKITIOUUTETHHOTO U3Me-
HeHUs OfHOTO (QaKTopa MPU COXPAaHEHWU HEU3MEHHBIMH IIPOYUX
YCJIOBH, HAaIIpUMep, NaZIeHHs BaJIOTHOTO Kypca MPU COXpaHEeHUHU
YPOBHS MIPOLIEHTHBIX CTABOK Y KOTUPOBOK IIeHHBIX Oymar. JlaHHast
cIieHapHas MOZEJb IOCTaTOYHO abCcTpaKTHa, HO UCC/IeZIOBaHUE, el
COOTBETCTBYIOIIEE, ABJSAETCI TEXHUIECKU MPOCTHIM U HATVISIAHBIM,
YTO U OTIPEZEJISIET €r0 PACIPOCTPAHEHUE B KAYECTBE MTPAKTUYECKO-
ro Metoza. CylecTByeT TaKXKe IPyIiia MHOTO(aKTOPHBIX CLIeHapHU-
€B, KOTOPBIE, B CBOIO OY€epe/lb MOAPA3AETSIIOTCS Ha UCTOPUIECKUE,
SKCIEPTHBIE WM THUIOTETUYECKUE, CTATUCTHUYECKUE U ClIeHApUU
MaKCUMaJIbHBIX IIOTEPb.

VicTopuyeckue ClleHapuy BOCIPOU3BOJAT pPaHee Peayr30BaB-
IIYIOCS KPU3UCHYIO CUTYALIUIO, TPOBEPSIA Ha ee IPUMepPe PUCKO3a-
ITUIIEHHOCTY KOMITAaHUH.

A 3KcnepTHBIE ClieHapyH, KaK CIeAyeT U3 UX Ha3BaHUs, CO3/a-
IOTCSI Ha OCHOBE JKCIIEPTHBIX OLIEHOK, YYUTHIBAIOUIUX KaK HCTO-
pUYecKue KPU3UCHL, TaK U TEKYLIYI0 KOHBIOHKTYPY PBIHKA, U IIO-
3BOJISIIOT AKI[EHTUPOBAaTh BHUMaHUE Ha HauboJiee CylIeCTBEHHBIX
U] KOMIIAaHUU PUCK-paKTopax («IPOTUBHUKAaX» B TEPMUHOJIOTHUU
A. T'petimaca).

CraTuCcTUYEeCKUE CIIeHapUH, B CBOIO OYepeslb, COCTaBJIEHBI HA
OCHOBE MOJEJIUPOBAHUA BO3MOXKHBIX 3HAYEHUH DPHUCK-HaKTOPOB.
B faHHOM Ciiy4ae [JOMHHUDYIOT BEPOSTHOCTHO-OIpE/EEHHbIE
OIIEHKH, T. €. I IMOCJEAYIOUIEr0 TeCTUPOBAHUA IMpeAJIararTCs
CIIeHapHUH C OIpeZieJIeHHOW BEPOATHOCTHIO pean3alldu, YTO IIO-
3BOJISIET UHTETPUPOBATh PE3YJIBTATHI CTPECC-TECTA B MOZEHU OLIEH-
KU HEOOXOJUMOTO KaluTana.

CreHapuy MaKCHUMAaJbHBIX IIOTEPh PAacCMAaTPUBAIOT HauMe-
Hee OJIArONIPUATHOE JJI1 KOMIIAHWM COYETaHUE PHUCK-GaKTOPOB.
[Ipu npoBeleHUY TaKOT'O aHA/IN3a Ba’KEH HE TOJBKO U HE CTOJIBKO
caM pe3ysbTaT, XapaKTePHU3YIOUINH 3amac MPOYHOCTH KOMITaHUH,
CKOJIBKO BBIPHICOBBIBAIOIIUICA TPOGUIb PUCKOB, KOTOPHIH IT03BO-
JISIET BHIZIEJIUTD HanuboJiee CyliieCTBEHHBIE YTPO3bl ¥ IPUHATH HEOO-
XOZMMEBIE MepPHI IIPeZ0CTOPOKHOCTH.

4 Postma T. J. B. M. and Liebl F. How to improve scenario analysis as a
strategic management tool? // Technological Forecasting & Social Change
72.2005. P. 161-173.

Boobuie roBopsa, ¢bopMupoBaHHUEe KOHKPeTHOro mopTdens pu-
CKOB — SIDKUH IpuMep MaHUGECTALNU «IOKAJIbHOM PallOHAIIb-
HOCTU» Ha OCHOBe (GOPMUPOBAHUS TOT'O WJIM UHOTO CLIeHapHA.

BMecTe ¢ TeM cIieHapuu MOrYT OBITh KJIacCUGUIIMPOBAHEL
[I0 TpymmaM paccMaTpUBaeMbIX pPUCK-GAKTOPOB — BHYTpEH-
HUX ¥ BHEIIHUX [0 OTHOLIEHMIO K KoMIaHWU. CozgepxaHHe Kak
«BHYTPEHHUX», NIPOBEPSIOIIUX OU3HEC-TEXHOJIOTMH, TECTOB, TaK
U «BHEIIHUX» TECTOB OIpeJessieTCsl IPEUMYIIECTBEHHO OTpacie-
BO IIPUHA/IEXKHOCTHI0 KOMITAaHUU.

OnHAKO, JIOKalbHAsg PAIlMOHAJIBHOCTh, ONpejensieMas KOH-
KDETHBIM CIleHapueM I crenudruyeckoro cy6beKTa WM JIOKa-
JIM3vpyeMast OIpeZieJIeHHOM OTPacyiblo, HEOOXOANMO BKJIFOYAETCS
B miobajbHBIE ClieHapHbe Mozenu. Tak, mo AaHHbIM MB®, pis
Y4acTHUKOB (UHAHCOBOTO PBHIHKA OCHOBHBIMU PHUCK-PaKTOpaMu
ABJIAIOTCA TI06aTbHble N3MEHEeHUs IIPOLIEHTHEIX CTAaBOK U KypCOB
BaOT («IIPOTUBHUKMU» — A. I'peiimac). BaskHo 4TO, caMblii addek-
TUBHBI aHaIN3 JAIOT KOMIUIEKCHBIE CTpecC-CIieHapHhH, COdYeTa-
fomrue GaKTOpHI JIOKATbHBIX (GUHAHCOBBIX PBIHKOB M IMI0OAIbHOM
MaKpO3KOHOMUYECKOH KOHBIOHKTYPEL.

Heo6X0AMMOCTh OPUEHTHUPOBATHCS Ha PUCK-GAKTOPHI GUHAH-
COBOT'O PBIHKA, OTMedeHHass KomuTeToM 110 npobieMaM MHUPOBOH
GUHAHCOBOM CHCTEMBI IO UTOTAM CEPUM UCCIEA0BAHUM MPAKTUKU
crpecc-TectupoBanus (2001-2004 rr.), B olpeziesieHHON CTeIleHU
CBsA3aHa C TeXHUYEeCKON IPOCTOTOM MoOZeNHpOBaHUA 10 CpaBHe-
HUIO C aHAJM30M KpeJUTHBIX IIO3UIUH U CclleHapreB KpU3Kca JIVK-
BuAHOCTU. [Ipy 5TOM OTMedYaeTcss BO3MOXKHOCTh HCIIONb30BAHUA
IIMPOKOTo Kpyra MoZiesield, 9To, I10 CyTH, O3Ha4aeT OTCYTCTBUE e/lU-
HOT'O CTAaHZAPTHOTO II0AX0ZA. MHOXXeCTBEHHOCTDb ClieHapueB II0-
HHMaeTcs KaK HeoOX0MMOe MeTO0IOTNIeCKOe YCIOBHEe aHAIU3a
106aTbHBIX PUHAHCOBBIX PHIHKOB.

[To JaHHBIM 3THUX UCCIIESOBAHMH, TPAKTHKA CTPECC-TECTUPOBAHUS
CYILIEeCTBEHHO DACIIUPSAETCSA, K HACTOALIEMY MOMEHTY IIPUBIEKAT
pasJUYHbBlE KAaTErOPUM YYaCTHUKOB (GUHAHCOBHIX PHIHKOB, B TOM
yricie 6aHKY, GUHAHCOBBIE U CTPAXOBble KOMIIAHUU.

[Tporiecc BKIIOUEHUS CTPECC-TECTUPOBAHUSA B OOIIHE CHCTEMEI
PUCK-MeHe)KMEHTA CErOAHA UET IO IBYM HaIPaBJIAIONIINM: «CHU-
3y BBEPX» — B pe3y/IbTaTe OCO3HAHUA yJaCTHUKAMU PbIHKA HEOO-
XOAVIMOCTHU UCIOJIb30BAHUSA CIIEHAPHBIX METOZOB /I YIIpaBIe€HUs
PUCKaMU, «CBePXY BHU3» — II0 MEPe OIpeJiesIeHNs PETYIATOPaAMU-
cynepBU3opaMu Tpe6OBAHUM U PeKOMEHJAIMI [0 CTPECC-TECTaM
Ha OCHOBe CIeIMPUIECKOTO CIleHapHOro BueHUA. [IpryeM posb
PETYIATOPOB KpaiiHe BaXKHA KaK IIPY BHeAPEHUHN UHCTPYMEHTAPU
CTpeCC-TeCTUPOBAHUSA, TaK U IS MOBBILIEHUA ero 3GEeKTUBHOCTH:
L[EHTPAIN30BaHHOE OIpeZieIEHUE CTPeCC-ClieHapUEB JieJIaeT TECTH
MOHATHBIMY BHEIITHUM IT0Ib30BATE/IAM U COTIOCTABUMBIMU /IS Pas-
JIMYHBIX YYACTHUKOB PBIHKA.

Hanpumep, peryaarop ¢pUHAHCOBBIX PHIHKOB Benmkobpura-
HUU B pPaMKax €KeroZIHO MybInKyeMoro 063opa GUHAHCOBBIX PH-
CKOB IIpY aHAJIU3€ PUCKOB U yrpo3 GUHAHCOBOM CTaOMIBHOCTH OITH-
ChIBaeT HECKOJIbKO BapUaHTOB CTpecc-ciieHapueB. B 2005 r. 6putn
IIpe/IOXKEeHbl CLIeHapUHM 3HAYWTENbHOI'O CHIDKEHUs IleH Ha He-
JBIDKMMOCTD, PE3KOro IaJleHus Kypca Zo/ulapa U CyIeCTBEHHOTO
POCTa IPOILEHTHEIX cTaBOK. T. e. IIporHocTHYecKoe 3HAHUE 37€eCh
BOIUIOIIIEHO B ClieHapHO# popme.

Teopus U IPaKTHKa CTPECC-TECTUPOBAHMA aHAIOTUYHA AKTAHTHO-
My MOZEIUPOBAaHUI0 GHHAHCOBOM UAEONOTUHU. PUCK-baKTOPH TaKkxke
paccMaTpUBAIOTCS B KayeCcTBe aKTAHTOB-IIPOTHMBHUKOB, B TO BpeMs
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KaK Jpyrue MHOTOYHCIEHHble yHZaMeHTaubHblE (AKTOPHI, TaKXKe
MOTYT ObITh pOPMATU30BAHEL B BUJIE COOTBETCTBYIOIINX AKTAHTOB.

XapakTepHO, YTO CIleHapHBI METOZ B €ro pasjINdYHBIX Bapua-
LUAX JeMOHCTPUPYET OYEBUIHYIO HAIPaBJIEHHOCTb COBPEMEHHOM
bUHAHCOBOI TEOpPUM U NPAKTUKU BHIOPATh ayTEHTHUYHYIO METO-
JOJIOTHIO aHau3a GUHAHCOBBIX PEIHKOB, KOTOpas OBl yYUTHIBAIA
UX WJEO0JOTUYECKYI0 COCTABJLIONYI0 (IOHMMas HeoOXOAMMOCTD
ee dopManm3anuy U He TOJIBKO MAaTeMaTHUYeCKYI0 METOZ0JIOTHIO)
U PBIHOYHYIO caMopedIeKCHIO.

JloKanbHas palMOHAJIBHOCTD U IVIOOAJIbHBIE HAapPaTUBH GU-
HAHCOBOM UE0JIOTHH.

Vcronp3oBaHue CEMUOTUYIECKUX MOZesel i aHanu3a GruHaH-
COBOM HMJEOJIOTUY B PaMKax [MI00aJbHOTO IOCTUHZAYCTPUAIBHOTO
JOJDKHO YYUTEIBATh HOBYIO MHOXKECTBEHHYIO PeasbHOCTh MHGOC-
¢beprl. MupoBsie GpUHAHCOBBIE TPEHBI MOTYT OBITH PACCMOTPEHBI
Kak creruduieckre mobaabHble HAPPATUBB GOPMUPYIOIIUE TJI0-
6anbHy0 HHOOChepy. OfHAKO, TaKas HHTEPIIPETAIMA HEOOXOAUMO
JIOJDKHA OTIMPAThCS, C OHOM CTOPOHBI, Ha II06aibHOE (B IPOCTPaH-
CTBEHHOM CMBICJIE) U, B JUCKYPCUBHOM CMBICIIE, KOHTEKCTYaJIbHOE
[IOHUMaHUe WJeoJIOTHH. Vzeonorus 3zech — He MeTa-UCTODHA,
MeTaHappaTUB, a JIOKAJTbHAs MEPCIEKTHBA BUAEHUSA HMHBECTODA,
KOTOpas XapakTepusyeTcs CcHenudUIecKOd paIlioOHATbHOCTBHIO
(3mech NOKaANMBHOW PAlMOHAIBHOCTBIO. VMIHTepIpeTanus riobaib-
HBIX GUHAHCOBBEIX PHIHKOB, HCIIOJB3YIOI[AsA HAPPATOJIOTUIECKYIO
METOZOJIOTHI0 HEMUHYEMO IIPUXOJUT K KOHIIENTY JIOKAJIBbHOU pa-
[[MOHAJIBHOCTH, JOCTAaTOYHO SPKO BBIPAKEHHYIO COBPEMEHHBIM
UTAILAHCKUM MbIcauTeneM JIx. Bartumo®.

OH HCXOAWUT U3 TOrO, YTO TO, YTO HA IIOBCEJHEBHOM ypDOBHE
oIpezieNifeTcs KaK «peajlbHOCTh MUPa», BO3HUKAET B paMKax ryMa-
HUTapHOTO JVCKypCca KaK «KOHTEKCT», 06pa3yeMblii MHOXXECTBOM
dabynusanyii, — 1 akTyaJbHasa 3aja4a ¥ TyMaHUTaPHBIX HayK CO-
CTOUT B TOM, YTOOBI UHTEPIIPETUPOBATH MUP B HAPPATOJIOTMTYECKUX
TepMUHaX. JIUCKyCCuUs, BeAymasacsa B COBPEMEHHEIX I'YMaHUTAPHBIX
HayKax O CTaTyce TaKOTO poZa 3HaHWsA, IPEACTABIAETCA, Ha Iep-
BBII B3VIsAJ OECIUIOAHOM, OAHAKO, OHA OJIMKE BCETO TPUOIIKAET-
€S K CyLIIHOCTU COLHAIbHO-TYMAaHUTAPHOI'O 3HAHUSA U «II03BOJIET
0CO3HATh YTO «CKA3KU» — ITO CKa3KW». BaTTUMO ZIeMOHCTPUPYET,
YTO NIpUOGpeTeHNe MOMYIAPHOCTH IOHATHEM «HAapPaTUBHOCTH»
B 00IIeCTBOBEIUYECKUX CIIOpaX HeZaBHErO BpeMeHH, KaK U Iepeo-
PUEHTaUNA AUCKYCCUN Ha «pUTOPUYECKHE» U HAPPATOJIOTUYeCKUe
MOJIeJI B UCTOPUYECKOH HayKe, yOeAUTENbHO BIVMCHIBAETCA B Ta-
KO€e BUJIeHUe COLIMATbHO-TYMaHUTAPHOI'O 3HAHUSA, TZe MU O «IIpOo-
3pavHOCTH», OOBEKTUBHOCTH Y aBTOHOMHH HAayKU OKa3bIBAeTCs
KPUTHYECKU IIpeogosneH. Ho peyb He 0 CKEITUYECKOM PeJIsITUBU3-
Me — HeCOBMECTHMEIM C aKaleMUYecKUM coobijecTBoM. TyT mo-
ABJIETCA BO3MOXXHOCTD OOJIBIIEN OTKPBITOCTH, UCKIIIOUEHNe uzie-
OJIOTMYECKOH aHT'QKMPOBAHHOCTH 10 OTHOIIEHUIO KO BCEMY OIBITY
MUpa, KOTOPHIH, ABJIAETCA 4eM-TO 6ONBIINM, YeM JIHIIb IpeZMeT
«0OBbEKTUBHOT0» 3HAHUA (HO CYLIECTBYS B KadecTBe TeHZAEHIUN),
ABJIAETCA MECTOM ITPOM3BOZCTBA CUMBOJINYECKHX CUCTEM, KOTOpbIE
OTINYAIOTCSA OT MUQOB, I10 MHEHUIO BaTTUMO, TEM, 4TO OHU «HCTO-
PUYHBI», — TO €CTh 3TO Happalll{ WIN PACCKa3bl KaK MeTOJO0IOTH-
YyecKue IPUHIINIIEL, 3a/jal0lie «<KPUTHIeCKYIO ANCTaHINo». B Hap-
PaTOJIOTMYeCKOM IapaJurMe OCO3HAaeTCsA HaIW4He OllpesesleHHON
BHEIHEH CHCTeMbl KOODJMHAT M KOTOpBlE OYEBUAHBIM 00pa3oM

5 Bammumo [xc. TIpospaunoe o6imectio. M., 2002. C. 30.

MIPeACTAIOT IepeZ YUYEHBIMU KaK «COTBOPEHHBIE» (B OTIHMYUU OT
TPaZWULMOHHO OHUMaeMBIX MU(OB), HUKOIZA He CTPEMSICH OBbITh
caMo¥ «IIpupoAoH». B KoHIenuyu BaTTUMO mepecMOTpP OTHOIIE-
HUA K MUQY U JIEXXUT B OCHOBE «JIOKaJbHOHN PAIjIOHATBHOCTH» U ee
HapparoJjorudeckoil Manudecranuy. BaXHO 4YTO, COBpeMeHHOe
OCo3HaHMe HapacTarmel «pabyruzauun» MUpa, TPOU3BOANIMOE
CHCTEMOI Macc-MeZAua, IPUBOAUT T'yMaHUTapHble HAYKU K OZHOH
Y3 CaMBIX aKTyaJbHBIX IIPOOIeM — IepecMOTPY CBOeN COOCTBEH-
HOM IO3UIIMY B OTHOLIEHUU K MUGY.

Boob11e roBopsi, CTPYKTYpHO-HapPaTOJIOTMYECKUH aHAIN3 MU-
domoruii I'peiimaca MOXKeT OBITh IPUMEHUM /I UHTEPIIpeTaluy
MTOCT-COBPEMEHHON II06aNbHON (PUHAHCOBOH HAEOIOTHUU-MHU(O-
soruu (06IlIee CTPYKTYPATHUCTCKOE OTOXKAECTBIEHUE) TOJNBKO MPU
yTpare TOTaJbHO-YHUBepcanucTckoro muda. Muda Kak eguHOM
HaJIIepCOHAIBHON CUTHUGUIIMPYIOLIell WIN, TOYHee, KOHHOTATHB-
HOU cucTeMbl. BaTTHMO BbIZEsAeT JOMUHUPYIOIIUI THUI OTHOIIE-
HUfA, OCHOBOIIOJIATAIOIINK /I [TOHUMaHUA Muda B II0O6aIBHOM
nHpOpPMAIIMOHHOM OOIIeCTBE, OTHOIIEHUs, KOTOPOE OH XapakTe-
PHU3YeT KaK «yMepeHHbIH NPPalMOHAIN3M» WIM TEOPUIO OIPaHU-
YeHHOH palllOHAJIbHOCTU. VTaNbgHCKUI MBICTUTEND IIpeJJaraer
paccMaTprBaTh MUG B CPABHUTENTHHO OIPAaHUYEHHOM CMEICIIE, KO-
TODBIN, OZHAKO, CBSI3aH C N3HAYAIbHBIM 3TUMOJIOTMYECKIM 3Haye-
HUEeM JIaHHOTO CJIOBA. ECIM BEPHYTHCA K IpEBHErPEYECKOMY S3BIKY,
TO «MH}» 03HAYAET paccKa3. B aTOM cMEBIC/Ie OH MOXKET ObITh IPO-
THBOIIOCTABJIEH HAyYHOMY 3HAHHIO — He TOJIBKO U3-3a, TOT'O YTO OH
ABJIIETCSA ONIIO3UIMEN ero KayecTB — J0Ka3yeMOCTH, OOBEeKTUB-
HOCTH U ZIp., HO ¥ B CWIy TOT'O, YTO eMy IIPHCYIlle YHUKaIbHOe COb-
CTBEHHOE KaueCTBO — HappaTUBHAas CTPYKTypHas OpraHM3alyf.
DTa opra"u3anys BOIUIOIAeTC Yepe3 COBOKYITHOCTh KY/IBTYPHBIX
YCTaHOBOK, B Hel MUOIOrHIeckoe 3HaHHE BHICTYIIAeT KaK HUCKIIIO-
yuTesabHasa GpopMa MBIIUIEHUS U, UMEHHO, B CHJIy CBOeH HappaTuB-
HOU IIpHpOZBl €AMHCTBEHHO NIPUMEHNMasI AJIA OllpeJesieHHbIX 00-
sacred onbiTa. OHAa MOXXeT OBITh Ha3BaHA «T€OPUEN OrpPaHUYEeHHON
paIMoOHANTbHOCTH», BeZlb OHA OIMpaeTcs Ha MHoroobpasue muccie-
JIOBaTeNbCKUX FOPU3OHTOB M He OTOpachBaeT IPHMEHNMOCTD Ha-
YYHO-TeXHUYECKOT'o 3HAHUA U1 MHOTHX APYyTUX obnacTeil onbITa.
B ycnoBuax Io6anu3anyy OIBITHOTO IIPOCTPAHCTBA JBMIKEHUA
KaIUTaJIOB, MHOXXECTBO IIpodeCcCHOHANBHBIX 1 HelIpodeCcCHoHaIb-
HBIX MHBECTOPOB U MHBIX YYaCTHHUKOB PHIHKOB BBICTYIIAeT a Kaue-
CTBe caMoZeATelbHbIX HcciaefoBaTenell ¢rHAHCOBOH cephl, He
HCTIONB3YIOMUX KaKyl0-TO OFHY HaydHyI MeTozojoruio. OZHaKo
MHOXXECTBEHHOCTb WX HCC/Ie/0BaTeIbCKUX IIepPCIIEKTHUB IIPOSABIIA-
eTcs CKopee KaK MHO)XeCTBEHHOCTb IIPAKTUK I10 IPOAYIMPOBAHUIO
MudoB-Happaluil B BhIIeyKa3aHHOM CMBIC/Ie. DTa MHOXeCTBeH-
HOCTb Happaluil WK JIOKaJIbHBIX PAallMOHAIBHOCTEH B NIOGAIBHOM
“HGOPMAIIMOHHON pelpe3eHTAllMU IPUBOAUT K XapaKTepHOMY
HaJIOXKEHUIO UCCIEA0BATENbCKUX TOPU30HTOB U AEATENbHOCTHBIX
TIEPCIIEKTUB. DTO HaJOXKEHNE TIPUBOJUT K GOPMUPOBAHUIO HOBBIX
MeTa-HappaTUBOB WIH IPOsIBIEHUI HOBOM MU(OIOTHY — PHIHOY-
HBIX TPeHZOB. OTINYMe 3TUX HOBHIX MU(OIOrMYecKrX obpasoBa-
HUI Ha TTI06ATbHBIX GMHAHCOBBIX PHIHKAaX OT CTapbix MUGOB, He0-
JIOTHH U MeTa-Happauuii — 3TO HEYCTOUYUBOCTH (BOJATHILHOCTD)
u GIYKTUPYIOIIas TEMIIOPAIbHOCTh. MOXKHO YTBEPXKAATh, YTO Me-
TOZBI MATEMATUYECKOTO aHAIN3a, UCXO/S U3 TEPCIIEKTUBBI MHANBU-
JyalbHOTO WCCJIeZ0BaTeNA-UHBECTOPA HEMUHYEMO JODKHBI ObITH
BKJIIOYEHbl B W3HAYaJbHYI0 HAappaTUBHYIO CXeMy, OO6Jaaiollyio
MIPOTHOCTUYECKUM TOTeHnuasoM. QOIyKTHUpyolas TeMIOpaib-
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HOCTb U BOJIATWJIBHOCTh B PAMKaX UHAVBUAYATIbHOM MEPCIEKTUBEI
CJIUIIKOM «CTPEMUTEbHBI» AJIs MaTeMaTUIeCKUX METOZOB U HyX-
JAIOTCS B OKOJIO-HAYYHOU CIOXKETHON MHTEPIIPETALIUH.

OzHako, XapaKTepusysa IOOaNIbHbIM GUHAHCOBBIN PBIHOYHBIN
TpeHJ, Kak Mudosornieckoe o6pazoBaHue Mbl 000U BHUMAaHU-
€M caM MexaHU3M GOopMHUpPOBaHUA. MeXaHU3M COOTHECEHUA MHO-
JKECTBEHHBIX IMEPCIEKTUB B [TIOOAIBHBIN MUQOIOrI3MPOBaHHBIN
MIPOZYKT — PHIHOYHBINA TPEHA.

B 3Toi1 cBA3M BecbMa IEePCIEKTUBHON IIPEACTABIAETCA KHUTrA
Apyroro urajabgHcKoro asropa Ilaono BupHo «I'pammaTrka MHO-
JKECTB»®. AHaIM3 CONMANbHBIX MHOXECTB (B HaIleM CIydae —
MHOXECTBO YYaCTHUKOB IIOOAIbHBIX (UHAHCOBBIX PHIHKOB) Xa-
pakTepusyeTcsi 0cob0i palMOHAIBHOCTBIO CBSI3bIBaeMON BupHO
C TIOHATUEM «BCeoOIIero MHTeUIEKTa». ABTOpa yKasbIBaeT Ha HC-
[I0Ib30BaHUeE y>ke MapKCOM aHIIMICKOTO CJIOBOCOYETaHuUs general
intellect (BceoOmuii MHTEIEKT). MapKc BUZET B KA4eCTBE TAKOT'O
HWHTEe/UIEKTa HayKy, 3HaHMe KaK TeOpeTUYeCcKOe, TaK U MpaKTHJe-
CKO€, Ha KOTOPOM 6a3upoBaoCh COBPEMEHHOE €My IIPOM3BO/CTBO.
KoHnennus «BceoOIEro NHTEUIEKTa» POACTBEHHA IIOHATHIO «pe-
aJbHOM abCTpaKIMU», TPUHIUITHATIBHO BAXKHOU JJI COIUATbHOM
Teopuu Mapkca B IIeJIOM: OOIIeCTBEHHOE YCTPOWCTBO IIpeZIIosia-
raeT HaJu4yre OCHOBOIIOJIAralolux abcTpaKIUi KOTOPHIE IO CBO-
ell Ipupoze WzeaJbHBI HO, SIBJIAIOTCA HENPUMEHHBIM YCIOBHEM
VKOpPEHEeHHBIX B PeaJbHOCTU IpolieccoB. Hampumep, ZeHbI'M Kak
abcTpakTHasA Mepa CTOMMOCTH B KalUTAJIMCTUYECKOM OOIIecTBe
[IpeJIoNpeeNoT IpeJMETHO-ONIpeie/IeHHbIe aKThl 0OMeHa, SBJI-
SICh TAKUM 00pa30oM JIeHCTBUTENBHOMN «IBUKYILEN CUION». B aTOM
CMBIC/IE U «BCEOOUTNI UHTE/UIEKT» MaHUPECTUPYET ceOs KaK JBU-
JKYIIYIO CHULY IIPOM3BOJCTBEHHBIX IporeccoB. OfHAKO, COBPeMEH-
Hble MHTEPIIpeTally «BCeOOIEr0 NHTEUIEKTa», B TOM yucie Bup-
HO, CBA3BIBAIOT €ro C CyOBEKTUBHOCTHIO U KUBEIM TPYZOM, TOTZA
Kak MapkKc 1moJiaraj, 4To «BCEOOIINI UHTEIEKT» 00BEKTUBUPOBAH
B CHCTeMe MHAYCTPUATbHBIX MalluH. CaMy A3bIK Y MBICJb B YCJIO-
BUAX SKOHOMUKH ITOCTGOPAM3Ma CTAHOBATCA IIPOU3BOAUTETHHOMN
cwiIol. BupHO opueHTHpyeTcs Ha neppopMaTHBHOe U3MepeHue
A3BIKA, IPUYEM B HEIOCPeJCTBEHHOM, UHAYCTPUAIBHOM, CMEICIIE.
[IpuMeyaTeNbHO, YTO PAIOHATBHOCTH COIMAJBHBIX MHOXECTB
COOTBETCTBYeT HEKOTOpas oO0Ias, pozoBas A3BIKOBAsA WHCTaH-
LY — TOTAJIbHOM cUrHUUKAIUU. 37ech 0bIIre peyeBbie GOPMBI
OTIpefIesIAI0T YCJIOBUSA, HY>KHBIE I IIPAKTUYECKOTO OIIpe/iesleHUs
CBOETro IIOJIOKEHUSA B IIOBCEJHEBHOM MUpe, IZle BCe JIOKATbHOCTH,
CONPsKEHHBIE CO CTPATErMAMHU SA3bIKOBOM IIparMaTHUKH, B Y4aCTHO-
CTH COITUOJIEKTHI WIHN NTPOdEeCCHOHAIbHBIE U KOPIIOPATUBHEIE W/U-
OMBI COBEPIIEHHO He CIIOCOOHB! BBIIIOTHATD 3Ty GYHKIIMIO, ITOCTe-
[IEHHO yTpauuBas CBOe HOpMUpyolilee 3HaueHue. TakuM 06pas3oM,
MHOXXeCTBeHHbIe IlepdopMaTUBI BpeMeH IocTdopau3Ma BKIIoYa-
AICh B COIJMAJIbHYIO aKTUBHOCTH Ha S3BIKOBOM YPOBHE, T€HEPUPYIOT
HMMeHHO 00006I1IeHHbIE WIN POJIOBhIE 3IeMeHTHI. BUDHO ZIeMOHCTPU-
pyeT 3zech cnenudrieckoe pas3MbIBaHUE JIOKAJIBHBIX SA3BIKOBBIX
KOZIOB, KOTOpOe JieflaeT JI0OyI0 MHTeIeKTYalbHYI0 aKTHBHOCTh
COIIMA/IbHBIX MHOXKECTB, OCHOBBIBAIOIINXCA HAa HENIOCPEACTBEHHOMH
pedeBOil eATeNbHOCTY MyOINYHOM, TOUHee, «BCeobIIle-NHTeIIeK-
TyasbHOMH». Takoe BrfieHHe IMyGIMYHOTO NHTEJIEKTa, II0 MHEHUIO
BupHO, NpsAMO IIPOTUBOPEUUT KJIACCHYECKOH TpafuIiuu, KOTopas

6 Virno, P. A Grammar of the Multitude: For an Analysis of Contemporary
Forms of Life. / Trans. Isabella Bertoletti, James Cascaito and Andrea Cas-
son. N. Y.: Semiotext[e], 2004. P. 64.

aTpubOyTHpyeT MBIIUIEHWE BHYTPEHHel aBTOHOMUEH, yeJUHEH-
HOCTBIO, JUCTaHIIMPYEMOCTBIO OT COLMYMa, PacMaTpUBAaEMOrO
B KaU4eCTBe YHUTAPHOTO, HO JIOKAJIBHOTO Tesa. [[pyruMu cI0BaMu
HBbIHEITHEe HOMaZWdecKre MHOXKECTBA €CThb TPYNIIUPOBKU OTAe-
JIMBIIVXCA OT TPaJULIMOHHO-CIOKUBIIUXCA COOOIIECTB €JMHUIL]
WIN COLUATBHBIX aToMOB. OHM, Ha caMOM JieJjie, SIBJISTIOTCS MBIC-
JSIIIMMY areHTaMU, BBIHYXXIE€HBIMU CaMOCTOSITEIEHO 00palaThCs
K YHUBEPCATIBHBIM MUPOBO33pEHUYECKUM IPUHIUIIAM, YTOOB! OpU-
€HTHPOBATBHCA B CJIOXKHOM «BBICOKO-IYXOBHOM» MUpe, HECMOTPS
Ha W3HaYaJbHBIA HEBBICOKUHM 0Opa3oBaTeNlbHBIA ypOBEHB. A
COBPEMEHHOM WHTEUIEKTYaJIbHOM aKTUBHOCTH MacC ZOCTaTOYHO
OOBIYHOM CIIOCOOHOCTH TIOBCEAHEBHOTO PACCyZKa U CIIOCOOHOCTU
K HEIMoCpe/ICTBEHHOM BepOaIbHOM KOMMYHUKAIUU.

Boobimie TOBOps, «BCEOOUINH WHTE/UIEKT» COIMAJIbHBIX MHO-
)kecTB GopMUpyeT becrpelleZIHTHRIN (eHOMEH TICeBA0-TyOIUIHO-
CTH, IyGIMYIHOCTH KOTOpas He MMeeT TPAAUIMOHHOH (B CMBICIE
10. Xabepmaca) my6auuHO#M cdephl, CBA3aHHOM, C OHON CTOPOHBI
¢ yucTod HemneppOpPMATUBHOW KOMMYHUKAIUENH, U C APYrod —
¢ MudO-pUTyaTbHOU caMOoIpe3eHTalMel ToCylapcTBa B KaueCcTBe
BBICIIETO CyBepeHa. Takas IceBAO-IyOIMYHOCTh KaK N3HAYaIbHAA
POZOBas CTPYKTYpa MEHTAJIBHOCTH U CIIOCOO KOMMYHHUKAIUH, BBI-
XOJUT CerofHA Ha IepBHIH IUTaH. Ho IOCKONbKY OHA He obyazaer
COOTBETCTBYIOLUIUM IPOCTPAHCTBOM (CyMMOMH JIOKAJIbHOCTEH) A
TTOJIUTUYECKON apTUKY/IAIMH, TO OHa GOPMUPYET HEKOTOPHIH OT-
PUIIATENbHBIM acleKT OIbITa COLMAIbHBIX MHOXXECTB, peaiusye-
MBIY Yepe3 BO3MOXKHOCTb CUHTe3a aKTUBHOCTU MHOXKECTB B HOBOU
VHUOUIUPYIOIEH U TOTAJIbHON caMoIpe3eHTaluu. Takum obpa-
30M, 3TO HOBOE €JWHCTBO JIOKAJbHBIX MHO)XeCTBEHHOCTe! OIIpe-
JensaeT He «o0Ias Bojfg» HapoZa Kak Iosaraayd MelCauTeny I1po-
CBeI[eHNs, NpeJIoaraimas MIoleoBaTeIbHOe BO3HUKHOBEHUE
rocyZiapcTBa, a HOBYIO YHHUBEPCAJIBHOCTb «BCEOOIEr0 MHTeJUIEK-
Ta». B ciaydae ¢ mob6anpHBIMM GUHAHCOBBIMU PHIHKAMU, MBI BU-
JUM, KaK MHOXXECTBO JIOKQJIBHBIX PAllIOHAIBHOCTEN YYIaCTHUKOB
PHIHKOB HHTEIDUPYIOTCS B HEKOTODPBIM «BCEOOLINII MHTEJIEKT»,
dopmupyromuii mobanbHble TPEHABI-HAPPATHUBEL.

Bnuska K TakoMy NOHMMAaHMIO U KOHIIENIUA COBPEMEHHOTO
aMepHKaHCKOro KoMMyHuKaTuBHcTa ChiodeH Bak-Mopc’, koTopast
ompeziesiwia B Ka4eCcTBe OCHBHOM 3azauu Oyzyiiell MUPOBOH IIO-
JIUTUKY CO3ZlaHKe IIOOAIBbHON IMy6INYHOM chephl U IIeHTPaTIbHOE
MECTO B Heli OTBeJIa MapIrMHAIBHEIM IT0 OTHOIIEHUIO K €BPOIOLIEH-
TPUYHBIM U aJIbTEPHATUBHBIM UHTE/UIEKTYaIbHBIM TPAJAULIUAM, KO-
TOPBIE ZIOJDKHBI OBITh BOBJIEYEHH! B 00O1Iee 1moie NHGOPMAIIOHHEIX
IIPAKTHUK U CIIOCOOCTBOBATH BO3HUKHOBEHHIO HOBOT'O IMIOOAIBHOTO
KOJUIEKTUBHOTO CyOBEKTA.

AHanu3 r06aJbHBIX HApPAaTUBOB HEMHMHYEMO IIPUBOAUT HAc
K IIeJIOMY PSAY KOHLIENIIVI, OTKPEIBAEMOMY KOHIeIIeil GuHaH-
coBrix nanamadTos (finscapes) Annazypan®, mpogoKaeMbIX Te-
opuell «3HAKOB M MPOCTPAHCTBa» JIamm u Yppu® u 3aBepIIaeMoro
TeOpUeEN «penpe3eHTali [MOOGAJIBHOrO KamuTania» loszMaHa

u ITamconal®.

7 Buck-Morss S. Dreamworld and Catastrophe: The Passing of Mass Utopia
in East and West. Cambridge. 2000. P. 22.

8 Appadurai A. “Disjuncture and Difference in the Global Cultural Econo-
my” from Modernity at Large. // Cultural Dimensions of Globalization,
Pp. 27-47, University of Minnesota Press. 1996. P. 32.

9 Lash S., Urry J. Economies of Signs and Space, London: Sage. 1994. P. 10.

10 Goldman R., and Papson S. Sign Wars: The Cluttered Landscape of Adver-
tising. The Guilford Press. 1996. P. 12.
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ApbioH Ammazypaul CBS3BIBaeT IIOOAIU3ALUIO C JEeTePPUTO-
pusanueidl, 1 QUKCUPYeT NpeAyCTAaHOBJIEHHBIH JaHAADT, CO3-
JAIOIUI TEPMUHBI pedIeKCHPOBaHUs MOTOKOB MeZANa, HapoZOB,
WUJE0JIOTHH, TEXHOJIOTUN U (GUHAHCOB, KOTOpPble IIPEOZOIEBAIOT
rPaHULBI HAIMOHAJIBHBIX rocyzapcTB. s Ammazypau mio6asib-
Hasg KyJbTypHas SKOHOMHKA IIpeCTaBisgeT coO0il KOHIIOMepaT,
BKJIIOYAIOUIVH B cebs HAKIaJBIBAIOIINECS APYT HA Apyra IMOTOKU
U TepeceKarouiecs pa3ioMbl MeAuaTaHAmadpToB, STHOMAHAIAD-
TOB, TexHOMaHAMAGTOB U GUHAHCOBHIX JaHAIIadTOB. K mpumepy,
peKJlaMa IOMycKaeT pa3pyLIUTENbHOMY JEHCTBUIO STHUX IOTOKOB
yepe3 YCTaHOBJEHUE IIOOANTbHON 3CTETHUYECKON KOTEPEHTOCTH,
HO He IIpeANpUHUMAs IONBITOK 0003HAYUTE 3TH MOTOKH KaK CyII-
HOCTHBIE 10 OTHOLIEHUIO K MAEHTHYHOCTH IIobanbHoro Kanurana.
Takye 3CTeTU3NPOBAHHbIE ITOTOKU CTAHOBATCA OTIMYUTENIbHEIMU
yepraMu JaHAmadTa mo6asbHOro KanyuTana — JydaMy cBeTa Iie-
peceKarouIMyU 3eMHO# map. Ilo cyTu Aena, Mbl MOXX€M FOBOPUTH
0 BoOOpakaeMbIX IIOOaTbHBIX JaHAIIadTaX KamuTaaa, KOTOpbIE
CTPYKTYPUPOBAHHEI ¥ OTPAXKEHH! B ITIOOAIBHON peKlaMe — TPaHC-
dopmupyrommell crle KanuTaua, KOTopas BCerzaa MposABIsaeTcs Je-
pes IpujaHue JOIOJHUTEIbHBIX BO3MOXKHOCTEH 1, HUKOTZA, Yepe3
VX JunieHye. Y moka BiacTb, 0OOMeH U TPy MarudecKy UCcYe3aloT
B aKTe [IPOAYIIPOBAHNUA CHUMBOJINYECKOr0 JaHAmadTa mobasbHo-
ro KaluTaja, Mbl MOXKEM IOIBITAThCA YBUAETh, KaK aMOUBAJIEHT-
HOCTb ¥ IIPOTUBOPEYNBOCTD BEIIHOT'O HAJMYHOI'O MUpPA HUCYe3aI0T
B HeJApax 3TUX IOOaNbHBIX (BOOOGPa)KaeMOro, CHMBOJHYECKOTO,
¢uHaHCOBOTO) TaHAIA(TOB.

HeckonbKo MHOE TIOHNMaHue IT06GaIbHBIX JaHAITadTOB U, B TOM
YrCle, MUPOBOTO GMHAHCOBOrO JIaHAIA(Ta, Mbl HAXOAUM B KOHIIEII-
uuu Fongmana u [anconall.

[nobanbHble HAppaTHUBBl He SABJIAIOTCI aBTOHOMHBIMU. OHU
He TIPUBHOCATCA U3BHE YeJ0BeYecKoi nctopuu. OHU BBIPACTaloT
13 aKTyaJbHBIX COLMATbHO-TIOIMTUYECKUX Peauii 00IIeCTBEHHO-
SKOHOMUYecKoi ¢popmaryu. [onaman U [1anicoH KPUTHKYIOT ITOCT-
MOJIEPHHUCTCKYIO JIOKQJIN3AIUI0 HAapPAaTUBOB B TEKYIIEM COIMAIb-
HO-TIOJIUTUYECKOM KOHTeKcTe. 10 MX MHEHMIO HappaTHBhI SIOXU
[TpocBelieHUs IMPOUCXOAAT M3 CcHenupUIecKNX SKOHOMUYECKUX
TpaHchopMaluii, KOTopkle, BEIpBaIu EBpory 13 0koB $heozambHON
SKOHOMUKHU U [T€PEMECTIUIN B MHAYCTPUAIBHYIO SIIOXY, SIIOXY Je-
MOKpaTHYEeCKUX MOJIUTUYECKUX PEBOJIOINM, KOTOPO H3HAYalb-
HO NpUCYIIN o0OanbHble MepeMelleHN U CABUTY HUHIYCTPHUAIb-
HOM WMHGPACTPYKTYphl. KpUTHUeCKUil MOAXOZ MOXKeT BEIAENIUTH
BEIDOXKZIEHHE MeTa-HappaTUBOB MozepHa Jjake U B Te BPEMEHa,
Korza 3amaj, KaKk MOXET IOKa3aThCs, U3HYPeH JAOMHHHPOBAHU-
eM B MUPOBOU 3KOHOMUKe. B wactHocTu, CIIIA BOILIM B IEepUOZ
BBICOKOM MHQIALMY U TOCIEAYIONEH SKOHOMUYECKOHN pelecCcuy.
AMepuKaHCKOe JZOMHHHpOAaaHHe CTAaHOBHUTCA Bce 6ojee COMHU-

111bid. P. 15.

TenbHBIM: Vpak, AdraHucraH, 5KOJIOTUYECKUEe IMPOOJIEMBI, BEHI-
3BaHHBIE DKCIIAHCHEH IPOU3BOACTBA, POCT SKOHOMUYECKOM MOIIU
fAnonunu, Kuras u ap. MoxeT nokasaThCs, 4TO 3anaz, nepcoHudu-
I[UPOBaHHBIN B 06pa3e CIIIA HAXOAUTCA B COCTOSHUHY ITOJTUTUYECKO-
r'O ¥ DKOHOMUYeCcKoro yrmazgka. OfHaKo, HUKaKoU Apyroi o6pa3 He
IPOWUIIOCTPUPYET HaM TaK SPKO, BOIUIOLIEHHEII HappaTUB 6eCKo-
HEYHOTO ITporpecca U 3KOHOMUYIECKOTO II0AbeMa, YeM MHAEKC OUp-
kbl NASDAQ B 90-bl€ TOABI, pOCT KOTOPOI'O HEM3MEHHO COIIPOBO-
KZIaJl aMepUKaHCKOe JOMUHATHOE ITOJIOKeHVe, KaK B BOEHHOH, TaK
Y B 3KOHOMHYECKOH cpepax B HOBBIX YCIOBUAX INI0GATBHOTO KaIH-
Tanu3Ma. Vl, HecMOTps Ha TO, YTO HOBBIE OU3HEC-DIUThI CTAHOBAT-
cs1 Bce 6oJIee MHTEepPHAIIOHATBHBIMHY, IT00aTbHAA SKOHOMIYECKAs
WZe0JIOT A IO MeCTy IPOAYLHUPOBAHUA €€ HapPaTHUBOB OCTAeTCs
amepukaHckoii. Fonaman u Iancon'? IeMOHCTPUPYIOT TAKXKE POJIb
HappaTUBOB NI00ATbHOM PeKJIaMbl TPAaHCHAI[MOHAIBHBIX KOPIIOpa-
I[UH B Zieyie apTUKY/IALIUY ¥ HO3ULNOHUPOBAHUSA JOMUHUPYIOIIEH
no3unuy 6usHec-31UT. COLNAaIbHO-9KOHOMUYECKUE YCIOBUA, KO-
TOPBIE CIIPOBOIIIPOBAIH, IO CYTH, BO3POXKJEHIE MeTa-HappaTUBOB
BKJIIOYAIOT, IPEXK/Ie BCET0, SKCTPAOPAUHAPHBINA POCT WIH Aaxe OyM
Ha OHZOBBIX PHIHKAX BO BTOPOIi oyoBUHE 90-X ro0B, OPUEHTH-
DPOBAHHBIM Ha BBICOKOTEXHOJIOTUYECKWE KOMIIAaHUM B CTPYKType
«HOBOW 9KOHOMHUKH». MOKHO CKa3aTh, 4To bupska NASDAQ BBICTY-
majia B pOJiU «MHZEKca ZoBepusi» 0b1iel stidopru B pamKkax Gyma
Ha QOHAOBBIX pbIiHKax. Poct NASDAQ mopoAn HOBBIN SHTY3Ua3M
110 ITOBOZY CTapBIX MeTa-HAPPAaTHUBOB «BCEMOTYIIIe HAYKY U TEXHU-
KH» MTOKOPSIONINX MaTepUanbHbIi MUp. Ha ke peIHOYHOH 3ido-
pun uHgekc NASDAQ rosioBOKpy>XUTeNbHO B3jeTesn Ha 5000 myH-
KTOB, MUTAasCh CUJION KoMnaHui, Bpozie Microsoft, Dell, Intel, Cisco,
Amgen ¥ JpYrUX IOJYIPOBOAHUKOBBIX, TET€KOMMYHHUKAI[MOHHBIX
¥ GUOTEXHOMIOTUYECKUX KOMITAHUH. TeXHOJIOTMYECKU CEKTOP B TO
BpeMs penpe3eHTUPOBA OBICTPOPACTYILIVIHI CEKTOD, I/le COCTOSTHUE
MOXKHO 6BUTO 3apaboTaTh, OYKBAJIbHO, 32 OFHY OGUPIKEBYIO CECCHIO,
Te ZIOXOZ TIO IIeHHBIM OyMaraMm m3Mepsuics udpamMu ¢ OOIbIINM
KOJIMYeCTBOM HOJEH.

[IporHOCTUYECKOE 3HAHKE U, BOOOIIE, 06pa3 6yayiiero popmu-
POBaJICA CKBO3b IIPU3MY TEXHOJIOTHH, yCIIeXH KOTOPEIX MHOT'OKPAT-
HO IIPEBO3HOCWINCh Macc Mejua. PocT ceKkTopa TeXHOIOrUIeCKUX
npenpuATHi Ha GOHAOBBIX PEIHKAX IIPOIIOPLIUOHAIBEHO POC U B 00-
[IeCTBEHHOM MHEHUU. DTOT CEKTOP MMeJI Bo3pacTalolllee 3Ha4eH1e
B GOpPMUPOBAHUM MEIUAAVCKYPCa, ITapaJUIETHHO C 00IIeMUPOBBIM
9KOHOMHYECKUM pocToM. Jlaxke IMocje TOro, Kak (GpOHZOBBIN 6ym
B OTHOIIIEHWU BBICOKHX TEXHOJIOTHMI BHaj B Kosutarc, 1 NASDAQ
6bUT BO3BpallleH K 6osiee HU3KUM YPOBHAM CIEKYIATUBHOT'O POCTa,
TEXHOJIOTUYECKOE PAa3BUTHE B €10 MHOTOOOPA3HBIX GOpPMax ZI0 CUX
IIOp OCTaeTcs IIPeJIMEeTOM «KOJUIEKTHBHBIX MeUYTaHW» OOJBIINH-
CTBa MUPOBBIX KOpIIOpaluii.

12 1bid. P. 37.
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