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N JIETUTUMAILIA HAYYHOI'O 3HAHWA

B cTaThe paccMaTpUBaeTCs POJib HAppaTUBa B JIEFMTUMALIMY HAYYHOTO 3Ha-
HusA. C OMOpOi HA KPUTHUKY COI[MONIOTMU HayKu B. JlaTypa aBTOp IIPOU3BO-
[T PEKOHCTPYKIIUIO TOTO, KaK IIOHUMAETCsA COIepKaHNe HayKh — Hay4YHOe
3HaHue (paKT) B aKTOPHO-CETEBOM TeopyH. Jjist TOrO YTOGHI OCYIIECTBUTH
moflo6HYI0 PEKOHCTPYKIIMIO, TEOpeTHdYecKas Jiornka JlaTypa moMelneHa
B 6oJiee MMPOKU PUI0CODCKO-KYABTYPOJOTHIECKHM KOHTEKCT: COCTOSTHUE
MMOCTMO/IEPHA, TIOHUMAEMOE KaK IOSBJIEHHE HOBHIX CIIOCOBGOB JIErUTUMAa-
uuu HayaHoro 3HaHus (K.-@. Jluorap). OgHuM u3 TpebOBaHUMN K 3HAHUIO
B IIOCTCOBPEMEHHYIO BIIOXY ABJSETCA €ro mneppopMaTUBHOCTh — KpUTE-
pHii, 06001IeHHO 0603HAYAOMINI TPAKTUYECKYIO 3HAUUMOCTD Hay4YHBIX pe-
3y/IbTAaTOB. B cTaThe Mpe/icTaB/ieHa MOMBITKA OOHAPYKUTh, KAKUM 06pa3soM
COOTHOCATCS IMHIBUCTUYECKUI XapaKTep HayKu U 3GPEKTUBHOCTD €€ J10-
cTkeHuH. [ToMCcK OTBeTa Ha 3TOT BOIPOC aBTOP HAYMHAET C aHAIM3a POJIK
HappaTUBOB YYEHBIX B KOHCTPYHPOBaHWM Hay4HOro ¢akTa. HayyHoe 3Ha-
HUE B aKTOPHO-CETEBOM TEOPUH IPEJCTABIEHO KaK MHOTOYPOBHEBBIH MPO-
1ecc mepeBoja peasbHOCTH Ha TPAHCIOPTAGEeNbHbIM A3BIK HAYKH. B 3TOM
MPOLIECCE OCYINECTBIAETCA KaK HEMOCPeJCTBEHHO TIOMyYeHre 3HAHUSA, TaK
U €ro JIErMTUMAlYs, KOTopas JielaeT HaydHoe 3HaHWe OObeKTUBHBIM. Ha
OCHOBaHUH 3TOTO aBTOP IBITAETCs YCTAHOBUTb COOTBETCTBUE MEXK/Y MPE/-
METHBIM COZIePKaHUEM Hay4IHOMU /IeATENbHOCTH U BeeHHEM [IEPEeroBOpOB
B IPOILIECCE €€ OCYIIECTBJIEHUA. B 3aK/I0ueHre PUBEJeHbl KPUTUIECKUE
3aMeYaHus U OYepUEHbI MMEPCIEKTUBHI /IS PELIeHUs TOCTaBJIEHHOM Mpo-
6JIEMEL.

KirrouyeBble c/I0Ba: HAppamus, Je2umumayls, COyuoN02Usl HaQyKuU, Ha-
YUHOe 3HaHUe, AKMOpHO-cemesas meopus, b. Jlamyp, XK.-®. Jluomap, co-
CMosiHUe NOCMMOo0epHA, NepPHOPMAMUBHOCIL, KOHCMPYUPOBAHUE HAYUHBIX
dakmos, nepedod, 066eKMUBHOCTMb, OHMOJI02USA

The Narrative Nature of Science and
Legitimization of Scientific Knowledge

The article touches upon the role of narrative in the legitimization of sci-
entific knowledge. Starting with the criticism of B. Latour’s sociology of
science, the author reconstructs the way in which science-based content —
scientific knowledge (fact) — is perceived in actor-network theory. In order
to produce such a reconstruction, Latour’s theoretical logic is situated within
a broader philosophical and cultural context: the postmodern condition, un-
derstood as the appearance of new ways of legitimizing scientific knowledge
(J.-F. Lyotard). One of the claims for knowledge under post-modernity is
its “performativity” — the criterion designating the usefulness of scientific
results in a generalized sense. The article attempts to discover the manner
in which the linguistic nature of science is associated with the effectiveness
of its results. Answering posed question, the author starts with the analysis
of the academic narrative’s role in the construction of scientific facts. Sci-
entific knowledge in actor-network theory is represented as the multilevel
process of the translation of reality into the transportable language of sci-
ence. During this process both direct knowledge obtainment and its legitimi-
zation, which render scientific knowledge objective, take place. The author
tries to set up a correspondence between the substantive content of scientific
activity and the negotiation of its realization. In conclusion, censorious re-
marks and problem-solving perspectives are provided.

Key words: narrative, legitimization, sociology of science, scientific knowl-
edge, actor-network theory, B. Latour, J.-F. Lyotard, postmodern condition,
performativity, construction of scientific facts, translation, objectivity, ontology

YueHble CTPOAT 0OBACHUTENbHBIE CTPYKTYPBL,
pacckasbIBas HCTOPHH. ..
I1. . Medasap

B coBpeMeHHOIT Hayke pobeMa si3blKa CTajla KIo4eBoii. «Ha-
y4YHOe 3HaHWEe — 3TO BUZ JUCKypCa», — IOCTYAUPYET (paHIlys-
ckuii dpuocod u coruonor XK.-®. Jinorap'. B yacTHOCTH, UcCCIe-
ZOBaHMA JIabOpaToOpHOM ku3Hu B. JlaTypa IpeAcTaBisaioT coboit

1 Jluomap X.-®. CocrosiHre mocTMozepHa. M.: VIHCTHUTYT SKCIepUMEH-
TanbHOM conponorun; CI16.: Anereiisa, 1998. C. 15-16.

aHaJM3 eCTeCTBEHHBIX HAayK KaK Habopa MpakTHK. JIaTyp HMOKa3Hbl-
BaeT, KaKUM 00pa3oM B 1ab0paTOPUIX HPOUCKXOAUT «KOHCTPYUPO-
BaHMe HayYHbIX (paKTOB»2. [IPOM3BOACTBO 3HAHUS MOXOXE HA Cy-
ZIeOHBII MpOoIiece — IMONBITKY JOTOBOPUTHCSA, YTO €CTh GaKT, a uTo
3abmyxzaeHue. [[pyruMU CJI0BaMU, HayKa IpeZCTaBIeHa KaK JIMHT-
BUCTHYECKUN deHOMeH. C 0OCY)XJeHHEeM 3TOro Te3Wca CBA3aHa
3HaAUMTeIbHAA J0JIA KPUTUKY COLIMOJIOruu Hayku JlaTypa. Hampu-
Mep, O. AMcTepzaMcKa B pelleH3uH Ha paboty «Hayka B 1eHiCTBUI»

2 Cwm. Latour B., Woolgar, S. Laboratory life: The construction of scientific
facts. Princeton: Princeton University Press, 1986.
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CKENTUYECKU 3aMedaeT: «SI Obl He XOTeJa UCKII0YaTh BO3MOXKHOCTh
TOTO, 4TO OZHAXKAHBI JIaTyp CMOXET yOeAUTh MEHS, YTO HUYTO He SIB-
ssetcsa daxToM win GuKLKel camMmo 1o cebe, a TAKOBBIMHU UX J€JIaeT
rOBOpeHUe; HO MOKa 51 60I0Ch, YTO €0 AeMOHCTPALVs SKCTPAOPAU-
HAPHbIX CIIOCOGHOCTEH A3bIKA OCTABJISAET XKEJIATh JIYYIIEro».

Kpurtuka AMcTepzaMcKy OCHOBaHa Ha TOM, 4To JIaTyp mepeBo-
payrBaeT ¢ HOT Ha roJIOBY PeaTHCTUIECKYI0 MO3ULINIO, YTBEPKAa-
IOIIyI0 HE3aBUCUMOCTh 3HAHUA OT y4ueHoro. Eciu mccnezoBarenu
VYacCTBYIOT B KOHCTPYHPOBAHUM HayYHBEIX (GAKTOB, TO MOXEM JIU
MBI TOBOPUTH 00 OOBEKTUBHOM XapakTepe 3HaHUA? [lepablil 80-
npoc, ¢1e008amMenbHO, A8JIeMCsi B0NPOCOM 06 06BeKMUBHOCMUL.

[TOHATHO, YTO KOTZIa pe4b UAET O MpobieMax 3HaHUsA, TO B I[€H-
Tpe BHUMAaHUs OKa3bIBAETCS A3BIK, IOTOMY KaK OH fIBJIIETCS TEM
KOZIOM, 4Yepe3 KOTOPHIN 3HaHUE HAKAIUIMBAeTCS U IlepefaeTcs.
CormacHo JInoTapy, 1o Mepe pa3BUTH 06IIeCcTBA 3HAHUE Bce 60-
Jlee OTYYKJAETCs OT CBOUX HOCHUTEJIEH, YTO CBSA3aHO C IIPUOPUTeE-
TOM NMUCHbMEHHOH TpaJuly HaZ YCTHOH. C IMOABIEHUEM HOBBIX
CpeZCTB XpaHeHUs, 06pabOTKY U Ilepeavyul ZaHHEBIX, IPeX/e BCe-
ro KOMIIbIOTEPOB U WHTEPHETa, 3HaHUe OOJblle He HYXJAeTCs
B cyObeKTe, IIOCKOJBKY ero GpyHKIIUU Telepb MOTYT BBIITOJHATH
MAIIHHEL.

Tax MO)XeT OBITH IpeACTaBIeH OOBIYHBIN HAyYIHBIN MpOIECC.
B sabopaTopuax MOJHO Pa3JNYHBIX 3aMHCHIBAIOIIUX YCTPOMCTB
(inscription devices)?, KOTOpbIE NMpPEBPALIAIOT 3JIEMEHTHI PEeallb-
HOCTH B abcTpakuud, rpadpuku, koapduimeHTsl. [Iponcxoaut 3a-
MellleHYe TTOJHOTHI IPUPOJHOI0 MUPA JBYMEPHEIMU OIMUCAHUAMU.
MozxHo Hanucath H20 Ha 6ymare, HO He UCKymnaenbes. [Ipu aTom
VTBepXKJAETCs, YTO IOMTYIUBIINECS 3aIIUCH PENPE3EHTHUPYIOT CaMy
peasbHOCTD. B MTOre HAayYHEIE PE3Y/IBTATH CTAHOBATCA MOOUIBHEL-
MU: OHU OyZyT paboTaTh IZe YTOAHO, CIH CO3JaTh A1 HUX Heob-
XoAuMBle yeioBus (labopaTopHble WK O6M3Kye K HUM). HayqHBIid
¢dakT mpezcTaBsgeT co60i TpaHCIOPTAaGENbHYIO0 PEATBHOCTD CJIOB
Y CHMBOJIOB, @ HayKa eCThb IIPOM3BOJCTBO 3aIKCEH.

B 5TOM yTBEpXAeHUY, BIPOYEM, HET HUYEro KpaMosbHoro. Ha-
VKa TOJIbKO TaK U MOXKET CyIeCTBOBATh, MHaUYe 0OMEH Hay4YHEIMU
pesysbTaTaMy ObUI OBl IIPOCTO HEMEBICIUM. 3/IeCh BRXKHO ZPYTOe.
B pe3ynbTaTte cBOeH esITEIbHOCTH YYEHEIE [IOTy4YaloT 3HaHue. Kor-
Zia MbI TOBOPUM 0 $aKTe WiIK 0 3HAHUU, MbI OOBIYHO MeeM B BUZAY
HEKOTOpoe OOBEKTHUBHOE OTHOIIEHWE K peanbHOCTH. Ecim ke
IIPe/ICTaBUTh HAYYHYIO JeATelbHOCTb KaK JMHIBUCTHYECKUH IIPO-
Hecc, 3HaHUe MPEJCTAeT KaK MOCIe[0BATENbHOCTh «IIEPEBOAOB»”
MUpa Ha fA3bIK HAyKU, KOTODHIA B CWIY KAKUX-TO OOCTOATETHCTB
Ka)KeTCs HaM O0ObeKTUBHBIM. OCTaETCsA CIPOCUTh, IIOYEMY MBI TaK
ZO0BepsieM MOKa3aHUAM 3aMHChIBAIOLINX yCTpoiicTB? Kakoe mpaBo
“MeeT HOCUTeNb 3HaHUA (S3bIKa) TOBOPUTH O TOM, O YeM OH I'OBO-
PUT, eCJIV OH He CB3aH HU CO CBOMMU CIIYIIATESIMU, HU C 0O BEKTa-
MU CBOETO0 pacckasa? JTo He BOIPOC 06 0OGbeKTUBHOCTU B YHCTOM

3 Amsterdamska O. Surely You Are Joking, Monsieur Latour! // Science,
Technology, & Human Values. 1990. Vol. 15. No. 4. P. 497.

4 Cwm. Xapxopdun O. B. JlaTyp: IpakTUKU ¥ ceTd // Bonkos B. B., Xapxop-
guH O. B. Teopus npakrtuk. CI16: U3a-Bo EBpomnelickoro yHUBepcUTeTa
B CII6, 2008. C. 245.

M. Ka/IoH cyuTaeT, YTO B LIeHTPe HAy4YHOIr'o MO3HAHMA JIEXKUT MIpoliecc
nepeBozia. Ero Bepcus ANT mosy4uia HasBaHHe «COLMOJIOTHA TPaHC-
nanuii». CMm. Callon M. Some Elements of a Sociology of Translation:
Domestication of the Scallops and the Fishermen of St. Brieuc Bay //
Power, Action, and Belief: A New Sociology of Knowledge? / ed. by John
Law. L.: Routledge, 1986. Pp. 196-223.

BUZe. OMO 80NpOC 0 JleeUmumMayull 3HaHUs, KOmopoe cuumaemcsi
06BeKMUBHBIM.

YkazanHas pobiieMa JIEXXUT B LIEHTPe UcciaefoBanus Jlnorapa.
HecMmoTps Ha TO, 4TO OH aKIeHTHpPyeT BHUMaHUe UMEHHO Ha IIpo-
6yeMax HayYHOTO 3HAHUs, OH pa3bupaeT 3TH NpobIeMbl B KOHTEK-
cTe Apyrux GopM 3HAHU:A, IOTOMY YTO HayKa He OXBATHIBAET BCE
cdeprl yenoBeveckoro onbiTa. Kak npoHUYecky BbIpa3wics GppaH-
I[y3CKUH MBICTIUTENb, «...3HAaHHE — 3TO TO, O 4YeM FOBODAT B TeJle-
BUKTOpHHAX».°

Pacckasst (récits), wiv HappaTUBHI, ABJISAIOTCA OZHOU U3 JOMU-
HUPYIOUIMX B XXU3HU JIIOZel GOpM 3HAHUWA, MTOCKOJIbKY OOJbIIas
4acTb [TOBCEZHEBHOTO OIIBITA IlepeAaeTcsi B GopMe IIOBECTBOBAHMUA.
DTO ITOBECTBOBAHUE MOXKET BKJIIOYATDH B €O pasjIUIHbIE KJIACCHL
BBICKa3bIBAHUH, Pa3/UYHbIE 53blK0Bble Uzpbl. TEPMUH «SI3BIKOBBIE
WI'pbl» 3aUMCTBOBaH Jlnorapom u3s punocodun JI. Butrenurreiina,
I/l TT0Z, HUM [TIOHUMAeTCsI IIPOLIECC YIIOTPe6IEHN CIIOB B A3BIKE, pe-
T'YJIPYEMEIN OIpeZeNeHHBIMY NIPAaBWIAMU, a TaK)XXe Te JeCTBUA,
C KOTOPBIMHY CONPSKEHO 3TO CJIOBOyHOTpebneHue. CorracHo Bur-
TeHIITelHY, eCTh Ba TUIA BbICKA3bIBAHUI: SMIUPUIECKUE, KOTO-
pBIE MBI MOJKEM OLIEHUTh KaK UCTUHHEIE /JI0XKHEIE, CIIPaBeIUBhIE/
HeCIpaBeZJIMBEIE U T. II., ¥ TaK Ha3blBaeMble «I'PaMMaTHUYeCKUe»,
T. €. TAKUE, KOTOPbIE Je/Al0T CYLeCTBOBAHME [TEPBBIX BO3MOXKHBIM
(MeTaBbICKa3bIBaHUA). ['paMMaTHYeCKyie BBICKA3bIBAHUA CAMU IO
cebe TaBTOJIOTMYHEI, OHH He OTKPHIBAIOT HIYETO HOBOT'O B peaslb-
HOCTH, a CJIy?KaT IPIMEPOM TOr'0, KaK B JAHHOM OOIIeCTBe CIefyeT
OMEPUPOBATh MOHATUAMHU . B pasHble UCTOPUYECKUE STOXU JIOAU
WIPAIOT B pasjMYHbIE S3BIKOBBIE UI'PHL. Hampumep, yTBepKAeHVE
0 TOM, 4TO €CJIU MBI JOWZIeM 0 Kpast 3eMJIU, MBI yTIaZieM, KaXKeTCs
HaM [OJTHBIM abCypZOoM, TOTOMY YTO B IJaHHYIO 3IIOXY F'OCIOJCTBYET
SI3BIKOBAsA Urpa, MPeAINCHIBAONIAsA, YTO 3eMII UMeeT GOpMy -
JIUIICA, U, CJIeZI0BATENBHO, HEe UMeeT «KpaeB» KaK TaKOBBIX. OJHAKO
B IIepHOZ, KOTZa 3eMJIs CIUTAIACh IUIOCKOM, CYI[eCTBOBAHUE 3TOTO
BBICKa3bIBAHUA OBUIO BIIOJIHE 3aKOHHBIM. TaKUM 06pa3oM, s3BIKO-
Bble UTDEI OIIPe/eJIAI0T IPAaBOMEPHOCTD TOTO WUIM MHOTO BBICKA3bl-
BaHUA B HACTOAIINI MOMEHT BpEMEHH.

I'maBHasA GpyHKINA PACCKA30B — MHTETPALUSA TIOCPELCTBOM CO3-
ZlaHUS KpUTepreB KOMIIETEHIIUY U OLIEHKU Pe3y/IbTaToOB O0IeCcTBa,
BBIPA)KAIOMIASACA B KOHCTPYUPOBAHUY ITOJIOXKUTENIbHBIX ¥ OTPHUIIA-
TeJIbHBIX MoZesieli leficTBOBaHUA. B cirydyae ckaszky, HampuMep, 3TO
6yZyT apXETUIIBI ITOJIOXKUTENIbHBIX U OTPULIATENbHBIX IIEPCOHAXKEH.
CiieoBaTeNbHO, PACCKA3Hl IETUTUMUPYIOT CYIIeCTBOBAHME JPYTUX
¢$bopM 3HaHUS, T. €. OTIPEAEIISIOT, YTO MOXKET ObITh CKa3aHO U cea-
HO B 00IlecTBe U KyabType. [Ipy 3TOM, ITOCKOJIBKY PacCKa3bl ABJI-
I0TCSA TKaHbIO 00IIeCTBA, CAMY OHU He HY>KJAI0TCSA B IETUTHMAIUH.
«Pacckas ecTh MOJTHOMOYHOCTh KaK TAKOBasi», — roBopwuT JinoTap®.

B oImuve OT HappaTUBHOIO 3HAHUs, HAYYHOe 3HaHUe obraja-
€T COBEPIUIEHHO JPYTrUMH XapaKTEPUCTUKAMU. Bo-TIepBEIX, He JII0-
60€ BEICKA3bIBaHUE MOXKET CTATh HAYYHBIM: BBICKA3bIBAaHUA HAYKU
JIOJDKHBI OBITH IIPEUMYILECTBEHHO JeHOTATUBHBIMY, T. €. OTBeYaTh
KPUTEPUIO UCTUHHOCTH VI JIOKHOCTH. JI1s1 JIaTypa BEICKa3bIBaHLE
cTaHOBUTCA GaKTOM, KOrZja OHO TepseT MozganbHocTu. Ppasa «Bo3-
MOXXHO, ITYIIIHUCTHIE KOTHI IIOJI€3HBI I MUIeBapeHNs» MOJATbHA,

6 Jluomap JK.-®. IlocTMozepH B U3JIOXKEeHUM Jid JeTeii: [lucbMa:
1982-1985. M.: Poc. roc. rymaHuT. yH-T, 2008. C. 21.

7 Cm. Bumeenwmetin JI. ®unocodcekue uceienopanus // @unocodckue pa-
60Te1. YacTb I. M.: T'HO3UC, 1994. C. 165-409.

8 Jluomap JX.-®. TlocTMoziepH B u3noxeHuu 14 fetei. C. 53.
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ABIAeTCA IpenonokeHneM. Opasza «IIyLUICThIe KOTHI HOTe3HbI A1
IUIIeBapeHus» He MOJalbHasd, ABsgeTcsa dakToM. Tem caMbIM 06-
JIACTh HAYYHOT'O 3HAHUA YK€ OKa3bIBAETCS OrPAaHNYEHHON HEKOTO-
PBEIM IIPaBWJIOM. Bo-BTODBIX, BCIEACTBUE 3TOM 3aKPHITOCTH, HayKa
OCTaeTcs U30JIMPOBAHHOM (B TOM YHCJIe Y MHCTUTYIIUOHATBHO) OT
BCEX JAPYTUX SA3bIKOBHIX UTp. Boisee Toro, mocKoabKy Bcerga ocra-
€TCs BO3MOXXHOCTDb OIIPOBEPKEHU HAyYHBIX BBHICKA3BIBAHUM, OHU
HYXXJAIOTCA B KAKOM-TO QyHZaMeHTe U1 CBOETO CyLIeCTBOBAHUSA
(aprymeHTax, J0Ka3aTeNbCTBAX), T. €. B IETUTUMAIIVH.

HayuyHoe 3HaHue 4acTo mpuberaeT K ITOMOIIY PacCcKa3oB, I
TOro YTOOBI JIETUTUMUPOBATEL cebsA. TUIMMYHBEIN NMPUMep — Opra-
HU3alIVA HAayYHOTO U3JIOXKEHUsd II0 MoZenu Happarusa. JlaTyp,
paccmaTpuBas cTatby [lacTepa IO KUCIOTHOH $epMeHTaluy, Io-
Ka3bIBaEeT, YTO JEeHCTBYIOIIUM JIMIIAM IIPUIMCHIBAIOTCSA POJU CKa-
30YHBIX repoeB. JposkKu GUTYPUPYIOT B TEKCTE B 06pase 30JTYIIKH,
caM y4eHbIl — B 0O6pase IPeKpacHOro NMPUHIIA, & aHTUTEPOEM BbI-
cTaBJieHa XUMUYecKas Teopus Jlnbuxa. [TocpeicTBOM TaKUX HEXU-
TPBIX IpreMoB [lacTepy yAanoch U3MEHUTh CTAaTyC pepMeHTAINH,
XOTS coZiepXKaHue HABGIIOAEHUH OCTanoCh MpexxHuM®. ToMOIorus
CTPYKTYPHI CKa3K{ M Hay4YHOH pabOTHI CBUAETENBCTBYET O TOM,
YTO CTaThs HpeZACTaBIAeT coO0i mpoleaypy ybexxaenus. Pesymb-
TaTHl HAOJIOZIEHNIT MOXKHO MHTEPIIPETUPOBATH II0-pasHOMY. UTOOHI
oIpezie/leHHas TPAKTOBKA 3aKPeIIach, Hy»KHO ITOOEIUTh B PUTO-
pUYeCKOH urpe.

OzHako HApPaTUB — 3TO TOJBKO CPEZACTBO, C IIOMOIIBI0 KOTOPO-
T'O OCYLIECTBJIAETCA JErUTUMAIVA HAy9HOro 3HaHusA. CaMo 1o cebe
HCIIOJIb30BAHUE PUTOPUKY B HAYYHOU PeYr HUYero He TOBOPUT O PY-
KOBOZAIMIUX MPUHIIUIAX, COIMIACHO KOTOPEIM IPOUCXOAUT IIPOLecC
serutTuManyu. OAVH U3 TaKUX IPUHIUIIOB, COIACHO JIMOTapy, BhI-
TEKaeT U3 CYLIeCTBOBaHUsA 0oblecTBa B pOpMeE UTPOBOTO IIPOTHBO-
6opcTBa («arOHUCTUKU»): Pa3BUTHE HAyKHU CBA3aHO C CO3JAHUEM
HOBBIX IIPUEMOB B IIpe/ieiax sI3bIKOBOI UIPHI WM U3MEHEeHUeM Ipa-
BIUJI CAaMO¥ 3TOM UTPEL. BMeCTO TOro YTOOE! IPOU3BOAUTD U3BECTHOE,
COBpeMeHHasl HayKa IpPOU3BOAUT HeusBecTHOe. OHA pa3BUBAETCS
XaO0THUYHO, CO3HATEJBHO IPUBOASA yXKe OTKPBITHIE «HCTHHBI» K Ia-
pazokcam'?, B 5ToM MecTe MBI HATAJKMBAEMCsA HA MPOTUBOPEYHE.
C oZHOH CTOPOHBI, HayKa paboTaeT Ha yOeXxaeHue, ¢ IPyroi — Ha
pasybexxZieHre B JOCTOBEPHOCTH CBOUX MOJIOXKEHUH.

B cymHoOCTH, 3TO IPOTUBOpEYNE CKOPEe JIOTUYECKOTO XapaKTe-
pa (Beprudukanus u pansbCUPUKAII — JBE CTOPOHEL OZHOTO IIPO-
necca). Tem He MeHee, C TIOMOIIBIO OTCHUIKU K JIETUTHUMUPYIOIUM
MIPUHIUIIAM MOXXHO OOBSICHUTD, IOYEMY PUTOPHYECKUH XapaKTep
HayKl — ee HeOTheMJIEMOe CBOMCTBO. JIETUTUMAIUU TOJIbKO 4e-
Pe3 «I1apajoTHIO» OKa3bIBAETCS HEAOCTATOYHO, IOTOMY YTO HayKa
TECHO CBfI3aHa C 00JIACTSIMU SKOHOMUKH, TEXHOJIOTHH, ITOJUTHKU
U ympaeieHus. /i ee pa3BUTUA HEOOXOAUMEI JEHBIY, a AJA UX
MOJTyYeHVs HYXXHO YBEJIUYUTh IPOU3BOAUTENIBHOCTD COLUATBHBIX
HMHCTUTYTOB, IIO3TOMY ellle OZHUM KPUTEPHEM CYLECTBOBAHUA Ha-
YYHOTO 3HAHUS ABIAETCS nepdopmamueHocms'l. OHA TOPMO3UT
CBOGOZHOE pa3BUTHE HAYKH, IOCKOJIBKY HayYHOE COOOIIECTBO KaK
HOCHUTEJIb BJIACTH He N03BOJIIeT GOPMUPOBATH BEICKA3bIBAHUSA, KO-
TOpBIE MEHAIOT IPaBIIa TOCHOACTBYIOIIE I3BIKOBOM UTPHIL. UTOOHI

9 Cwm. Latour B. Pasteur on Lactic Acid Yeast: A Partial Semiotic Analysis //
Configurations. 1993. Vol. 1, no. 1. Pp. 129-145.

10 3TOT NPUHLIKIT TOIYYMT Ha3BaHKeE «Tapajiorus». Cm. Juomap XK.-®. Co-
crosgHue nocrmozepHa. C. 130-159.

11 Cm. JTuomap XX.-®. Cocrosinue moctmozgepHa. C. 102-115.

3TO cAenaTh, U HeobxoauMo ybexzaeHue. TakuMm obpasoMm, JlaTyp
B CBOE TPAaKTOBKE HAyKU HE MCKAXKAET ee CMBICJI, OH ITOKA3bIBAET,
KaK OHa BCTPauBaeTcs B OOILIECTBO.

BepHeMcsl B Ha9asIo JaHHOTO PACCYKAEHUA U MIPOJEMOHCTPH-
pyeM Ha IpuUMepe COOTHOIIEHUS MOZAAIbHOCTU BbICKa3bIBAHUHN
¥ ux GaKTUYHOCTH, KaK 3TO paboTaeT. AMCTepAaMCKa KPUTHKO-
Basia JlaTypa 3a TO, YTO OH PeJATUBUPYET GaKTUIHOCTb. «BBICKa-
3BIBAHME CTAHOBUTCA GAKTOM, ITIOTOMY YTO TePSIET MOZATbHOCTHU».
«BBICKa3bIBaHUE TepsieT MOZJAJbHOCTH, IIOTOMY 4TO SBJIAETCS
daxTom». OTH Ppasbl He IPOTUBOPEYAT APYT APyTy. Eciu paccma-
TPUBAaTh HAy4YHBIN QAKT Kak Ipollecc MepeBoZa peasbHOCTU Ha
TpaHCIIOPTabeNbHBIN A3bIK HAyKH, TO BTOPOE U3 HUX CTAHOBUTCS
TaBTOJIOTUYHBIM (II€peBOZ IpeAIoaraeT yBeJIudeHre JOCTOBep-
HOCTH CY:KJEHUIT), TOrZla KaK IepBoe OOpeTaeT WHOe 3ByYaHHUeE.
B HeM aKIleHTHPOBaHA MOTPEOHOCTb BHIHECTH HAyYHOE 3HAHUE 32
TIpeiesibl TabopaTOPUU, YTOOBI OHO MOIJIO CTaTh YaCThIO OOIIECTBA,
T. e. yOexeHue JIo/iell BHe HayKW, UX KOHCEHCYC B OTHOIIEHUU
BbICKa3bIBaHUA. «HUKaKOH KOHCEHCYC He MOXKET OBbITh ITOKasare-
JIEM WUCTHHBI, HO IIPEAIOJIaraeTcs, YTO UCTHHA BBICKA3bIBAHUA He
MOJKET HE TOPOXKAATh KOHCEHCYC» % — BOT 0 4eM 371eChb WET PEYb.
Ecsm 651 BbICKa3bIBAHHE MOIVIO TEPATH MOJAIBHOCTH IO IPUXOTU
y4eHbIX (IMyCTh JaXKe KOJUIEKTHUBHOI), AMCTepZaMCKa, BEPOATHO,
He Ha3Basa ObI CBOIO KPUTHUYECKYIO CTAThIO «BEI, KOHeuHo, Iy THUTE,
Mechbé Jlatyp!» (kypcuB — M. E.).

B mpepmiecTByIOEM U3JI0KEHUU OCTICA HE MPOSICHEHHBIM
MeXaHU3M KOHCTPYMPOBaHUA HaydHoOro ¢axra. Mobuiusanusa
pecypcoB, cuutaeT JlaTyp, — OCHOBA yOeAUTETbHOCTH HayYHBIX
BBICKa3bIBaHUHM U GOpMUPOBaHUS UX GAKTUIHOCTH. B obIiecTBe
JEVCTBYIOT He JIIOAY, a CETH — KOHIVIOMEPAT YeI0BEYeCKOro U He-
4esioBedecKoro. JKU3HecrmocoGHOCTh CETH 3aBUCUT OT JKU3HECIIO-
CcOOHOCTH ee 3BEHbEB: HE BaXKHO, CJIOMAaeTcs JiM 06OpyAOBaHUE
WM SKCIIEPUIMEHT IIepeCTaHeT CIIOHCUPOBATHCH, B JIIOOOM Cydae
ceTh TepecTaHeT OBITh JEHCTBYIOUIEH CUIOW, MO KpaiiHel mepe
Ha Kakoe-To Bpems. '® Ha 3akperuieHve HaydHOTO daKTa Kak die-
MeHTa peaJbHOCTH MOXKET OKasaTh pellaiollee BIUSHUE JT060e
JENCTBYIOIEee JIULO, Ybe AeHCTBUE 3HAYNMO JJIs CETU, a He TOJb-
KO ydeHble. [I03TOMy HempaBWIBHO OyZEeT yTBep)KAaTb, UTO HC-
CJIeIOBATeNN CTAHOBATCSA YCIEUIHBIMH, €CIU C030drm YCTOMYIU-
Bble U IPOTKEHHBIE CETU. YUeHbIe MOTYT TOJIBKO NOOKIIOUUMbCS
K CeTH, HO He CO3/aTh ee.

[TocKOIBbKY HEBO3MOXKHO OTZENUTH YeJIOBEIECKOE OT HEUeIoBe-
YECKOT'O B CETH, AeHCTBYIOLIVX JINL] JIaTyp Ha3bIBaeT «aKTaHTaMU»,
OGYKBAJIbHO «BOBJIEUEHHEIMU B JIefICTBHE». AKTaHTAMU MOTYT OBITH
JIIOAY, UHCTUTYTHI, WZEY, )XUBOTHBIE U T. J. Hemb3d mpumucath
KOMY-TO OZHOMY IIPHOPUTET B CO3JaHUU HAyIHOTo 3HaHU:A. KoHey-
HO, OHO OCHOBEIBAETCS Ha BEIHOM peanbHOCTH. [ToKa He OBUIO TeX-
HOJIOTUYECKOHN BO3MOXXHOCTH, JleoHapZ0 a BuH4YM mpoeKTupoBan
JleTaTeIbHbIE alllapaThl, IPUHIUN AeHCTBUA KOTODPBIX OIUPAJICT
HCKJIIOYUTEHbHO Ha DHEPrUI0 YejloBedeckoro Tena. Ho ucTuHa He
CYIIEeCTBYeT caMa 1o ce6e — JJO/DKEH PUNUTH YUEHBIH U CZIeNIaTh ee
BuguMoii. He 6yan [actepa, He 66UT0 OB U MUKPOOOB.

B 3TOM cMbIC/E /i1 HOPMaJbHOTO (QYHKIIMOHUPOBAHUS OOB-
eKTa HeobOXOZMMO YYMTHIBATh KOHBEHIMU y4eHBIX. ComaimeHus
HE TOJIbKO MPEACTABJISAIOT c000i perndUIMPOBAHHBINA MUDP HAyKH,

12 Tam xe. C. 64.
13 Cm. XapxopOur O. B. Ykas. cod. C. 249.
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HO TaK)Xe MMO3BOJIAIOT TPAHCIIOPTUPOBATH €T0 B MUP BeIlHbIN. Eciu
HayYHBIM GaKT IpeACTaBIIAET COOO0I «lIepeBeZIeHHY0» PealbHOCTD,
TO IPaKTUYECKUH pe3y/bTaT HayYHOro 3HaHUA — QYHKIUA MPOJ-
JIEHUS CETH B OKpY:Xarolyio cpezy. CeTb paclpoCcTpaHsIeT B3auMO-
JeficTBYE B IPOCTPAHCTBE U BpEMEHU C IIOMOIIBI0 MaTePHUATIbHOTO
OIIOCpeZOBaHUA. DTO CTOUT YCWIMH U BpeMeHU. «[1apoBoil MOTOp
u3 Helokacia IOpOAWI JKeIe3HYI0 IOPOTy, HO HUKTO He OXUJAI,
YTO MapoBO3bl OyAyT e3AuTh 0e3 penbcoB»'*. dopMupoBaHue
YCTOWYMBEIX CBsI3ell TpeOyeT OTPOMHEIX pecypcoB. Hayunble dax-
THI (@ TaKKe X IPaKTUYeCcKasa 3HAYMMOCTh) YKOPEHEHEI B MaTepU-
aJTbHOM MHpe. Bmopoil gonpoc, ciedogamenbHo, s8semcest 80npo-
com 06 oHmoso2uL.

Korza AmMcrepzaMcKa CpaBHUBAeT aKTOPHO-CETEBYIO TEOPUIO
C METOZOJIOTUYECKUM aHAPXHU3MOM Ha OCHOBAHUHU TOTO, YTO JTI06ast
TpaKTOBKa MMeeT MpaBo Ha cyiiecTBoBanue (all deformations are
fair)'>, oHa He YYUTHIBAET TOT e CaMBIA MOMEHT, Ha KOTOPBIHA yKa-
3bIBaeT JIluorap. «[locse oTgesneHus epksu oT rocyzapcrsa detie-
pabeHz TOoTpe6OBaJI, B TOM XK€ «CBETCKOM» IyXe, OTAETEeHU HayKU
OT rocyziapcTBa. A Kak e c otaenenueM Hayku ot Jlener?» 16, — o-
IIpOIIAET OH. B €HiCTBUTENBHOCTH, KpUTEPUH TepdOPMaTHBHOCTU
HaKJIaZbIBAET CepPbe3Hble OTPaHUYEHUSI Ha BO3MOXKHOCTU HayKU
3a/laBaTh BOIPOCHL. Teleph HayKa He IPOCTO UCCIEAYET IPUPOZLY,
YesioBeKa U OOIIeCTBO, OHA JODKHA IIOCTOSHHO JOKAa3bIBaTh, YTO
ee 1esITeIbHOCTh IPUHECET II0JIE3HBIM /U1 061ecTBa pe3ybTart. [o-
CyZAApCTBO ¥ MHOTOYHCJIEHHbIe GOHZBI NOAZEPIKUBAIOT TOJIBKO TE
HCCIIeJlOBAHUsA, KOTOPble IPU3HAIOTCS «aKTyaJbHBIMU», a 3HAYUT,
B paMKaXx COBPeMeHHOM Hay4YHOH e TEbHOCTH PELIAOTCS TOIBKO
Te Ipo6JIEMEBI, KOTOPEIE HAXOAATCS Ha «IIOBECTKe AHA». [locTaBUTh
HCCIIe0BaTeNbCKUN BOIIPOC MHAYe, 6€3 OTCBUIKU K Pe3y/IbTaTHBHO-
CTH, O3HAYAET JIUIIUTHCSI MaTepPUATbHOM MOAAEPIKKH, 6€3 KOTOPO
HEBO3MOXXHO ITPOBECTH KaYeCTBEHHOE UCC/IEI0BAHUE.

[MacTepy yAanoch MyJIbTUILUIUIIPOBATH CBOIO CETh C IIOMOIIBIO
VKa3aHUA Ha pe3yIbTaTHBHOCTb UMEIOIINXCS y Hero HayYHBIX 3a-
nvcel (Aenarmiux BUANMBIMUA MUKPOOOB). «/laliTe HaM JabopaTo-
PHUH, ¥ MBI CZIeJIaeM BO3MOXXKHOUM MHUPOBYIO BOHHY 6e3 MH(}EKITUH,
MBI cZlelaeM TPOIIMYECKHE CTPAHbI JOCTYITHBIMU /UL KOJIOHU3AIUH,
MBI 00eciedrM 340poBbe GPaHIy3CKOH apMUU, MBI yBeJIMIUM YHC-
JIEHHOCTb U CHJLy HACEJIEHUS, MBI CO3JaIUM HOBBIE UH/YCTpUU»'7.
B pe3ynbTaTe MUHU-Tab00paTOPHUH IO TACTEPU3ALNHY ITOSIBIINCH Ha
KaKZIOM 3aBOJle COOTBETCTBYIOIEH HAaMpaBJeHHOCTU. XOTA Lenu
JJI CUCTEMBI ITPOM3BOJCTBA 3HAHUSA CTaBATCA M3BHe (mepdopma-
THUBHOCTH), HayKa HaXOAUT CPEZACTBA JOCTUraTh COOCTBEHHEIX Lie-
JIeWl 4epe3 HApPaTHUBHOE IpeACTaBIeHUE CBOeH 3hPEeKTUBHOCTH.
OHO MOXXET U He COOTBETCTBOBATDH AEHCTBUTENIBHOCTU. SIpOBH3a-
nusa T. JIeicenko B CCCP 6bU1a HeyZavyHOH MOMBITKOM ONTUMU3ALU
CEJIbCKOTO XO3fMCTBA, HO IPOJO/KAIA IPUMEHATHCA B TE€UYEeHUE
IIOYTH JECATUIETHUA.

HecMmoTps Ha TO, YTO UCCIEAOBATENN HE CTECHAIOTCS II0JIb30-
BaThCS PUTOPUKOH B IIpOIlecce HAyYHOU pabOoThI, HEMb3S CKa3aTh,
YTO HayKa ogo6Ha moiautuke. TouHee, MOXKHO, HO He B KJIacCHYe-
CKOM IIOHUMaHUU MOJIUTHYECKOH AearenbHocTH. Kostera Jlatypa
10 aKTOpHO-ceTeBoi Teopum /Ix. JIo cyMMHpPyeT B3aWMOCBS3U
IIPUPOAHOTO U COIIUAIBHOTO B MOHATUY «OHTOJIOTHYeCKast IIONHUTH-

14 Tam sxe. C. 257.

15 Amsterdamska O. Op. cit. P. 495.

16 JTuomap JK.-®. Coctosiume noctmogepHa. C. 154.
17 Jlamyp B. Ykas. cou. C. 19.

Ka»'8. YueHble ABNAIOTCA 3HAYMMBIMU JIEMEHTAMY CETEM, KOTOPHIE
BIIOCJIEZICTBUM MOTYT OBITh IPOTSHYTHI B OBIECTBEHHYIO CUCTEMY.
CrefioBaTeNbHO, OHU B KAKOU-TO CTEIIEHH OIPEAEISIIOT OGIHK OyAy-
1ero obuecTsa. DTO He BOMOHTApu3M. [loIMTUKa HAYKY YKOPEHe-
Ha B OHTOJIOTUHM MHpa. BO-IIepBEIX, CYIIECTBYET yiKe «COOpaHHas»
peaybHOCTh, KOTOpasi OOeCleYMBAEeT MaTepUabl [JIs ee «Iepe-
c60pKu». BO-BTOPBIX, CO3ZaHUE HOBOM PeabHOCTHU TPEOYET 3aTpaT
TPYZAa, KaK 3T0 GbUIO OKa3aHo Bhille. COOTBETCTBEHHO, 3a/{a4a CO-
L[HOJIOTa 3aKJIF0YAEeTCs HE B TOM, YTOOBI II0Ka3aTh, KaK OOIIECTBO
OIIpeZeNseT ColepiKaHye HayYHOro 3HaHUs (COLMOIOTU3M), & YTO-
GBI TPOIEMOHCTPUPOBATH, KaK «0OLIECTBO MOXKET OBITH CKOPPEKTH-
POBaHO U pepOPMUPOBAHO YePE3 HEITOCPEACTBEHHOE COAEPKAHUE
HayKu» .

[TogBezeM wurtoru. JleMCTBUTENBHO, B HayKe MHOTO DUTOPU-
YEeCKOTO: 3HaHUA MOTYT OBITh IIPE/CTABJIEHBI [T0-Pa3HOMY, U KOH-
KypPEHIIUs aJbTEPHATHUBHBIX MoZenell OOBACHEHHs NOOyXKAaeT
V4YEeHBIX K HCIIOJBb30BAHUIO NIPUEMOB yoexzeHusa. Ho kak yueHble
ybeawnu camoseT B3neTeTh? ECIM paccMaTpuBaTh COIMOIOTHIO
JlaTypa Kak pa3HOBUZHOCTb KOHBEHI[MOHAIN3Ma, HEBO3MOXKHO I10-
HATB, 110 KaKOW MPUYUHE JJIT HOPMAJIbHOI'O GYyHKIMOHUPOBAHUA
00BeKTa HEOOXOAUMO YUUTHIBATh KOHBEHI[MU HAyYHOTO COOOIIe-
cTBa. Torza Kax L[e/Ibl0 aKTOPHO-CETeBOM TEOPUU KaK pa3 ABJIAETCS
yCTaHOBJIEHWE COOTBETCTBUA MEXZY IPeIMETHBIM COZep:KaHUeM
HAy4HOH JeATeNbHOCTH U BeJleHHEM IIEPErOBOPOB B IIpoIiecce ee
OCYILIECTBJIEHVS.

B conuosornu JlaTypa 3HaHUe IIPEACTaBIECHO KaK npouecc
KOHCTPYHPOBaHUA HaydHoro ¢paxra. OH BKIIOYAET KaK Helocpes-
CTBEHHOE IIPOU3BOJCTBO 3HAHWA, TaK U ero Jerutumanuio. Ecin
BOCITOJIb30BAThC TEOPETHYECKUM pecypcoM paboTel Jlnorapa
Y OTJeJIUTD OTH «3Tallbl» IPYT OT Apyra (YTO HEBO3MOXKHO CZeNaTh
B TEOpeTH4ecKol yoruke JlaTypa), MOXXHO YBUJETb, YTO JIMHTBU-
CTHYECKOe KOHCTPYHUPOBAHUE 3HAHUsA CKOpee OTHOCUTCS K JIETUTH-
Maruu. CaMo Ke 3HaHUe «M3BJIEKAETCs» U3 CTOJIKHOBEHUS YUEHBIX
C MaTepUaJIbHBIM MUPOM. B 3aMKHYTOM JIaTypPOBCKOM fI3bIKE OITHU-
CaHMA OTBET Ha BOIIPOC, MOXKET JIM COLMOIOTHA OOBACHUTH Hayd-
HOe 3HaHUe, OyZleT MOJOKUTENbHEIH, IIOTOMY YTO 3HaHHE TOXJe-
CTBEHHO IIPOIleccy ero nosydeHus. TolbKo 0ObACHEHNE B JAHHOM
ciry4yae OyieT HOCUTh OHTOJIOTMYECKUH XapaKTep, T. K. IaTh 00bsC-
HeHVe — 3HAUUT [IPUCOEANHUTD JJONIOTHUTENbHBIN 2JIeMeHT K Jleli-
CTBYyIOIIEH ceTu.

OTo OCHOBHOM BBIBOZ. B mpoliecce paccy:xeHUsI MbI OCyllle-
CTBIIU /IBA Ilepexoza. B mepBoM MBI OTTOJNKHYINUCH OT KPUTUKU
conposnoruy JlaTypa U ¢ Iebio paspenieHus 0O0Hapy»KeHHBIX IIPO-
TUBOPEYUH 06paTHINCh K GHIOCOPCKOM KOHLennu JInoTapa. 3To
nepexo/; K OObeKTUBHOCTH: YUeHBIE yuacmaywm B KOHCTPYHPOBa-
HUM Hay4IHBIX PpakToB (6BLIO OB CTPAHHO, €CJU OBl OHU OBLIH CO-
BceM He IIpY 9eM), HO HUKOIZIa IIPOU3BOJIBHO He JeTepMUHUDPYIOT
ux. Bropo#i nepexoz (ot Jlnorapa ob6paTHO Kk JlaTypy) HampaBuI
Hac K OHTOJIOTHH: [IPAKTUYeCKasA 3HAYMMOCTb HAay4YHBIX OTKPBITUH
YKOpeHeHa B MarepuasbHOM Mupe. HacTano BpeMsa OCyleCTBUTh
nocefiHUH nepexoz. Tpemuil sonpoc HeuzbexcHO cCMmaHos8uUmMcsl 80-
npocom 06 adekeamuocmu npodesaHHol pabomal.

18 ([Tonmuruyeckre» Bompockl JIoy MmogpoGHO pasbupaeT B 3aKIHOYEHHUN
cBoeit pabotsl «[lociie metoga». Cm. Law J. After Method: Mess in Social
Science Research. Oxon, NY: Routledge, 2004. Pp. 143-156.

19 Jlamyp B. Ykas. cou. C. 20.
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Bo-niepBhIX, 60JIee MOMHBEIN aHAMU3 MPO6IEMATUKU HAyYHOTO
3HaHMA TpebyeT pacCMOTPEeHUs KOHLenIuy JlaTypa B ee B3anMOC-
BA3H C COLIMOJIOTHEN HAayYHOro 3HAHUA B IIeJIOM, B YaCTHOCTU —
C CWIBHOM IporpaMMoi. DTH UcciIeZoBaTeNbCKUe IOAX0Abl YaCTO
OTOXXJECTBIAIOTCA IO/, APIBIKOM «COLUAJIBHOTO KOHCTPYKTUBU3-
Ma», XOTSl OHU ABJIIOTCA GpyHAAMEHTaNIbHO pasnuyHbeIMU. [I. Biry-
Py NIPHUILIOCh OTKPEUIUBAThCA OT TaKOM «IaTypU3alUK» CUJIbHOU
mporpaMmer?’. TONBKO HA OCHOBAHMM TAKOTO PACIHIMPUTEIHHOTO
paccMOTpPeHH MOXXHO aIeKBaTHO OLIeHUTH B3IVIAAHI JIaTypa 1o oT-
HOIIIEHUIO K CYyIITHOCTY HAyYHOTO 3HAHUA.

Bo-BTOPBIX, MOXKHO COMHEBAThCA B IPaBOMEPHOCTH CPaBHEHUA
A3BIKOB onmcanus Jlatypa u JIuorapa. MsmeHeHUe cTaTyca 3HaHUA
B COBpPEMEHHBIX OOIIeCTBax ABJAETCA KIOUEBOHM wzieeir «CocTo-

20 HanpumMep, B CTaThe 107 MPOBOKAIMOHHBIM MapKCHUCTCKUM Ha3BaHU-
eM. CMm. Bloor D. Anti-Latour // Stud. Hist. Phil. Sci. 1999. Vol. 30, No. 1.
P. 81-112.

STHUS TIOCTMOZiepHa». ComtacHo JIlnorapy, o Gosblile He JoBe-
PAIOT BCEOOUIMM IPUHIUIIAM, Ha KOTOPbIE B 3IIOXY MOZEPHA CCHI-
JIaJIoCh 3HaHME, U BO3HUKAET OIPOMHOE YHCJIO IIPOTHBOpEYAlIUX
ZIpYT ZPYTY IIOJIOXKEHUH, KOTOPhIe Jal0T pa3BUTHE HOBOMY 3HAHUIO.
OZHAKO ecyId MBI HUKOTZIa He OBUIM COBPEMEHHEIMU, TO MBI U ITOCT-
COBPEMEHHBIMH CKOPEee BCero He cramm?!.

Tak wiu WHave, ZONMylLleHHble ONOKY caMu mo cebe He CHU-
JKAIOT LIEHHOCTY MOCTaBJIEHHON NPOOJIEMBI, KOTOpas OyJeT XAaTh
CBOETO pellleHHs C IOMOIIBIO IPYTUX TEOPETUIECKUX PECYPCOB.

21 Imeetcsa B BuAly paGora JlaTypa «Mbl HUKOT/Ia He GbUIM COBPEMEHHBIMU».
Pycckuit nepeBog: Jlamyp . HoBoro BpeMeHH He 6bUI0. Dcce 110 CUMMe-
TpuyHO# aHTpononoruu. CII6: V3g-Bo EBpomeiickoro yHuUBepcuTeTa B
CI16, 2006. CooTHOIIEHE COBPEMEHHOTO / IOCTCOBPEMEHHOT'O U HECO-
BpeMeHHOro (nonmodern) paccmaTpuBaeTcs B craTbe: Freed M. Latour,
Lyotard, and The Problematics of Legitimation // Angelaki: Journal of the
Theoretical Humanities. 2005. Vol. 10, N2 3. P. 99-114.
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