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AHAJINI3 HAPPATHIBOB B COLIMIOJIOT'MIN:
BO3MOKHOCTU U ITPOBJIEMBI NCITIOJIb3OBAHMA

B cTarbe OMUCHIBAETCS TIOBOPOT K aHAIU3y HAPPATHBOB B COLMOJIOTHY,
AHAIM3UPYIOTCA GAKTOPEL, AeTEPMUHUPYIONIME STOT IIOBOPOT, pedeKTH-
PYIOTCsI 3a/ja4X TAKOTO aHAJIM3d, & TAKXKE OIMCHIBAIOTCS BO3MOXKHOCTH Hap-
PaTHBHOIO MMOAX0/A K aHAIN3Y HAPPATHUBOB KaK MaJoPacIpOCTPAHEHHOTO
criocoba ucciezoBanus MudoB U waeonoreM, GpyHKYyLIUOHUPYIOIUX B 00-
mectBe. OCMBICIIUBAIOTCS METOZOJOTUYIECKHE TIOAXOZABI K UCC/IES0BAHUIO
HApPPATHBOB B COLVIOJIOTHH, aHAIM3UPYIOTCS IPO6IeMa pa3phiBa peajbHON
JKM3HU U PaccKasa o Held, a TakxKe IpobieMa MHOXKECTBEHHOCTH HappaTu-
BOB — YE€PHOBUKOB.

KiroueBble cjI0Ba: n0g8opom K HAppamueam, UHOUBUJYANbHAS HCU3HD,
COUUANBHBLIL KOHMeEKCM, S13blKOBble UzPbl, HAPPAMUBHBLU N00X00, paccka-
3AHHAS HCUBHL, WILNIO3US, 00BeKMUBHASL owWUOKA, IK3UCMEHYUANbHBLL KOH-
mekcm

Narrative Analysis in the Field of
Sociology: Opportunities and Usage
Problems

The article describes the narrative turn in the field of sociology. The arti-
cle also discusses its causes, the determining factors of the process, and the
purposes of this type of analysis. The benefits of the narrative approach, as
a unique way in which to research the myths and ideologies functioning in
society, are also described. In addition, the article also conceptualizes meth-
odological approaches to the analysis of narratives in the field of sociology,
and focuses on the problematic gap between real life and narrative life, as
well as the multiplicity of narratives. Several examples are analyzed.

Key words: narrative turn, individual life, social context, linguistic games,
narrative approach, storied life, illusion, objective mistake, existential context

conponoruy obpareHrie K HApPaTUBY «JeJIOBEKA C YIULBI»

(A. IlItorr), MCITONB30BAHUE €T0 MOTEHI[MANA [JIs aHAINA3a TeX
WIN WHBIX TPaHel COLMANbHOMN JKU3HU MMEET yXKe ZOBOJIBHO AO0J-
['VIO MICTOPHUIO, XOTSI UCTOPHS 3Ta Gorara B3JETaAMHU U MaJeHUIMU
MHTEpeca K 9Toi GpopMe BhIpaXKEHUs YeTOBEYECKOTO OmbiTal. Yu-
apsiM Tomac u ®nopuaH 3HAHEIKH, U3BECTHHIE aMEPUKAHCKHE
couunosiory, eme B 20-e rogpl XX cToMETHUs B paMKax 06palieHust
K «ZIOKYMEHTaM JKA3HU», €CJIM BOCIOJb30BATbCSI TEPMHHOM aH-
mmiickoro couuonora K. [lramMmepa, CTand KCIIOIb30BAThH CIIE-
[MAJBbHO HAIKCAHHbIE MO IPOCHGE COLMOIOrOB aBTOOHOrpaduu:
OZIVH TOM M3BECTHEHUIIEr0 MX COBMECTHOTO MHOTOTOMHOIO TpyZa
«[losbcKUil KpecThsiHUH B EBporie M AMepuKe» I[EIMKOM IOCBs-
meH aBTOOHOrpaduyecKuM MeMyapaMm, HAMHCAHHBIM I[TOJIbCKUM
KPECThIHMHOM-MMMUTPAHTOM BiasiekoM BUCHEBCKMM IO IIPOCH-
6e couronoros. VIMeHHO TOT/ia BIepBhIe U ObUIa cHOPMYIUpPOBaHA

1 B oT0li CTaThe HAPPATUB MIOHMMAETCS PACIIMPUTENBHO: U KAK YCTHBIMN:
pe3y/bTaT HappaTUBHOI'O MHTEPBBIO C COLIMOJIOIOM, M KaK IMIMCbMEHHBIN
TEKCT — HamucaHHas aBTo6uorpadus, MeMyapsl U T. A.

YX GJeCTAIIasA UHTYUIUSA, BOCTpe6OBaHHasK IIOTOM, Yepe3 AeCATKU
JIeT, TaK Ha3blBa€MBIM Ka4eCTBEHHBIM IIO[XOZOM B COLIMOJIOTHH:
«MBI YBEPEHBI, YTO JIUIHOCTHBIE COOBIIEHUA O KU3HU — IIOJHBIE,
HACKOJIbKO BO3MOYKHO, TIPEACTABIAIOT COOOM JIYUIIUHA THII COLMO-
JIOTMYECKOTO MaTepyraiar»>.

3aTeM 110/ HATIOPOM METOO0JIOTMYECKHU PYTOM, SMITHUPUYECKOMN
COIIMOJIOTUH, OCHOBAHHOM Ha U3MEPEHUHN COIMANbHBIX IIPU3HAKOB
Y UCIIOJIb30BAHUY MaTeMaTUYECKUX IPOIEAYP AJIS [OKA3aTENTbCTBA
BBIIBUHYTHIX TUITOTE3, COLMOJOTHMHM, BAOXHOBJAIOIIENCST T'eHUEM
TMaysns Jlazapcdenbaa, «paba HaydHOM MPOIEAYPhI» IO BHIPAXKEHUIO
I. C. BaThirMHa, ¥ CKPOEHHOM IO JIEKaJaM eCTeCTBEHHO-HAyIHO-
ro 3HaHWA, UHTEPEC K OMOorpadusaM B COIMOJOTUN MPAKTUYECKU
rcyes. Vicues, 9T06BI BO3POAUTHCS B EBporie moutu yepes 60 seT:
Jlauuaib BepTo, M3BECTHBIN GpaHIy3CKUM COIMOJIOT, CBOMM HOBa-
TOPCKUM HcCIeZioBaHueM «buorpadusa v o6IeCTBO», BhINIEAIIEH

2 Tomncow I1. VIcTOpHS )M3HYU ¥ aHAIN3 COLMANBHBIX U3MeHeHul // Bo-
npockl conuosoruu. 1993. Ne 1. C. 57.
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| Ananus HappaTHBOB B COITUOJIOTUH: BO3MOXXHOCTHU U HpOﬁJIeMI:I HCITOJIb30BAaHUA

B 1981 rozy, BHOBb TOAOGPOCHI COIIMOJIOTaM MBICIb O BO3MOXKHO-
CTH UCIIOJIb30BaHUA )KU3HEHHBIX KCTOPUH /JIT aHAIH3a 00IIeCcTBa,
WHUIIMHUPOBAB B COIIMOJIOTMYECKOM COOOBIIECTBE IPOCTHYIO AUCKYC-
CHIO TI0 3TOMY ITOBOJY.

[ToBOPOT K HappaTHBaM, pacCKa3aHHBIM HCTOPHUAM >KU3HU,
Torza, B 1980-e, He TOJIBKO BHIZIBUHYJ Ha aBAHCIIEHY COIMIOJIOTH-
YeCKON HAyK{ HOBBIM (3a0BITBIN) — JUUHBLL THI JOKYMEHTOB,
pacimpsisi TEM CaMbIM €€ SMIIUPUYECKYI0 6a3y, HO 1 03HavaJI mpe-
JKZIEe BCETO Memoodoi02uueckuil nogopom, TOUHeE Memodoo2uue-
ckuil pazgeopom coyuosnozuu, TPEXAe CIelUaIu3upyoIIeics Ha
TTOMCKE HOMOTETUYECKOTO — YHHUBEPCATbHBIX 3aKOHOB YeIoBeve-
CKOTO OOIIEKUTHSA, K UANOTpadUIECKOMY — UHAUBUAYATHHOMY,
VHUKAJIbHOMY: KM3HEHHOU TPaeKTOPUU KOHKPETHOTO YeIOBEKA,
€ro UHJMBUIYaJIbHOI Cyb0e BO BCEM HEITOBTOPUMOM COYETaHUHU
ee MMOBOPOTOB U U3TMO0B, €r0 MOBCEAHEBHBIM MTPAaKTHUKaM, a TaK-
JKe crocobaM OMMCaHUA «CBOed McTOpum». COIMONIOTHSA, paHee
TOAHATOPEBIIAA B U3YYEHUU MACCOB8020 CO3HAHUS, MACCOB8020 NO-
gedeHUs, CTaja MPOSBIATh UHTEPEC K OTAENbHOMY «MaJeHbKOMY
YEJIOBEKY», «PAJOBOMY areHTy MCTOPUYECKOIO IIpoIiecca»>, Io-
BCeJHEBHBIE PELIEHUs U B3aUMO/EHCTBUS KOTOPOT'O BILIETAIOTCS
¥ OTHOBPEMEHHO CO3/IAIOT JKUBYIO, TTOCTOSTHHO BOCIIPOU3BOZSAIILY-
FOCs COLIMATBHYIO TKaHb.

KoHeuHO, 3TO BO3BpallleHUE K «3a0BITOMY» KJIaCCUIECKOM COIH-
oJiorueii 4enoBeKy B TepmuHax A. Illiona He 6bLTIO TOJTBKO CTydaii-
HOCTbBIO, T€HUATBHBIM O3apeHreM (paHIly3CKOTO HCCIeA0BaTe,
XOTS 3acjIyra ero HecCOMHeHHa. HampoTuB, WHTepec K MOBCEAHEB-
HOHM JKWU3HU DsAJOBOTO YeloBeKa, K MHUKPOIpOIleccaM, MPOUCXO-
JAIMIAM B OOIECTBE, ObUT TIOATOTOBIEH BCEM UHTEJUIEKTYaTIbHBIM
kImMaToM XX BeKa, 0COOEHHO ero BTOPOI TOJOBUHBI, UHTEJLIEK-
TyaJbHbIM YMOHACTPOEHUEM BTIOXH, OMIPEJENUBIIEM TO3HABATEb-
HYIO CUTyallIO B STOT NEPUOJ, OCHOBHBIE €€ OCH HaIpsKeHus*.
[maBHasA U3 HUX — Ta/EHYE PECTIDKA HAYKU B €€ HOBOBPEMEHHOM
dbopMe, KpUTHUKY KOTOpPOH Hauai eire D. ['yccepib, KOraa moj Bo-
TPOC CTaBUTCS CaMO IPUTA3aHKe HAyYHOTO 3HAHUSA Ha OBJIaZIEHUE
MHPOM, €ro CyOBEKT-00bEKTHAs UCCIeA0BaTeNbCKas ONITUKA, TIpa-
BOMEPHOCTD €€ UCIIOIh30BAHUS B TYMaHUTAPHOM 3HAaHUH, a TaKXKe
ee (HayKu) CBOHCTBO IPOU3BOAUTH CKPHITHIE CTPATETMH BJIACTH.
Ellle ouH HEPB HOBOI MO3HABATEIbHOM CHUTyallUd — OCO3HAHUE
¢drmocodcKoii U coManbHON MBICTBIO PE3KOTO U3MEHEHUS Xapak-
Tepa COIUATbHOM JKU3HU B XX BEKE C ee KPYIIEHUEM «YU8UAU3ALUL
ITpoexma» ¥ HATMYHUEM CKOPEE «YUBUNUZAUUL NPOEKTN08», UHAVBU-
ZyaJbHBIX TPOEKTOB JIFOJEH, HE CKIabIBAIOIINXCSA B eAUHBIN [1po-
€KT; yCWIeHHUEM TPAaH3UTUBHOCTH COLIMANbHOM JKU3HU, KY/IbTYPHOM
reTepOTeHHHOCTH, MHOKECTBEHHOCTH UHTEPIIPETAIMH MPOIILIOTO,
CJIOBOM, C €€ «BHE3aITHOW MOMYJIIPHOCThI0 MHOXKECTBEHHOTO YHC-
Jia», KaK OCTPOyMHO 3aMeTwi 3. Bayman®. XapakTepeH A1 I03Ha-
BaTEJbHOM CUTYaI[MX BTOPOI MOJIOBHUHBI XX BeKa 0Ka3asics U HaKo-
MUBIINICA TPY3 IMPETEH3UH COIMOJIOroB, paboTamuux B 061acTi
SMIUPUYECKUX HCCIENOBAHUM, K M3MEPSIONEeid, MpeTeHAyIoIei
Ha yHUBepcaJbHble 0000IEHNS COI[UOIOTHH.

Kosnosea H. H. MeToz0/10TUA aHa/IU3a YeJI0BeYeCcKUX JOKyMeHToB // Co-
nuc, 2004. N2 1. C. 15.

Tomau6 A. C. KayecTBEHHOE COI[MOJIOIMYECKOE MCCIeZOBaHKe: TO3Ha-
BaTeJNbHbIE U DK3WUCTEHI[MaIbHble TOPU30HTH. Camapa: YHUBepC-TpyII,
2004. C. 56-53.

Bayman 3. Cnop o moctmozepHusMe // COIMOJIOTMYeCKU >XypHal,
1994. N2 4. C. 74.

BMecTe ¢ TeM 3Ta MPUHIUIIMAIbHAA CMeHa OINTHUKH KCCIe-
JIOBaTeJIA-COLIMO/IOra He O3Havasa 3a0BeHMA WIM OTKasa OT OC-
HOBHOM 3a/layil COIMOJIOTMYECKOrO 3HAHMSA, COCTABJAIONIEH ero
«0C060CTb», HEMOBTOPUMOCTD: ONUCHIBAMb MUNUUecKoe B YeJIO-
BEUYECKUX B3aWMOJENCTBUAX. JIJI1 colposiora >Ku3Hb WHpOpPMaH-
Ta — BCET/a «/IBa PEAJIbHO CYIIECTBYIOMIMX MOII0Ca YeJI0BEYECKOM
KM3HYU, MHAUBUAYAJIbHEIA U COLMANbHBIN»®, Beerma cBA3b MEXIY
STHUMU TIOJIFOCAMH. B paMKax TaKoTo IOAXoza IVIaBHas 3ajayva Co-
I[MOJIOTUY B €€ HayYHOM BapUaHTE — NOHAMb COUUANbHbBLL KOH-
mekcm uHOUBUAYAIbHOU HCUSHU, COI[AATBHBIE CBSI3U U OTHOIIIEHWS,
He JlaHHble HENOCPEACTBEHHO. DTO 3HAYUT «HUAEHTUPUIIMPOBATDH
OCHOBHBIE WTPHI, B KOTOpBIE JIFOJW WTPAIOT, CKPBIThIE IIpaBHIA
Y CTaBKW, BHYTPEHHHE MeXaHU3Mbl U KOH(IUKTHYIO AUHAMHUKY
BJIACTH B STUX Wrpax»’. IIpyu 3TOM OmMCcaHHe COLMAIbHOTO KOH-
TEKCTa MOXKET BBICTYIIATh KaK «CaAMOCMosmenbHoll 3adauetl uccne-
008aHUS», KOTAa WHAWBUAyaIbHAasA cyabba paccMaTpUBaeTCs Kak
OKHO B COIIMAJIbHBIN MU, TaK U «00s3aTeIbHBIM, HO CKOpee 8Cno-
MozamenbHbiM eTo (Hccae0BaHUsA) 3IeMeHTOM. Bo BTopoM ciydae
TEPMUH «KOHTEKCT» KCITOJIb3yeTCs B TIOJTHOM COOTBETCTBHUHM C €T0
JIMHTBUCTUYECKUM 3HAYeHUEM U TIpeAIoaraeT aHajlu3 COIUasb-
HOT'O KOHTEKCTa «B KAYECTBE YC108USl NOHUMAHUSA aHATU3UPYyeMOMH
UHIUBUAYAIbHOMN CynbOb»®. VI3BECTHO, 4TO Yallle BCEro CaMM aB-
TOPBI HE OCO3HAIOT KOHTEKCT CBOMX MOBECTBOBAHUI: «3a/ja4a CO-
I[M0JIOTa — CKOHCTPYMPOBAaTh KOHTEKCT, YTOOBI IIOHATD CKa3aHHOE,
IpYaTh EMY 3HaYeHHe»’,

W3BecTHBIN aHIMHACKUU coruosor /IaBuza CUiIBEpMeEH, WC-
MO/Ib3yA TaK HAa3bIBa€MBI HAPPAMUBHbII N00X00, TPENIOXKHUII
HCCIeI0OBATh OnpedesieHHblil hpazmeHm 3TOrO COLUANIBHOTO KOH-
TEKCTa COLMATbHOM JKU3HU, PEKOHCTPYUPYEMOM W3 YKU3HEHHBIX
MTOBECTBOBAHMU Jfozieii: MUDBI U HAe0I0TeMBI, GYHKIIMOHUPYIO-
e B 0OIIECTBEHHOM CO3HAaHWM Ha OMPEeJeeHHOM BUTKE KUCTO-
pudeckol xkusHu obmectsa'l. VccremoBaTeb, MUCIONb3YIOLUI
TaKOH MOAX0/, eJIaeT aKI[EHT He Ha MHTEPIIPETAI[UU COAEPKAHUS
HappaTHBa, HO Ha «Cnocobax u memoodax, ¢ IOMOIIbI0 KOTOPBIX
JIIOZI, paccKasbIBaloOIINe «CBOU MCTOPHUU» BO B3aUMOJEWCTBUHU
C yJ4aCTHUKaM¥M KOMMYHUKaUUu (peyb UAeT O HappaTUBHOM HH-
TEPBBIO WIK O B3aUMOJENCTBUM C BUPTYaJbHBIMU YIaCTHUKAMU
KOMMYHUKAIIMK B CJydae MHCbMEHHOTO HappaTHUBa) «00BsACHSA-
rom cobblmus cgoetl #U3HU, TIPUAAIOT UM 3HAYEHUsSI». B ocHOBa-
HUM TaKOTO TOAX0/a, OCHOBAHHOTO Ha aHATU3€e «IIPAKTUIECKUX»
(tepmun I. TapduHKessa), cEeMaHTUYECKUX OOBSCHEHUH, JIEKUT
OTKPBITOE STHOMETO/ZIOJIOTHUEN TTOJIO’KEHHE O TOM, YTO JIFOAU CTPO-
SIT CBOE B3aMMOJIEMCTBYE «3/IeCh U ceifuac», OpUEHTUPYSCh Ha (Ho-
Hosble oxcudaHus /Ipy2020 yaacTHUKa KOMMYHUKAI[AU, CMApasicy

6 JMlanuans B. TToNe3HOCTb paccKa3oB O KU3HM /I PealMCTUYHON U 3Ha-
quMoii counosnoruu // Buorpadudeckuii MeToz B M3yYeHUN TIOCTCOIH-
ammcTrdeckux obiecT. MaTepuaibl MexAyHapogHoro ceMuHapa. Cr6:
1997.

7 Tam xe. C. 15.

CaM TepMHH «COLMaJbHBI KOHTEKCT» CErofHsA OCTaTOYHO MHOTIO3HAa-

4yeH. BaxkHelimas npobieMa COCTOUT B ONIpeAeI€HUH TOIO YPOBHSA COLIU-

aJbHOM CUTYyaIuH, KOTOpas MOXeT CYUTAThCA KOHTEKCTOM KOHKPeTHON

JKU3HEHHOU HCTOPUU.

9 Tomau6 A. C. KOHCTpyMpOBaHHUE COIMATBLHOTO KOHTEKCTa B KA4eCTBEH-
HOM COLIMOJIOTMYECKOM HCCIeAOBAHUU: BO3MOXXHOCTH HappaTUBHOTO
nozaxoza // CouuoIorusa BYepa, cerofns, 3aprpa. Conuonorunyeckue Yre-
Hus namaTu B. B. [onogacma. Cub: ditgoc, 2012. C. 179.

10 Silverman D. Doing Qualitative Research/London, Thousand Oaks, New
Delfi: Sage Publications, 2007. P. 124.
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| Ananus HappaTHBOB B COITUOJIOTUH: BO3MOXXHOCTHU U HpOﬁJIeMI:I I/ICI'IOJIBBOBaHI/Iﬂl

6blMb NOHAMBLM UM, UTHTYUTUBHO OIIMPAsICh IIPYU 3TOM Ha pacIipo-
CTpPaHEHHBIE B 3TOT IEPUOZ B 00IIEeCTBE COLUO-KYIbTyPHbIE HOD-
MBI KaK Ha «pelIeTKU 00'bCHEHU».

Vicionb3oBaHKe MHOM TaKoro HappaTHMBHOIO IOAXOZA K YAU-
BUTEJIbHOMY TeKcTy — 6uorpaduu kpectbsauku E. KuceneBoii,
HaIMCaHHOH B JKaHpe «PYYHOT'0», «HAMBHOTO» IKChMa U OIy6IIu-
KOBaHHOU B cBoeM IepBo3zaHHOM Buzie B kHure H. H. KosmoBoit
u Y. H. CaHgoMHUpCKOH «f Tak XO4y HasBaTh KUHO»,'! MO3BOIMI
OIKCATh HECKOJIBKO HUZIE0JIOTeM, «O0IbIINX HapPAaTUBOB», GYHKITH-
OHUPYIOLINX B COBETCKOM OOLIECTBE, U pasfessieMbIX, YCBOEHHBIX
COBETCKUMU JIIOAbMU WIH, 10 MeHbIIIeH Mepe, COLMaTbHBIMU I'PYTI-
TaMy, HaXOAALIIMMUCA B cCAMOM HU3Y COLMATIbHOMN JIECTHUIIBL: Kpe-
cThaAHKa E. KuceneBa npuHaziexana K OAHON U3 TaKUX I'PyII. JTo,
KaK II0Ka3ajo UccleZloBaHUe, UeoaoreMa O TOM, YTO MapTUa —
IIepeZioBO OTpsAz paboyero Kiracca, a ee WieHEl — CaMble JOCTOH-
Hble, NTpelaHHble Jiesly TapTUM U HapoZa JIFoAU, KOTOPEIM TOJBKO
U MOXXHO ZJOBEPUTH BCE caMoe LIEeHHOE — «COLUaINCTHYEeCKOe UMY-
eCcTBO». DTO U YCWIEHHO BHEAPSIEMEIN B 00IIeCTBEHHOE CO3HAHUE
Mud 3a00THI COBETCKOT'O rOCyZapCTBa O KaXKJOM COBETCKOM YeJIo-
BeKe, 0 KaKJOM Tpy:KeHuKe Hapsazy ¢ mudom o CoBerckom Corose
KaK I[apCTBe CIIPaBEZIMBOCTH U CBOOOZBI, KaK CTPAHBL, «IZe TaK
BOJIBHO JIBIIINT YelI0BeK». ITO U UeoioreMa X0I0JHOW BOUHEL, I7ie
CIITA mO3UIIMOHUPYIOTCA KaK IVIaBHBIM U CcTpamlHbii Bpar CoBeT-
ckoro Hapoza. He mory oTkasaTh cebe B yZIOBOJIBCTBUU IIPOIUTH-
poBaTh GpparMeHT PYKOITHUCH, OTHOCSIIUICS K 9TOH TEME «...Heyce-
JU 8 AMEPUKAHCKO20 pyKogodumes cmpaHotl Petizuna Hem dumetl,
U y HUBO cepue U3 Jclle3d, Umo OH dymdaem Wil OH cepOucst cam
Ha cube kak oH Jymaem Jicumb nNocje 80lHbL K020a yce U 8cex cna-
Jump»12 13),

KoHeuyHO cerozgHf, IOKa ellle >KUBBl IOKOJEHWUSA «pPOJOM W3
CCCP», KoT/1a OHU €ellle TI0Ka «yXO/sIast HaTypa», OTMCaHKe TToA006-
HBIX MeTaHappaTUBOB He fABJAETCA TaKOHU y»X 3BPUCTHUYECKHU 3Ha-
YUMOM 3aza4yeli. BMmecTe ¢ TeM, og4YepKHy, HApPaTUBHBIN ITOAXO/,
k aBTo6HOrpaduu KpectbaHkH E. KuceneBoi O3BOIII BEIAETUTD
He TOJIbKO OPUIMAIbHO HACAXKJAEMOe, HO U Pe3y/bTaT AeUCTBUA
3TOro 6e3XaTOCTHOTrO MAHUITYINPOBAHUSA — YCB0EHHOEe, BNUMAH-
Hoe, pasodeisiemMoe «IIPOCThIM COBETCKUM YeTIOBEKOM», 1A/l BO3MOXK-
HOCTb OIIMCATh TO, YTO CTAJIO YACTHIO €ro OOBIIEHHOTO CO3HAHUA,
MHpa «E€CTECTBEHHOU YCTAHOBKU», GOPMUPYIOIIEH ero UHANBUAY-
aJIbHble CMBICJIBI IPOUCXO/AIIEr0 U BAUAIOLIEH Ha ero IOCTYTIKY.

Hatanpa Huxwutnuda KosmoBa, OGJIECTSIIMEM MCCIeL0OBATENbD,
OJlHa U3 MEPBBIX B POCCUNCKOM COIMOJIOTHUU 0OpaTUBIIAsCsA K aHa-
JIN3y «4eJIOBeYeCKUX JOKYMEHTOB», B TOM 4YHCJIe W aBTobmorpa-
¢uii, pacimpuia 3To Tenephb y)Ke IPUBBIYHOE NIPeJMETHOE II0JIe
ucceZIoBaHUM HappaTUBOB B COLIMOJIOTMU: HappaTHUB MOXKHO pac-
CMaTpUBATh «He MOJbKO KAK C8UOemebCmao» «BCTPOEHHOH» CO-
IHUaTBHOCTH (XOTS 060 HappaTUB IIeHEH TIPEXK/e BCErO0 UMEH-
HO 3TUM), HO U KAK 53blKOBble Uzpbl: M3ydasd, HallpUMep, «CMeHY
A3BIKOBBIX PeIlepPTyapoB, MOXKHO HCCJIEOBATh IIpoIiecc 0OpeTeHns
VH/VBUZYAIbHOU UAEHTUYHOCTH» 4, ee KOHCTPYUPOBaHUs B MPO-
necce xu3HU. Cama OHa Ziaya IPeKpacHbI IpUMep TaKoro aHaIu-
3a «CKJIaJbIBAHUA UIEHTUYHOCTH», aHAIU3UPYsI OJI0KaJHBIN JHEB-

1 Koznoea H. H., Candomupckas. Sl Tak X04y HasBaThb KMHO. «HauBHOE»
MMUCHMO: OITBIT JIMHI'BO-COI[HOJIOTMYECKOTO YTeHuA. M.: T'Ho3uc, 1996.

12 B niuTare coxpaHeH A3BIK PYKOIIHCH.

13 Koanosa H. H., Candomupckas. Yxas. cod. C. 184.

14 Tam sxe. C. 54.

HUK MapTUHHOTO U podcoto3Horo paboruuka H. A. PUGKOBCKOTO,
MTOJIB3YIOIIETOCS, TI0 €€ MHEHUIO, «MJE0JOTUIECKUMH KIIUIIIE KaK
WAMOMAaMH TTOBCEHEBHOTO s3bIKa». 3/IeCh aBTOP, M0 MHEHUIO KC-
cJlefioBaTes, JEMOHCTPUPYS 6€30TOBOPOYHOE TPUHATHE «TOTOBBIX
KJIaccupUKanuii MUpa», ABJISET COO0U «IIepCOHUPUKALINIO TTIOPS/-
Ka, 3aJaHHOTO MapThel»'°. BMecTe ¢ TeM, aHATU3UPYSA A3BIKOBBIE
0COOEHHOCTH JHEBHUKA — «METKHU ITyTH, KOTOPBINA MpOJea Je-
JIOBEK», Ko3oBa H. H. BeIETSET npoyecc KOHCMpyupo8aHus udeH-
muuHocmu, TPyAHOCTH BhIpabaThIBAEMOTO KU3HEHHOT'O CTHJIA TEX,
«KTO TMIPUHA/JIEKA K COBETCKOM 3/IUTE B IEPBOM ITOKOJIEHUU»: aB-
TOP «He TOJBKO CBEXKUI YEJIOBEK B BJIUTE, HO U CBEXKUI TOPOACKOM
KUTENb» 10,

C HappaTHBOM B COILIMOJIOTUIO BOILIUTH IO MEHbIIEN Mepe /Be
3HaYMMBbIe Bely. [Ipex/ie BCero, 3T0 BO3MOXXHOCTb U3YYUTh TO WIN
WHOE COIIUAIBbHOE SIBJIEHUE B €T'0 NPOUECCYANIbHOCMU, 8NUCAHHOCMU
80 8peMsl, KOTZla TIPOUCXO/AIINE B COITUATBHOM SIBJIEHUU H3MeEHe-
HUSI COOTHOCSTCS C BpEMEHHBIMU paMKaMU, 001uMu i Beex. Ko-
HEYHO, TEMITOPaJbHOCTh, BpeMEHHBIE KOOPAUHATHI IIPUCYTCTBYIOT
¥ B KAYECTBEHHBIX MCCIeIOBAHUAX TUIIA «KeHC-CTaAr» U B KJIaCCH-
YeCKUX, TaK Ha3bIBaEMbIX JIOHTUTBIOJHBIX HCCIEJOBAHUAX, KOTAa
Ha MPOTSKEHUU MHOTHUX JIET U3y4alOTCs OAHU U Te ke Jrofu. Ho
JUISL ICCTIEIOBAHUS TUIIA «KeHC-CTaZin» XapaKTEPeH JUIIb He6Ob-
o BpeMeHHOU nepuoy, (1-2 roza), a JOHTUTHIOJHOE UCCIeZIoBa-
HUE KakK OIpeJeIeHHBIN TUI KJIACCUYECKOTO COLIMOJIOTHYECKOTO
KCCIeIOBAHUA CETOAH SIBIAETCS JOBOJBHO 3K30THYECKOUN HcCie-
JTOBATEIbCKOM MPAKTUKOM: OBICTPO MEHSIONUICA, 0OpeMeHEeHHBIH
HEOIIPe/IeIEHHOCTBIO U HEMTPEACKa3yeMOCThI0 COBPEMEHHBIH COIHU-
VM «IIOX0 0060pyZ0BaH» i MOAOOHOTO poJia UCC/IEA0BAHUH.

Elle oHa 0cO6eHHOCTD, TPUBHECEHHAS HAPPATUBaMU B COIIHO-
JIOTHIO, — 803MONCHOCMb YKPYNHEHHO020 832710a Ha delicmaumeib-
HOCMb, XapaKTepHas AJif 3PpaBOr0 CMBIC/IA ¥ OOBIZIEHHOTO SI3BIKA.
MO’KHO CKa3aTh, YTO B HAppaTHUBAaX BOIUIOTHIACH TOCKA COLIMOIOTA
10 «KMBOMY CJIOBY» BO BCEX €r0 KpacKax U OTTEHKaX, B HUX U3Y-
YaeMbIi YeJIOBeK, MOXKET ObITh, BIIEPBbIE B COLIMOJOTUU ITOJIYIIIT
BO3MOXXHOCTb TOBOPHUTH COOCMBEHHBIM 20J10COM, CTPOSI CBOE MOBe-
CTBOBaHMe Ha COOCMBEHHOM S13blKe: U3BECTHO, YTO KJIacCHUYecKas
COLIMOJIOTHUS U €€ IIaBHbIM MHCTPYMEHT — aHKeTa — TOBOPAT TIpe-
JKJIe BCETO 20J10COM UCCe008ameisi, CO3/JAIOLIET0 U3MEPUTEIbHbBIE
KOHCTPYKI[UH, XOTA 3TOT Toyioc (BUZEHHUE HCCIeZoBaTeNs-paspa-
60TYMKA) MCKYCHBIE COI[UOJIOTH U TIBITAIOTCSA BHIPA3UTh B AHKETE,
YTO HA3bIBAETCS, «HA S3BIKE PECIIOHZEHTa». [IOHATHO TaKXKe, 4TO
3TOT NPECJIOBYTHIH «S3BIK PECIIOH/IEHTA», TKOOBI YIOBJIEHHBIH, TIO-
CJIyLIAHHBIA COIIMOJIOTOM B TOM COLIMAIbHOM I'pylIe, KOTOPYIO OH
U3y4aeT, — BCETO JIMIIb UMHUTAIMA, BCera BTOPUYHA [T0 OTHOILIE-
HUIO K OPUTHHAJY, He Jafolasi aIeKBaTHOTO IPe/CTaBIEHUS O LIeH-
HOCTSX, MOTUBAX, OLIEHKaX U IPYTUX XapaKTEPUCTUKAX ITOBCEHEB-
HOTO WHAWBUZYaJbHOTO CO3HAHUS OIPALIMBAEMOr0 YeJOBEKA BO
Bcell ero (co3HaHUA) NMPOTHMBOPEUYNBOM I1€JIOCTHOCTU U HEIOBTO-
PHUMOCTH.

«)KuBble» Toy10ca U3y4aeMbIX JIOZeH B HappaTHBaX 3aBOPaXKU-
BalOT, TIOPAKAIOT CBOeH 6e3bICKyCHOCThIO M OJHOBPEMEHHO YHU-
KaJbHOCTBIO. TaKOBHI M HApPATHBHI JIIOJEH, TIEPEXUBIINX Iepe-
CTpO¥iKY, coOpaHHble B HAIIUX WCCAEJOBAHMAX, TOCBSIIEHHBIX
aHa/IM3y COIMAJIbHO-5KOHOMHUYECKON ajamnTtanuu xureneir Ca-

15 Tam xe. C. 274.
16 Tam xe. C. 280.
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MapcKoi o6acTv K KapAuHaJIbHBIM OOLIECTBEHHBIM Ipeobpaso-

BaHUAM B Poccun!”: xodeTcsa 3a6BITh 0 HEOOXOJMMOCTH UX aHAIU-

3UPOBaTh, CTPOUTh TEOPETHYECKUE OOOOIIEHUA, «eIaTh HAYKy»,

oZHUM CJIOBOM. «[loAmazas moj obasHue» aBTOpa, SMOIMOHAIBHO

OT3BIBAsICh Ha BCE MEPUIETUU €T0 JKU3HEHHOM CUTyalluu, «Kallu-

TYJUPYs» MEepe] HUM, OKa3bIBaEIlbCs MPOCTO «IUIBIBYINEH IO Te-

YeHUIO» HappaTHBa, He B CWIaX COMPOTUBIATHCA ero (HappaTHUBa)

VAUBUTENIBHOU MPUTATATENbHOCTU. BIaro cerofits B COIMOIOTHH

VIKe CYIECTBYIOT UCC/IEZI0BATENbCKYE TPAKTUKY aHAIM3a HappaTH-

BOB, MPOAYKT KOTOPBIX — HE TOJBKO MTPOU3BOJCTBO HAYYHBIX KOH-

CTPYKIMH, MUHU-TEOPUI WIN HAyYHBIX KOMMEHTapHEB, BO3MOXKHO

u BOCTpPeGOBAHO U COOCMBEHHO 2ZyMAHUCMUUECKOe HAnpasjeHue

WUCCIeJOBAaHUN HAappaTUBOB (IIMpe — KadeCTBEHHBIX HCCJ/IeZI0Ba-

HUI), pe3yJbTaTOM KOTOPBIX MOTYT OBITh U COOCMBeHHble 2010¢a

usyuaemblx Ji00eil, HOCUTeNEH 3HAYUMOH COIUAIbHOM MPOOIEMHI,

yalie BCEro 3aMaunBaeMoM, B Mpeziesie Jake 6e3 uccaeq0BaTeb-
cKoii Bepcun '8, BaxkHo, YTOGBI 5T HapPaTUBHI, OIly 6IMKOBAHHBIE,

a 3HAYUT, Mpe/ICTaBIeHHbIE YNTATENIO, ObUTH EACTBUTENBHO T'0JIO-

caMUy M3y4aeMbIX JIIOZEH, T. €. OpUTHHAIaMu, 6e3 TIPaBKU U peZiak-

TUPOBaHUsA, HE TPOIIEAIINE CKBO3b 3Ty MEPEMABIBAONIYIO ¥ HOP-

MUPYIOUIYIO MalTHHY.

MeTozooru4ecKre MOAX0Abl K aHAIN3Y HAPPATUBOB B COLIUO-
JIOTUH TOXKE yKE UMEIOT CBOIO, XOTS U HEZIOJITYIO UCTOPUIO: BpeMe-
Ha, KOT/Zla paccKa3aHHas UCTOPUS paccMaTpHBajach KakK 3epKaio
peanbHoll HU3HU, KaK Npagoa O TPOUCIIEIINX C YeJIOBEKOM CO-
OBITUSX, UX Pe3y/IbTaTax U MOCIEeACTBUAX, BpeMeHa «0OpeTeHHO-
ro past» (KaKk UPOHUYHO HA3bIBAET 3TO BpeMs GUHCKUI COIUOIOT
M. 1L Pyyc) ana coumosiora kauHynu B Jlety (Hawano 1980-x ro-
ZoB). CerogHsA COLMOIOTUYECKUM COOOIIECTBOM B TOJTHOM Mepe
oco3HaeTcsa TOT GaKT, YTO HUYTO B MHUPE, YTO MBI BUAUM U OITHU-
CBIBa€M, «He TMPECTAET Mepe] HAMU Mako8biM, KAKUM OHO Cyuje-
cmeyem Ha camoM OeJie: Hallle BOCIIPUSTHE BCErZla OTIOCPEAOBAHO
yepes TO, KaK Mbl 8UOUM MUP B HACTOsIIee BpeMsi». B 3TOM Kitoue
HappaTUB — BCET/IAa U penpe3eHmauyus camozo asmopd, ero Buze-
HUA cuTyaruyu. OZHOBPEMEHHO 3TO O3HAYAET, YTO paccKazaHHas
SKU3Hb — 3TO BCETZIa KOHCMPYUPOBAHUE HCUSHU U KOHCMPYUPO8da-
Hue cebs, korza nHGOPMAHT (pacCKa3uuK «CBOEH UCTOPUU») BBI-
CTpauBaeT Mepes UCCIeJ0BaTeIeEM PealbHOCTh CBOEH KU3HU TaK,
KakK OH ee 8uOuUm Ha OAHHbLI MOMeHm, Jieyasi TMOMBITKY CBA3aTh
BOEJVHO pPa3pO3HEHHBIE DJIEMEHTHI CBOEH KU3HU, HAWUTU B HEH
CMBICJI.

B 1esioMm, K cepegute 1980-X TOZOB B COLIMOJIOTMYECKOM CO-
ob1ecTBe BCce B 6OJIbINIEN Mepe HAYMHAIOT 0CO3HABATHCS TPUHIIU-
MUanbHble, METOAOJOTUYECKH BayKHbIE IS aHAIM3a HappaTUBOB
MOMEHTHI:

1. Tekcm nepsuueH, T. €. UCCIENOBATENb UMEET €O C TEKCTOM
(TpaHCKpUNTOM HappaTUBHOTO WHTEPBBIO WM HAMHUCAHHOMN
6uorpadueii), a He ¢ peaJbHOM JKU3HBIO;

2. HappaTuBHOCTH, HOHMMaeMasi KaK OpUeHTaIUs Ha TOHUMaHKe
JAPYTUM yYaCTHUKOM KOMMYHHMKAUUU (peasbHBIM WIN BUPTY-
aJbHBIM), B KOTOPOM peayu3yroTCsd OTKPHITHIE STHOMETO/0JIO-

17 Peus uzeT 0 psijie COLMONOTUYECKUX HceIefoBaHui 1999-2008 rr.., po-
BOAUMEIX B CaMapCKOM roCyZapCTBEHHOM YHHBEPCUTETE IO PyKOBOJ-
CTBOM aBTOpA.

18 f'omau6 A. C. KauecTBeHHOe COIMOJIOTMYecKoe HMccaefoBaHHe: MO3Ha-
BaTe/bHbIE ¥ SK3UCTEHIMaIbHEIE TOPU3OHTEL. CaMapa: YHUBepC-IpyIII,
2004. C. 134.

ruel mpaBwia, ABIAETCS CYUWHOCMHOU uepmoti 1106020 Happa-

muea,

3. CymecTByeT mpobyieMa WAEHTUIHOCTH «$I» paccKa3yuka, a To4-
Hee, B TOJIHOM cornacuu ¢ Y. TodpmaHoM, mpobiemMa mHOice-
cmeeHHocmu udeHMUYHOCmell, BO3HUKAWOUIUX B IIpOIeaype
OOIIIeHUs ¢ UHTEPBhIOEPOM (YCTHBIM HapPaTUB): B PA3TUYHBIX
cuTyanuax obiieHuss GUKCUPYIOTCSI pa3Hble XapaKTEPUCTUKU
«f1» pacckaszumka'®.

BMmecTe ¢ TeM TOCKa COLIMOJIOTOB IIO ZOCTOBEPHOCTHU, IO IIpa-
BWIBPHOMY, TOYHOMY OTpPa)KEHUIO M3y4aeMOIO COIIMaJIbHOI'O fB-
JIEHUA, TI0 3HAHWIO — MCTHHe, KaK (paHTOMHas 60jb, Bce elle
CyILIeCTBYeT B COLIMOJIOTMH, BPEMEHAMU 3aKUrad yxe, KaKeTcd,
TOTYXIIUHA KOCTEP METOJOJOTUIECKOU ANCKYCCUU MEXAY CTOPOH-
HUKaMU KJIaCCUYEeCKOro MOAX0/a B COLIMOJIOIMHU, BEICTPOEHHOTI'O IO
JIeKajlaM eCTeCTBeHHO-HAayYHOI'0O 3HaHUA U TaK Ha3blBaeMOr'o Kayde-
CTBEHHOT'O, UHTEpIIPeTaTUBHOro nozaxoza. OCHOBHasA IpeTeH3Ud
PSiZia COIMOJIOTOB K HAappaTUBY — 3TO PA3Pbl8 MeX#cy pACCKA3aH-
Holl ucmopueil u camotl HCU3HBIO, UCKYCCMBEHHOCMb PACCKA3AHHOU
JCUBHU, €e KOHcmpyupyemocmb. Tak, M3BECTHBIN (QpaHIy3CKHUI
couumoior II. Bypabe HacTanBaeT Ha HeZOBEPUU K pacCKa3saHHBIM
JKU3HAM, BUZI B HUX JIMIIb «WUIIO3UIO», «apTedakT», HUKAKOTO
OTHOIIIEHWs K peajbHON xM3HU He nMeromux.’? Ha HemoBepuu
K pacckasaM O *KU3HM HacTOeHa U KPUTHKA aMepPUKaHCKOTO COIU-
osiora B. IlnAneHTOXa YHUKAJIBHOU HONBITKY B. JlIoKTOpOBa, HE3a-
BUICHIMOTO UCCJIeIOBATEJIA, ceiiuac Toxe xuByiero B CIIIA, co3gathb
HWCTOPUIO COBETCKOU COITMOJIOTHH, UCTIONb3Ys B KAYECTBE SMIIUPU-
4yecKo¥ 6a3bl HappaTHBHBIE UHTEPBBIO C COBETCKUMMU COILIMOJIOTa-
mu. OH [oj1araeT, YTO COLMOJIOTY B MOMEHT MHTEPBbIO IIeperoIHe-
HBI «[IPUCTPACTUAMMU, NIPeJaHbl PA3HBIM H/I€0JIOTUYECKUM HOpMaM,
006€eCIIOKOEHbI CBOUM TPECTHKEM, TEM, KaK OHU BBIIJIAASAT B IIa3ax
VHTepBbloepa 1 OyAyIuX YuTaTeeld»>! 1 MoToMy YK TOYHO HE Io-
BOPSAT IIPaBJHL.

Einie ¢ 6osibliieii CTeneHbio CTPACTHOCTH MOTUB HEZIOBEPHS pac-
CKa3aM O )KM3HH, a 3HAYNUT U 6ECCMBICIEHHOCTH UX HUCIIO/Ib30BaHUA
B COLMOJIOTHMY 3BYYUT NPUMEHHUTENIBHO K aBTOHAPPATUBY 22, paau-
KaJIbHOM WCCIIeZIOBATeIbCKOM IPAKTHUKe, TTOKA ellle Maio Pacipo-

19 Mou meTogryecKye SKCIIEPUMEHTHI, TPoBeieHHbIe B 2003 Tofy U IIOBTO-
pennsie B 2010 nokasaiu, YTO OAVH U TOT XKe NHOPMAHT MOXKET IIPOU3-
BOZUTH JOCTAaTOYHO pasHble HappaTUBHI B 3aBUCUMOCTHU OT TOT'O, KaK OH
OIIpeZieNIfeT CUTYALUIO OOIEHNs C UHTEPBBIOEPOM. DTO O3HAYaeT IOSB-
JIeHUe HappaTHBOB-«IePHOBUKOB», pABHO3HAYHBIX HAPPAaTHUBOB, He NMe-
IOIIUX «9UCTOBUKOB», T. €. €INHCTBEHHO IPaBWIbHBIX IIOBECTBOBAHUI
(/Texyuep B. JI. Atiosiorusi yepHOBUKa i «[IpojieroMeHsl KO BCAKOM Oy-
Jymeii ...» // HoBoe suTeparypHoe o6o3penue, 2000. N°4.). [insa conu-
oJIora BO3MOXHOCTbD ITOJIy4eHUA MHOXKECTBA PaBHO3HAYHBIX HAPPaTUBOB
MpeACTaBiseT cephe3Hylo npobaemy. Cm.: fomaub A. C. KauecTtBeHHOE
COI[MOJIOTUYeCcKoe MccileoBaHNe: Io3HaBaTelbHble U SK3UCTEHIUalb-
Hble ropu30HTHL. Camapa: YHuBepc-rpym, 2004. C. 225.

20 310 HezOBEpUE TIOAIUTHIBAETCS U €r0 yOEKAEHUEM, YTO PACCKA3 O JKU3-
HU CTPEMUTCA NPUOIU3NUTHCA K OQUIIMATBHON MOJEN CaMOIIPe/ICTaBIIe-
HUsA, 3aBUCUT OT T'OCIIO/CTBYIOIIETO AUCKypca 6uorpaduii, 4To, Ha MO
B3IVIAZ, HE COBCEM TOYHO: 3TO SABJIEHUE, CKOpee, IIPOSBIIAETCA B aBTOOU-
orpadusix 06pa3oBaHHBIX JIOZEH, 3HAKOMBIX C JIUTEPATYPHOH HOPMO,
Y TIPAKTHUYECKN OTCYTCTBYET B TEKCTaX MaJo06pa30BaHHBIX JIIoAel. Byp-
Ove I1. Buorpadudeckas wutosus // Uurep, 2006 N22. C. 75-81.

21 [Mnanunmox B. MOXHO Jiu 6eCTPeINeTHO I0BEPATh aBTOGMOrpadusaM BU/-
HBIX JIIOZIeH U jaxke MacCcOBEIM orpocaM // Teseckon: XXypHaJl COLIHOJIO-
rUYeCKUX U MapKeTHHTOBBIX HccaegoBaHuil. 2011. N2 4. C. 25.

22 3Ta uccnesoBaTeNbCKasa MPAKTUKA MMEET MHOTO MMEH: aBTOITHOIDa-
¢bus, TMYHOCTHBIM HAappaTUB, CAMOWCTOPUS, MOGYXKJAIOMNN HAappaTUB
UT. A
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CTpaHeHHOM, HO yKe Habuparoleil cuiy, rae cyObeKT Mo3HaHuUs,
UCCIIeIoBaTeNb, U OOBEKT TIO3HAHUA, U3yYaEMbIil YeOBEK, GpU3H-
YeCcKH COBMENIAIOTCA B OfHOM Juie’?. KpuTruka aBTOHappaTHBa
(aBTO3THOTpadUU) OCYIIECTBISIETCS MO ABYM HaIIpaBIEHUSIM:

1) camoucTOpUs JAET KU3Hb CTPYKTYPaM, KOTOPHIX HET B )KU3HU

U TIOTOMY «COYHHSAET KU3Hb» BMECTO TOTO, YTOOBI €€ OTPaKaTh;
2) aBToHappaTuB (aBTO3THOTpadus) MpeAcTaBIsIeT cobOi «po-

MaHTHYeCKOe KOHCTpyWpOBaHue cebs», MpUyKpalIuBaHUE

¥ TIOTOMY He MOXKET ObITh OTHECEHO K cepe CTPOTOo# coluaib-

HOU HayKU.

BmMecTe c TeM, cerogHs B apceHasie COBpeMeHHOU ¢umocodpun
€CTh GJIECTAIUNM MHCTPYMEHT aHajIM3a 3TOH Mpo6ieMbl: Tak Ha-
3BIBAEMBIN «IIPUHIUI OOBEKTUBHOM OIIMOKW», BIIEpBbIe 000-
3HadeHHBI M. MamapgamBwim u A. IIATUTOPCKUM U Pa3BUTHIA
I0. PasuHOBEIM2*. O6BEKTUBHAA OIIMOKA 34€Ch COCTOUT B TOM, YTO
MBI OIIEpUPYEM OOBEKTAMHM, HYHKUUOHUPYHOWUMU NOCPeICMEoM
8bLCKA3bIBAHUSL 06 amux 06BeKMax, T. €. «WIA3UIMU», «PUKLUS-
MU», KaK ¢ 06BEKTaMU ¢ HabJII0laeMbIMU XapaKTEPUCTUKaMU (a Ha
caMoM JieJie 3TO — KBa3HOOBEKTHI). B TO ke BpeMs 3TO — 06%ek-
mueHasa owubka, BOSHUKAIOWAS KaK HeOOXOAUMBIN dJIeMEHT 00-
IeCTBEHHOU CBA3Y, AeUCTBYIOIASA HA YPOBHE CAMOMU ZIeCTBUTED-
HOCTU. JIJIT pacCKa3uyMKOB «CBOEH HCTOPHH» 3TO O3HAYAET, «UTO
paccka3zaHHas XKU3Hb BOCIIPUHUMAETCS B €CTECTBEHHOM YCTaHOBKe
CO3HAHUA KaK UBHAUAILHAS U CAMOO08eWAs. PeaNbHOCMb, CBS-
3pIBAOIIAA YEJO0BEKA C 0OCTOATEIbCTBAMM €ro KM3HH, KaK 00%-
eKmueHas u Heobxooumas ¢opma, UMeloIIasi CBOUM CJI€ZICTBUEM
CTPYKTYPHUPOBaHUE caMOM >XU3HU. [[IA HCCIeJoBaTeNA WCIIONb-
30BaHUE «IIPUHIUIA OO'bEKTUBHON OIIMOKU» O3HAYAET MPUHATHE
Te3Uca O HeBO3MONCHOCMU NPOMUBONOCMABJIEHUS. PeaNbHOU HCUSHU
pacckasy o Heil, Mpu3HaHUe TOro $paKkTa, YTO paccKa3aHHas XXKU3Hb
Y caMa JKU3Hb MeCHO nepenjiemeHbl, Hakaadbieaomcs opye Ha Opy-
2a, co3ZiaBasi Ty CaMylo peajbHOCTh, B KOTOPOI MBI JKUBEM, COBED-
IIa€M IIOCTYIIKH U... UHOT'O He JaHO»2%,

[NeperieTeHre pacckasa O KM3HM M CaMOM JKM3HH, B3aMMO-
CBSI3b Y B3aMMO33aBUCUMOCTH MPOKUTHIX JKU3HEH U MOBECTBOBA-
HUM 0 Hell yOeIUTeNbHO TIOAYEPKUBAET U U3BECTHBIM aHIIUMCKUM
corosor 3. BaymaH: «Kak 3TO HU MapaJOKCaJIbHO, UCTOPUH, pac-
CKa3aHHbIE O KU3HU, BMEIIUBAIOTCS B MPOXUTYIO JKU3HBb ewe 00
mo20, Kak OHa MPOXKUBAETCA, U O Hell CTAaHOBUTCSI BO3MOKHBIM
pacckasaTe»2°. [To MHeHuIo 3. BaymaHa, BHeCeHUe BHYTPEHHEH JIo-
THUKU Y CMBIC/IA B TPOXKUTYIO KU3Hb, KOTOPYIO PACCKAa3YNKH BHOCST
CBOMM IIOBECTBOBAHHMEM, TaK CKa3aTh, MOCT)AKTYM: «HA OCHOBE
PETPOCIIEKTUBHOTO B3IVISAZa» WIN «yIUTHIBas YCBOEHHBIE YPOKU»
(a aTO pacmpocTpaHeHHOE TIPeACTaBIeHNE) — CIUIIKOM CKPOMHAsT
3aZiaya. AHIIMICKUH COITUOJIOT CUUTAET, YTO C800 NPABUI, KOTOPBIE
«OCO3HAHHO WJIM HEOCO3HAHHO COBTIOZIaeTCs IPU TAKOM TIOBECTBO-
BaHUU, HE MeHee CWIbHO BJIMSET Ha KU3HU, O KOTOPBIX paccKa-
3BIBAETCA, YEM Ha CaMO ITOBECTBOBAHUE, HA BbIOOD 3JI0ZIEEB U Te-
POE€B... YelloBEK MPOXXUBAET CBOIO JKU3Hb KaK UCTOPUIO, KOTOPOM

23 Tomau6 A. C. ABTosTHOrpadus: pasroBop ¢ caMoil co6oii B IByX peru-
crpax // Counornorusa: 4M, 2004. N© 18.

24 Tomau6 A. C. KauecTBeHHAass METO/0JIOTHS, UCTOPUYECKUI HAPPATHUB JIK
MOXXHO JIM HalucaTh UCTOPUIO COBETCKON COLIMOJIOTMU C YeOBEYeCKUM
aunoM // Temeckorm: >XypHal COLMOJIOTMYeCKUX U MapKeTUHIOBBIX UC-
caegoBanmii, 2012 N2 1.

25 Tam xe. C. 14.

26 Bayman 3. PacckasaHHBIe XU3HY U IPOXUTHIE ucTopuu // Conuc, 2004,
Ne 1. C. 10.

[IPEZICTOUT BBITh PACCKA3aHHOM, HO CII0C06, KAKUM MCTOpHs OyzAeT
COTKaHa, OTIPe/Ie/IsieT TEXHUKY CBUBAHUSA HUTU CAMOM KU3HU»2 .,

BorT 2T0, Ha MO B3IVIfAZ, O3HAYAET, YTO Yepe3 CyOBEKTHBHbIE
JKM3HEOIMCAHNS, YEPE3 Te CMBIC/IbI, KOTOPHIMU PAcCKa3uyMKU Ha-
JIeJISIIOT COOBITHS CBOEH JKU3HU, HMCCIe0BaTeNb HAPDPATUBOB BCE-
TaKd MOXeT MPOOUTHCSA K YEMY-TO CYILIECTBYIOIIEMY BOBHE, TaK
WIN WHAYe «CXBATUTh» PEAIbHOCTD COLMAIbHOM JKU3HU, ee Iuca-
HBIE ¥ HENMCaHble IpaBwia U HOpMEL TeMm Gosiee, 4TO B apceHase
COIIMOJIOT Y ECTH OIPE/EJIEHHBIE TIPOLE/yPHI, IOMOTAIOLINE UCCIIE-
JIOBaTeJII0 TOYHEE MOHATh U OIKCATh MHKOPIIOPUPOBAHHYIO B MH-
JVIBHYaJbHOE IOBECTBOBAHKE COLMATBLHOCTD. S IMEIO B BUAY 4e-
ThIpe 6a30BLIX IIOHATHUA, BEAETeHHEIe M. [1. PyycoM, YeTepe MeTKH
TeKCTa: KOHTEKCT, ayTEHTUIHOCTh, pepepeHIInaNTbHOCTD U pediiek-
CHUBHOCTB 28,

Ho... Bepuemcs k 3. Baymany, B paccyieHUsIX KOTOPOTO OT-
HOCHUTEJIBHO 83AUMOCBA3U «PACCKA3AHHBIX HCUBHEl U NPOXCUMbLX
ucmopuil», eCThb elle OfUH UHTEPECHBIH, Ha MO B3IV, MOMEHT.
OH ceTyeT Ha TO, YTO JKU3HEHHbIE MCTOPUN HEJOCTATOYHO ped-
JIEKCHUBHBI, HE BBIXOJSAT 3a IPeZENbl Y3KOTr0 KPyra YacTHOMN KU3HH,
COOCTBEHHOU CyOBEKTHBHOCTH. [71aBHAs €ro MpeTeH3Us COCTOUT
B TOM, YTO pPacCKa3aHHBIE MCTOPUU JIIOLEU, JKUBYIIUX B «0OIie-
CTBe WHAWUBU/IOB», T/l «JIFOAU [TOCTABJIEHBI [Iepe/] HEOOXOAUMOCTHIO
CIIPABJIATBCS CO CBOMMHM IpobieMaMy COOCTBEHHBIMH CHJIAME»,
HE apTUKYIUPYIOT «YCI08USL, HE 3A8UCAULE OM HAULe20 8bL60PA»,. ..
«ONUCbIBAmM UHOUBUJYANbHblE JHCUSHU 8 MAHepe, UCKIUaruet
Au60 nodasasrowell ...803MONCHOCMb OMCAEHCUBAHUS c853ell, CO-
eOuHaIOWUX CyObbbl omdenbHbLX At0dell ¢ nymsamu U cpedcmaamu
PYHKUUOHUPOBAHUS 00UecMBa KAK 14eJ1020»: TIOBECTBOBAHUS «IIPe-
TEepIIEBAIOT MIPOLIeCC HEMPEKpaIlaoIeicsa NHANBULYATU3aIiK» 2,

BesycnoBuo, 3. BaymaH mpaB, BBAEIVB TEHAEHIUIO 0COGOMU
MPUBATHOCTH PACCKAa3a O JKU3HU, €r0 «I0MAIIHOCTH». [loBcesHEB-
Hasl )KU3Hb BO BCeU ee HENpOOJIeMAaTHYHOCTH, €CTECTBEHHOCTH
«rpaBuT 6as» B HappaTuBax. Tak, B JKM3HEHHBIX UCTOPHSIX, B3SITHIX
HaMH B UCCJIEJOBAHUAX COLUATbHO-KOHOMUYECKON aanTaluu
(s y>Ke 0 HUX TOBOPWJIA), KPUTEPUSMHU CTPYKTYPUPOBAHUS BpEMe-
HU CBOEH KU3HU B OOJIBIINHCTBE UCTOPUH BBICTYNAIN UHOUBU]Y-
IbHO 3HAUUMble COObIMUS: OOLIENPUHSITHE METKY, BEHYAOIINEe
T€ WIM WHBIE [IEPUOABI JKU3HEHHOTO IIMKJIA YeJ0BEKa — OKOHYA-
HUeE IIKOJIBL, IIOCTYIUIEHUE B MHCTUTYT, CO3/JaHUE CEMBH U T. /. HIA
YHUKaJIbHBIE COOBITHSA. [IpeACTaBIeHHOCTD Ke KPYIIHBIX COL[HAIb-
HBIX COOBITUI, TaK WIN MHAYE CBA3aHHBIX C MHAUBUAYATbHON KIU3-
HBIO paccKasyrka, Oblia KpaliHe HesHauuTenbHa?. BmecTe ¢ TeM,
Ha MO B3IVIsZ, IPUYMHA TAKOM uHOUSUJYANU3AUUU HAPPAMUBO8
(Tepmun 3. Baymana) npuMeHHUTENBHO K Poccuu Bee-Taku Apyras.
Jlesto He B TOM, YTO KaK I0JIaraeT aHIIMICKUI COL[HOIIOT, B 00IIe-
crBe (3amagHoM — A. I') «4eoBeKa, C OZIHOM CTOPOHBI, 3aCTaBIIAIT
[IPUHSTH Ha ceBsi BECh IPY3 OTBETCTBEHHOCTH, a C IPYTOil — CTaBSIT

31

B 3aBHCHMOCTDB OT YC]IOBI/IfI, KOTOpBIE €EMY HE IIOABJIACTHBI»” ", UTO

27 Tam xe.

28 pyyc M. I1. KOHTEKCT, ayTeHTHYHOCTb, pedepeHIMaNTbHOCTh, pedIeKCHB-
HOCTb: Ha3aZ K ocHOBaM aBTobuorpaduu // Buorpaduueckuii Metos
B M3YYEHUHU [OCTCOLMAMMCTUYECKNX OO6LIeCTB. MaTeprasibsl MeXAyHa-
pozHoro cemuHapa. Cri6: 1997.

29 BaymaH 3. Ykas. cod. C. 9.

30 EAMHCTBEHHOE COLMAIBHOE COBBITHE, KOTOPOE JOBOJBHO YacTO YIIOMU-
HAJIOCh B HAPPATUBAX — 3TO [IEPECTPOIKA, Pa3/Ie/IMBIIAs XKU3Hb HALIUX
nHGOPMAHTOB Ha /IBa IIEPUO/IA: /10 TIEPECTPOMKH U TIOCTIE HEE.

31 Bayman 3. Ykas. cou. C. 9.
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YeJIOBEKY BHYINIAIOT, OYATO «3a BCe J06POe WU 3710€, YTO HAIIOMH-
€T )KU3Hb YeJIOBEKa, OH MOXKET 6arofapuTh WIH, HAllPOTUB, BU-
HUTD TOJIBKO Ce6s1 M HUKOTO IPYToro»>2,

i Haled, poCCUICKON COUMAIBbHOMN CUTYAINH C ee SIPKO BHI-
Pa’KEHHEIM 3allpOCOM Ha IaTepHAIU3M 3HAYUTENbHOU YacTU Ha-
CeJIeHUs U ee JKe HeXKeslaHWeM 6paTh Ha cebs OTBETCTBEHHOCTD 3a
CBO€e 5KOHOMUYECKOE II0JIOXKEHE, TaKoe 0OBsICHEHNE BPSZ JIU TOZ-
xoauT. Bosee yzadHOM, Ha MO B3IVIAZ, SIBJIAETCS WHTEPIIPETALNA
«BHECOLIMAIbHOCTH» HAppaTUBOB, faHHasa H. H. KoanoBoii, koTo-
pas cMorvia YBUAETb 8UMANbHOCMb, UANAUHOBCKYH CUNbHEllULyo
NpUBsI3aHHOCMb K HCU3HU KaK IVIABHYIO XapaKTePUCTHKY IMHUIIYIIUX
B Poccun «MajieHbKUX JIIO,ZLef/'I», «4aCTHUILL MaCChbI». «Takol «MaJjeHb-
KU1 4eJI0OBEK TOBOPUT, YTO XOUET IIPEXKJEe BCETO XKUTh... EMy Harute-
BaTb Ha MUPOBEIE [TPOOIEMbI, TeYeHUs U yueHus... OH, 3HaeTe JIu,
He BOXX/Jb U He WIeH IPAaBUTENIbCTBA U, CTAJIO ObITh, OH He HaMepeH
3a6MBaTh CBOIO OJIOBY JIMIIHUMU B3IVIAZAAMU»>2,

YBakaeMmelii mpodeccop 3. BaymaH, Ha MO B3IVIAZ, CJIUIIKOM
TpeboBaTeNleH K aBTOpaM HappaTHBOB: OIMCAHUE CBOEH XU3HU
B COIIAJILHOM KOHTEKCTE, T. €. TIOIBITKA OIEHKU «IIPaBWI CaMOM
urpel» (KU3HM), «HAOOp KapT M MaHepa MEePeTacOBKU KOJIOIBI»
U B 3aIIaJHOM, U B POCCHIICKOM OOIIECTBAX He KAXKJOMY ZaHBI, Tpe-
6yeT BiaZleHUs HaBBIKAMU pedJieKCHUY, TIPUBBIYKY K Hel. He ciy-
YalHO COLIMOJIOTM MEYTAIOT O «TOBOPAIUX MH)OpMAaHTaX», TeX,

32 Tam xe. C. 12.
33 Koznoea H. H. TOpU30HTHI IOBCEAHEBHOCTH COBETCKOM SIIOXH: TON0CA M3
xopa. M.: UncturyT dmnocopuu PAH, 1996. C. 88.

KTO MOJKET PaccKasaThb «CBOIO KCTOPUIO» HE OZJHOCJIOXKHO, a pa3Bep-
HyTO, Ipuberas K oljeHKaM. BMecTe ¢ TeM aHTIMHCKUI COLMOJIOT
GJIECTSIIIE TTEPEBOJUT 3TY IPOGIEMY UCC/IEA0BATES, THITAIOIIEro-
¢Sl YBUZIETD, TIOHATH TO, YTO Crmoum 3a TIOBECTBOBAaHUEM, B IK3U-
CMeHYUANbHble KOOPOUHAMbL, OTHOCSAIIUECS K PACCKA3YHKY: TI0 €70
MHEHWIO, apTUKYIAIUA, pedeKcus CBOeH XKU3HEHHOW HMCTOPUU
JIOJDKHA Obimb JIUUHOU 3adauell U 00HOBPEeMEHHO JUUHBIM NPABOM
Kax0020, Belb TOJBKO 3Ta JEATENbHOCTh NPUBHOCUM 8 HCU3HD
CMbIC U Uenb3d. PaKTUYECKH OH IEPEeBOPAYMBAET IIPUBBLIYHOE
HCIIOIb30BaHME HappaTWBa B COLIMOJIOTUM: pacCKa3aHHAs HCTO-
pYA JKU3HU U3 IIeHHEUIIEro A COIMOIOTa JUYHOTO JAOKyMeHTa
(TpaHCKPUIIT MHTEPBHIO, aBTOOMOrpadus) MpeBpallaeTcs B IK3U-
CMeHYUan, yCIOBUE BO3HUKHOBEHUA SK3UCTEHIIMATBHOTO OIBITA
pacckazyuka, OIbITA, IIOHUMAaeMOTO KakK 06HapyiceHue — DOdC-
Oenue cebs Opy2020, npopble k camobbimuio®s. JIo6aBIo: MOU HC-
ciaegoBanus (2004, 2010 rr.) mOKa3bIBAIOT, YTO DK3UCTEHIIMATIBHO
3aXBauye€HHBIMHM OKAa3bIBAIOTCS HE TOJHKO PACCKA3UYMUK UCTOPHUH, HO
U ucciefoBaTenb (MHTepBbioep). KauecTBEHHOe HCCIeOBaHUE
MpaKTUYECKU BCET/Ia OKA3bIBAETCS MPOCTPAHCTBOM 3K3HCTUPOBA-
HUA 4714 couonora®. Ho aTo ye TeMa Apyroi cTaThu.

34 Bayman 3. Ykas. cou. C. 18.

35 Jlexyuep B. JI. BBezieHre B GEHOMEHOJIOTHIO XY/AIOXKECTBEHHOTO OIBITA.
Camapa: Camapckuii ynusepcuret, 2000. C. 45.

36 Tomau6 A. C. KadecTBEHHOE COLMONOTUYECKOE HMCCIENOBAHMe: MO3Ha-
BaTe/IbHbIEe ¥ SK3UCTEHIMaNbHbIE TOPU3OHTHEL. CaMapa: YHUBepC-TpyTI,
2004. C. 278-298.
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