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HAPPATVIBHEIM TTOBOPOT
1 AKTYAJIbBHOCTDb HAPPATVIBHOI'O PASYMA

B acce mpeznaraetcs KpaTkoe BBeleHUE B HApPATUBUCTCKYIO IPOGIeMaTH-
Ky, COOOIIaeTcss 0 TOM, KaK U [OYeMy B TyMaHUTapHBIX HayKaX IOSABISIET-
cs1 MetadoprUdecKoe MOHATHE HApPAaTUBHOIO ITOBOPOTA, TEMAaTU3UPYETCS
METOZOJIOTHYECKUI CTAaTyC TOro MOHATHsA. Kpome TOro Gpopmyaupyrorcs
KJIIOYeBble O0OIIVE WAEU W MHTYUIMH, aKTyaJbHbIE Ui AUCHUIUIMHAPHBIX
HCCIIeZJOBAaHUNA B KOHTEKCTe HapPaTUBHOT'O IIOBOPOTA, B TOM YHCJIE B €ro
OTHOIIEHNHN K MKOHHYECKOMY IIOBOPOTY, TAKXKe IpeAJaraeTcs OTKPBITOe
IIOHATHE HappaTHBa.

KirroueBble cjI0Ba: HApPpamueHbsLil n080PoOM, HAPPAMUBHbLI pa3yM, as-

MoHappamus, pacckas, onslm, Kyasmypa

Narrative Turn
and the Actuality of the Narrative Mind

The essay provides a short introduction to narrativist problems, informs the
reader about how and why the metaphorical notion of narrative turn ap-
pears in the humanities, and thematizes the methodological status of this
concept. Additionally, key general ideas and intuitions, relevant to discipli-
nary research in the context of the narrative turn, including its relationship
to the iconic turn, are specified. Moreover, an open concept of narrative is
put forward.

Key words: narrative turn, narrative mind, auto-narrative, story, expe-
rience, culture

ConpeaeHeHHoﬁ CTENEHBI0 YBEPEHHOCTH MOXHO 3aKJIIOYUTH,
YTO NEPBHIM MeTadOpUYeCKoe CIOBOCOYETAHKE «HAPPATUB-
HBIA TTOBOPOT» (WIN «HAPPATUBUCTCKUM ITOBOPOT») OTHOCUTEID-
HO HeZlaBHO, B 1992 r., mpousHec KaHAACKUM JIMHIBUCT U Teope-
TUK juTepaTypbl Maptun Kpeficmopt B ctatbe Trusting the Tale:
Narrativist Turn in the Human Sciences. B cTaTbe OH TOBOPHUT O TOM,
YTO HAppaTUB — 3TO OOJIACTh KPOCC-AUCIUIUIMHAPHBIX B3aMMO-
JEUCTBUN U MeAUAlNi, U cOGUpaEeT BOEJUHO BCE, YTO UMEET OT-
HOILIEHWe K HappaTWBy B CAMbBIX DasHBIX Haykax (¢wronoruu,
ucropuorpadpu, ncrxoaHanause, Guaocodun, SJKOHOMHUKE U T. [1.),
paccMaTpuBaeT ero OZHOBPEMEHHO Kak npeamer (GopMy IHCh-
MEHHOI'O WIH YCTHOIO AWCKYpca) UM KaK MHCTPYMEHT ITO3HAHUA
(HampuMep, HappaTUBUCTCKOE TIPOYTEHHE HEKOTOPHIX GHIoCOdh-
CKUX TEOPHIL), OTIMCHIBAET CJIOXKHYIO KOHPUTYpaI[rio HappaTUBHO-
ro MOBOPOTA, BKJIIOYAOIILYI0 MHOXECTBO «Pa3HOOBGPA3HbBIX TPOII» .
3aech MpUBOAUTCS 6OIBLION AUANa30H KII0YeBBIX MMeH oT Opeiiza
u GpaHIly3CKUX HappaTosoros fo Jlnorapa, MakuHTatipa u Jxeii-
MMCOHA, a TaK)Ke JECATKU CUCTeMaTUIecKuXx paboT 1980-x rozos,
CIIeI[aTbHO MOCBSIMIEHHEIX POJIM HApPAaTUBa B HayKe, IUTEPATYPE,

1 Kreiswirth M. Trusting the Tale: the Narrativist Turn in the Human Scienc-
es // New Literary History. 1992. Vol. 23. N2 3. History, Politics, and Cul-
ture. P. 630.

KYJIBType B I1eJIOM. BOJIBIIMHCTBO 3TUX MMEH y>Ke IIPOYHO 3aKper-
JIUCh B 0030PHOM U CIIPaBOYHOM JIUTepaType MO HapPaTUBUCTUKE,
HeT HYXZbl UX 3/1eCh IOBTOPATh. TO €CTh MBI BUJIUM, YTO KaK U Lie-
JIBIY pAJ, APYTUX IIPOBO3IVIAIIEHHBIX «I0BOPOTOB>» B TyMaHUTaPHBIX
HayKax 3a IIoC/IeZIHYe [T0JICTOIeTHs, IIOHATHEe HappaTUBHOT'O II0BO-
poTra HOCUT NOCTGAKTYMHBIH, KOHCTAaTUPYIOUINI XapakTep, GUK-
CUpYeT yKe CIOKUBIIYIOCA K 9TOMY MOMEHTY MEeTO/0JIOTMYeCKYIO
KOHOUTYpAIVIO UCCIeS0BATENbCKUX U — O YeM CKa)KEM YYTh I103-
K€ — KYJIBTYPHBIX IIPaKTHK.

MeTadopa noBoporTa, peasusys apxandeckuil HappaTuB MyTU
IIPYMEHUTEIBHO K Pa3BUTHIO 3HAHMUSA, 110 CBOEMY KOHIIEIITYasIb-
HOMY CTaTycy pacIojaraeTrcsi AOBOJbHO OJM3KO K KyHOBCKOH
(Toxxe MeTadOpUUECKOIT) MOZENIN Pa3BUTHA HAYKU IIOCPEACTBOM
rapasurMaabHbBIX PEBOJIIOLINH, TOCKOJIbKY UMEET B BUJY IOBOPOT
HCKJIIOUUTENbHO B KOHTEKCTyaJbHOM CMBICJIE, TO €CTh OTHOCH-
TeJIbHO MPUBLIYHBIX 3200T «<HOPMa/IbHOM Hayku». Elrle 671rmke oHa
HaXOAUTCA K JJAKaTOCOBCKOM HJlee KOHKYPEHIINM HayJIHO-HCCiIe-
JIOBaTEIbCKUX IPOTPaMM, ITOCKOJIbKY OpeHANPOBAHNE HOBOT'O Ha-
YYHOTO HAIpaBJeHUA B KAUeCTBE «IIOBOPOTa» 0OECIIEYNBAET EMY
HeIUIOXME IIAaHCHl B TOM TPaHCIeH/IeHTaIbHOM I10IeMoce, B KOTO-
DBl BOJIEHi-HEBOJIEH BTSAHYTO MHCTUTYLHOHAIBHO 0GOpMIEHHOE
Hay4HOE MBILIUIEHHUE.
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HecnyyaiiHO 3a HECKOJIBKO JIET O MOSBJEHMS HCKOMOTO IIO-
HATUA aMepUKaHCKui npodeccop, SKCIePT B 06JIACTH PUTOPUKU
U MOJIUTUYECKUX KOMMYHUKaUWi Banbrep Puiiep moz BIUSHUEM,
B TOM 4mcse, paboT MaKuHTalipa MpeJIoXKIUl TEDMUH «HAPPaTUB-
Had napagurma». OH MOSACHWI, 9YTO UMeeT B BUAY HE Ty WINU UHYIO
JUCLHUIUIMHADHYIO [apagurMy, HalpuMep, COLUOJOTHYECKYIO,
a Kak OBl «MeTanapasnurmy» Kak MOrpaHUIHYI0 06J1acTh, B KOTOPOH
BCTPEYalOTCsl pa3jNyHble TyMaHUTapHble HayKu. TeM caMbIM OH
HUCKOJIBKO HE CTPEMUTCSA OTPULAThH «CYIIECTBOBAHUE WU JKeJla-
TeJIbHOCTD CYIIeCTBOBAHMA YACTHBIX XKAHPOB AUCKypca... Happa-
THBHAasA MapaZiuryMa He OTPULAeT [T0JIe3HOCTh OCO3HAHUSA Pa3INIui
MeXxAy MakpopopMaMu guckypca — umocodueit, pUTOPUKOH,
MMO3TUKOU U T. [l. — WIK MHKpodpopMaMu AuUCKypca — Mudamu,
MeTabopamu, apryMeHTaMH U T. [.»2. BMecTe ¢ TeM OY4eBUHO, YTO
duep nepeBes NOHATHE TAPAAUTMBI U3 IUIOCKOCTU METOZ0IOTUU
HAayKU B IUVIOCKOCTh IIPAKTUYECKOM TEOPUU KOMMYHUKAIHUK (B TOM
Yyciie Hay9HOM) ¥ KOMMYHUKAaTUBHOM 3TUKHY, COAEPKAIINX K TOMY
Ke SIBHbIE aHTPOIOJIOTMIECKYE UMIUTMKAI[UK S, B IUIOCKOCTh GpOHe-
31ca, IOMOTAIOIIEr0, B UTOTe, IPUHUMATh [IPABIJIbHEIE PELIeHMs.
HappaTuBHas napajurma, ¢ ero TOYKY 3peHsi, OCHOBaHa Ha T. H.
HAppamueHoil payuoHAILHOCMU, TI0 KOHTPACTY C KOBEHIIOHAb-
HO Mozenbio GopMaIbHON pallOHAIBHOCTH, KOTOPas, KaK IpeJ-
[oJIaraeTcs, JOJDKHA YIPaBIATh deJoBedecKuM obmeHueM. Hap-
paTUBHAs PallUOHATIBHOCTD, 110 DuIepy, BKIIOYAET HAPPAMUBHYHO
geposimHocmb (COITIAaCOBAaHHOCTh U CBA3HOCTb MCTOPUU) U HAPPA-
MusHyt 8epHocmb (HaJIM4Ye B pacckase good reasons il JOBEPUs
K HEMY, TO €CTbh «BECKUX IIPUYNH» WIH «JOCTATOYHBIX OCHOBAHUI»).
Ot oduiepoBckue HeHOpPMaTbHO-TOTUYECKUE XaPAKTEPUCTUKU
HappaThBa MOXHO CMeJO A00aBIATb K MHOTOYHCJIEHHBIM JVIC-
KYCCHAM O KPUTEPUAX HappaTUBa, KOTOPEIE BEAYT IIpeJCTaBUTENN
KJIaCCUYeCKOM HappaTOJIOTUH.

K 70-M rogam mnpomwioro Beka MHOI'MMY I'yMaHUTAPHBIMH Ha-
YKaMU, HOCTOSIHHO MMEIOLIVIMH ZIeJI0 C HappaTUBaMHU, IIpeXx/e Bee-
r'o KaK 00beKTaMH UCCIeZ0BAHMA, IIOUTH BHE3AIMHO ObLIA OCO3HAHA
CcyZbOOHOCHAsT HECTYYalHOCTh JAaHHOTO OOCTOATENbCTBAa. Bosee
TOTO, CONpPSDKEHHAs C HOBBIMU (GMIOCOPCKUMHU KOHIIEMIUAMH,
OHa CTajla BOCIPUHUMAThLCA UMEHHO KaK HOBasd IapafurMaabHas
BO3MOXXHOCTb. XOPOIIO 06 3TOM METOZOJOIMYECKOM OTKPOBEHUU
Hanucanu Jluazaa I'appo u Yepwi MaTTHUHIVIA B OTHOLIEHUU aHTPO-
[IOJIOTUX. AHTPOIIOJIOTY IIPUBHIKIN K aHAINU3y YCTHBIX HCTOPUN
KaK OOBIYHON 9aCTH UX KYJIBTYPHBIX HCCIeZloBaHUN. OHU U3y4aloT
MUBI, CKa3KH, IOCJOBUIIBI, UHAUBUAYalbHbBIE 6uorpaduu. [TloaTo-
My «MHTepec K HappaTUBY Helb3f Ha3BaTh HOBHIM, HO TO, YTO Xa-
paKTepu3yeT [IOCIeAHIO BOIHY BHUMAaHUA CPeJiy ITMPOKOIo KpyTa
vccresoBareniel, — 9TO BEIpRKEHHOE HaMepeHMe BOCIPUHUMATh
HCTOPUM Bcepbes... B paMkax M3ydeHUs HappaTHBa aHTPOIIOJIO-
I'Yl BBEIX KOHCTDPYKTEHI, IIOYEPIIHYTHIE MU U3 pAfa AUCIUIUIMH —
JIMHTBUCTHKY, JINTEPATYPOBeEHNs, UCTOPUH, KOTHUTUBHON IICU-
xosorud, ¢punocodpur — AyiA TOTO, YTOOBl U3YYUTh OTHOIIEHUS
MeXJy HappaTUBHOW (GOPMO U HappPaTUBHBIM COZAEP)KAHHEM,
MeX/y UHAVUBUZYaIbHON NCTOPUE TMYHOI'O ONIBITA U KYJIBTYPHBIM

2 Fisher W. R. The Narrative Paradigm: An elaboration // Communication
Monographs. 1985. Vol 52. N2 4. P. 347.

3 O 4yeM roOBOPUT B YaCTHOCTH BBeJeHHOoe ®umepoM moHaTre Homo
narrans, — Fisher, W. R. Narration as Human Communication Paradigm:
The Case of Public Moral Argument // Communication Monographs.
1984. Vol 51. P. 1-22.

3HAHWEM, WX HApPAaTUBOM KaK KOMMYHUKATUBHBIM akToM»*. Ha-
YyaJiach IOJHOLIEHHAS OHTOJIOTHYEeCKasi, METOJ0IOTUYeCKast, TPAHC-
JVCHWIUIMHApHAsA pedJieKcUs HapparuBa, MOIApU3AlMA TOYeK
3pEeHUs Ha II03HABATebHBIH IOTEHIINA HApPATUBa, ero KOHCTPYK-
THBHYIO IPUPOJY, €0 OTHOIIEHNE K OIBITY, K KYJIBTYPHEIM (CTPYK-
TYPHBIM) MaTPHIIAM U KUBBIM KOMMYHHUKATUBHEIM CUTYAIVAM.

OTMedy TONBKO TPY Ba)XHBIX MOMEHTA, KOTOPHIE JOJDKHEI, Ha
MO B3IVIAJ, UMETHCSA B BUAY IIPEACTABUTESIMU PA3INYHBIX HaYK,
paboTaromux B 06JaCTH aKTyaJbHBIX HAPPATUBUCTCKUX HCCIENO0-
BaHMH, OyZb TO B 06J1aCTH HAPPATUBHOH COITMOIOTHUH, SKOHOMUKY,
TICUXOJIOTHH, MEUIIVIHEI WU I7e-Tubo elle.

1. ITpu Bcex CIIOPHBIX TOYKAX 3pPEeHUA Ha SIIMCTEMOJIOTHYECKIE
pecypchl HAppaTHUBHOTO MOAX0a, Ha Pelpe3eHTaTHBHbIE BO3MOX-
HOCTH TOT'O WIM MHOTO HappaTHBa — a MBI 3HAaeM, YTO 6OJIbLION
CKEIICHC B OTHOIIEHWU 3THX BO3MOXKHOCTEH, B YaCTHOCTH, IO
npobyieMe GuorpaduUeCcKUX HappaTHUBOB, BhIpAXKAIU AaKE TaKUe
KpyIHelIe counoiory, Kak Ilbep Bypabe — ecTh HEKOTOpEBIE HC-
XOZIHbIe KOHIENTya bHble MHTYULINH, KOTOPbIe BPsZ JIU KTO OyzeT
ocrapuBaTh. PazymeeTcsa, MOXXHO U HYXKHO U JjasIbIlle JOKa3bIBaTh,
YTO JaKe eCJIM MBI CO BCel PaJUKaIbHOCTBIO M OJHO3HAYHOCTBHIO
[IpU3HAEM, YTO HappaTUB — JTO He Pelpe3eHTalus, a KOHCTPYK-
LKA, TO OT TOro «pasobyiadeHns» HAPPATUBUCTCKOE BUJIEHbE de-
JIOBEUYECKOT'O OIbITA HHUCKOJIBKO He IoTepsieT, Kak cuuTal bypase,
a TOJIbKO BBIUTPAET. BEINIpaeT U B SNHCTEMOJIOTHYECKOM IUIAHE,
IIOCKOJIBKY JTt06asi KOHCTPYKIVA BCe PABHO eCTh pellpe3eHTalla Ha
JpYrOM YpOBHe, Ha YDOBHE IIpebABIEeHUA BCEBO3MOXKHEIX MeXa-
HH3MOB, PeHOMEHOB U CUTyalUil KOHCTPYUPOBaHUsA, — U B IUIaHE
MpaKTUYecKoro 3¢p¢PeKTa OT MOJYIEHHOTO 3HAHUS, YTO OCOOEHHO
3HAYMMO, HallpuMep, B HApPaTUBHOM MeJUIITHE WX IICUXOJIOTUH.
PasymeeTcs, Hy>KHO U lafIblile JOKA3bIBATh CJIOXKHOE ITepeIlieTeHre
IepeXXUBAHUA U pacckasza O HeM, Kak IojaraeT, HallpuMep, Apy-
ro¥i BhIZIArOLIHiiCA coluosor 3urMyHz baymaH, HHANBUAYaIbHOTO
U KOJUIEKTHBHOTO OIIBITA B HappaTHBE, IEHOTATUBHOTO U KOHHO-
TATUBHOI'O M3MepeHUl paccKkasa, ero CTPyKTYPHOCTH U Iepdop-
MaTuBHOCTH. Bosee Toro OyzeT BecbMa CIpaBeJJIUBBIM BCIeJ 32
MarTtuHMIY 1 [appo 3aKI04UTh, 9TO «CYIIeCTBYeT He OfUH-eIVH-
CTBEHHBIN HappaTUBHBIN IIOBOPOT, @ HECKOJIBKO BO3MOXKHBIX II0-
BOPOTOB. HeKoTopble 13 HUX IOOMIPAIOT pa3BUTHE HappaTUBHOMN
TEOPUH, AOXOAA A0 IPEJIOKEHHUS HOBBIX CIIOCOO0OB KOHIIENTYaIU-
3allUy U paclIupeHys HappaTHBHOr'O aHAIN3a, B TO BpeMs KaK Apy-
rve CTPeMATCA CAep)KaThb M OIPAaHWYMTh HAppaTUB, YKa3bIBasd Ha
JpyTye myTu»>,

Ho Bce e ecTh HeuTo 6a30BOe, HEUTO, C YEM COIVIACITCS JIIO-
6ble KPUTHUKYM HappaTUBHU3Ma U TeM 6ojiee CTODOHHHKY TOH WIH
VHOM BepcUU HappaTUBHOI'O IIOBOPOTA. JIydllle Bcero 3Ty 6a30ByI0
AHTPOIOJIOTUYECKYIO0 WZeI0 BeIpaswi Asaczep MakuHTadp B Ha-
yase 1980-X rofoB: «4ejOBeK B CBOUX JAEHCTBUAX, Ha NIPAKTUKE
Y B CBOUX BBIMBICJIAX ITPEJCTABIIAET JKUBOTHOE, KOTOPOE ITOBECTBY-
eT ucropumn»°. Tlpudyem uzes 3Ta, HECMOTPS Ha BECh KaXKYITUNCA

4 Mattingly, Ch., C. Garo, L. Narrative as Construct and Construction // Cul-
tural Construction of Illness and Healing / edited by Cherul Mattingly and
Linda C. Garo. Berkeley and Los Angeles: University of California Press,
2000. P. 4-5.

Mammunenu Y., Iappo JI. HappaTuBHble moBOpoTH // OO6IuecTBO pe-
MUCCHM: Ha ITyTH K HApPPATUBHOW MeUIIMHE: 0. Hayd. Tp. ITOZ o0IL. pez.
B. JI. Jlexyuepa. Camapa: Camapckuii yauBepcuteT. 2012. C. 277.
Maxunmaiip, A. Iociie go6pogerenu. M.: Akagemudeckuii npoekT, Exa-
TepuHOypr: JlenoBas kHura, 2000. C. 291-292.
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MeTadu3UIeCcKUil xapakTep ee GOpMYINPOBKHY, BIIOJIHE SMIIUPUY-
Ha, moctMeTadu3nyHa, Jaxxe y MakuHTalipa OHa poAuIach Ha Oc-
HOBeE IIeJIOT0 psAZa HabII0eHUH, He TOBOPsA yKe 00 OrPOMHOM Ha-
KOIUIEHHOM OIIBITE LIEJIOTO PsAZia SMIIMPUYECKUX HAyK O YeJIOBEKe.
HecsygaiiHo oHa OKa3asiach JIerko KOHBEPTHPyeMa B KOHKPETHEIE
Y KPUTHYECKHU OTpedIeKCUPOBAHHEIE HAayYHBIE METOZBI UCCIEAO0-
BaHUM, IPeAMETOM KOTOPHIX B IIOCJEAHIE BA JECATUIETHA CTala
HappaTUBHAasA OCHOBA YeJI0BEYECKON CAMOCTH, KYJIbTYPHI, UCTOPHUH,
MTOJIUTUKHY, COOOIIECTB M CaMbIX pa3HOOOpas3HbIX GOpM YeoBeve-
CKOT'O OIIBITA.

2. [IpuHATEIE B HAPPATOJIOTUY OTPAaHUYEHUS IIOHATHS Happa-
THBa IIPU CBEPKE C OIIBITOM OKa3bIBAIOTCS HE COBCEM PeIeBAHTHEL.
COOGBITUIHOCTD, 3aBEPIIEHHOCTh, TEMIOPATIBHOCTH (MCTOPUIA-
HOCTbH), U3BMEHYHBOCTh OOBEKTA IIOBECTBOBAHUSA, XPOHOJIOTHYE-
CKasg IOCJIeJOBaTENbHOCTh WUCTOPUU, HMPUYNHHO-C/IEACTBEHHAs
CBSI3b COOBITUI, TO €CTh HAJIMYUE JIOTUKU 8Cedcmaue uezo-1ubo,
a He TPOCTO nocie uezo-1ubo (pasnuueHue emle ApUCTOTeNA”),
HEeINPEPBIBHOCTb COOBITUHHOTO psiZia U T. I. — BCE 3TU NPU3HAKU,
JEVCTBUTENBHO, OTYET/INBO XapaKTepU3yIOT HappaTUB, HO He SB-
JIAIOTCST HEOOXOAUMBIMY U 00513aTeIbHEIMU, KDOME, MOXKET OBITh,
burypsl memnopanuszayuu. JeAcTBUTENbHO, GYHKIMA YCTAHOB-
JIEHUsI TIPUYUHHO-CIeZCTBEHHON CBS3M — BaKHeNIIasa [ Hap-
PaTHUBHOTO pasyMa, YTO MBI XOPOLIO 3HAeM II0 COOCTBEHHOMY
OIIBITY, KOTZIa IBITaeMCSI Pa306paThCsa B TOM, YTO C HAMU IIPOU30-
LIUIO, WJIK O YeM IIHIIET, HanpuMep, Puta [I5poH NpUMeHUTETHHO
K zuddepeHIINaTbHOM AUATHOCTHUKE B MeJUIINHE, TPebyIomel OT
Bpaya ONpeZeeHHOM CIOCOGHOCTU K croscemusayuu (narrative
emplotment), CBSI3bIBAHUIO CUMIITOMOB U UX IIPUYHH, «Japa Cio-
sxeTa» (gift of plot)®. Ho B TO e BpeMs BO3MOXXHEI MOHTaKHBIE,
pPBaHbIE HAPPATHBHI, XaOTUYECKHE HCTOPUM, KYMYJIATUBHEIE I10-
BeCTBOBaHUA. [103TOMY PUCKHY IIPEZJIOKUTD OMKPbLMoe IIOHATHE
HappaTuBa, cGOPMYIMPOBAHHOE B JyXe OTKPBITOTO MOHATHS UC-
KYCCTBa, KOTOPOe KOTZa-To BBes Bragucias TaTapkeBUd: Happa-
THUB — 3MO0 PAccKa3d K020-mo, a0peco8aHHbLil KOMY-mo 0 KOM-mo
Wil 0 MOM, UMO UMO-MO NPOUZOULTO UL He NPOU3OULTO, NPOUCXO-
oum wnu He NPoUCXOOUM, CAYUUMCS Wil He cryuumcsi. Kpome Toro
9TO Beerga pacckas 3auem-mo®. To ecTh paccKas UHTEPCYOhEKTH-
BeH (...KOMy-mo), UHTEHITMOHA/IEH (...0 ueM-mo;) U aKCUOJIOTH-
4eH (...3auem-mo). IlocnesHYe ABE CTPYKTYPHI CBA3aHbI 0COOEHHO
TecHO. [IoCKOJIBKY He COOBITHA ZealoT MOM pacckas paccKa3oM,
a Mol paccka3 JenaeT cobbITre cobwiTMeM. [T HappaTHBHOTO
pasymMa CJIyIIIoCch UIMEHHO TO, O YeM 5 PACCKAa3bIBal0, a He Ha060-
port. Ho 3To Bcerza Takke 03Ha4YaeT, YTO paccKa3 aBTOMaTUYECKU
Ha/e/IseT OHTOJIOTNYECKOM U aKCUOTIOTUYECKON 3HAYNMOCTBIO TO,
0 YeM IIOBECTBYET, Zla’Ke eCJIN Ha MTEPBHIN B3IVIAZ B PacCKa3e HUJe-
r'O He IPOUCXOAUT. PacckaskiBasi 0 4eM-TO, PAacCKa3 BCerza paccka-
3BIBAET U TOM, UTO 3TO UMO-Mo BaXXHO. Pacckas eCcTh HaCTOAIIAsS
aKCHOJIOTUYeCcKas MallliHa, IIOBCEMECTHO U HeIIpePhIBHO paboTa-
oIas B Ky/IbType U MPOU3BOAAIIAS 3HAYMMYIO PEaIbHOCTb. 3a-
Meuy, YTO TaKOBa CTPYKTypa pacckasa a priory, 4To e KacaeTcs

7 Apucmomens. Tlostuka. M.: TocyapCcTBEHHOE M3/-BO XyZOKEeCTBEHHOM
JuTepaTypsl, 1957. 1452a, 20.

8 Charon, R. Narrative Medicine: Honoring the Stories of Illness. New York:
Oxford University Press, 2006. P. 50.

9 Tloxpo6Heit 06 3TOM B MOel cTaTbe «JKCTa3 paccKasa: o cyabbax mose-
CTBOBaHUH 0 U IOCIE UKOHUYECKOTo TToBopoTa» // Lupk Omumi+TV,
Ne 1 (34). http://www.cirkolimp-tv.ru/articles /117 /ekstaz-rasskaza-o-
sudbakh-povestvovanii-do-i-posle-ikonicheskogo-povorota.

€ro KOHKpETHOI0 KOMMYHUKATHUBHOTO OBITOBAHUS, TO OH BIIOJIHE
MOJKET U HE COCTOATHCS B KauecTBe «3(GEKTUBHOM UCTOPUU».

3. HappaTuBHBIN [TOBOPOT, KOHEYHO, He 3ddeKT XUTPOro ca-
MOMeHe/DKMEHTA HayYHBIX TEOPUii, HE PE3YJbTaT YbEro-TH00 KO-
BapHOT'0 YMBICJIA HWIH IIPOCTO METOZOJIOTHYecKoro nmponssosna. OH
BBI3BaH BCEM COCTOSHUEM KYJIbTYPHI HOBelllero BpeMeHHU. Ilo-
Z06HOE MOXKHO CKa3aTb U O JPyroM 3HAKOBOM HAy4HOM IIOBOPO-
Te — ukoHuueckom. VI TOT, U Apyrou, Kak U Imojaraerca B UyTKOU
U OTBETCTBEHHOU I'yMaHWUTapHOM Hayke, BbI3BaH U3MEHEHUAMH,
IIPOUCIIEAIINMY U NPOJOJDKAIOIIMME IIPOUCXOJUTh B caMOM Ha-
el MOBCeJHEBHOM »XM3HU. DII0Xa MAacCOBOI'O TUPAXHMPOBAHUA
BU3YaJIbHEIX 00pa30B, abCOMIOTHON JEeMOKDPAaTU3ALUU UX IPOU3-
BOJCTBA U NOTpeOJIeHNs, UX BIMSIHUA Ha caMble pasHble cheprl
WHJUBUZyaJIbHOMN JKU3HU CPOJHU HEBEPOATHOMN ZeMOKpaTHU3aluu
Happalui, 3alloJHeHUsA NOBCEJHEBHOI'O KYJIBTYPHOI'O KOHTEHTA,
TpeXx/ie Bcero MeZIMHHOro, UHAUBU/yalbHBIMU [TI0BECTBOBAHUAMY,
B TOM 4YHC/e GeCcUHCIEHHBIMU aBTOHappaTthBaMu. HappaTUBHBIN
pasymM, o kotopoM nmcan Oprera-u-T'accer B pabote «IcTopus Kak
cucteMa» emie B 1955-oM rogy — Kak o padyme, HanboJiee aZieKBart-
HOM I'yMaHUTapHBIM HayKaM, TIOCKOJIbKY OHU 3aHATHI TOCTKEHU-
€M M3MEeHYHBOr'o U CBOOOJZHOIO YeJIOBEYECKOr'0 CYLIEeCTBOBAHUA,
B HBIHEIIHIOIO 3II0XY, B JIIOXY ITOCJIe pacnaza 60IbIINX Happanui,
IIpeBpaTWwiIca B 0e3pa3MepHyI0 ¥ HEKOHTDOJUPYEMYIO Maccy MU-
KpoHappauwuii, nponudepaiyis KOTOPBIX HJIET TEM OBICTpee, YeM
6osIbllle MOABIAETCSA JJIA STUX Liesel MOAPYYHBIX, TEXHUYECKUX
cpeicTB. JIoxXa «dKCTa3a pacckasa» (O4eHb TOYHBIN AMAarHos Te-
Kylleil coBpeMeHHocTH oT JKaHa Boapuiispa) BeIpaboTana CBOM
NIpaKTUYeCKUU KoZleKC, MOPaJbHBIN UMIIEpaTUB — PACCKAXCU C80H
ucmoputro! — UMIlepaTuB, KOTOphIN Korga-to y ®dpeiiza umen uc-
KJIIOYUTENBHO METOAUYECKU = TepalneBTUYeCKUN CMBICI, HO IIO-
TOM BBIIIEJNT 32 IIpeZiesibl IICUXOAHAMUTUYECKUX KaOMHETOB U CTa
JOCTOSTHHEM OOIIMPHBIX [TOBCEAHEBHBIX IIPAKTUK. DTOT NMIIEPATHB
TIOPOAWI Y HOBBIM MeXaHU3M OHTOJIOTHYEeCKON JIETUTUMAalUU 11
COBPEMEHHOT0 YeJIOBeKa, OH )ke U KOMMYHMKaTHUBHBIN MeXaHU3M:
TBI €CTh, IIOKa paccKasblBaellb HMCTOPHUIO, ITIOKA TebA XOTAT CIIy-
marb. Narraro, ergo sum, nogecmayt, cnedogamensHo ecms. IIpu-
3HaHUe B CMBICJIe paccKa3a 0 caMoM cebe CTano OCHOBOM COIMaIb-
HOTO NIpU3HaHUA, IPU3HAaHHOCTHU CO CTOPOHHI JIpyroro.

DKCTa3 pacckasa IPOUCXOJUT 110 TY CTOPOHY Ha[yMaHHOI'O KOH-
diuKTa c1o0Ba U BU3yalIbHOTO 00pasa 3a BIMAHUE, II0 TY CTOPOHY
HauBHOM MeETOZOJIOTMYeCKON KOHKYpPEHIUU JIMHIBUCTUYECKOTO
Y MKOHUYecKoro noBopoToB. ®pezapuk JKeMMHCOH IHcCal, 4YTO
KJIUNKUPOBaHHAas BU3yaju3alys HOBeHIeil KylIbTypHl yomia Hap-
paTUB Kak 4epTy, CBOMCTBEHHYIO IIepHo/ly OpraHNYecKuX ObIecTB,
IepuoJy paHHero Kanuraiusma. Ho Mbl BUAUM, 4YTO HappaTUB-
HOCTb COBPEeMEHHOro KuHeMarorpada HUYyTh He MeHblle, YeM
B IIepPHOZ pacliBeTa KJIacCU4eCcKOro eBpoIeiickoro poMaHa. 1 Mbl
BHZIUM pacliBeT MHKpOHapparuii, 6yM paccka3oB o caMoM cebe.
MbI TOHMMAaEeM, YTO PAcCKa3blBaTh UCTOPUM MOXKHO U IIPH MTOMO-
1Y BU3YaJbHBIX 00pa3oB, 4TO BCerja M IPOUCXOAWIO, HAYMHAs
OT CIUIOIIb HappaTUBHOM rorudeckoil xuBonucu XII-XIII Bekos,
u306pakarouieil JKUTUA CBATHIX, 0 MacCOBOM KYJIBTYPhI «HEMBIX
KOMUKCOB», CTOPUTEJUTMHTA B KapTUHKax. Pororpaduyeckuii pac-
CKa3 O MyTeLIeCcTBUAX, O JUYHOM JKU3HU, 0 paboTe U OTAbIXe —
JIbBUHAS JI0JI1 HADPATUBHOTO KOHTEHTA B IOBCEHEBHON BU3Yaslb-
HOU KynbType. OfHAKO BCe JKe clleflyeT YTOYHUTD, YTO BU3yaJIbHOE
[TIOBECTBOBAHHUE BO3MOXXHO, TOJIBKO MOTOMY YTO MBI MOXXEM €ero
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paccka3aTh CJIOBaMU, IPOU3HECTH, XOTS ObI PO cebs1. [IpuyeM, 06-
paTHas JIOTUKA COBCeM He TpebyeTcs. f He O6yzy AenaTh U3 JaHHOTO
¢dakTa yHUBepCaIbHBIX BEIBOJOB OTHOCUTEIHHO IPHUHIIUIINAIBHOTO
COOTHOIIIEHUA CJIOBA U KapTUHKH, HO UMEHHO B IUIaHE HappaTUBa
¢yHOupyrouas posb IIATOHOBCKOTO IIPOCTOr0 BepOabHOrO Oueze-
3uca 10 OTHOUIEHUIO K BU3YaJbHOMY MUMe3UCY BIIOJIHE OYeBUZHA.
IIpu Bcell HayYHOM aKTyaJbHOCTH U IEePCIEKTHUBHOCTU HC-
C/IeJOBaHUM B KOHTEKCTE HappaTHWBHOI'O IIOBOPOTA MBI JOJLKHBI
TaKke MOMHUTb, YTO, B YACTHOCTH, OOpalleHHe K JUUHbLM UCTO-

pusiM — 3TO ellle U MaKCUMaJIbHO I'yMaHU3NPOBAHHBIM HayIHBIN
ZUcKypc. YTo B MeAUIIMIHE, YTO B COLIMOJIOTUY WIN UCTOPUYIECKOHN
HayKe JIMYHAasA UCTOPUA — 3TO HE TOJIBKO X#(U8dsl UCTOPHA, ITO He
TOJIBKO F'YMaHHUCTUYeCKUH myTh K public history, Hampumep, 3T0
eme 1 0cobas 3THKA, ONBIT BHEICAYIIMBAHUA YaCTHOTO JIULA, 3a-
TePSIHHOTO Ha 6e3JIMYHEIX UCTOPHUYECKUX IPOCTOPAX, 3TO CIIOCO0,
KaKUM 3TO YaCTHOE JINIIO MOXKeT OBITh Y3HAHO, IPU3HAHO, MOXET,
HaKOHel], HaWTHU OTKJIMK Ha CBOU I'0JIOC M CBOE OJUHOKOE Cylie-
CTBOBaHUe.
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