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KYPATOP
KAK PE3VYJIBTAT PA3JIEJIEHNA TPYJIA (I10 I1. BAVIBEJIIO).
TEOPETUYECKUE ITPOJIE'OMEHEI K KYPATOPCTBY
B TEXHOJIOI'MYECKOM MCKYCCTBE

KypaTopcTBO Ba’kHEHIIWH MHCTUTYT COBPEMEHHOI'O HCKycCcTBA. VIMeHHO
KypaTop ZAelaeT caMOpelpe3eHTaIUI0 XYAOXKHUKA ITPOAYMaHHBEIM IIPOM3-
BeZleHHeM COBPEMEHHOI'O HUCKYCCTBA, UCKYCCTBA OCMBIC/IAIONIETO HACTOMA-
mee. B mpescTaBieHHON CTaThe aHAIM3UPYeETCA IpeACTaBIeHHe KypaTopa
I1. Baii6ens 0 KypaTopax ¥ IpejjaraeTcs TeOpeTUIeCKUil B3IIAZ Ha Mpo-
6J1eMy KypaTopCcTBa B TEXHOJIOIMYECKOM HCKyccTBe. YTO Takoe TEXHOJIO-
TUYeCKOe HMCKYCCTBO? KaK OHO OCMBICJIIET COBPEMEHHOCTh? V1 MOXeT
oHO oboliTuchk 6e3 KypaTopa? [IpesyaraeTcs UCIIONb30BaHKe MOHATHS Ma-
LIIMHHOE, KOTOPOe CHUMAET OIIIO3UIHIO MICKyCCTBEHHOT'O ¥ eCTeCTBEHHOTO,
Kyparopa U XyAokHuKa. OHO MeHsAeT aKIeHTHl B UCCIeJ0BaTeNbCKUX IIep-
CIIEeKTHBAaX, HAlIPaBJIAeT B3IIAZ He Ha CTaTHKY, a Ha JUHAMUKY KYJIbTypPBl —
¢ 06BEKTOB Ha IIPOLIECCH U YCJIOBUS IPOTEKAHUSA KY/IBTYPHBIX IPOLIECCOB B
X KOHTEKCTyaJbHOM II0JIe; HallpaB/AeT BHUMaHHUe HCCIeZoBaTesNd Ha TO
MeCTO, Ile ¥ KaK IIPOMCXOZUT caM IIpoliecc IPOU3BOZCTBA, epeodopme-
HUA Belllel ¥ OTHOIIEHWH, B KOTOPBIX yYaCTBYIOT MHOTHE.

KiroyeBble cJIOBa: mMexHO02UUeCKOe

ucKyccmeo, MmawiuHa, Oe-

asmoHomus, medua, cpeda, meduad apm, Kypamop, xyooxcHux, I1. Baiibens

The Curator as a Result of the Division
of Labor (by P. Weibel) — Theoretical
Prolegomenon to Curating in the
Technological Arts

The institution of curating in contemporary art is most important, as it pro-
vides the self-representation of an artist and his product as perceived by con-
temporary art; art is conceptualized in the present. The article discusses the
idea of curator, P. Weibel, about curators and offers a theoretical approach to
the problem of curating in the technological arts. What is technological art?
How does it perceive the present? Can it do without a curator? The author
discusses the use of the concept of the machine, which removes the opposition
between the artificial and the natural, the curator and the artist. The article
shifts the emphasis of the research perspective, turning from the statics to
the dynamics of culture — from the objects to the processes and conditions
of cultural processes in the course of their contextual field. Thus, the author
directs the attention of researchers to the where and how of actual production
processes, and the production and registration of new things and relations.

Key words: technological art, machine, de-autonomy, media, environ-
ment, media art curator, artist, P. Weibel
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I{l(_)lr/:[a BO3HUK MHCTUTYT KypaTopcTBa? UTO MOCTYKUIO IPUYH-
O ero BOSHUKHOBEHUA?

XyZOKHUK, TIPUOIKEHHBIA BEHCKUM aKIIMOHUCTaM, TEOPETUK
HOBBIX Me€ZIia U KOMITbIOTEDHOTO HCKYCCTBa, AUpeKTOp ZKM —
LleHTpa MCKycCTBA U MeAMATEXHOJOTHN B HeMellkoM Kapicpya,
KypaTop MeKIyHapOAHBIX XyZ0KECTBEHHBIX BBICTABOK, B TOM JHC-
Jie ¥ 4-it MockoBcko# 6uenHaine 2011 roga, [letep BatiGens umeeT
OTBET U Ha 3TU BOTIPOCHL.

Ha pycckoM s3bIKe ecThb ZiBa OTAETbHBIX COOpHUKA IepEBO/OB
crateit [letepa Baiibens «10++ mporpaMMHBIX TEKCTOB JJI BO3-
MOXXHBIX MUPOB.

B nepBoii kHUTe B UHTEPBbI0 KceHnu ['omy60BUY, MOTyYUBIIEM
dopmy Bokabysapa KypaTopa wiu Curators terms, OH JaeT CBOE BU-
ZieHre mpobieM COBPEMEHHOr'0 MCKYCCTBA M MHCTHUTYTa KypaTop-

1 Baiibens I1. 10+ + HpOrpaMMHBIX TEKCTOB JJISl BO3MOXKHBIX MUDOB. M.:
Jloroc, I'no3uc, 2011.
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CTBa B YaCTHOCTH. «B XIX Beke Kypamopos He GbLIO. .. camul Xy0odxuc-
HUKU yCTpavWBaIXd BHICTABKU CBOMX KOJUIET, pelas, KOro IpUMyT,
KOro HeT»2. KypaTop mosiBASeTCst UCKIIOYUTENBHO G1arofiaps asie-
Huto auddepennuarnuu (Baiibens ccrutaercs Ha TepMuH Hukomnaca
JlymanHa — Ausdifferenzierung — paccioeHue), 9YTO CBSA3aHO C pas-
JlelleHreM, KOIZia «B BeK KallhTajau3Ma INpex/e IeJbHasg cucrema
WCKYCCTBA Pasfie/IWiIach Ha OACUCTEMBI»S,

«VICKyCCTBO MpeACTaBIsUH Te, KTO CIOCOOeH ero fgenats. U co-
BepIIEHHO NPaBWIbHO», — Balibenb yTBEpXKZAeT, YTO 3TO pac-
CJIOEHVE U pasZie]ieHre TpyZAa IPeACTaBIAeT cob0ol IpOsBIEeHUE
KaluTalau3Ma B UCKYCCTBe, KallUTaJIU3M IIPOHUKAET B HCKYCCTBO
«IJIyOXKe... 4eM B HEIE 001aCTH AyXa» KaK, HallpuMep, B HayKy. /3
HEro IPOUCTEKAET «HeBexncecnan», Cymnuil O61ud cCOBpEMEHHOTO KC-
KyCCTBa, 4aCTO HECIOCOGHOTO MPOU3BECTH HeuTo HoBoe*. Takoe
pasgeneHre Kak B My3blke — JUPEKTOp, KOMIIO3UTOp, JUPIIKEP,
HCIIOJHUTENb — «OCIabIIIeT UCKYCCTBO KaK CUCTeMy». BmecTo ze-
CTPYKTHBHOH pacciIauBaloleil 1 0c1abiIaiomei NCKyCCTBO HHCTHU-
TYLIUU KypaTOpCTBa, Balibesb MpaKTUKYeT U MpeJJaraer «CTapbli
IIPUHILIUII» WIK — KaK OH Ha3bIBaeT 3TO — «00OYYaIoIIyIo IeMOKpa-
THIO»: «[IDUHIUI 3/1eCh TaKOU: Tl — XyZOKHUK U, KaK XYZOKHUK,
3Haellb JPYTUX XyAOXXHUKOB, TaK 3a4eM Tebe HyKHBI IIOCPEJHUKN?
BrictaBku Hamrero reHTpa (ZKM — IleHTp uckyccTBa U MeuaTeX-
Hosoruti B Kapncpys — nmpum. M. C) — 3TO U eCTb BBICTABKY, TZe
OZ{HY Xy/IOXKHUKY BBICTABJIAIOT APYTUX»>.

OTHoOLIeHNE K KypaTopy Kak IMOCPeAHUKY, 4acTo Hempodeccu-
OHAJIBHOMY M HUYETO He IIOHMMaAIOIeMy B MCKYCCTBe, KAKHUM ero
37ech npezcTaBiaeT [leTep Baiibenb, 3TO YaCTHBIHM B3IIAZ «XyZOXK-
HUKa», KOTOPBIH Bcerga caMm 6sut KypatopoM. Mexay Tem, Baitbens
YYBCTBYET TPEHZbI B UCKYCCTBE, M OH, HECMOTPs Ha CBOU 3asBJIe-
HUA 00 yHazike UCKYCCTBA, JeJIaeT CTaBKy Ha TEXHOJIOTMYHOE Meua
HCKYCCTBO.

fABnAromasnca xapaKTepHBIM [IPU3HAKOM Halllel 3I0XU TPaHC-
[IapeHTHOCTh, IpoHUIaeMocTb chep (IIpo3pavyHoOCTh 3713, KaK ITU-
can Bozgpuiisap), — ciiefcTBHE MeAuanu3anui Mupa. B coBpemeH-
HOM IVI00AJIM3MPOBAHHOM MUpE MeJua CBA3BIBAIOT Pa3JIMYHBIE
KYJIBTYDBI, IIPEX/ie aBTOHOMHEIE chephbl HAyKU, UCKYCCTBA, MOpa-
JIY, TEXHOJIOTUI U T. ZI. — 3TO 6pocaeT HaM HOBEIE BHI3OBHI U, IIpe-
3KJle BCero, BbI30BBI CTaBIIel TpaJuIIMOHHON aBTOHOMHOCTH HUCKYC-
CTBa, KOTOPOE MMeeT CBOIo crenudruieckyio chepy, CBoU 3HaUEHUA
¥ KOTOpOe BhIpabaThIBAaeT 0CcOOBI acTeThYecKuii ommbIT. B XXI Beke
HCKYCCTBO HyXK/laeTcs B HayKe, a HayKa B MCKYCCTBE, CBOeBpEeMeH-
HO yTBepkzaaet [letep Baiibesb ¥ TOBOPHUT O 3aKaTe MOZEPHUCTCKO-
r'o MCKyCCTBa — aBTOHOMHOTI'O, CAKPaJIN30BaHHOT'O aBTOPOM U €ro
WHJVBU/yaJIbHBIM MacTepcTBOM. JIniasa UCKYCCTBO U HayKy aBTO-
HOMUU, Balibenb yTBEPKAaeT aBTOHOMMUIO TEXHOIOTHN.

[TpoHuaeMoctb chep BBHI3HIBAET YYBCTBO OECIOMOIIHOCTU
nepes; 3K0J0IrMYeCKUMHY, SHEePreTUIeCKUMU, IIOTUTUYeCKUMHU KpH-
3UCaMH COBPEMEHHOCTH, IIOCTOSHHO TPaHCJAMPYeMBIMU B Macc-
Mmezua. Hampumep, TpaAUIIMOHHEIE JeMOKpaTUiecKre IoIuThYe-
CKHe NPAaKTUKU — roJI0COBaHuUe, IIPOTECT — OCTAIOTCA, HO HUYTO
He MeHseTcs. YenoBeK 4yBCTBYeT cebs GecrioMOIIHBIM. Baiibenb
obpamaeTcs K UCTOKaM, K I'peKaM, ApeBHerpedecKoe CcI0BO, 000-
3Havarolee 6eCIIoMOIIHOCTh,— amechania. AHTOHMM 3TOTO IIOHSA-

2 Tam xe. C. 13.

3 Tam xe.

4 Tam xe. C. 14-15.
5 Tam xe, c. 14.

TUA — mechania: UHCTPYMEHTHI, MALIIHEI, TEXHOJIOTHH, KOTOPEIE
n300bpeTaeT YeJoBEK, YTOOB He OBITH 6ECITOMOIIHBIM. DTO OAUH U3
CII0cOOOB OTBETUTD Ha BEI30BEI COBPEMEHHOCTH. TEXHOIOT MU U TeX-
HOJIOTHYECKOE UCKYCCTBO, UX SKCIIEPUMEHTAIBHO TECTUPYIOIee —
«CyTb He 4TO MHOE, KaK CIIOCOOI IPUATH HaM Ha ITIOMOITb»°. TexHo-
JIOTHII0 HEBO3MOXXHO OTZENUTH OT UCKYCCTBA, TAK KAK MBI )KUBEM B
[I06aJIBHOM MHUpE, IZle OCBOOOXKEHNEe MOCPeACTBOM TEXHOJIOTUH
IIPOILIO «IIepBYI0 $a3y», a Telmepb OCYLIECTBIAETCA BTOpas — OC-
BoOOXeHUe OT obIecTBa: «MexaHU4yeckre UCKyccTBa (peMécia)
Y MeZna-apT CIyKaT NHCTPYMEHTAMHU JJI1 OCBOOOXKAEHNS YeloBe-
Ka oT mpupozs! (repBas ¢pasa), a Temepb — U OT obIIecTBa (BTOpas
¢daza). [lepcoHAIN3NPOBAHHOE UCIOIb30BAHNE TEXHOJIOTUU — Ji€-
BU3 HallleH 3TI0XU C caMoro e€ Havasia (ITlepCOHATbHBIN KOMITBIOTED,
atipoH u T. 4.). YeM 6ojiee TUYHOCTHBIN XapaKTep IPUOOpPETAIoT
TEXHOJIOTUU U MeZNa, TeM yCIIellTHee OHU COAEHCTBYIOT CO3ZaHUIO
WHCTPYMEHTOB, yBeJIMYMBAIOIINX HAIIU BO3MOXXHOCTH I Jesl-
TEJILHOCTH» .

[Touemy Baiibenb menaetr craBky Ha TexHomoruu? OTBET MPOCT
U OYeBHJeH: yobas yeloBedyecKas AeATeNbHOCTh, JI0boe HCKyC-
CTBO TEXHOJIOTUYHO. TeXHOIOrus paboTaeT, ec/ii OHA aZeKBaTHA
3aKOHaM IIpUPoAbI (UMKY, XUMHUH U T. I.) UMEHHO 3TO, a He ITOJTU-
TUYEeCKOe JOMUHUPOBAHUE, COOTBETCTBUE JOrMaTaM Bephl U T. II.
(«MOZIepHUCTCKYE» 3aKOHHL), ABJISIETCA BEAYIIUM B HACTOSAIIEM.

COBpeMeHHOE HCKYCCTBO — BBICOKOTEXHOJIOTIYHOE, OHO POXK-
JaeTcsa B yabopaTopusxX, yTBEPKZAeT KypaTop. «AKTYalbHO TO
HCKYCCTBO, YTO Ha sI3BIKE HACTOAIIErO HCCIeAyeT MpobJeMbl Ha-
crosero»®. TeXHOJIOTUYEH CaM YeJIOBEYECKUM MUP, BOUPAKOI[Hii
B ce6s BeCh CIIEKTP TEXHOJIOTUH. AKTYaJlIbHOE UCKYCCTBO IO3TOMY
obpalaeT BHIMaHKe Ha BceX aKTOpoB. Ceffyac y:xe He XyZOXKHUK
CO3/IaeT UCKYCCTBO, TBOPSA OAWH B AYIIHON MacTepCcKOH, OH U TeX-
HOJIOTMH JeJIaloT 3TO BMECTe CO 3puUTe/siMu. Baiibensb omupaercs
Ha aKTOPHO-CETeBYI0 KOHIemuio JlaTypa-BasioHa, Ize MOHATHE
«aKTOp» INPUMEHHUMO KO BceM (aKTOpaM MHpa, OAYIIEBIE€HHEIM
Y HeOAyIIEBIEHHEIM, CIIOCOOHBIM K COTIPOTHBIEHUIO U N3MEHEHHUIO
(BpyHo Jlatyp u [leTep Baii6ens B ZKM mpoBesu ABE YCIEUTHBIE BbI-
craBku Iconoclash (2002) u Making Things Public (2005)).

VcKyccTBO HEBO3MOKHO 6€e3 coydacThs XyA0XKHUKa, 00IIecTBa,
TEXHOJIOTHH, TOBOPsSI MHAave, HaboAaTe s U HabIoAaeMoro, OHO
He MOXeT ObITh HalpaB/IeHO Ha caMo cebsi, He MOXKET OBITh aBTO-
HOMHO. YT0 3T0 3HaYUT? MICKycCTBO 60Jiee He MOXKET OBITh C/eIaH-
HBIM BPy4YHYIO? A Kak e >KUBOIIMCh, CKYJIBIITypa, TaHel? HeT, He
Tak. COBpeMeHHas 3I10Xa — 3TO 3110Xa MHOXXECTBEHHOCTH U IUTIO-
panusma. OObeIUHAIOT, IPOHULIAIOT MHOXXECTBO MHUPOB — TEXHO-
Jioruu. «Pa3BuBaBLIecs Ha IIPOTAKEHUU CTOJIETHH 3CTEeTHUYECKUe
CTpaTeruy JBYXMEPHOT'O IIPEZCTABJIEHUS NIPOCTPAHCTBA B JKHBO-
nucy, GpoTorpaduy, KNHO U BHUZAEO CTAHOBATCA MOTYIIECTBEHHEIM
MHCTPYMEHTOM. MHO)XXeCTBO MeTOZOB, pa3pabOTaHHBIX B MeAHa,
BO3HUKIIKX B IIPEXKHHUE SMOXU, COXPAHAETCs» . [IPU3BIB OHOBPE-
MEHHOTO NPUMEHEHUS BCEX ICTETUYECKUX CTPATeruii, 3TO U eCTh
cienduKa 3IEKTPOHHBIX Mezaua, GOPMUPYIOIIUX COBpEMEHHOE
IpeZcTaBieHre IpocTpaHcTBa. TakuM 06pa3oM, BEICOKUE TEXHO-
JIOTMIY HOBBIX Me/I¥ia, 10 MHEHUIO Baiibens, — eJMHCTBEHHBIN YHU-
BepCaIbHBIH A3BIK YeJIOBEYECTBA.

6 Tam xe, c. 300.
7 Tam xe, c. 301.
8 Tam xe, c. 274.
9 Tam xe, c. 134.
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Mezua-apT — 3T0, IPEXK/E BCETO, HOBBII SI3bIK, HOBOE H3Mepe-
HUe peaJbHOCTU B UCKyccTBe. Ero HOBU3HA B TOM, YTO OHO MEHSeT
Hall B3I Ha MUP, U — IIHMPe — Hallly YyBCTBEHHOCTh. B ero 06b-
€KTHBe Bel U NPo6JIeMEI, He BOCIIPUHIMAaeEMbIe JPYTHMU UCKYC-
CTBaMU, HU XKUBOIIHCHIO, HU ¢oTorpadueli, HI KHHEMATOrpadoM.
HoBBle TeXHOJIOTMYECKUE CpeACTBA HE IIPOCTO PacCMaTpPUBAIOT
MUP, HO JAIOT BO3MOXKHOCTb KOHCTPYHPOBAThH HOBbIE CMBICIBI. OHU
OCYILECTBJISIOT MEPEXOAbl U Ipeobpa3oBaHus, IEPEBOALI U H3Me-
HeHud. Kaprorpadus Mupa, ero CoCTOSHIE CETOLHSA 3TO TOTAIBHOE
MepenyCcHBaHye, WIW, WHAYe TOBOPS, NEepeaVCIOKalUa LeHTPOB
KYJIBTYPHOT'O ITPOM3BOJCTBA B SKOHOMHUKO-IOJTUTUIECKOM CMBICTIE
U OTPa’KEHUE ITUX IIPOLIECCOB B UCKYCCTBE (TaK, LIEHTP COBPEMEH-
HOT'0 HCKYCCTBA OKa3bIBaeTcsA B A3rn). MOXXHO CKa3aTh, YTO Meua-
apT ABJIAETCS He CTOJBKO pacmupenueM denoeka (M. I'. Makuro-
5H U T. ZI.), CKOJIbKO pacIIMpeHHeM MAalIMHBI, KOTOpas OCBauBaeT
HOBBIE chepPHI U caMy cebst uepe3 Hac, IPOU3BOAUTENEN, 3pUTETeH
Y YYaCTHHUKOB OJHOBPEMEHHO.

1

[MonbITatoCh MPOSCHUTH MPEABICTOPUIO BOIIPOCA, PACCMOTPEB
pobJeMy Je-aBTOHOMUHY CpeJl UCKYCCTBA U HayKH, U, BO3MOXHO,
pasobpaTbcs ¢ AebUHUIMAMH MeAUAIbHOCTH «aHTPOIIOJIOTHYE-
CKOl» (pacIiMpeHUs 4YeloBeKa) U «TEXHOJIOTHYECKOU» (pacuiu-
peHMe MAallWHEL). 37ech BAXXHO MOKA3aTh, YTO MeJya Helocpes-
CTBEHHO 33ZIeiCTBOBaHBI B cdepe KaK UCKYCCTBA, TaK U HAYKW,
OKa3bIBasICh J€aBTOHOMU3ATOPAaMU 3TUX CpeZl, TI03TOMY CJIeAyeT
TOBOPUTH O TEXHOJIOTUAX UCKYCCTBA U HAYKU KaK O IBYX criocobax
mpou3BoAcTBa U GuibTpauny 3HaHUA. Science Art, TEXHOJIOTHYE-
CKOe KCKYCCTBO, IPOAYKT MAIIMHHOI'O CYLIECTBOBAaHUA MeZua,
cBOAUT ABe cdeprl, JUIIAeT UX aBTOHOMUU He JJIg TOTO, YTOOBI
IIPOCTO CTOJIKHYTh UX JAPYT C APYrOM B IIO€JUHKe HA IOOeAUNTeN,
HaIPOTHUB. DTOT IIOEJUHOK IIPOVICXOAUT HE3aBUCUMO OT KeJIAaHUH
HayKU U UCKYCCTBA, KOTOPbIe BCErZa CTPEMATCA K OMAaHCHUITALUU.
CamMu Meaua OCYIIECTBAAIOT QUIbTpanuio obenx cdep, ¢ LENbIO
U3BJIEYEHU IIpe/ie/IbHbIX, aOCTPAKTHBIX 3HAUE€HUH, Ha KOTOphIe
B CBOelf aBTOHOMMM HU HayKa, HU MCKYCCTBA HE OTBAXUBAIOTCA,
TOYHEE JlaKe He MOMBIIUISIOT, TaK KaK BEPAT B CBOM OCOOBINA He-
3aBUCUMBIHN IyTh. HO BoIlpeku BCAKOU Bepe B aBTOHOMHOE Cylile-
CTBOBAHUE He CYIECTBYET JMHEHHOrO WIKN HEelPEPhIBHOTO Pa3BU-
Tus1 HU Hayku (anucreMmsl M. ®yko, mapagurmsl T. KyHa u T. 11.), HI
nucKycerBa (kak nokassiBaeT Buem dimoccep — doTorpadus sto
He YCOBePILIeHCTBOBAHYE JKUBOIVCH). [lepeXosbl COOBITUHHEL U He-
Tpe/icka3yeMbl U 3a4acTyI0 IIPOHCXOAAT Ha HUUeHHON TeppUTOpHUU
Jle-aBTOHOMHBIX cpefl. B HacTosIee BpeMsI TaKol cpeZioif ABIAeTC
cpeaa Science Art, Tie pedb UIET HE CTOIBKO 00 YJIyYIIEHHUH Yesio-
Be4yeCcKOH NOPOZAEL, CKOIBKO O PaCIIMpPeHN TOHUMAaHUsA MeJalb-
HOTO B KaueCcTBe MAIIMHHOI'O IIPUPOJEIL.

I[IpecnenyronieMy Hac B HACTOAIIEM pa3/ieJieHUI0 HAyKU U HC-
KyccTBa Mbl 00s13aHbI HOBOMY BpeMeHHU, 3TO paszeieHue QyHzaa-
MEeHTaJIbHO YTBEPAWIOCH ¢ 310xU [IpocBelieHys U IUIIb B IOC/IE]-
Hee CTOJIeTHE CTaJIO II0BePraThCs IVIAHOMEPHOH AeCTPYKIUHU.

Ha TeopeTruecKkoM ypOBHE MOII[HOM CKPEIoi pa3/eieHus ObLIO
obs3aTeNbHOE HAINYKe PALMOHAINCTUYECKON MEeTOO0NIOTHY B Ha-
yKe, BCIIOMHUM C 4ero HaurHaz oTell HoBoro BpeMeHu /lekapT —
¢ «PaccyxieHus 0 MeTofe», KOTODPbIH J0/KeH NMpAMOH JOporoi
IIPUBECTH K UCTUHHOMY 3HaHUIO. MOXXHO OTYET/IUBO IIPOCIeAUTh
pasZiesieHUe Ha YeloBeKa HAyKHU U YeJoBeKa MCKYCCTBA U Ha U30-

O6pa’keHUsAX TOTO BPEMEHU: aTPUOYT YIEHOTO — LUPKY/Ib WIH ApY-
rofl MHCTPYMEHT pacueTa; KUCTb, IUIAHEDP, HAIIPOTUB — aTpubyT
xyzAoxHUKa. Celfyac U TOT, ¥ Apyroii O6yAyT u306pakeHbl, CKOpeE,
OAWHAKOBO — 3a KOMIIbIOTEPOM. UTO Takoe KOMIIBIOTED, OTZesb-
HBIY CJIOXKHBIH BOIIPOC, HO KY/IBTYPOJIOTMYECKUH OTBET Ha HEro yXxe
chopMrpoBaH: KOMIIBIOTED 5TO YHUBepcalbHasA MallnHa. Hemernl-
KHH HucciesoBareslb TEXHUK KyIbTyphl MapTuH Bypkxapz cuuTaert,
YTO KOMIIBIOTED BHICTYIIAeT B KaueCTBe YHUBEPCAIbHOM MallllHBI:
OH He CTOJIBKO MHCTPYMEHT, CKOJIbKO MacTepcKasd WU LieX, KOTo-
PHII1 He CTOJIBKO OIIOCPEAYET, CKOJIBbKO, HAl[POTUB, CO3/JAaeT IIPOM3-
BOJCTBEHHOE IIPOCTPAHCTBO, OPTaHU3YeT OIpese/IEHHYI0 pabouyio
cpeay'°.

OT4yeTIMBOE IPEOAOIEeHNE HOBOBPEMEHHOIO MHCTPYMEHTAIIb-
HOT'0 MOZAXO0AA K MUPY U TEXHUKe KaK BCEro JIUIIb CPEJCTBY JOCTHU-
JKeHUA Lieslel IposBIAeTcs, o MHeHUIo B. drroccepa, B cepennHe
XIX Beka c u3obpeTeHus MpakTUKU ¢ororpaduposanus. «Poro-
rpadrpoBaHUe eCTh TEXHUKA, 3TO 3HAYUT — IMPAKTHUKA, 6a3UpyI0-
mascsa Ha HayYHBIX TeopUAxX (ONTHKe, XUMHUH, MEXaHUKe U IPYyTUX
pucruIuinHax). Co BpeMeHU PeHeccaHca TEXHUKA U MICKYCCTBO pas-
JIMYAIOTCA TI0 CJIEAYIOMEMY KPUTEPHUIO: TEXHUKA ITOAJEPKUBAETCS
TeopHel, UCKYCCTBO — 3MITUPUIECKON MPAKTUKON. VIMIUTUITUTHO
B 3TO pasjMyeHHe BJIOXKEHO TO, YTO MOZEJb IIepeXUBaHuA (3cTe-
TUYeCcKas MOJeNb) SIBIAETCS He TeOPEeTHU3UPYyeMOU, U IMO3TOMY
HCKYCCTBO B CBOeH LM JOMKHO OBITh SMIMpUYecKUM. OZHAKO
doTorpadupoBaHme NOCTaBIAET U300pAKEHUA — MPOAYKT, OCETE
ocTaBJIAeMBIH 3a co60ii uckyccTBoM. CrefioBaTeibHO, poTorpadu-
pOBaHMe paspyllaeT HOBOBPEMEHHOE pa3jINdeHre MEXY TEeXHU-
KOU ¥ MCKYCCTBOM»!l. drtoccep yTBEP:KAAET, YTO TO TOJBKO Ha-
4aJIo U, [0 aHAJIOTHH C KaJIbKYIUpYIollell MPakTUKoM doTorpaduu,
Pa3BUBAIOTCA APYTHE AUTUTAIBHEIE WIN HUGPOBEIE MPAKTUKY IIPO-
€I[UPOBAHUA U CO3IaHUA 06PA30B, TEKCTOB, TeJ U JBIDKYILINXCS T
(manpumep, machinima — aHUMAaIVIOHHBIE GWIBMBL PEAIBHOTO
BpeMenu B 3D cpezax).

KoMmnbioTep Kak yHUBepCAJIbHBIN U, B KAKOH-TO Mepe, CBepX-
MeZUIHBIH anmapaT OKa3bIBAeTCsl OCHOBHBIM GpaKTOPOM ZieaBTOHO-
MU3alVY IPAaKTUK HAyKU U UCKycCTBa. C MOMOIIBI0 KOMIBIOTEPA
MOXXHO BCe «CTaphble MeZAMa» IIePEBECTU B HOBBIN $popMart, He OT-
MEHUTb, KaK I10JIaraloT KOHCEPBATUBHO HACTPOEHHbIe MeArnaduio-
codbl, a UMEHHO TIEPEBECTHU, TIEPEHECTHU, TIEPENKCcaTh, TpaHchOop-
MUPOBATh, YTO 3HAYUT IIPOZAODKUTH MBICIUTh UMHU, IIPOU3BOAUTD
CMBICJIBI. YHUBepCcaTIbHAA MalIMHa (Kak ¥ amnmapaT BOCIPUATHA)
SABJIAETCS OZHOBPEMEHHO IPOLIEAIINM, HACTOAMNUM U GyAyLIM,
OHA HEeYTO, YTO XKU3Hb €INHUIHOTO IIPEYBETUINBAET.

JleaBTOHOMM3aIysA NCKYCCTBA U HAayKU CBfA3aHa KaK C TEXHO-
JIOTUYECKUMU U3MEHEHUAMH, TaK U CO CBA3aHHON C HUMU CMEHOH
BOCIpHUATHA (C/IeJCTBUEM MeAUaanu3aly MUpa), B Ipoliecce KOTO-
PO¥i HayKa ¥ UCKYCCTBO MTEPECTAIOT OBITH aBTOHOMHBIMH chepamu,
U MHD IIOHHMAaeTCcsA KaK KOHCTPYKIMA MeAra. 37ech 0 MeAna II0-
HUMAIOTCA KaK [IepPCOHAIbHEIE, TaK K MacCMeua.

B rmo6aspHOM MHOIOMEPHOM COBPEMEHHOM MHUpe MeAua IIpo-
HU3BIBAIOT U CBA3BIBAIOT PA3/IHUYHEIE KYJABTYPHI, chephl HAyKH, UC-
KyCCTBa, MOpaly U T. . DTa MeZAHaabHasA [IPOHUIIAEMOCTb TaKKe
6pocaeT HaM HOBBIE BBHI3OBEL U, IIPeXJe BCETO, BBI3OBHI CTaBIIEH
TPaZUIIMOHHON aBTOHOMHOCTH HUCKYCCTBA, KOTOPOE, KaK IIPUHATO

10 Burckhardt, M. Vom Geist der Maschine. Eine Geschichte kultureller
Umbriiche. Frankfurt/New York: Campus-Verlag, 1999, S. 13.
11 @uioccep B. O mpoeuuposanuu // Xopa, 2009. N 4/5, C. 72
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CYUTATh, UMEET CBOIO crennduIecKyto chepy, CBOU 3HAYEHS U BBI-
pabaTbeiBaeT 0COOBIH 3CTETHYECKUI OIBIT. B ciryyae yTBepxKAeHUA
aBTOHOMUH OOILIUM MECTOM CTaJO IpeZACTaBIeHUe, YTO HAayKa II0-
CTUTaeT, PacIleIUIsaa, YMepIIBAsa, paccekas YyBCTBEHHO JaHHOE,
BBIABJIAAS TEM CAMBIM, WJIX BBIAUPAs, abCTparupys U3 LeJIOCTHOCTU
SIBJIEHUSI €0 CYLIHOCTh, 3aKOH, YIPABJIAIOUIMI 3TUM SBJIECHUEM.
VicKyccTBO Ke, HAIPOTUB, B «JUCKypce MozZepHa» (F0. Xabepmac)
CUHTEe3UpyeT — POXKZaeT YyBCTBEHHO BOCIPHUHHMaeMoe (Xapak-
TEPHBII IpUMEP — HAaWBHAasA POMaHTHYeCKas KOHIEMIA HCKYC-
CTBa, KAaHTOBCKAs 3CTETHKA).

Tak Ha3bpIBaeMOe Hay4YyHOe HCKYCCTBO, SscCience art, UCKYCCTBO
WCCIeZIOBAHNYA, CIUIETAIONlee HAyKy M HCKYCCTBO, GpOopMUpYyeTcs
TaKUMU Pa3HBIMHU BHUZAMU UCKYCCTBA Kak BioArt, Telepresence Art,
CyberArt, Robotik, NetzArt, A-Life-Art, akcriepuMeHTaMu B 061acTu
HaHOTEXHOJIOTMH U TaK Jajiee. B OTHOIEHNH TEXHUKU U TEXHOJIO-
I'U¥, B OCOOEHHOCTH MeJyia UyT aKTUBHbIE IIOVMCKYU ONpeZeIeHnH,
HOBBIX CMBICJIOB /ISl IOHUMAaHUA X GyHKUNI B KynbType. Han6o-
Jiee pacpoCTPAHEHHBIM fABJIAETCA HEKPUTHYECKOE aHTPOITOMOpP-
HOe yTBep)KJEeHHe O PACIINPUTENbHBIX BO3MOXKHOCTAX YCIUIEHUS
4yesoBeKa yepe3 TeXHOIOruu. OnacHOCTb TAKOT'O OCO3HAHUSA TEXHO-
JIOTMIM KaK BHEITHEro pacliipeHs YeJI0BEYeCcKOro Teja 3aKIya-
eTcs B TOM, YTO 3aKpeIUIsieT TIOHNMAaHYe YejloBeKa KaK HeoCylle-
CTBa, KaK IIPOTE3NPOBAHHOrO, B IIePCIIEKTHBE BCETZA YIIEepOHOro
¥ GparMeHTUPOBAHHOTO, Hy)K/atolerocs B enhancement — coBep-
[IeHCTBOBAHUHY, TEXHUYECKOU MoZiepHU3anyu. Takoe onpezeneHye
OCHOBAHO Ha HOBOEBPOIEHCKOM MIOHUMAHUU CyObEeKT-00'beKTHBIX
OTHOIIEHUH, I7le THCTPYMEHTHI U MalIHBI BHICTYIIAIOT B KA4eCTBE
[IPOTE30B TeJa, YCWINBAIOT €ro, WIH, UHAUe, «PaClIupPAIOT». 3eCh
CHMBOJIOM OKa3bIBaeTcs BbICKa3biBaHue 3. Ppeiia «uenoBek — 60T
Ha MpoTe3ax» U3 3HAaKOBOU pabOThI IO HETATUBHOM aHTPOTIOJIOTUH
«HezoBonbCTBO KyAbTypoli» 1930-ro rozga. 3To ke oIpe/eseHue
HeKpUTHYECKY [IPUHUMAIOT B aHAIUTHKE MeJua.

[Ipu Gosiee AeTaJbHOM aHaMu3e ClieluPUKN MeAnaTeopeTHYE-
CKUX II0/IXOZIOB MOXKHO BBIJEIUTH /IBe BeAylue TeHJeHIUH IT0HU-
MaHUA MeJya: aHTPOIIO- U TEXHO-IIEHTPUCTCKOE.

JluTepaTypoBeZ, U NHOHep-MezraTeopeTUk Mapmant Makio-
SH OIpeZessgeT Megua UCKIIOUUTENbHO aHTPOIOIEHTPUYECKH —
MeZina 3TO extensions of man WX «BHELTHUe paclUIMpeHuUs JeloBe-
Ka»'2, KOTOpble TEXHUYECKMM O6Pa3s0oM DPAaCIIUPAIOT BOCIPUATHA
YeJIoBeKa, PACUIMPSIOT ero Teyo. MaK/IIo9H He pa3iudaeT Meaua
U TEXHUKY, 11 HETO 3TO OJHO U TO XKe, TI06as TeXHUKA — MeZAua,
Jm006ble Megua — TexHU4Yeckue. KaHaJcKuil MefuaTeopeTuK mpu-
YHCIIAeT K Meua [IPaKTU4eCcKy BCE, YTO MOXKET MepeAaBaTh XOThb
KaKOM-TO CMBICT: KOJIECO, AE€HBIU, OZAEKAY, NEKTPUYECKUN CBET
U T. A. AHaIU3Upysa WX Pa3BUTHE, OH BUJeT UX Oyayliee B HEIO-
CPEZICTBEHHOM DAaCIIMPEeHUU YeI0BeYEeCKOM YyBCTBEHHOCTH, IPO-
TE3HOM «paCUIMPEHUN Teja», UHTepdelice YeloBeK-MUp Kak He-
[IOCPEJCTBEHHOM CO€JUHEHUN HEPBHOW CHCTEMBI BCeX JIIofel
B «IVIOOANIBHYIO ZlepeBHIO»: «C (U3MONOTUYECKON TOYKH 3pEeHMUS,
YeJIOBeK B X0/le OOBIYHOTO IIPUMEHEHUs TEXHOIOTUHU (TO eCTh CBO-
€ro BCEBO3MOXXHBIMU CIIOCOOAaMU PaCHIMPEHHOTO Tejla) IIOCTOSH-
HO MozudUIUpyeTcs el0 U, B CBOIO OYepeZb, HAXOAUT BCE HOBEIE
Y HOBBIE CIIOCOOBI ee JalbHEHNIIero CoBEpUIeHCTBOBaHUA. YeoBek
IIpeBpalaeTcs, TaK CKa3aTh, B OPraHbl Pa3MHOXKEHUA MAIIUHHOT'O

12 Maxnwosn I. M. Tlonumanue Megua: BHeIIHME pacilIMpeHUs YeloBeKa.
M.: KAHOH-npecc-11, 2003.

MUpa — oA0GHO IT4este, BBIIONHSAIONEH TO400HYIO POJIb B PACTH-
TEJIBHOM MHPE, — II03BOJIAIOIINE EMY PA3MHOKATHCS U TOCTOSTHHO
pasBUBaTh BCe HOBBIE U HOBBIE GOpMBI»!3, Cieiyst HACTPOIO Hera-
THUBHOM aHTPOIOJIOTHH, MAaKJIIO9H CETyeT Ha OIIACHOCTh «TEXHUYE-
CKOHM CHMYJSILMY CO3HAHUS», HA aTPOOUI0O U aMIyTAL[HIO IyBCTB
TEXHUYECKUMHU IIPUCIOCOBIEHUMU, CBOEr0 POJA HAPKO3, IPUBO/S
u3BecTHBIN Mud o Haprucce'4,

Hewmenkwuit Teopetvk Opuppux Kuriep, B OTIM4ne OT HETO,
HACTAaUBAET HA ABTOHOMHOCTY TEXHUYECKUX CPEACTB: «MAIIHHbI —
3TO HE TPOCThIE TPUYMHOXEHUs TEJECHBIX BO3MOXHOCTEMN» !,
MeauaTeopeTHKa UHTEPECYET TO, KAK IPOMCXOAMIA aBTOHOMMU3A-
LU TEXHUKY, KaK TEXHUKA OOpeTaeT BiacTh Haj cybbekToM. OH
HE TPOCTO CBOAUT MeJua K TEXHUKE, HO HU3BOAUT UX 0 GYHK-
L[V — 3aIIKCh, XPAHEHHUE U BOCIIPOU3BOACTBO NHGOPMALIUHU: «BCE
TEXHUYECKHE MeZAra JUOO 3allOMHUHAIOT, JTUOO MEPEHOCST, 160
o6pabaThiBatoT curHaabl»'®. UTo, Mo 60JbIIOMy CYETY, MaIO 9TO
IIPOSICHSIET B CAMOY CrieUdUKe KaK MeUa, TAK U TEXHUKH, HAYKH,
HICKYCCTBA U VX B3AUMOOTHOIIEHHUSAX.

O6a 3THX TeOpeTHKa MeZra, BHILIEAIINE U3 JIUTEPATYPOBEZe-
HUsI, SIBJSIFOTCS POOHAYATbHUKAMU TEOPUH MEZANA, ¥ KaK JIOOBIM
[IEPBOIPOXO/LIAM UM CBOMCTBEHHA PaJUKANBbHOCTD. [IprdyeM pagu-
KaJIbHOCTh UX BBICKA3BIBAHUIL OCTAETCS B IPOILIOM, UX UMEHA YIKe
BITMCAHBI B TAHTEOH KJIACCUKY TEOPUU MEJMA, HO TEOPUS U IIPAKTH-
Ka He MIEPeCTa0T Pa3BUBATHCA.

Bosiee B3BeLIEHHYIO IIO3ULMIO B OTHOLIEHUU MeJua 3aHUMAaeT
aBCTPUICKUI CIIeLUaNUCT 110 MeauanckyccTy OnvBep [pay: «Me-
JIva BJIUSIOT, COBEPIIEHHO Bceobine, Ha GOPMBI BOCIIPUATHUSA TIPO-
CTPAHCTBA, IIPEAMETOB ¥ BDEMEHU, ¥ OHU CAMBIM TECHBIM 06pa3om
CBsI3aHBI C YeJOBEYECKOW MCTOpHEN 3HayeHui»'”. Meaua — 3TO
TEXHOJIOTMY IIPOU3BOJCTBA 3HAa4YeHUsA. OHU He CBOJSTCS TOJBKO
JIMIIb K TEXHUIECKOMY CPEZACTBY, M60 00JIaJaoT CBOEro poza Cy-
BEPEHHOCTHIO, TI03BOJIAIONIEN UM IIPOU3BOAUTE GYHKIUOHATbHEIE
M3MEHEHUS B BOCIIPUATHH, a 3HAYNT U MBIIUIEHHUH.

«MeaMa KaK MallMHbl aGCTPAKIUii» 18, MoABIACTHBI HE TOJIBKO
MaKJIFO9HOBCKOMY IOHSTHIO extensions of man; OHU PaCIIUPSIIOT
cdepy HOHMMAHUSA HALIEro CyIECTBOBaHMA. MeAra Kak MalluH-
HBlE 00pa30BaHUA MPEJCTAB/IOTCI HAMU KaK CpPela, B TOYHOMN
aHAJIOTHH C MUKPOOUOJIOTMIECKUM TEPMUHOM cpezia win medium:
[UTaTeIbHAs CyOCTAHIVS, UCIIOIb3yeMast JJIst JAGOPATOPHOIO BbI-
palMBaHus OPraHu3MOB (Ky/JIBTUBUPOBAHUA OaKTepuii, GaKTepu-
odaros, TUIMHOK Zpo30odut U T. 1.). Cpezia MpeACcTaBAsgeT coboi
MHOYXECTBO BCEX 3JIEMEHTOB, KOTOPHIE HE BXOZAT B OMPEAEIEHHYIO
cucreMy (HayKa, UCKYCCTBO, MOPAJIb U T. /I.), HO C KOTOPBIMU JJaH-
Has CUCTEMa MOXKET B3aUMOZeMCTBOBaTh. Me/ya Kak Crioco6HI 4yB-
CTBOBaHUs, BUJEHUs, TOBOPS IIMPE — MBILUIEHUsI, U0O0 BCS YeJI0-
BevecKasi IesITeJIbHOCTh OIIOCPEZOBaHa, eCTh TaKasi CPesa.

[ToHATHUITHON MOZENBbIO I TaKOM Cpezbl ABJAETCS KOHIIEN-
Tyalu3alus MalluHHOro, npemiokeHHas Penvkcom ['BaTTapu

13 Tam xe. C. 57.

14 Tam xe. C. 50-58.

15 Kummaep @. Onruyeckue Meaua: Beprunckue ekuuun 1999 1. M.: Jlo-
roc; I'mo3suc, 2009, c. 129.

16 Tam xe. C. 19.

17 Ipay O. ®aHTacMaropuyeckoe BU3yaJbHOE KOJZIOBCTBO 18-0ro cromeTns
U eT0 ’KU3Hb B Me/la UCKYCCTBe. / Tiep. ¢ HeM. // MeXXAyHapoAHBIH XKyp-
HaJl UcCyleZloBaHuH KynbTypel. 2012. N2 5(6), C. 103.

18 Cmenanoe M. A. MamvHsl abcTpakKIMil ¥ KOHEIl IpoTe3upoBanus. // Me-
auadmiocodus I1. Ipanunst gzucuuminaet. CI16.: CI16P0, 2009. C. 100.
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u XKwem Jlenézom. MammuHa He KakK TEXHUYECKHH arperar, wWIu
KaK MeTadopa, a KaK CJI0KHAaA KOHCTe/UAnYA. Becerga MalInHHBIN
accaMbJIsK — CIEIUIEHUs Belle, Jofeid, cuTyaiuii; He 3a(mox)
MeHa, [IPUCIOCObIeH e, a COAeICTBYE, TPOU3BOJCTBO, OACOENU-
HeHUe; HauboJee TOYHOE ONIpesesieHre UX CBA3M — obMeH. ['oBops
0 Jle-aBTOHOMHOU cpeJie, MBI IMeeM BBUZy UMEHHO TaKOH MalliH-
HBIH accaMOJIsDK, BKITIOYAIOIUI B cebs1 BCEé OKPYKEHHE «IIPOU3Be-
JIeHVs» UCKYCCTBA — alllapaTypy, WIX MallWHbI (B IPUBEIYHOM,
HO HEJOCTAaTOYHOM JJIs HAac ONpeJeNeHUN), XyAOXKHUKOB, KOH-
CY/JIBTAHTOB, UCKYCCTBOBEZOB, KYypaTOPOB, W HAKOHEI] 3pUTENEH.
3purenb, KaK U3BECTHO, C HaYala 3IOXU IepOpPMaHCOB, XdIIIe-
HUHTOB, aKIIMi He IIPOCTO OCMATPUBAET IIPOCTPAHCTBA BBICTABKY,
caMo IIpOU3BeJIeHNe «HCKYCCTBa»/HAyKH, HO BCTYIIaeT C HUMU BO
B3aUMOZENCTBHE, B Pe3y/bTaTe KOTOPOI'O He NMPOCTO BBIABJIAETCS
32JI0’KEHHBIM CMBICT IIPEZCTABIAEMOro IIPOU3BEEHUA, HO IIPOU3-
BOJUTCS CMBICI — COLMAJIbHO 3HAYMMBIA CMBIC] IIPOU3BEAEHU
HICKYCCTBA.

Ha ananuze npousBesenuii 3ou benopd O. I'pay nmokasbiBaerT,
YTO «MAaIIUHEI 3TO He TOJIBKO IIPOCThIe HHCTPYMEHTEI», XyZOXXKHULA
MTOZIYEPKUBAET, YTO MAIIUHBI ITyDOKO KOPEHATCA B 6Gecco3HATEb-
HOM, B ICTODUU M€e/IMa, B IIPOCTPAHCTBE YTOMUYECKUX IPOEKIni 17,

Oro 6onee OYEBHIHO, €CIU COCPEAOTOYUTHCA HA TaKOW pas-
HOBHUJHOCTH TEXHOJIOTMYECKOI'0 HCKYCCTBA Kak bioArt. BioArt —
HCKYCCTBO, KOTOPOE€ HCIIONBb3yeT JXKUBOH Marepuan (6akrepuu,
KJIETKY, TKAaHY WIX TPAHCT€HHEIE OPraHu3Mel). Ero niess skcnepu-
MEHTAJIbHO IPOKOMMEHTHPOBATh WIM TPaHCPOPMUPOBATh Hayd-
Hble OMOTEXHOJOTMYECKYE IPAKTUKHY, IPAKTUKY OIIACHBIE U JaXe
yKacHble, ecy BepuTh ¢daHTacTUdeckuM o¢wibMaM. [Ipyu BcéMm
9TOM CTaOWIBHOTO ONpeZeNeHUs HeT: OHO )K€ «TPAHCIeHHOEe FC-
KyccTBO» (Dzyapzo Kaim), win «UCKyCcCTBO 6MOTEXHOIOTUYIECKOE»
(Menc Xayazep).

CoszzaBaeMble NIPOM3BEJEHUs UCIBITHIBAIOT KpeH B 00JacThb
6echOpMEHHOTr0, KYTKOTO U JaJI€EKH OT KJIACCUKU BO3BBIIIEHHOTO
U IPeKPaCHOTO, YTO YK€ BBIJAET OYEBUZAHBINA YXOZ OT WAEU aBTO-
HOMUH UCKyCCTBa. [IpousBezieHNs, KOTOPEIE CKOpee HallOMUHAIOT
YyZIOBUINA, pa3HOOOpa3Hble 6€300pa3Hble MOMYKUBBIE CYIIECTBA,
aBaTapbl ¥ mpoyure 3QpPeKThl — 3TO «3arafIku» MOHCTPbI, KOTOPBIE
Tpe6yIoT 0COOIX YCIOBUH MTOKa3a — je-MoHcTpanun2’;

monstro

monstro, avi, atum, are

VKa3bIBaTh, IIOKA3bIBATh

monstrum

monstrum, 1 n. [moneo]

1) 3HaMeHWUe, Ipef3HaMeHOBaHUe, 3HaK (monstra ac portenta C)
2) uygo, auso Ctl, V, C etc.; yyzoBHIlEe

3) HeBeposTHAas Belllb, HeObUHIIA (Monstra dicere C)

4) ypoz (m. mulieris PI)

MoHCTp yke caM B cebe HeceT OTBET, YTO OH eCTh, OH 3aJaeT
BOIIPOC — U OTBEYAeT, ero Hy>KHO IPOCTO MOKa3aTb U YBUJETb.
U 9TO MBI BUAMIM? — MBI BUJIVIM MeUaIbHbIe CBA3HU, XKUBYIO CPEZLY,
IIPOM3BOZAIIYIO OTH CBA3U Y IPOU3BOJVMMYIO UMH U IOTOKaMH JJaH-
HBIX/BEIIEeCTB — MeTaboJIU4YecKre IPOLEeCCHl, OCYIeCTBIIAIOIINE

19 [pay 0. ®aHTacMaropu4eckoe BU3yaabHOE KOJZAOBCTBO 18-0ro cToeTHs
U ero XXU3Hb B MeZina uckyccTse. C. 104.

20 [Todopoza B. Pene Jlekapt u Ars Chimaera. // Biomediale. CoBpemeHHoe
006111eCcTBO M reHOMHas KynbTypa. / nog pex . BynaroBa. KaauHuHrpas,
2005. C. 392402, C. 395.

3TOT accaMOJISIK, 3Ty MaIIKHY. [ BaXKHO, YTO B K&XX/JOM OTJEIbHOM
cily4dae CBA3M IIPOU3BOZAT HOBYIO MAalINHY (TONBKO KOTZAA 3TO HC-
KyCCTBO HOBO, OHO BKJIIOYAeT B cebs 3puresd, TpaHCOOPMHUPYET

peasbHOCTB).
BioArt UCTioNb3yeT U JieJlaeT HaM OYEBUAHBIM OUOTIOTUYECKOE
MMOHUMaHUe «MeJra» — He Kak cpeactB (CMIM) wiu MHCTPyMeEH-

TOB, IIOBCEMECTHO INPHUHATHIX MeAUATEOpHEeH U MacCOBBIM CO-
3HaHMUEM, — a MOHMMAeTCsl MeJya KaK dJIeMeHTHl OKpYKalolei
Cpezbl, KOTOpBIE CIIOCOOCTBYIOT POCTY U DPa3BUTHIO JKUBBIX CY-
IIECTB — U CAaMOW KOMMYHUKAIIMOHHOU CPeJbI.

[IpumeuaTeneH crocob ero GpyHKIIMOHUPOBAHUS B JaHAIadTe
3CTeTUYeCKOro. BioArt — 3TO IepBEPCUBHO 3PEIUIITHOE UCKYCCTBO,
XOTs OBI IOTOMY YTO MBI UCIIBITHIBAEM KaK MUHUMYM (GU3HOIOTH-
YeCKyI0 aTTPAKIUIO WIN OTTOPXKEeHMe K SKCIIOHATaM U CaMOH TeMe
610-MeIUKO-TEXHOJIOTUYECKOW  MOAUGUKAIIMY, IPOU3BOACTBA
«KUBOT'0» HA OCHOBE TEXHOJIOTUHU Y IPAKTUKY MeAULIMHCKUX U O1O0-
JIOTYECKUX HayK. DTOT BEICOKOTEXHOJIOTUYHBIH BH/ UCKYCCTBA O-
Ka3bIBaeT HaM COBCEM He TO, YTO OH JIEMOHCTPUPYeT, a8 UMEHHO —
camy CyThb MeANAJIbHOIO, @ BMECTe C TeM M MaIllMHHOTO.

[TepBepcUBHAA 3PEUITHOCTh CTPOUTCA Ha SKCIPECCUU, CIIOH-
TAHHOM BBIPA3UTENBbHOCTU IIPEJMETOB, KOTOPbIe MBI OZapHBaeM
6JIM3KMMY HAM CMBIC/IAMU, YeI0OBEYeCKUMU CMBICTTAMH, TO €CTh I10-
HUMAa€eM 3TH BbIpaKeHHBIE MTPeAMeThl 0COOBIM 06pa3oM — aHTpPO-
mosorudecky. VIMeHHO Ha HeM, Ha 61oapTe pacliaZiaeTcs WiH, Kak
MUHHMYM, TOPMO3UTCA HJesl «BHEUIHUX PacUIMpeHUH JesloBeKa»
M. MaxkirosHa, Crofia e MO>XHO OTHECTH MeUYThl TPaHCT'yMaHUCTOB
0 «3arpysKe CO3HaHUA» (TEXHOT€HHOM YBEeJINYeHUN ITaMATH, CUJIBL,
CO3HAHUA U T. J1.), IepeBOJ, B3IVIAZA C YeJloBeKa KaK IIeHTpa «KapTH-
HBI MHUpa» Ha caM MUD, I/le 3TOT B3IVIAZ Y’Ke BCTPOEH, OllpeiesieH-
HBIM 00pa3oM CYIIECTBYET B IPOCTPAHCTBE U BpEMeHH.

Vimes zeno c mpousBefeHUAMHU OHOapTa, YelOBEK IepecTa-
eT OBITh aBTOHOMHEIM CyOBEKTOM, OJMH B CTpaxe 3a CBOE TeJo
(zyury), Apyroii — ocosHaBas CJIOXHOCTbh Y HEOJHO3HAYHOCTH Ca-
Moro 4ejsioBedeckoro. CyObeKT, JeJIoBeK IlepecTaeT CylleCTBOBATh
KaK aBTOHOMHOe CyIIlecTBO U TPaHCPOPMUPYETCs B CIOXKHOE JUHA-
MHYecKkoe 0Opa3oBaHue, HaXoAsAlleecs B IOCTOSHHOM CONIPSDKEeHUN
C pa3nYHBIMU peHOMeHaMU OKpYKalollel cpeZibl, TO eCTh CTaHO-
BUTCS KOPPEJIATOM CpeJibl, HO, B OTJIMYHE OT )KUBOTHOTO, HaZle/IeH-
HBIM CAMOCO3HaHHEM.

[Tosy4aeTcs, YTO IpeJIMETHEIN MUP BO BCEM €T0 pasHo06pa3nuu
BCeTZia Harpy»KeH CMBICIOM U IPOMU3BOAUT 3TOT CMBIC] B IMHAMMYE-
CKOM B3aHMO/IeHCTBUU ¢ HaMU, paciosaras Hac, TAaKUM 06pa3oM,
B cpeZie CMBICIOB. VIMEHHO 5T0 B3auMozeHCcTBYe (BOC)IPOH3BOAUT
caMOCO3HaHHe B paMKaX TOU WIN NHOH KyJbTYpHI.

TakuM o06pa3oM, HCCIeZoBaHKUe IIPOIECCOB MeJHUaTIbHOTO
CMBICJIOTeHEe3a HAWIYYIINM 06pa3oM OCYIIECTBIAETCA B KaTero-
PHUSIX MalTUHHOTO, TO €CTh AUHAMUYECKOTO B3aUMOJENHCTBUS, CO-
eINHEHUs, COTPSDKEHUsA, TAe BCe JeMeHThl KaK OpraHuYecKue,
6UOIOTUYECKE, TAK U UCKYCCTBEHHBIE, MEXaHUYECKHE BHICTYTIAIOT
KaK «MalllMHHbIe» 3JIleMeHThI accaMOiisika. YesoBek Ha 3ToM doHe
OKa3bIBaeTCs 2JeMEHTOM JAUHAMUYECKOTO COeJUHEHWUs, CIToco6-
HBIM TIPOU3BOAUTE CMBICJIBI, COEIUHAA, COOMpast HOBbIE MAIITMHBI.

TexHONIOTMYECKOE HCKYCCTBO — accaMO/LDK, KOMOHHMPYIO-
IUH TeXHUKY, IPOCTPAHCTBO, IOl N300peTalluXx U TeX, KTO
JIMIIb TPUCOEAUNHAETCA, HabMofasd — 3TO HMCKYCCTBO, KOTOpOe

y?Ke HeBO3MOXKHO OIUCHIBAaTh B TEPMUHAX WITIO3UH, 3PEJTUILA, CU-
MYJIALUA U T. 4., 160 3TO, TIpeXx/e BCero, elé oZHa MaIlruHa, KO-
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TOpasi UHKOPIIOPUPYET B cebs U 3pUTeJisi, U 3PEJTHUIIIE, U IEIb €T
TIPOU3BO/JCTBA. B Takoli MepCcreKTHBe MAIIMHHOE OKa3hIBAETCA HE
MIPOTHUBOITOCTABIEHHBIM Y€JI0BeYECKOMY (MU LIMpPEe — OpraHuye-
CKOMY), YTO CBOMCTBEHHO KJIACCUYECKOMY TyMaHU3MYy, HO, HaIpo-
THUB, BKJIIOUAET B cebs «IeI0BEUeCKOe» Hapsay ¢ HeUeJI0BeYeCKUMU
ajeMeHTaMu. YeloBeyecKoe U HeUYeJIOBEYECKOe YPaBHUBAIOTCS
B COBPEMEHHON TEXHOJIOTMYECKOW peasbHOCTH. B TakoM ciydae
MHe TIPe/CTaBIAETCs, YTO CJIEAyeT TOBOPUTh HE O «PACHIMPEHUN
YeloBeKa», KaK MOHMMAaeT Me/iia U, B IPUHITUIIE, BCE TEXHOJIOTHH,
npeobiagaoiiee OGONBIIMHCTBO TEOPETUKOB Meaua XX-ro Beka,
a 0 «pacIIMpeHuH MalluHbI».

ToBOpsA O MalIMHHOM, MBI OTMEYaeM TOT MaJIOTIpUMeYaTelb-
HBIM MOMEHT, YTO TEXHOJIOTMH BBICTYIAIOT HE CTOJIBKO B KAYeCTBE
TTOCPEHUKOB MEXKJY YeJIOBEKOM M MHPOM, CKOJBKO y4acCTBYIOT
B IIPOM3BOZCTBE CAaMOT0 MHUPa U MpeACTaBIeHUI 0 Mupe. MalirHa
MOXKET MPUHUMATDh pasjM4Hble OOJUYbSI — OT TEXHUYECKOTO arl-
rapara /io COIlMaJbHON MeraMalirHbl, OT OGHOJIOTHYECKOH 0 dpaH-
TasMaTU4YECKOM MaIIWHBI BOCIIOMHMHAHWKM W CHOBUAEHUI (Malllu-
HBI JKeJlaHuii). Bce aTU MaIIUHBI €CTh MOAUGUKAIIMN MAITHHHOTO
U OCYIIECTBJISIOT CBSI3b MEX/Y Pa3JIUYHBIMU dJIEMEHTAaMU, HATIPH-
Mep, YEJIOBEKOM U cpefloi. DTa paboTa B3aUMOCBS3U YeT0BEK-Cpe-
[la IPOU3BOJAUTCS B MEAUANBHBIX PEKUMAaX, KOTOPBIX MOKHO BBIZIE-
JIUTB YETHIPE — TeJI0, 06pa3, MUChbMO, Yrci10. CylleCTBEHHBIM 37I€Ch
SIBJISIETCS TO, YTO OMEPUPYS C IOHATHEM MALTUHHOTO, MBI BBIXOZVM
U3 YCTAaHOBKU pelpe3eHTAllu (WIKM Toro uto Xadzerrep HasBasl
«KapTHUHA MUpa») Teslo, 00pas, MMCbMO, YUCJIO B KayecTBe cephl
B3auMOZleicTBU YesloBeKa 1 cpeZibl — IlepecTaeT IOHMMAThCS KaK
pempe3eHTalys, KOTOpas NpeAbABISETCI aBTOHOMHOMY CyOBEKTY.

Pe)XMMBI MeZiia OKa3bIBaIOTCS AUCIO3UTUBAMH WU aliapara-
MU B3aUMOZEUCTBUSA C MUPOM, UMEIOIIMMH Y€PTHI, CBOHCTBEHHBIE
MAalIMHHBIM accaMbskam, onucanHbiM JK. Jenésom u ®. I'saTTa-
pu. KoHIlenTyanusauus MallvHbI, OCYIECTBIEHHAs UMH, YTBEPK-
Jla€T OHTOJIOTHIO MAIIMHHOTO: MAIIMHBI HUYETO He MIPe/CTaBIISIOT,
HO OCYIIECTBJISIOT CBSI3U, COEAUHSIIOT MeXAY co60i GecKoHeYHoe
KOJIMYECTBO 3JIEMEHTOB.

37ech BO3HUKAET pa3yMHOe HeJOyMEHMe: U YTO JKe 3TO 3a II0-
HATHE, COBMellawlnee B cebe HecoBMecTtuMmoe? [Ipexze Bcero,
MallliHa — 3TO He NOHATHE, He 0OBEKT, a TIOXO0/ U CIIOCob Cytile-
cTBOBaHusA. Kpome TOro, «MamrmHa» OTKPBIBAET HOBYIO CTPaHUILY
B Pa3BUTHUU TyMaHUTAPHBIX HAYK U HaykK 06 UCKyccTBe. B yacTHO-
CTH, UX ymoTpebiieHre MO3BOJSAET CBA3aTh B €JUHOE IeJI0e pas-
JINYHBIE TUIAHBI M3y4YEHUs, TAKHE KaK SIMUCTEMOJIOTMYECKUI TUIaH,
JIECKPUIITUBHOE OIMCAHUE, aHAJUTUKA MPAaKTUK. MOXHO coria-
CUTBCA, YTO B TPAAUIIMIOHHOM WIEHEHUU HayK U MPaKTUK BCe 3TU
IUTaHBI ¥ JA’Ke VX YaCTH OTHOCATCA K Pa3HBIM JUCHUIUTTHAM — Te-
OpHHM TIO3HAHUA, JIUHIBUCTUKE U CEMUOTHKE, TEOPUU JleATETbHO-
CTH Y MIPAKTU4eCKOH rnocodpru, KyIbTYPOJIOTHH U COLIOTIOTUH.
OnHakKo TpasUIIMOHHAA KIacCUGUKALNA U OpraHU3alua HayYHBIX
JUCITUIUTHH Y)Ke ZIaBHO He OTBevYaeT MoTpebHOCTIM BpeMenu. Hau-
6ostee TIOAO0TBOPHBIE UCCIIeJOBAHUS 1 TEOPETUYECKHE Pa3paboTKU
WAYT Ha CTHIKaX HAayK WIN B MEXAUCIUIUIMHAPHBIX obnacTsax. He-
MIOHATHE MAaIlMHA — 3TO KaK pa3 TO, YTO IO3BOJIAET IlepeceKaTh-
csl, CTATUBATBHCA HAyKE U MCKYCCTBY, OZIHOM HAyYHOU AWCIUIUIMHE
U IPYTOH, ITO3BOJIAET CBA3BIBATD PA3JIUYHBIE MAaTEPUH.

DTO O3HAYaeT, YTO MBI JO/DKHBI COCPEAOTAaYMBAThCS HE Ha
WAEHTUYHOCTH (CyOBEKT), HO Ha IMpollecce CTaHOBIeHUA. MecTo,
I/le TIPOUCXOZAT COLMAbHbIE SIBJIEHUS — OKpY)Kalollas cpeza

(xuMuYeckas), Ile TEXHUKa, CEeKCyaJbHOCTb, GOJIE3Hb U Keja-
HUe OOPIOTCSA U BCTPEYAIOTCS, CMEIINBAIOTCA U HEIPEPEIBHO U3-
MEHSIOT Ky/JIbTYPHEIN JaHAmadT. ECIM MBI UCHIOIB3yeM MOHATHE
cpeZpl, MalIMHHOIO accaMOJIKa, MBI CMOXKEM JIydIlle IIOHATb,
B 9YaCTHOCTH, TO, YTO O3HA4YaeT aBTOHOMUA HCKYCCTBA W HAyKU:
He WHCTUTYLIUAIN3annsa U KOHCTUTYIIUA 00beKTa U CyOheKTa, He
JleTepMUHAaLNA JII0Jiel ¢ UX COLMaTbHOU POJIbIO, HO HEIIPePhIBHOE
U3MeHEeHVe COLMAJIbHBIX OTHOIIEHWH, WAeHTUDUKAUUU U Je3-
naeHTudUKanuy, paboTa Ha JBa WHTEJUIEKTYaJbHBIX IIPOCTPaH-
CTBa HayKU U UCKYCCTBA.

Takoe mpezcTaBieHNEe 06 aBTOHOMHY O3HAYAET, YTO HayKa U HC-
KYCCTBO 3aBUCAT He TOJBKO OT JUCIUILUIMHAPHOTO PEryJINPOBAHMS,
OCYIIEeCTBIIEMOI0 SKOHOMUYECKOH BJIACTBIO, HO TaKXKe U OT BHY-
TPEHHUX JBIKEeHUM, TpaHchOpMAIUi, YPeryIupoBaHUHN U «POCITY-
CKOB» (MMeeTcd B BUAY paclaji, pacxoxxJeHue, pasjaoXeHue U T. 11.),
KOTOpBbIe ABJIAITCA IPOIIeCCOM CaMOOpraHU3aluy e CTBYIONIero
Komno3uTa (obuiecTBa). ABTOHOMUS BBICTYIIAeT KaK CaMOpEryJis-
U accaMOJIsKa B €70 He3aBUCUMOCTHU U B €70 B3aUMOJEHCTBUY C
accaM6JiKeM Apyroro nopsagka. Takum o6pa3oM HOHATHE aBTOHO-
MUY UCKYCCTBa NpeTepIlieBaeT 3HaUUTeIbHbIe U3MEHEHU .

2

[ToHrMaHMe TPOU3BEZIEHUA CAMUM Xy OXXKHUKOM eZ[Ba JIN MOXK-
HO CYMUTATh MCYEPIBIBAIOIIMM. ECIM MBI IOCMOTPHUM Ha pAZ MIpo-
M3BeJEHUH U KOHIENUNH XyZOXKHUKOB, TO Mbl OOHApyXUM HEYTO
obIiee ¥ IpUYEM 3a4aCTyI0 06paTHOE BHICKA3bIBA€MBIM MHEHUAM,
60osiee TOro, OGHAPYKUM, YTO IPOU3BEJEHI [TOAPEIBAIOT TEOPETH-
YyecKre OCHOBAaHMA AMCKYpca, Ha KOTOPBIX CTPOATCA BBICKA3bIBa-
HUA CaMUX XYZ0XXKHUKOB.

He co3zanue o6pa3oB, Tesl, TeKCTYp, GakTyp, ABIDKYLIVXCS
00pa3oB M TEKCTOB — BCEro TOrO, YTO TPAJUIMOHHO NMeeT He-
[IOCPEe/ICTBEHHOE OTHOILIeHHEe K HCKYCCTBY B €r0 KJAaCCHYecKoU
(1 MOZIEPHUCTCKOM) MHTEPIPETAIIUN; He MAHUITYJIALINs, KPUTHUKA
U «CBOOOJHOE JeHCTBUEe», YTO IOZAPAa3yMeBaEeT HUCKYCCTBO MOJep-
HUCTCKOE — MCKYCCTBO aKI[MOHUCTCKOE U T. I.; HE UPOHMHA, LIU-
HU3M U WUI'Pa UCKYCCTBA «II0CTMOZEPHU3Ma», & HEraTUBHBIH OIIBIT,
IIpaKTUKa CO3ZaHUA HOBOT'O, SKCIepUMeHTaJbHOEe IIPOU3BOJCTBO
cMBIC/IA. 3/iech caM Ipoliecc ABIAeTCA Ipou3BeJeHrueM Mejra Hc-
KyCCTBa, a He TOJIbKO OOBEKTHI U T. [1.

O6paTuMcs K HEKOTOPHIM IpuMepam. Tak, [[aBug BoyaH cos-
JIaJI CEPUIO OCOOBIX MAIIMH, POOOTUIECKUX YCTPOMCTB, PUCYIOIINX
C MOMOIIBIO OGHOJIOTMYECKOTO «IIPUBOJA» — MyX B Fly Drawing
Device, 3puteneiir B Sonar Drawing Device u Infrared Drawing
Device u T. a. Vinu nipoekt MEART ot SymbioticA ¢ ucnonb3oBa-
HHEM KPBICUHBIX HEPOHOB U PUCYIOIINM MaHUILYIATOPOM 4Yepes
ceTb MIHTEpHeT.

MEART a66peBuarypa cioB MEA — Multi-Electrode Array —
MYJIBTUIIEKTPOAHBIM MaccuB, U Art — HCKYCCTBO. 37€Ch XyZo-
JKEeCTBEHHAas aKTUBHOCTb 60Ta?! mpouspacraer u3 ¢parmeHTOB
JKUBOT'O OMOJIOTUYECKOTO BEIeCTBA — HEMPOHHBIX TKaHEH KpHI-
CBI, IOMEIEHHBIX B CTEK/IAHHYIO YallKy [1eTpy U IMOAKIIOYEHHBIX
K MacCUBy M3 3JIeKTPOZOB. KprICMHBIE HEUPOHBI MOAKIIOYEHBI
K KOMIIBIOTEPY, KOTOPBIH, C OZHOM CTOPOHEBI, KOHBEPTUPYET dJIeK-
TPOHHYIO aKTUBHOCTb HEPBHBIX KJIETOK B JIBUTaTe/bHbIE aHHOTA-

21 BOT — THUII KOMITBIOTEPHOM [TPOrpaMMBI, pOGOT B KOMITbIOTEPE, BUPTY-
QJIbHBIH [TePCOHAX.
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LUK, CyMMapHbIe COOOBIIEHS WU TIPUKA3bl MAaHUIIYJIATOPY, a C Apy-
TOM CTOPOHEI, pa3Zpa’kaeT HEPBHBIE KJIETKU. POJIb KOMIIBIOTEPA HA
3TOM He 3aKaHYMBAETCs, TAK KAK OH, B CBOIO OYepe/b, Yepe3 CeTh
VIHTepHET B peXXVMe peaJlbHOr'0 BpeMeHU TepelaeT C OHOTO Kpast
3emtu Ha gpyroi u o6paTHO (13 ATianTel, CIIIA B MenbbypH, AB-
CTpasus) MOTOKY JAHHBIX OT KPBICUHBIX HEPOHOB, KOTOPHIE Yepes
MaHUIYJIATOP OCTABJIAIOT Ha ByMare cieZibl, KOTOPhIE e/[Ba I MOJK-
HO TIPUHATD 3a Xy/0KECTBEHHBIE 00pa3bl. [Ipu 3TOM OCyIIECTBIIA-
€TCS CTUMYJIALNS KJIETOK Yepe3 CUTHabl M3 06paboTaHHBIX GOTO
aBCTpATNHIIEB-TIOCETUTENEeN BEICTABKU.

B mpousBegenusax /Iasuga BoysHa mwioTTep — MaHUITYJIATOP
Wi pobOT-pyKa He 3alMChIBAET 32 MyXaMU SIBJIEHHbIE UM TPaHC-
LIeHZIEHTHBIE WICTUHBI, KOTOPhIE B 3TUX IITPUXAX CHJIATCSA IIPO-
YUTATh I30TEPUYECKN HACTPOEHHBIE MHTEPIIPETATOPEL, & IPOCTO
WCIIOJIHSIET CBOIO MAIIMHHYIO QYHKI[HUIO B 3TOH MallMHE MAIIVH.
37ech B caMOM TMPOM3BEAEHUN HET HUYero 6ojee, YeM ammapar-
Hasa QYHKIMOHATBHOCTD: MyX{ HACTOJBKO JK€ MalllHbI, HACKOJIb-
KO W IUIOTTEpP. 3PUTENb CaM OKAa3bIBAETCS YaCThIO MOAOOHOTO
TIpou3BeZeHUs UCKYCCTBA, KaK HanmpuMep B Sonar Drawing Device
(«Pucyroliee yCcTpOMCTBO C COHapoM») BoysHa, rze ammapar,
CKaHUPYS OKpYKAIoIllee MPOCTPAHCTBO, PETUCTPUPYET BCE €T0
KOHQUTYpallii U aKTUBHOCTD JeWcTBUl 3pureseii. CobpaHHbIe
JlaHHble TpaHCHOPMUPYIOTCI B H300pa)keHUe, MTPOU3BOANMOE
IJIOTTEPOM, MTHOBEHHO (QUKCHPYS BCE M3MEHEHUS] aKTUBHOCTU
B KOMHaTe. JTO BKJIIOYAET 3PUTEJIS B UTPY C alllapaToM, TaK KakK
TO3BOJIIET HAOMIOJaTh MIHOBEHHOE M3MEHEHUe KapTHUHBI B CO-
OTBETCTBHH C COOCTBEHHOM aKTHBHOCTBHIO. B3auMmozeiicTBue
C yCTPOMCTBOM IOKA3bIBA€T, YTO HE TOJBKO YEJIOBEK BIUAET HA
TIOBeZIEHYE amIapara, HO U aIIapar, BOBJIeKas ero B CBOIO UTDY,
BJIUSET Ha TOBeeHUe YeoBeka. Tak ke paboTaeT BOCIHPUSATHE
YeJIoBeKa, 9TO 3aMeTw1 elé B. BeHbAMUH B CBOeM JiereHZapHOMl
paboTe 0 «TeXHUYECKOM BOCIIPOU3BOAUMOCTH». YeTOBEK B OAHOM
CJIy4ae MPUBHOCUT 3HAYEHUs, B IPYT'OM OH ITPOU3BOAUT €ro B [Ha-
Jiore ¢ anmapaToM. TBOPUT cO60M, CBOMMU A€HUCTBUAMH, OKa3bl-
BasCh MAIIUHOM, TaK KaK IEUCTBUS €T0 Y2Ke 3aIIpOrpaMMUPOBAH-
HBI COLIIYMOM, BOCITUTAHWEM, IIPOTECTOM.

CoyyacTre 3puTessi B aKTe TBOPEHUS NPOU3BEJEHUS HCKYC-
CTBa, IPOUCXOAsAIIee pPa3MbIBaHME TPAHUI] — ABTOHOMHU HCKYC-
CTBa ¥ HAYKH, TEXHUKU, — 3TU IOVCKY HAYAJIUCh €Il€ BO BpeMeHa
TepBOTro aBaHTap/a Havana XX-ro BeKa: aHTUHCKYCCTBO peuMen-
noB Mapcens /lromana, aHTUPENPe3eHTATUCTCKUM TeaTp AHTOHe-
Ha ApTO, HalleJIeHHBIM Ha YHUYTOXXEHHE Pa3phIBa MEX/Y CLIeHOU
W 3pUTETbHBIM 3aJI0M; JAajfau3M, mnepOpMaHChl, X3IMEHUHTH,
k. Keiimpx, Ham JixxyH [Tatik, ©rroKcyc ABMKEHUE, U T. A., HO TIpe-
JKJle BCero — KOHIIENTYyaJau3M. B TEXHOJIOTMYECKOM HCKYCCTBE
Ba)KHO TO, YTO IIPOU3BEZIeHHE CYIEeCTBYeT, CaM IIPOLIeCC ero cyuie-
cTBoBaHUs. V1 BCé 3Ke 3/1eCh COXpaHsAETCs Pa3Idrie UCKYCCTBA, KaK
HEraTUBHOM TPAKTUKHU CO3JaHUSA HeOBIBIIET0, HOBOTO, C HAYKOM,
HalleJIeHHOW Ha IO3WTHUBHOE IIOBTOPDEHUE, OBJaZileHHe 3aKOHOM
npupozasl (GyHAaMeHTaNIbHAs HAyKa) ¥ MacCOBBIM ITPOU3BOJCTBOM
(mpukiasHas HayKa).

[MokazaHHBIE IPUMEPBI COOOIIAIOT HAM, YTO TPOU3BEAEHHUS HC-
KYCCTBA 3TO He TO (He TOJBKO), YTO /IeJIal0T, IPOU3BOAAT, PUCYIOT
3TU TIOJY>KUBHIE CYIIECTBA, a CaM IIPOIECC, BKIIOYAMONIUN B cebs
amnmaparsl, KUBbIE CYIECTBA, MOJYKUBbIE KJIETOYHBIE 0Opa3oBa-
HUS U Hac, 3pUTeEl, KaK OMpeJeeHHbIN accaMOIIsK, MalIMHHOE
coeZIMHEHUE.

O6IwUM /71 TPUBEZIEHHEIX IPUMEePOB ABJIIETCA TO, YTO CAMU 10
cebe dIeMEeHTHI, UCIIOIb3yeMble XyAOXKHUKAMU, He BJIAIOTCA XyZO0-
YKECTBEHHO IIeHHBIMU. B mepBoM cirydae aTo Myxul ¥ poOOTHIeCKU
TpUBOZ (XOTS U UCKYCHO CZIeJIaHHBII), BO BTOPOM GHOJIOTMYECKUI
MaTepuasl JKUBOTHBIX U IUIOTTEP — MOXKAIYH, UX MOXKHO OBUIO ObI
paccMaTpuBaTh Kak MeTadopbl, HO TaKOW B3I OaHAIU3UPYET
MeZIMauCKyCCTBO, Zie3aByHpyeT U oOeclieHUBAaeT IIPOM3Be/ieHUe,
IpeBpalnas ero B aTTPAKIMOH, MeXaHUIECKYI0 MAIIMHY pa3Biede-
Hult. [opaszo BaXkHee BO Bcex 3TUX IIpUMepax, ycTpoHicTBax — To,
YTO OHU II03BOJIAIOT HaM IIOHATb, AeNal0T HAVIAAHBIM U OYeBUJ-
HBIM CMBICJ]I CAMUX Mezira. 3/lech HET rOTOBOI'O IIpeAMeTa XyZoxKe-
CTBEHHOT'O IIPOU3Be/IeHNUA NCKYCCTBA, a eCTh IIpoIlecc 00pa3oBaHUA
CpeZibl, OpraHN30BaHHOH /TIPOU3BOANMOM 3STUMU d7IeMEeHTaMU B UX
conpsbKeHUU. VIMeHHO coIpshKeHNe MHOXECTBA 2IeMeHTOB — ac-
caMOJIDK MALIMHHOTO THIA — JelaeT HAVIAAHBIM IIPOM3BOJCTBO
cmbicna. To, kKak MeAua NPUBHOCAT 3HAaUeHHUA, He ABJAACH Hel-
TpaJIbHBIMHU TpaHCAATOpaMy. OHU He [IPOCTO 3alIUCHIBAIOT, XPAHAT
U TlepeialoT, a IPOM3BOAAT 3HAYEHMUS.

CMBICTI TPOM3BeIeHNA 3aKII09aeTCs B TOM, YTOOH! YBUAETb,/II0-
Kas3aTh, YTO CYI[ECTBYeT HHANBU/YaIbHOE IIPOU3BOACTBO CMBICTIOB
U 3/lech PaBHBHI YeJIOBeK, MyXa, HeMPOHBI KPBICH — TaK KaK CMBICI
BO3MOXXEH TOJIBKO B CpeZie B3auMOZeHCTBUM — Kak onbIT. Ho Tak-
e U TO, 4To 6e3 YeIoBeYecKoro/Apyroro 4ejioBeka MUp/cpeza
npefcTaeT Kak 6eCKOHeYHOe IIPOCTPAHCTBO, JUIIEHHOe CMbICTIA.

CIIOHTAHHOCTD U Hellpe/icKa3yeMOCTh OI'DAaHUYeHbl TEXHUKOM,
JIUIIE B paMKax ZIONMYCTUMBIX ZeHCTBUH U IPU BOCTIPUATHH YeIOBe-
KOM POXX/JIAeTCsA CMBICJI — B JAHHOM CJIy4ae MPOUCXOAUT TOHUMA-
HUE TOT0, KaK POXK/AAeTCs CMBICIL.

He aBTOp, He 3puTe/b, HE KypaToOp U He MyXH CO3Zal0T CMBICI,
CMBICJ co3ZlaeTcs caMoi cpezoil (es denkt /«mbicauTcs» ®puapu-
xa Hue), BMecTe BCeMH 3JIEMEHTAMU CPeJbl — 3TO MAITMHHBIN
accaMOJIDK, TIO3TOMY pedb MAET O PaCIIMpPeHUM MAaUIvHbI. JIUIIb
Hallla CTPACTb K BU3yaJIbHOMY U TSTa K aHTPOIIOLEHTPU3MY JIOTUKU
He JJaeT HaM 3TO BUZETh/TIOHUMATh. VICKyCCTBO — 3TO HE TOJBKO
criocob TpeACTaBUTh JKU3Hb, MOHATh €€, HO U CIocob eé ocylie-
CTBUTb.

JleiCTBUTENIBHYIO COZleP’KAaTeTbHOCTh HCKYCCTBA CTOMT IIOWC-
KaThb He WCKJIIOYUTENbHO B TEXHUYECKOW, BU3YyaJIbHOWU WIM Bep-
6anpHON GopMax BOIUIOLIEHUsI, OHA B JEMOHCTPAIMU Ipolecca
CTaHOBJIEHUS HOBOM pEaIbHOCTH, HOBBIX CMBIC/IOB. AMEpUKaHCKUN
XyAOKHUK-KOoHIenTyanucT /xo3ed Komryt, B mHTEpBBIO JKaHHE
Curen?? ckasa, 4To «UCKyCCTBO — 3TO Gumocodusi, cTaBuIas KOH-
KpeTHoM» (Art is itself philosophy made concrete)?3, s Gb1, BHECS pas-
JIM4ye, TOBTOPUI: «T€XHOJIOTMYECKOE UCKYCCTBO — 3TO KOHKpET-
Has ¢unocodusa meauar.

Jl71s1 TOro 4TOOBI aHATM3UPOBATh, HAOIOAATh, OITUCHIBATD 3TH
MIPOLIECChI, HEOOXOAUMEI COOTBETCTBYIOLIYE ITOHATUA U aJ€KBAT-
Hasl TOYKa 3peHusa. Mol Te3uC IacuT: IOHATHE MAIIMHHOTO JAeT
BO3MO)XHOCTh aHAJIM3UPOBATh OTU IPOIECCH HA MEXKIUCLIUILIH-
HapHOM YPOBHe HccefoBaHus. Kak aHaIuTHIeCKoe TOHATHE OHO
O3HAYaeT coeJUHEHNEe PAa3HOPOAHBIX KY/IbTYPHEIX GEHOMEHOB BO
BPEMEHHOM IIPOCTPAHCTBEHHOM U HCTOPUYECKU OIDAHUYEHHOM

22 Jeanne Siegel. Art as Idea as Idea. The interview with Joseph Kosuth was
broadcast on WBAI on April 7, 1970.

23 Kosuth I. Art after Philosophy and After. Collected Writings, 1966-1990.
Cambridge (MA) and London: Massachusetts Institute of Technology,
1991. P. 14, 52.
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00beAMHEHNH WK accaMOJIsKe, KOTOPBIM U3MEHSETCA U U3MEeHs-
eT KoHburypauuro cpegel. OTCI0fa BaXKHEUITNH aCeKT MOHATHUA
MaIlIHHOE, OH COCTOUT B TOM, YTO MAalIMHHOE CHUMAaeT OIIO3U-
LU0 UCKYCCTBEHHOT'O U €CTECTBEHHOr0, KypaTopa U XyJ0XXHUKA;
MEeHSeT aKILeHTHI B UCC/IeZI0BATENbCKIUX [TIePCIIEKTUBAX, HallpaBIi-
€T B3DIsJ He Ha CTaTHUKY, a Ha JUHAMUKY KYJIBTYPH — C OOBEKTOB
Ha IIPOLIeCCHl ¥ YCIOBUA ITPOTEKAHUA KY/IBTYPHBIX IIPOIIECCOB B UX
KOHTEKCTyaJIbHOM II0JIe; HalpasifgeT BHUMaHUe HCCIef0BaTeNs
Ha TO MECTO, IZle ¥ KaK IIPOUCXOAUT caM IIpoliecC IIPOU3BOACTBA,
nepeodOpMIEHHUS Belllell U OTHOUIEHUH, B KOTOPBIX Y4aCTBYIOT
MHOTHe.

Yepe3 HCKYCCTBO YeJIOBEK CO3JAeT CBOW obpa3 Mupa B CO-
OTBETCTBUM C TEXHOJOTMYECKHMMH BO3MOXXHOCTAMHU O0OILIeCTBa
U, TAKUM 06pa3oM, HCKYyCCTBO BBICTYIAET KOHCTPYKTHBHBIM
NIPUHIIUIIOM UHAWBU/YyaIu3alvy KyJbTyphl. B aTOM 3akitodaert-
Cs1 CyTh MTEPENMChIBAHUA — CII0Cc00a CyIeCTBOBAHUSA KYIbTYPHBIX

¢denomenoB. [lepesanuch — 3TO U COXpaHEHHE apXUBA, IEPEBOJ
13 OJHOTO PeXUMa MeJua B APYroi. DTa ujes: O4eHb BayKHA JJIs
I[letepa Baiibesns, A1 HETO aKTYaJbHOE UCKYCCTBO — 3TO COBpE-
MEHHOE MCKYCCTBO, KOTOPOE OZAHOBPEMEHHO U aPXUBALVSI COBPE-
MEHHOCTH. APXVB HalpasJjieH B Oyzyliee, OH JOCTYIIEH U3YYEHUIO
Y MEPENrCH, TaK KaK TOJBKO TAaK MOXKHO COXPAHHUTh IIPOLLIOE.
Ul 3zech onATh HEOGXOAUMBI TEXHOIOTHH, AEACTBYIOIINE KaK IIPU-
BUBKa GeccMepTHs.

Ho rze xe cB060Aa XyOKHUKA, ECJIA OH 3€PKaIO COLUATbHON
peampHocTu? CBO6GOZA BHIOMpATh MHP WIH MHOXKECTBO MHPOB,
Y OTPaKaTh WX PA3IMYHbIMU 3€PKAJAMU — a 3HAYUT, KOHCTPYH-
POBaTh MUP. DTO U OCYIIECTBIIAIOT MEAUA U TEXHOJIOTHUU. 3eCh BO
MHOT'OM BaKeH He caM 0OBEKT, a IIPOLeCC — TO, KaK OH ObLI CO3/IaH,
KaK IEMOHCTPUPYEM U KaK OH CYILECTBYET — B 3TOM SIZIPO, 110 Kpaii-
Hel Mepe, 61oapTa, «KU3Hb» IIPOU3BEAEHUI KOTOPOTO OrpaHude-
Ha U OBICTPOTEYHA.
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