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I'EHV MECTA U TEHUM TEKCTA
OIIBIT HAPPAIIMIM OZIHOI'O TEKCTOJIOTTMMYECKOI'O CYIIIECTBOBAHMA

Ka)xpIii JIOKaJIBbHBIM TEKCT KYJIBTYpPEl IMEeEeT CBOIO MePapXUIO «[€HUEeB Me-
CTa», KOPPEKTUPYEMYIO IIOOAIBHBIM «BKYCOM» TeKCcTa. TeKkcTomorndeckas
KOHIIENIINA Ky/IBTYPhI aBTOPa — KYJIBTYPHI KaK CyMMBI ¥ CICTEMBI JIOKAJIb-
HBIX TEKCTOB — IIPEJIOMJIAETCA B CIOXKeTe IT0CIe0BaTebHOIO YIacTUA aB-
Topa B 4eThlpex KoHbepeHINAX Ha tore Poccun u B KppiMy. OCHOBHBIM M3
cyoBapell CaMOOIMCAHUs CTAHOBUTCA c1oBaph Jland, ¢miocodus nmeHu
JIOTIONIHACTCA CEMUOTUYIECKOM MyTarue.

KitoueBble CIOBa: JIOKAIbHbLI MeKCm, KUHOMeKCM, 8U3YanbHOCHLD,
Medua, monoc, cemuomuueckue Mymayuu, OucKypc, 21amyp

Genius of the Place and Genius of the Text

Experience of a Narration of one Textual Existence

Each local text of a culture is arranged in the form of a “geniuses of the place”
hierarchy -, the korrektirumy or global “taste” of the text. The textual con-
cept of the author’s culture — culture, meaning the sum total and systems
of the local texts — is refracted in a plotting of the consecutive participation
of the author in four conferences in southern Russia and the Crimea. Dahl’s
dictionary becomes the basis, from dictionaries of self-description; the phi-
losophy of a name is supplemented with a semiotics mutation.

Key words: local text, film text, visualization, media, top wasps, semiotics
mutations, discourse, glamour

asBJeHHasd B Ha3BaHUU JAaHHBIX 3aMETOK JUXOTOMUS JABYX

«TeHUEeB» OTYACTH COOTBETCTBYET ycTaHOBIeHHOU WM. KaH-
TOM U MO37Hee mepeocMbicieHHo# X.-I. azamepom B3auMoc-
BSI3U BKycCa U TeHHUA: «/ICKyCCTBO r€HUsSI COCTOUT B TOM, YTO OH
JenaeTr “coobiiaemMoit” cBOOOAHYIO UTPY MO3HABAEMBIX CIIOCO6-
HOCTEM, OTCI0Zla BBITEKAIOT U 3CTETUYECKUE HAEU, KOTOPhIe OH
oTKpbIBaeT. Ho coo6111aeMOoCTh AyIIEBHOTO COCTOSTHUSA, HACTpOe-
HUsA, 0603HAYAET U ICTETUYECKOE YAOBOJIBCTBUE BKyCa, KOTOPBIH
TIPE/ICTaBJISIET CIIOCOOHOCTh CYXKJEHUS, TO ECTh ABIAETCSI BKYCOM
pednexkTupyrouiM, HO 06BEKT ero pedIeKCUr — 3TO OIATH-Ta-
KU TO JyIIEBHOE COCTOSTHUE OXKUBJIEHUA NO3HABATENbHBIX CIIO-
cobOHOCTEM, KOTOPOE B pABHOM Mepe MPOSIBIAETCS KakK B IIpeKpac-
HOU MpHUPOJE, TaK U B IIPeKpacHOM uckyccTBe. CieZoBaTeIbHO,
3HAYEHWe IMMOHATHSA TE€HUS CHCTEMATUYECKU OTPaHUYUBAETCSA
0COOBIM CJTydyaeM MPEKPACHOTO B UCKYCCTBE, B TO BpeMs KakK II0-
HATHE BKyCa, HAIIPOTUB, YHUBEPCAIbHO» . KaX bl TOKaIbHbIA
TEKCT KYJIBTYPbl UMEET CBOIO MEPAPXUI0 «[€HUEB MeCTa», KOp-
PEKTUpPyeMyIO0 TO6aNTbHBIM «BKYyCOM» TEKCTa. B KOTHUTHBHO-
MparMaTUYECKUX YCIOBUSAX TAKOTO JUajora HappaTHUB — «3TO
MHOKECTBEHHOCTb CMBICJIOB, «PEaJU3yeMBbIX TOBOPALIUMU JJIS
MOCTW)XEHUs KOJUIEKTUBHOM MaKPOWHTEHI[UM Ha OCHOBE WHTEP-
TEKCTYaJbHOM KOHIJIOMEDPAIINU JIOKAJTbHBIX MEHTATbHOCTEH, 3TO

1 Tadamep I.-X. ictuHa u metoz. M. , 1988. C. 97.

JVICKYPCUBHBIN CIIOCOO KOHCTPYMPOBAHUA COOBITHS M KOMIIO-
HEHT KOJUIEKTUBHOM MaKpOCTPATErnn»2,

CeTeBble KOMaphbI:

JIOKaJIn3alud MMEeHHN-0TYEeCTBa

«BoT u seTo mpomwio... Tonpko 3Toro mMaino!». B ctonap peaynupo-
BaHHOM BH/Ie M3BECTHOE CTHUXOTBOpPeHHe ApceHUs TapKOBCKOIO
BOCIIPUHMMAETCA He KaK KOHCTaTalWs OYeBHAHBIX Bellel, a Kak
PYKOBOZCTBO K IIpakTH4eckoMy ZedcTBuio. K cuacTpio, Bolesmas
B IIOBCEJIHEBHOCThb IVIOKAJIM3allls, TOYHee, IIPOLiecC KOHLENTya-
JIV3aluy JIOKAJIbHBIX TEKCTOB KYyJbTYPHEl (TEKCTyasbHasA PEBOJIIO-
1uA!), K yeMy g oKasajcs B Ioc/eZIHYe I'oZbl IpUYacTeH, O3B0
nporwtoe (2012 roza) eTo CymecTBEHHO MPO/JIUTh.

ChHavasia A oTmpaBwica B TaraHpor (KcTaTh ckasaTb, MeCTO
perHKapHaluy, WIN JaXke — CMEPTU?) MOero HeKorza LapcTBO-
BaBIIETrO IOJHOTO Te3KW, HECIpaBeAJMBO OXapaKTe€PHU30BaHHOIO
ITO3TOM KaK «BJIACTUTENb CJA0bIi U JyKaBblii») Ha OPraHU30BaH-
Hyl0 POCCHICKMM WHCTHUTYTOM KyJIbTYpOJOIMU M TaraHporcKum
rOCYZapCTBEHHBIM IeANHCTUTYTOM KoHdepeHnMIo «CoBpeMeHHOe
COCTOsIHME Meuaobpas3BaHus B Poccy B KOHTEKCTE MUPOBBIX TEH-

2 Onewxos M. IO. [IucKypcC 1 TEKCT: HApPATUBHASA MHTErPAIUA CMBICJIOB //
JlucKypce, TEKCT, KOTHHLMA: KOJUIeKTHBHasg MoHorpadus / OTB. pen.
M. IO. Onewxos. — Hwkuuii Tarwm, 2010. (Cepus «SI3BIK U AMCKYPC».
Bgim. 2). C. 50.
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JeHnuii». CiefyerT, BIpo4eM, OTMETHUTb, YTO B TaraHpor napb Ipu-
6BUI Cpa3y JKe IOCJIe OCHOBATENIbHOTO 3HAKOMCTBA C KPBIMCKUMU
JOCTOIIPYMEYATETbHOCTIMY, Y MEeHs JKe ITOIyJMIOCh Ha000pOoT.

VI36paHHBIl aBTOPOM 3THX CTPOK JKaHP He II03BOJIIET OXBa-
TUTH BCIO NPOOGJIEMATHKy KOH(EpeHLINU, COCPeJOTOYMBIINCH Ha
CBOEeH IlepcoHaIbHOU JIOKaIbHOCTU. Tema Moero fgoknaza — «He-
BUJUMBIH ollepaTop: 0 MeAUaCOCTaBJAOLIeH JIOKAaJIbHOI'O TeKCTa
KYJIBTYpbI». BoccTaHaB/IMBas BEITeCHEHHEBIE B IToZico3HaHue [leTpa |
TaraHporcKue JUCKYPCHI, OTKPBITBIM MHOM B CeTH MECTHBIH Hccie-
posaresnb IOpuii [TymkuH-I'pruteHKon¢ yKa3pIBaeT Ha CBA3b UJel,
TIPOSIBUBIIMXCSA TPU CO3JaHUM TPOUIIKOM KPEIOCTH U GOJbIION
MOPCKOI TaBaHU i1 HOBOTO ¢ioTa Ha TaranbeMm Pory, ¢ ugesMu
KPECTOBBIX ITOXO/ZIOB U «<HOBOTO MepycanrnmMar. «3a6bIThIi Borom ro-
poauiIKo», TaraHpor BTOpO# pa3 B CBOel UCTOPUU CTAHOBUTCS IO
HACTOAIIEMY «CTOJIMYHBIM», KOIZla B HEM IOCeJIAeTcsd UMIepaTop
Anekcanzp I, xpecToMaTHIHBIA 06pa3 KoToporo — Kimmnepatop-
Tpuymdarop — Bcé Gosblile U 6OJIbIIE 3aTEMHSICT HEraTUBHBIM
06pa3oM «Ijapsi/4eioBeKa, MOTEPABIIErO IyTh»>, K coxaseHuIo,
B Havasie 2012 roja 3aralouHblil TaraHporckui [IymkuH 6e3Bpe-
MEHHO yIIlesI U3 )KU3HU. HUKTO 13 OpraHu3aTopoB O HEM HUYero He
crpiman. Ho camo noHsTHe «TaraHporcKuii TeKCT» ObLIO BOCIIPU-
HATO CJIyLIATeIsIMU BIOJHE 61arOCKIOHHO.

Tara"por — ropoz KoMIaxkTHbIH. OCHOBHblE My3eu — B IIpe-
Jienax AocAraeMocTH. YeXoBcKui 6peHZ 060pOTH HabHpaeT Io-
BCEMECTHO. B HEOOBIYHOM 3aITyCTEHUHU OKa3alach... KAOMHKA I
repeoZieBaHuA Ha IULDKe, C TyCTOM NMayTUHOM MO0 yIylaM, OCHOBHOE
HaceJIeHHe KOTOPOH COCTaBJIAIM BCE XK€ OTHIOZAb He MayKy, a Ko-
Mapsl — HarIsAZHOe YyTOYHeHNe 00pa3a «HeraTUBHOH» BEYHOCTH OT
JocToeBckoro Kk YexoBy, ¥ B TO Ke BpeMs — JIyYIIUN CIMBOJ CO-
BpPeMEeHHOU MeiapeaylbHOCTH.

Cpeau nuTepaTypHBIX MOTHBOB, CBA3BIBAIOIIUX TBOPYECTBO
AByx mucarenel, iy A. KoBaua, HeCOMHeHHBI MHTepec IIpef-
CTaBJIIET MOTUB MiOpbMbl-OelicmaumenvHocmu. I10CTpOeHHBIH Ha
TOIIOCE 3aKPblIMNO020 NPOCMPAHCMBd, C OTPOMHON CHUJION BBIABJIAIO-
IIero BCIO IPOTUBOECTECTBEHHOCTD [T0JI0XKEHU YeJI0BeKa, JIUIIEH-
HOT'0 CaMOT'0 HeOOXOAVMOTO IS KU3HU — CBOOOZEI, 9TOT MOTHUB
Pa3BépPHYT B «3anuckax u3 Mépraoro goma» (1861) 1 B 4eXOBCKOM
pacckaze «[lanata HoMep IiecTb» (1894). Eme oauH o6IIuii st
JIBYX MHCATeIel MOTHB, Ha KOTOPHIH ZI0 CHUX IO He 0Opaliaau BHU-
MaHUs, — 3TO MOTHUB 6ydyujezo udeanbHo20 06uecmada, KOTOpoe Bo-
wiomaeTcs y JlocToeBCcKoro B KapTHHE 30710moz20 geka, a 'y UexoBa
B 06pase HOBOI'O TOpoja — 20poda coaHua. «B pacckase JlocToes-
ckoro «COH CMeIIHOro YeoBeKa» (1878) coBpeMeHHOMY OO1IIECTBY,
B KOTOPOM 4eJIOBeK IoIajaeT 1107 BAacTh OTYY)KJEHUA U 3TOU3Ma,
IIPOTMBOIIOCTABJIEHA YTOINSA, MUP JIIoZieli 307I0TOr0 BeKa, XKUBYIIHUX
B OpaTCTBe, He 3HAMOUIUX CJIOB «MOE» U «TBOE»... DTOT MUD pa3py-
maeTcsa M3-3a JDKY, 3aBUCTH, IIPECTYIUIEHUs, KOTOpble IIPUHOCUT
WM repoii-TIIoBeCTBOBaTe b, Ipe/CTaBUTe/lb COBPEMEHHON LINBUIN-
3aliy, ¥ MBI OIATH II0IIaZlaeM B YCJIOBUSA €BPOIEICKOro obiiecTBa
anoxu JJoctoeBckoro. KapTrHa 30710TOro Beka IpusBaHa ZioKasaThb
BO3MOXXHOCTb CO37IaHUA HOBOT'O MHpPa, OCHOBAHHOT'O Ha BceoObIeM
6parcTBe U JIOOBYU; UMEHHO B 3TOM cMBbIc/Ie JIOCTOeBCKUI HCIIOIb-

Jhocwiil A. T1. HeBUAMMBIH OIlepaTop: 0 MeJUacoCTaBIISIONEH IOKaIbHO-
r0 TEKCTa KyIbTyphl // COBpEMEHHOE COCTOSIHUE MeAnaobpa3oBaHUsA B
Poccum B KOHTEKCTe MUPOBBIX TeHAeHIMH / OTB. PegmakTops! K. 3. Pas-
110208 U A. B. ®edopos. M. : PoccuiicKuit MHCTUTYT KyJIbTyposioruu, 2012.
C. 119.

3yeT YTONMMYECKUi 00pa3-MOTHUB 30JI0TOTO BeKa, MEePeKIUKasCh
¢ Cen-CumonHoM (“3010TOM BeK, KOTOPHIN CJIeTIoe MpefaHue OTHI-
CKMBAJIO B IPOILIUIOM, — BIEpeAN Hac”), HO IEPEOCMBICIUBAET €ro,
IIPaKTUYECKU CO34aBas HOBHIM o6pa3-MoTuB. MOTUB ropoza, Io-
BEpHYTHIN JIOCTOEBCKUM — B TOM 4HCJIe U B poMaHe “Bpatha Ka-
paMa3oBBl” — K UIIOCTACH CIACTIMBOTrO OyzyIero, B mpo3e YexoBa
IIMPOKO Pa3BEPHYT B BUZE MeUMbl T€POEB. B ApKO OpUTHHATBHOMN
¢dopme 06e 3TH UMOCTaCK MOTHBA Pa3BEPHYTH y YexoBa, HE TOJb-
KO B “Pacckase crapuiero caZloBHMKa”, HO U B IIeJIOM psiZie TTPOU3-
BeZieHUM moceqHero nepuoga. Tak, B pacckase “HeBecra” (1904),
B KOHTEKCTE TaKUX IIOBTOPSAIOLINXCSA MOTHUBOB, KaK cepasi epewHas
JCUBHB, 0ellCmeumesbHOCMb-MIPbMA, CMApblil 20p00, HCU3HbL 3d
cuém Opysux, BO3HUKAET TEPCIEKTHBa Oydyuiezo, pasyd KOTOPOTO
CTOUT YUlUMbCsl, NepesepHyms HU3Hb, BCTYIIUTh Ha LIUPOKYIO 00-
pozy c80600bl: «TONBKO MPOCBEIEHHBIE U CBSITHIE JIIOAU WHTEpPec-
HBI, TOJIBKO OHU U HY)XHBI, — TOBOPHUT CMPAHHbLIL, HAUBHbLI, HO
HeYZEeP>KUMO IIPUBJIEKATENIbHbIM CBOUMU NPeKPAcHbIMU BO BCEH X
Heslenocmu uAeAMHY (M 9TUM TaK HanoMuHaromui Kua3sa MbIIku-
Ha) “BeyHbIl cTyzeHT Camia. — Bezb yeM 6osibliie O6yeT TaKuX Jio-
Jiel, TeM CKopee HacTaHeT LlapcTBHe O6oxkye Ha 3emie. OT Bamrero
ropozia Torza MaJIo II0 MaJIy He OCTaHeTCs KaMHsA Ha KaMHe, — BCé
IIOJIETUT BBEPX JHOM, BCE U3MEHUTCSA, TOYHO I10 BoJe6cTBy. U Oy-
JyT TOTAA 37ieCh IPOMaZIHbIE, BEJIMKOJIEIHENINEe J0Ma, YyZeCcHbIe
cazel, GOHTAaHE HeOOBIKHOBEHHBIE, 3aMeyaTe/NbHble JTIoAU... Ho
IJIaBHOE He 3T0. [JITaBHOE TO, YTO TOJIIEL B HAIIEM CMBIC/IE, B KAKOM
OHa eCTb Tellepb, STOTrO 3/1a TOrZa He OyZeT, IOTOMY YTO KaXKJBIH
YeJioBeK OyZieT BepoBaTh U KaK/bIH OyZeT 3HaTh, AJIA YETr0 OH JKU-
BET, U HU OZIVIH He Oy/IeT UCKaTh OIIOPHI B TOJIIE»?,

Buanmo, mpyu 3TOM MOXKHO FOBOPUTH He TOJIBKO O TTapaulesii3-
Me, HO U O TeHETUYECKOU CBA3M, O MIPAMOH IIepeKINYKe / TI0JIEMU-
ke YexoBa ¢ JIOCTOEBCKUM, a TaK)Ke OZHOBPEMEHHO — U OTYAaCTU
OJHOIPOCTPAHCTBEHHO — U O CBA3BIBAIOIINX, U IMPOTHBOIIOCTAB-
JIIIOIIUX UX JPYT APYTY MOTHUBAX ICHUXOJOTMYECKOTO Pa3JBOEHUS.
Vcromnb3ys 3TOT pa3paboTaHHEIN JIOCTOEBCKIM MPUEM U CO3/aBas
Ha ero OCHOBE HOBHIM, YeX0B pacKphIBaeT CBOM UAENHBIN MUP, OT-
JIMYHBIA OT MUpa ero npezuiecTBeHHUKa. Eciu y JlocToeBcKoro Bo-
IIPOCHI OBITHA PELIAOTCS UMEHHO «HEe0JOrudecKu», To y YexoBa
OHU CTaBATCA TOIBKO B popMax KU3HHU, B chepe OHTOTOTUH.

Ora metadpu3mka Opocuna CyOBEKT B 3aTOYEHUE, 3aKIIOYUB
€ro B ero «CaMoCTH». CJIOBHO CKBO3b OOMHHIBI TIODEMHOIO 3aM-
Ka, KAMOPKHU — WU Jaxe IUIKHON KaOUHKU — CYyO'BEKT CMOTPUT
Ha YepHOe HebO ¢ BOCXOJAIIEH Ha HEM 3BE3JI0UM UAEU WU ObITHS.
CornacHo T. AfOpHO, IOAIVHHASA, T. €. «<HeraTUBHAaA», JUAJIEKTUKA
BBI3BIBAETCA K )KU3HU HeXeJaHWeM MBbIIUIEHUS YZOBIEeTBOPATE-
€Sl CBOMMU COOCTBEHHEIMU 3aKOHOMEDHOCTSIMU Y OZHOBPEMEHHO
€r0 CII0OCOOHOCTHIO MBICJIUTh IIPOTHB CAMOTO cebs1, HE OTKA3bIBAsICh,
OZTHaKo, OT caMoro ce6s. JlnanekTuka, pediekcrupylolas Haz cob-
CTBEHHBIM /IBIDKEHUEM, SIBJIIETCS, B OTIMYME OT IereJIeBCKOMU, I0-
HAaCTOAIIEeMY HEraTUBHOM. Y l'eresif TOXeCTBEHHOCTh COBIIaZaIa
C IIO3UTHBHOCTBIO, a BKJIIOUEHHE BCETO HETOXX/JECTBEHHOT'O U 00~
€KTHBHOTO B PAaCUIMPEHHBI CyObeKT, BO3BBINIEHHBIH /10 YPOBHSI
abCOJIOTHOTO ZIyXa, AOJDKHO OBUIO BBI3BATh IPIMUPEHNE IIPOTUBO-
MOJMIOKHOCTEN®. HO MMEHHO TIPUHIUIT TOX/ECTBA YBEKOBEUMBA

4 Kosau A. OTBITE CPaBHUTENBHOM 03THKM // Tomoca Cubupu. Jlurepa-
TYpHBII anbMaHax. Bein. 8. Kemeposo, 2008. C. 438-439.

5 [Muzanes A. 1. HeratusHas auanexktuka // Vcropus punocodun. DHIM-
Kioneausa. Musck, 2002.
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AQHTAaroHW3M IIOCPE/ICTBOM IIOZABJIEHUA BCEro IPOTHBOpPEYallero
TaKoOMy JyXy.

daMuiIbHbIe MyTalluU

Mos nu4yHaA TeKCTOJOTHMYecKas AWaJeKTHKa IIPU 3TOM pas3BU-
BaJIach BIIOJIHE TO3UTUBHO, Ha (OHE NMOUCTHHE TPUyMOaJIbHOrO
1IeCTBUA TEKCTYaJbHOM PEeBOJIIOIUY 110 ITpocTopaM Poccuu, B Ko-
TOPBIX OHA y)Ke He IoMelaeTcs, 3aXBaThiBasd U YKpauHy (Tak 4To
mopa 06pa3oBeIBaTh TeKCTONIOrNYecKyIo defepannio, Kak MoACKa-
3aJI MHe II03)Ke 3TO CJIOBOCOYETaHHUE 3aB. OT/AEIOM CJIABAHCKUX JIH-
TepaTyp VMHcTutyTa autepaTypsl HaionanbHoON AkazeMUu Hayk
Ykpawuner I1. B. Muxen, — B mapaswiens TaMOXXeHHOMY COIO3Y).
INocse TaraHpora s B obiectBe AupekTopa PUK K. D. Pasnorosa
u yueHoro cekperapss H. A. KovenseBol ompaswica B HoBopoc-
cuiicK, B ypouuniie Illupokas banka, rae mo ciydyaio ob6pa3oBaHusd
roxkHOTO Qrutnana PYK cocTosinch iBe KOHGEPEHIIMH IO KY/IBTYPe
Hapo/oB ora Poccuu.

«ms, — mucan A. @. Jloces B “®@utocodpuu MeHH”, — eCTh Ta
CMBIC/IOBAsA CTUXUA, KOTOpas MOIIHO JBIXET Hepasauuumyto bes-
aHy k Yuciy, Yucno k digocy, diizoc k CumBony u Mudy. Ona —
LIeJTb I BCeX 3TUX MOMEHTOB CYIIHOCTH, U TOJIBKO B CBeTe IMEHU
TIOHATHBIM JlelaeTcs OKOHYaTeJbHOe HallpaBjieHue U CMBICI Bcel
JAvaneKTUku cymHocty. Ho VIMA ecThb Takke Ta CMBICIOBAsA CTUXUA,
KOTOpas MOIIHO ABWXXET MePTBBIM TesloM Ha IyTAX K Pasgpake-
Huto ¥ OLIyIIeHu!o, K PaCTUTEIbHOMY U KUBOTHOMY OpraHusmy,
a Opranusm K Mbiciu, Bose 1 UyBCTBY; OHO, HAKOHEIl, €CTb U Ta
cua, KoTopas BeZieT VHTeunrennuio k Ceepx—lIHTe/UIMIeHITUHY,
k T'unep-Hoasucy, k DKcTasy yMHOMY»®. HamoMHMM, YTO uxmen-
JlU2eHyUsl B JIOCEBCKOM, OTBJI€YeHHO-GMIOCODCKOM CMEICIE —
9TO «CaMOCOOTHECEHHOCTb, CaMOCO3EPLATEebHOCTD, aleKBaTHAA
CaMOJAHHOCTb»’ CMBICJA, €JVUHCTBO CO3HAHUSA M CO3HABAEMBIX
IIpeIMeTOB, MBIIUIEHUA M MBICIMMOIO COJEpXKaHWA, PasyMHOTO
MHPOYCTPOMCTBA U YUCTON JAYXOBHOCTH, ITONydarolleidl yMCTBEH-
HOE U 3CTeTUYEeCKOe YZOBOJIbCTBUE KaK OT IIO3HAHUA Pa3yMHOCTU
MUpa, TaK U cAMOCO3HaHUA. I MeHsA 3Ta 4acTh [T0e37KU OKa3a-
JIach IepeMeleHreM U3 IPOCTPAHCTBA «JUHACTUYECKOI0» NMEeHU-
OTYeCTBa B [IPOCTPAHCTBO GaMIIbHEIX UCTOKOB. Ha KybaHu mMexay
TeMpIOKOM U CTaHULIEH AHAIICKasA MOs «peKasg» paMIUINI — aHa-
JIOT eciy He «/IBaHOBBIX», TO «[1eTPOBBIX» TOUHO.

«Y MeHs HeT 6OJbllle CaMOCTH, KOTOpas Momia Obl MMeThb
cMbIcL. HeT Mupa, B KOTOPOM 51 MOT'Y IIPeACTaBUTh Ce6s1 XKUBEIM,
ITOCKOJIBKY HET CJIOBapsi, B KOTOPOM I MOLY IIpEeJCTaBUTH ceOs
JKUBBIM, IIOCKOJIBKY HET CJIoBaps, B KOTOPOM f MOTI' paccKasaTb
CBSI3HYIO HCTOPUIO O cCaMOM cebe», — UHTepIpeTnpoBai P. Poptu
CYIHOCTb BOOOGPAKAEMOTO ITOJTHOT'O ¥ OKOHYATEIbHOTO «JIMHTBU-
CTMYECKOT'O II0BOPOTa» B pomase JI. Opyaita «1984»8. Ho y meHs
TaKoM coBaph Bcerza mnoz pykoil. CormacHo cioBapio B. [lansg,
€CTh HECKOJIBKO JIMHTBO-reorpaduiecKUx IOII0COB IIPOUCXOXK/IE-
HUA 5TON GaMUINKI — aMOVBaJIEeHTHO-TPAHCTPECCUBHBIN TEH3EH-
CKUM, eBpa3suiicKo-QU3NOHOMUYECKUMN BIaAUMUPCKUN U 6e3yc-
JIOBHO IIO3UTHBHI BOJIOTOACKHUH. «IHOCUMb [I€H3. XUTPUTD B ZeTIe;
JIYyKaBUTb, OOMaHbIBaTh; HATATUBATD, XKIINUTD B CBOIO ITOJIb3Y; HE
pelraThcs, MATUTHCA, OTPEKAsACh OT CJIoBa. JItocums WIH JH0CaAmb
6ymMary, Ha 3aBOJie: IOCJIe OT’KUMKY YepIIaJbHOM 6yMaru, ¢ mpo-

6 Jloceg A. ®. dunocodus umenu. M. , 2009. C. 151-152.
7 Jloceg A. ®. ®opma. Ctunb. Beipaxkenue. M. , 1995. C. 22.
8 Popmu P. Cny4aliHOCTb, UPOHWUs, COMUAAPHOCTb. M. , 1996. C. 228.

KJIaIKOIO CYyKHa, ee pa3buparoT I10 JIMCTY, CKJIaABIBAIOT 6e3 CyKHa
IO/l THET, ¥ CHOBA OT)KMMAIOT, MHOTZA B KapToHe. Jltoca U itlocma
00. KTO Jitocum; IUIyT, BWIUIA, KPIOYOK, XKWIa, 0OMaHIIK. /It0co?
Haped. BOJIOTOACK. JIAJHO, U3PSALHO, TOXKe, XKUBET. /Itocaswlil, BIaz.
Y KOT'O TPUILTIOCHYTHIA HOC?»7.

«Bcsikoe ObITHE, BhIpakamolleecsi B KMMEHU CYLIECTBUTEb-
HOM, — yTBepxkgan B “@uwrocopuu umenu” C. Byarakos, — MOXeT
OBITH TPOENMPOBAHO Ha dKpaHe NMPOCTPAHCTBEHHOCTH BO BCAKHUX
coefvHeHUAX. KoHeyHO, QaKTHYecKH He BCe S3BIKU OZMHAKOBO
BBIpA6OTaHEI U TUOKU AJIs 3TOU LU U YHOTPeOIAIOT OMHAKOBO
mpocThle cpefcTtBa. OfHaKo, B 00LieM, MOXKHO CKa3aTbh, YTO IIO-
MOIIBIO MAZEKHOU (IeKCHU U IpeAJiora MOTYT OBITh BEIpAXKaeMEI
BCEBO3MOXKHbIE OTTEHKH IIPOCTPAHCTBEHHOCTH. MBIC/Ib CTAHOBHUT-
cs1 mpocTpaHcTBeHHOMU. To, A7 yero KaHT U3MBINUIAT HEYKITIOXKYE
U B BBICIIEH CTENeHU COMHUTEIbHBIE «CXEMBI YUCTOTO PACCYAKa»,
0 4eM OH XJIOIIOTAJI C 3TUM CBOMM «CXEMAaTHU3MOM», A3bIK C T€HU-
aJBHOM BEPHOCTHIO MHCTHUHKTA pa3peliaeT — B CKJIOHeHuU (16o
Y yroTpe6iieHrie MeCTHBIX U MHBIX [IPEJIOTOB OTHOCUTCA B IIHPO-
KOM CMBICJIE K CKJIOHEHUIO, — /1a ¥ paKTHUYECKH B A3BIKAX «aHAIU-
TUYECKUX» WIN CKJIOHAIOMIMXCA II0 3TOMY THUITY, KaK GppaHIy3CKUN
Y aHIIMACKUM, QJIEKCUBHOE CKJIOHEHHE 3aMeHseTcs ymoTpebiie-
HUEeM IIPeZJIOTOB WM, YTO TO JKe, IPeAJIOT UrpaeT poib drekcun).
MOo:XHO paccMaTpHUBaTh IPEAJIOTH KaK HPPEryripHble (JeKcuu,
KOTOPBIE JINIIb TeM OTINYAIOTCSA OT OOBIYHBIX, YTO UMEIOT KpoMe
TOT'O U CAMOCTOATENBHOE, XOTS, BIIPOYEM, TOXKE BeChMa HEIloJHOe
CyliecTBOBaHUe. PasHEle OTTEHKU IPOCTPAHCTBEHHOCTH IIPEAJIO-
I'Yl IPUZAIOT He TOJIBKO CYIECTBUTENIbHBIM WIN NIPIIAraTelbHbIM,
BOOOIIE CKJIOHAEMBIM YacTAM Pedy, HO U IJIarojaM — B KadecTBe
IIPUCTABOK. 3/leCb POJIb IIPeJIOrOB Ui BBIDAKEHHS IIPOCTPAaH-
CTBEHHOCTH [10-CBOEMY CTOJIb XK€ BEJIKA, KaK U B CKJIOHEHUH. BbLIo
6bI HEOOBIKHOBEHHO ITOYYUTEHHO NTOJBEPIHYTh TAKOMY FHOCEOJIO-
IUYEeCKU-TPaMMaTHYeCKOMY aHaJM3y, XOTA Obl i1 KaKoro-mubo
OJIHOT'O A3BIKA, CPEJCTBA /AJIs BEIPAXKEHUA «00CTOATENIBCTBA MECTax»
WY IPOCTPAHCTBEHHOCTH, — KaKWe 4YyZecHble O0raTcTBa OTKPHI-
JIich GBI ITepe/; yMCTBEHHBIM B30poM. CaMoe ke IJIaBHOe — 3TO0 60-
raTCTBO €CTh TaKOe 'POMOBOE CBUETENHCTBO OTHOCUTENBHO IIPO-
CTpaHCTBEHHOM OKpallleHHOCTHU Hallleii MbIcU (KaKoBasi, KOHEUHO,
W3JpeBJie U 3aMeyasach), 9T0 Hy»KHO JIUIIb YMeJIO JennpprupoBaTh
3T [TOKa3aHMsI KOHKPETHOU FHOCEOIOTHH — rpaMMaTUKu» 10,

Ecim pacnonoxuth onvcaHHsle B. Jlanem 3HaueHus daMmwinu
Ha KapTe, IIOJy4aeTcs], YTO NPU JBIDKEHUU C ceBepa Ha IOT, OIH-
caHHoro moaTudeckuM Komym6om Kpeima C. C. BoOGpOBBIM Kak
«PaccBeT monHOYM», GAaMWINA, HACHIIIASCh HOBBIMH CMBICIAMU,
B YaCTHOCTH, TE€KCTONPOM3BOJCTBEHHBIMU, CKODEe «IIOPTHIACH»,
yeM pacuperaysa. OgHako i C. BynrakoBa nepBUYHA MMEHHO
rpaMMarHKa, a He reorpadus, 4To BIOJHE BAOXHOBJIET aBTOpPA:
«Hapeumne, KOTOpOe B HacToslllee BpeMs IPeACTaBiieT cobolo,
6€eCCIOpHO, CaMOCTOSITENbHYI0 YacTh PeYd U IPaMMaTHYecKyIo
KaTeropuio, B CBOEM HCTOPUYECKOM IIPOUCXOXKAEHUHU ABJIAETCS J0-
BOJIBHO ITO3/IHO U BO3HUKAET BCJIEACTBUE YTPATHL JAHHBIM CIOBOM
CaMOCTOSITEIHOT'O CBOETr0 3HaYeHUs BO ¢ppase U IOJHOTEL CBOErO
CMBICJIa, ¥ CPAallleHUs, B Ka4yecTBe JOIIOIHUTEIBHOTO CMbICTIA WIN
[IOJIyTOHA, C OAHUM U3 CJIOB, BXOAANINX B IpezoxeHue. Hapeuns
00pasyloTcsa WM U3 IpuiaraTejbHbIX, UI'PABIINX POJIb OIpejese-

9 Jlans B. Y. ToJIKOBBIN C/I0Baph %UBAaro BeJIMKOPycKaro saswika. T. 2. V-0.
CIT16. — M., 1881. C. 285.
10 Bynzaxos C. dunocodus umenu. Mapmwk, 1953. C. 94.
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HUSA, WIN U3 [VIarOJIbHBIX IIPUIaraTeabHbIX — IIPUYaCTUN, KOTOPbIE
3aMeHSIOTCS JieepUYacTHEIMU dopMaMu. VX 3HaYeHHE MOXKET
OBITH ITOHATO TOJIBKO U3 CBA3U UX C TEM CJIOBOM HJIU CMBICIOM, K KO-
TOPOMY OHM IIPUCOEJUHIINCH, © UHOU CAMOCTOATEIbHOMN ITPUPOZLI
OHU He UMeIoT. [I03ToMy, C TOUKY 3peHNA UHTePEeCyIOIero Hac pas-
JINYUsL, Hapedus BbIPAXKaloT COO0H MOJATBHOCTD CKa3yeMOro U Io-
TOMY BXOZSAT B OOILYIO KATETOPUIO NPeAUKATUBHOCTH, ABJIAACH JJIS
Hee Cpe/IcTBOM» !, Takke BO3MOXHA CBsI3b MPO3BUIIA «JIFOCHI»
C YKPa”uHCKUM JHWAJIEKTHBIM CIOBOM «JIi03a» — «DOJIBLIOE CYZHO
ZUIA TIepPEBO3KHU MEJIKOT'O Jieca», Tak 4To JIfo3bIM (JIFOCBIM) MOIVIM
IIpo3BaTh pabOTHHKA, OOCIY>KUBAIOIIErO JI03y, YTO COOTHOCHUTCS
C CEeTOZHANIHUM IaPOMHBIM KypcupoBaHueM Mexay Kppimom u Ta-
MaHCKHM I10JyCTPOBOM.

Kak mucan Vnba CelbBUHCKUM, 03T C UCTOPUYECKU CJIOXKUB-
1etics IBOWHOM, KPBIMCKOH U Ky6aHCKOM, MAEHTUYHOCTBIO, SKCIIO-
HaTHL IIepBOM BHICTABKU KOTOpOro B Cumdepornose MHe KOrZa-To
TIPUIILTIOCH IepeBO3UTh U3 MocKBBI, «Korzia B KaBKa3CcKOM KaBIIOJIKY
s BUXKY Kasaka // Ha 6eJJoHOrOM CKaKyHe THeZoTO KOCSKa...» PhI-
6ak (OTHIOZb He puTOpUYecKas GUrypa B ITUX MeCTax), Kak U Ka-
3aK, ppibaka (kazaka) BUJUT uaZaneka. «J[FoChlii? — MepecipoChi
KpacHogapckuii prmocod Bacwiuii IpUIlEHKO MPU HAIIEM OYHOM
3HAKOMCTBE, TYT K€ YBePEHHO KOHCTATUPYA: «KPBIMCKUI TeKCT!».

— CeMuoOTHYeCKasd MyTalus! — aHaJOTUYHBIM 006pa3oM BO3-
BpaTHI 1 eMy er0 GUPMEHHBIN KOHIIETT.

JI060# JIOKaJbHBIN TEKCT KYJIBTYphl Pa3BUBAETCS IO CXEMeE
«BBI30Ba-U-0TBETa» — «MMIIEPCKOI'0» BbI30Ba U MECTHOT'O OTBETA,
B IIpoliecce Yero U IPOUCXOJUT dTa camas ceMHOTHYecKasd MyTa-
1Y, posKJeHue HOBBIX cBepxcyliHocTel. Ho feMoHCcTprupoBasiach
JTa cxeMa 3Ziech Ha MaTepuase He KpeiMckoro, a KaBkasckoro Tek-
cra. KaBkas — MecCTo 1eficTBUA aHTUYHBIX MU(OB, KOTOPHIE YUBU-
TeJIbHBIM 00pa30oM COBIIAZIAIOT CO CTPYKTYpoi KaBkasckoro Tekcra
B pyccKol KynbType. Teseil 1 fIcoOH — IMyTHUKY, TOKUHYBIINE POJY-
HY B IIOMCKaX Yero-To He XBaTAIOLIEero IoMa. AHaJornyHas IoTpeo-
HOCTb JIBIDKET CyZb0OOM KII0YeBOro U CKBO3HOI'O /71 KaBKkasckoro
TekcTa o6pasa KaBka3ckoro IieHHUKA.

KaBka3s B pycCKOH uTepaType «OTKPbUIN» POMaHTHUKU B IIep-
Boii mosoBuHe XIX Beka. B ocHOBe 3cTeTHKO-GUI0CODCKOM
KOHIIENIIMM POMAaHTHU3Ma JIEXXUT WJesd eAUHCTBA yHUBEPCyMa,
B IIyOMHHBIX OCHOBaX OCHOBAHHAsI Ha CJIOXKHBIX CBA3AX KYJIBTY-
PBI poMaHTH3Ma ¢ GMIOCODCKUMU U 330TEPUIECKUMU HUCKAHU-
MM CBOero BpeMeHU. KaBKa3 cras Aya PycCKOM KyJIbTYpPEI ele
OZHUM, HO He IIPSAMBIM, a OIIOCPEJJOBAHHBIM «OKHOM B EBporry».
1A pyccKoro, cTpeMsAIerocs IpoBepuTh KaBkaszoMm, 4To OH cam
coboro npezcTasiseT, KaBka3 ecTb BBI30B, BO3MOXXHOCTb «O4YH-
IEeHUA», CJIOMA PYTHUHBI IIPEXHEU XWU3HU. [JIaBHBIM TOPCKUN
IIepCOHAXX 3TOr'0 PYCCKOTO BOCIPUATHA — Pa3BGOMHUK, OJUHO-
KU BCAZJHUK, CBOOOAHBIN OXOTHHUK, JPYT-Bpar, BCTPeYeHHBIN Ha
TOPHOM TpoOIIle, Yeii HeOYeBUAHBINM CIUIYST 3acTaBjAeT HallpAdb
BCe CWIBL U OTBedYaTb, KTO €CTh THl CaM. DTOT pa3bOHHUK —
B YEM-TO [TIOYTH YUUTEJb.

KaBkasckuii Texcr IlymkuHa eBpomnereHTpudYeH. ToncToi xe
B «Xamxu-Mypate» (kak U B «Kaszakax») [1epeBOJUT IIPOTHBOIIO-
CTaBJeHUe «IIMBWIN3ALNA — JUKOCTb» B IIPOTUBOIIOCTAaBJICHUE
«eCTeCTBEHHOe — UCKyCCTBeHHOe». BecbMa axTyasnbpHOe y ITynikuy-
Ha [IPOTHBOIIOCTaBIeHNe 3anaza 1 BocToka y Hero cHuMaeTcs Bo-

11 Byneakos C. dunocodus nmenu. Mapux, 1953. C. 79.

o6me. O6a OHM IPY 3TOM YepIaloT U3 OAHOTO UCTOYHUKA — UZAeH
[TpocBemeHyA, HO U3BJIEKAIOT PA3HYIO «IuUIy». [To3unusa ToncToro
BOCXOZUT K uzeam Pycco, a He Bosbrepa, kak y [lymkuHa. B aTom
KOHTEKCTe IIUBWIN3alNA MOXKeT IIepeoCMbICINBAThCA yXKe KaK OT-
puUllaTeNbHOE fABJIE€HUE, IIPOTUBOIIONIOKHOCTD «€CTECTBEHHOCTU,
a He «IuKocTH». Ho IpoTHBOIOCTaBIeHNe «eCTeCTBeHHOe — MUC-
KYCCTBEHHOE» 3aTparvuBaeT IIpeX/e BCero 4eJ0BeYecKylo JIMY-
HOCTb, a He OT/ieJIbHbIe COL[MaNbHble MHCTUTYTHI. «Xa/xku Mypar»
u «[lyremecTBre B Ap3pyM» NPOTHUBOIIOCTABIEHbI MEXJYy COO0H
TaK ke, KaK IIPOTHUBOIIOCTaBIeHH! «KaBKa3ckuil IIeHHUK>» ToscTo-
ro u «KaBka3ckuil IieHHUK» [TyIIIKWHA: 5TO IPOTUBOIIOCTAaBICHHE
BHEIIHEN U BHYTPeHHel IlepcneKTUBH. B ogHOM ciydae (y Ilym-
kuHa) KaBka3s mokasaH Ima3aMy MOCTOPOHHETO HabIoAaTess, 10-
CETHUBIIIETO 3Ty CTpaHy, — Kak 0000IlIeHHas KapTHUHA, B APyroM
crydae (y Tosncroro) oH mokasaH HU3HYTPU. DTO MPOTUBOIIOCTAB-
JIEHWEe aHaJOTMYHO MPOTHUBOIOCTABJIEHUIO MPSIMON U OOpaTHOMH
nepcriekTUBHL: [TyIIKUH BezieT IIoBeCTBOBaHME B NIPAMOI IepcIek-
THBe, a ToscTol — B 06paTHO. [ToyyaeTcs AUaor Mo MPUHITUITY
BBI30BA U OTBETa C MHBeEpCHUel U3BECTHOU UITIEHITIEPOBCKOM Au-
XOTOMMM — Ha LIMBWIN3ATOPCKUIN BBI30OB CJelyeT OTBET IOJJINH-
HOM KynBTYpHI Auasora. [Ipoucxoaut ocBoboxgeHue KaBkasckoro
IUIEHHUKA OT IMBWIN3aTOPCKON MUCCUM.

KaBkas ke OTBETWI CBOUM OCBOOOXKZEHHUEM OT «IUIEHEHHOM»
Poccry cOOGCTBEHHEIM 3allaJHBIM BEKTOPOM B IIPSMOM BapHaHTe
I'pysuu u onocpesoBaHHoM (depes Typiuio) AzepbaiizpkaHa, c mpe-
BpameHueM B Poccun ob6paza pOMaHTUIECKOTO «I'OPIa» B «JIUIO
KaBKa3CKOHM HAIlMOHAIBHOCTH U «MeJeu3alueii» KOHQIUKTa. DTO
noJpasyMeBaeT ITOMCK HOBBIX IIyTel KyJbTypHOTO Auajora.

K MecTy po:xaeHusa U caMojieYeHUA
V3 mpocTpaHcTBa GaMWINKM OTKPBUIACH ZOPOTa B IIPOCTPAHCTBO
busnIeckoro poXAeHUs U MOCIEAYIOMUX OGuorpadudecKux Jo-
KaJIbHOCTEMH, TAKUX KaK ZIETCTBO, OTPOYECTBO, IOHOCTE. [losiBNeH e
Ha CBET COCTOSIOCH B OBUIOM cTosrie KppIMa, BBICIIETO TOIIOHUMU-
YECKOTO BBIPAXKEHUS KPEIMCKOU MOJUTHYECKOH CyOBEKTHOCTH —
Baxuncapae (och «MockBa — Baxuncapaii» 6pu1a OZHOU U3 OIpe-
JIeJISTIoNEeN B CHCTEMe MeXAyHapOAHbIX oTHOIIeHui XV-XVI BB.).
JerctBo — B cene [lapTu3aHCKOe, KaK OBUIO IEPeNMEHOBAHO
JDEBHEE, ellle JOTIOPKCKOT'O IPOVCXOXKAEHUS cesleHue MaHry, OT-
pPOYeCTBO — B ITOCeNKe A30BCKOe (KAaKOBBIM CTal y»Ke KPBIMCKOTA-
Tapckuii Kanait), oHocTh — B CuMmdeporose. KpbIMCKHI Ke TEKCT
«poAwcs» yxKe B MOCKBe, KaK, KCTaTH CKa3aTh, U [leTepOypreKuii.
Crourt s KpeiMckuii TekeT — KpbiMa Kak TakoBoro? [Tpwu Jito-
60M OTBeTe Ha 3TOT BOIIPOC, IEPEBOPAYMBAIONINI COOTHOIIEHUS
«[Tapmxa U obefHU», 1 OKa3acsi cBOeOOPasHbIM OJIMIIETBOPEHU-
eM 0COOEHHOCTEN COBpEMEHHOM T'yMaHUTapPHONH 3KOHOMUKU C ee
CUMBOJIMYECKUMH 0OMeHaMU (M «CMEePTAMU» B TeKcTe). i Toro,
4TO6BI CHOPMYIUPOBATH B OOIIKX YEPTAX U 3aIyCTUTDb KOHIEMIIHIO,
WIMN TI0 KpaiiHel, Mepe — KoHIenT KpbhIMCKOTO TekcTa, B 060pOT
Hay4HOU »ku3HM Poccuy, Ykpaunsl u EBporsl, ¢ ee [TepBoit Mupo-
Boil KpBIMCKOU ceMaHTHYeCKOM BOMHOM, mozapasyMeBaroleill co-
BpeMeHHbIe KOHIeNTya bHble «AHTaHTY» U « [POMCTBEHHEIN COI03»,
KpbIM MHe IpHUIIUIOCh — HMOKUHYTh. Teleph MepBHIi pa3 BhE3KaI0
Ha poAivHy 4epe3 KepueHCKuii mposvB Ha HOYHOM aBTOOyce (yxKe
CaMOCTOSITeNIbHO, KOJUIETH YeXaJlH 110 ApYyroMy MapuipyTy). [Torpa-
HUYHUK [IPOCUT Ha3BaTh XOTsA 6BI OZNH KPHIMCKUH aZipec, U 5 CIIpO-
COHOK BCIIOMHHAaI0 — Typbasa nMeHu MoKpoycoBa (PyKOBOAUTENS
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TMapTU3aHCKOTO JABWKEHUA U B TPAKAAHCKYIO, U B Besnkyio OTteve-
CTBEHHYIO BOUHY).

TaMOXXEHHUK, TPU «IIPOCBEYNBAHUN» Y€MOJaHa, NHTEPECYeT-
s, YTO 3a KHUTH 5 BE3Y.

— «[103THIKA TIPEABOCXUIIEHUA» — YECTHO MPHU3HAIOCH f, HE
CKpBIBasi U CBOEr0 aBTOPCTBa. PaHee, MpHU JBOHHOM TPaH3UTHOM
repeceyeHnn Toe3qoM MockBa — TaraHpor yKpawHCKOW TpaHu-
1IbI, HA BOIIPOC O HAJUYMH KaKUX-TUOO JIEKapCTB ¢ co60i (ITO-TO
HOBoOe!), 51 IpeAoYes COBpaTh: «HeT, TOJIbKO JeeHIIH. .. ».

«BeccropHo, — YKTalo B myTH cTaThio A. CeIpozieeBo “JIoKaIb-
HOCTh M COBPEMEHHHKU , — obpeTaemas MOCTMOJEPHUCTCKUM
YeJIOBEKOM THOKOCTh B OINpEZAEIEHHOW Mepe KOppeTupyeT C He-
3aBHCUMOCTBIO JIMYHOCTH, €€ CBOOOZOM OT ZABJIE€HUA U KECTKOU
periaMeHTaluy CO CTOPOHBI BCEBO3MOXXHOTO pO/ia aBTOPUTETOB.
W B oTOM OTHOLIEeHWU baymaH, fymaeTcs, MOANMIIETCA II07, KaX-
ZIBIM cIoBOM PopTu. BmecTe ¢ TeM, 03aja4uB cebs BOIIPOCOM: UTO
MIpeJCTaBIsAeT cO00l «TeHb», OTOpackiBaeMasi TpuyMdaabHO Iiie-
CTBYIOIIIEl JIOKaTIbHOCThIO, — BayMaH 4yTh YCKOPSIET TEMIT CMEHS-
IOIIUX APYT Apyra KagpoB-uaeHTUGUKALMI. B pesynbraTe Takoro
MpUEMa BBIKPHCTAJLTU30BbIBAIOTCSA IPOTECKHBIE TUITAXKU MPOTYIIU-
Batomerocs (stroller), 6poasaru (vagabond), Typucta, urpoka. Pu-
cys (4yTh KapUKaTypPHO) UX 00pa3bl, baymaH ZIeMOHCTPUPYET, YTO
mapasuie/ibHO C 0OpeTeHUEeM HeMasoll MOOGMIBHOCTH, CaMOJOCTa-
TOYHOCTH 3TH TUNAXKU GaKTHYECKU JIUIIEHB MECTHON YKOPEeHEH-
HOCTH, YeJIOBEYECKOU MpuBsA3aHHOCTU. OHU MPEANOYUTAIOT pac-
IIMPSIONIEECS IPOCTPAHCTBO CBOETO JIBKEHUSA MECTY, C KOTOPBIM
OTOXXECTBIISTN OBl cebs, U JIFOJSIM, 32 KOTOPBIX HECTH OBl OTBET-
CTBEHHOCTB» 12,

Munys Kepub, U, HeJib3si O0BSITh HEOOBATHOE, BOMOIIUHCKUMA
dectuBans B Koktebene, [puHoBckue yrenus B Peogocuu u [llme-
JIEBCKYIO accaM0iieio B Asyinte (YIOMSHYTHIN TEKCT «paboTaeT»
Tenepb B KprIMy TIOBCEMECTHO, 3a BCEM He YTHAThHCS), S TIPUOBLT
yepe3 Cumbeporons B Caku, YTOOHI CTaTh y4aCTHUKOM XI-ro Mex-
JAYHApPOAHOTO CUMITO3MyMa «PyCCKUi BEKTOP B MUPOBOM JIUTEPATY-
pe: KPBIMCKUM KOHTEKCT».

«BBUT B KpbIMy, T/le TIauKajIcd B MUHEPAJIbHBIX TPA3AX», — ITH-
can B 15.07.1835 H. B. T'orons B. A. Bacuinio XKykoBckoMy, UMes
B By npebeiBanue B Cakax ', O 1e4eGHBIX CBOWCTBAX MECTHOCTHU
ynomuHanu korga-to I'att Immuwuii Crapmwuii 1 Knasauii Iltoe-
Meii. B 1854 rozy 31ech Havyasucs OMBIT PaANUKaIbHOTO TE€OTONUTH-
YECKOTO JIeYeHUsI — ITOT Geper cTaJ MECTOM BBICAJIKU COIO3HUKOB
Bxozie KpBIMCKOI BOWHEI.

He moATBepKAeHUe I 3TO paHee BBHICKA3aHHOW MHOU HZEH,
YTO U TI0 YaCTH JUCIUIUIMHAPHBIX MPOCTPAHCTB, MapajuielbHbIX
«OMPUYHBIM» TIPOCTpaHCTBaM bercTBa, KppIMCKUI TEKCT PYCCKOM
JIUTEPATYPHI TeHETUYECKHU SBJISIETCS F0XKHBIM TI0TF0cOM [leTepOypr-
CKOTO TeKcTa?

Ilo npumepy l'oross, MpoABUHYTEHIE CaKyaHe 10 IIyTU Ha MOp-
CKOM WK mocenatoT CakcKoe 03epo, 06Ma3bIBAIOT IPA3BIO 3aCITy-
JKMBAIOIIYI0 0COO0T0 BHUMAaHUA YacTh Tea, IPEIOTCA Ha COJTHIE
MUHYT ZABaZlaTh U JIUIIb 3aTEM OKYHAIOTCS B MOPCKHUE BOJHEI (He-
PeZKOo, BIIPOYEM, OTPAHUYUBASCH TOIBKO 03epoM). S Toxke oOMazas
ToCTpazaBliiee B pe3y/IbTaTe MOCKOBCKOI'O T'OM-CTOIA IJIEY0 — JIek-

12 Cripodeesa A. JIoKaIbHOCTD M COBpeMeHHUKH // Kotax-2. M. : U® PAH,
1999. C. 14.

13 [ozonb H. B. TlonH. co6p. cod. : B 14 Tomax. T. 9: lucema, 1820—1835.
1940. M.-JI. C. 369.

CTBUTEBHO, OCTABLIYIOCS [TOCIE BCEBO3MOXKHBIX pU3HUOTEPANIEBTH-
YeCKUX MpOoLeAyp HOUIyI0 601b KaK PyKoH cHsIo. «CieayeT v
OCTaBJIATh B TAKOM COCTOSIHUU Pa3pO3HEHHOCTU TPH BEJIUKUX Pas-
HOBHHOCTH OIIbITA ITACCUBHOCTHU: OIIBIT COOCTBEHHOT'O TeJIa, OIBIT
ZIPYTOTO U OIBIT MOZAIBbHOCTH, KOTOPBIE BBOJAAT TPU MOJATBHOCTH
WHAKOBOCTHU B IUIaHE “BEJIMKUX POZOB”?» — 3aZlaBaJICS BOIIPOCOM
I1. Puxép B 3aBeplIeHNE CBOEH KHUTH «fI-caM KaK Apyroi» U IPUXo-
JI K BBIBOZY, UTO 3Ta PA3pO3HEHHOCTH ITOJIHOCTHIO COOTBETCTBYET
caMo¥ uziee UHAKOBOCTH 4. BepOATHO, METATEKCT KYJIBTYPhI TOXKE
IIpe/CTaBIAeT COOOM CUCTEMY TAKUX MHAKOBOCTEH B COOTBETCTBY-
IOIIeM AVCKypCe.

Korza mpumnuio Bpems BBICTYIUTH C JOKJIAZOM, A, UCXOAA U3
MIOJIO}KEHUS, YTO TEKCT KYJIBTYPHI MOXET OBbITh BBHID&KEH KaK Ha
«eCTeCTBEHHOM fA3bIKe» CBOET'0 IIPOUCXOXKEHUA, TaK U Ha fA3bIKax
Pa3IUYHBIX APYTUX BUJOB HCKYCCTB, IIpejjarai paccMaTprBaTh
KPBIMCKUH KHMHOTEKCT KaK CyOTEKCT KPBIMCKOT'O TEKCTa PYCCKOH
KyJBTYpHL. [IpociiexuBas OCHOBHBIE BeXU ero GOpMHPOBaHUA Ha
OCHOBE MeZIMaJbHOTO JBIKEHU:A OT IyIIKUHCKoW Hepeugsl K Ha-
60KoBCcKoIi JlonuTe, ¢ nieiizaskeM «Pycckoil PUBbepbI» MOCPEAUHE,
6narozapsa ¢uabMy «3a cyacTbeM» pexkrccepa bayspa, crasiiero
y4IpeXJaIoIUM SBJIeHHeM KPBIMCKOT'O KHHOTEKCTA, II0Z0OHOTO I10-
ame «TaBpuga» C. C. BobpoBa B JuTepaType, 5 MpeIaran TaKyo
pabouyio popmysy JaHHOTO KUHOTeKcTa: «['pyab Hepeuzabl, HOTU
JlonuTei» 15,

[o uHuMaTUBe eBraTopuiickoro nucarens E. I. HukudoposBa
A TaKKe IPUHAJI y4acTHe B Ipe3eHTalluH COBMECTHOI'O IPOEKTa
«KpBIMCKUII TEKCT cerofiH:A: MpoAo/DKeHUe TpaAuu». OCHOBHEIM
cozep:KaHueM Bedepa cTano yreHWe HukudopoBBIM HM30paHHBIX
I71aB poMaHa «/[oM-My3eli», OIbITa KapHaBaJIW3alluM KPbIMCKON
JINTEPaTyPHOM KU3HU, OZHUM U3 [TIepCOHaKeil KOTOpoy cTaj ¥ Balll
IIOKODPHEIH ciryra (mozx nMeHeM Henaguu, B OCHOBe 4ero cTtaaa o6-
Hapy)XeHHas B HayaJie jieTa To JIM aBTOPCKas, TO JIU IiepeBoAuecKas
HETOYHOCTb HacyeT HallpaBjleHUA TeueHUN B KoTopckoM 3anuBe,
OTMeUYeHHBIX B poMaHe Mwuiopaza [laBuya «AmuK And NUCbMeEH-
HBIX NIPHUHA/JIEKHOCTEH», HA OCHOBE JINYHOT'O MOT'PYKEHUA U B PO-
MaH, 4 B caM 3anB). HemaBuy — B mape ¢ Henasneraem, moz mpo-
3BUIIEM KOTOPOTO BBICTYIAeT Hall BIto6ieHHBIH B Herman 3eMiak
noat B. I1. 3yes.

JKu3Hb Ha 1a3ax IepexoAuT B TEKCT, Kak B pomaHax K. Baruso-
Ba B crydae ¢ [leTepOyprcKuM TEKCTOM.

— IlpaBga sy, 4yTO HasBaHME CUMIIO3MYMa 3aUMCTBOBAHO
y Bac? — CIpocua coceka Ha TPAAULIKOHHOM 6aHKeTe. 1 BCIIOM-
HWI O XXypHaJle ¢ NpUAYMaHHBIM KOIZa-TO MHOM HasBaHUEM —
«KpBIMCKHMI KOHTEKCT», MEPBOHAYAIBLHO OOPATHBIIMM Ha cebs
BHUMaHUe, HO ITO3)Xe OKa3aBIIMMCA OPeHJIOM IS IBITKY [IaMyp-
HOT'0 KHUTOM3ZIaHUsA JIIOOOBHBIX POMAaHOB.

TocTyeMblii IbeT A0 AHA, Wi MeZy3bl UTOTra

O6H.U/IM HUTOI'OM ITIOE3JKH CTaJI0O yJaCTHE B VI-x CeBacTONOJIbCKUX
Kupwuio-MeboareBCKUX YTEHUSIX, OpraHU30BaHHBIX CeBacTo-
IIOJIbCKUM I'OPOACKHM I'YMaHUTAPHBIM YHHBEPCUTETOM Ha YIIOMA-
HyTOM Typ6ase uMeHr MOKpPOYCOBa, I/ie MPeAMETOM MOETO PaCcCMO-
TPEHUA CTaJI0O MECTO KPBIMCKOI'O TEKCTAa B TUBWIN3AIlIUU ITlaMypa

14 puxép I1. SI-cam kak Apyroii. M. , 2008. C. 413.

15 Cwm. : JTocwtii A. I1. KUHONMAHAWA U KAHOTEHOIM: KPBIMCKUM KMHOTEKCT
KaK IVIaMyp U XecTb// MeXXyHapoJHBIN )KypHasl UCCIeZ0BAHUM KYIbTY-
peL. 2012. N2 2(7). C. 71-83.
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(1a MmaTepuasie COBpeMeHHOT0 KuHeMaTorpada, ¢ bakTHUIeCKU yKe
cocrosBiretics [TepesiciaBCKOM KMHOPAIOI).

...B 3aBepIiieHUE JIETHETO TEKCTOJOTUIECKOTO CE30HA IO yTPam
Meay3 y 3amagHoro mobepexbs KpbiMa MPUMEPHO CTOJBKO 3KE,
CKOJIbKO OBUTIO 3Mel Ha Tpomax YepHoropuu B Hauaje jera. Hu
TaM, HU 3/IeCh YKYIIEeH s He 6bUT. OCTaIOTCs pa3Be YTo II06anbHbIe
YTPO3BI ¥ PUCKH OYEPEHOTO BEKA-BOJIKOAABA, KaK M BO3MOXXHOCTH
WX TEKCTOJIOTUYECKUX YKPOIeHUM. «Takas guajeKThKa, — Iu-

cain I1. Pukép, — HamoMHHaeT HaM, YTO [TOBECTBOBaHHE 00Opasy-
eT 4acTb KU3HU, IIPeX/e, YeM OTIPABUTLCA B U3HAHUE U3 XKU3-
HU B IIMCbMO; IIOBECTBOBAHME BO3BPALIAETCA B XKHU3Hb COOOPA3HO
MHOT'OYMC/IEHHBIMU IyTAMU NPHUCBOEHUA U L[EHOM HeoJ0IMMOro
HaIpSHKEHWs, O KOTOPOM MBI TOIBKO YTO TOBOpUIH» 6. TTocTOsSHHO
OOHOBJISTIOIIMECS CIOBAPU CAMOOIIMCAHUSA — OCHOBHOMH JIBUTATENb
JVHAMUYHOHN YTOIIMU OTKPBITOT'O TEKCTA.

16 puxép I1. fI-cam kak gpyroi. C. 198.
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