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HAPPATUB JII3AMHA
(HA TIPUMEPE PECITYBEJIMKY KOPES)

B craThe paccMaTpUBAIOTCA COIMOKY/IBTYPHbIE CMBICIIBI IIPEAMETHON Cpezibl
coBpemeHHOH [OxHON Kopen. ABTOp MCXOAUT M3 IIOJIOXKEHUA O BeIlW KakK
AKKyMYJIITOPE CMBICJIOB, BO3HUKAIOIIUX B IIPOLIECCE ee CO3AAHMA U UCIIOIb-
30BaHMA. DTO JaeT BO3MOXKHOCTb PEKOHCTPYKIIMH I'OPOACKON IIPeAMETHOH
cpezbl B Pa3/IMYHbIX acleKTaxX — GyHKIMOHAIbHO-IParMaTHyeckoM, reH-
ZIePHOM, TEeMIIOPaJIbHOM U T. [1.

KiioueBble cioBa: Happamue, npedmemHasi cpeda, ousaiin cpedbl,
cmbicant gewu, Ceyn, Pecnybnuka Kopes, popma, dyrkyus, yeHHocmu

Design Narrative
(through the example of the Korean
Republic)

This article is dedicated to the socio-cultural meanings of the object envi-
ronment of contemporary South Korea. The author relies on the idea that
objects accumulate different meanings that appear, while the object is being
created or used. This allows for the reconstruction of the objective environ-
ment of the city from different perspectives, such as gender, the temporal,
the pragmatic, etc.

Key words: narrative, narrative, object environment, environmental de-
sign, meanings of the thing, Seoul, Republic of Korea, form, function, values

«...MaTepus KOHEeYHa,
HO HE Belllb».
H. BpoOockuii

He ’KeJlas 1MOKa3aThCs 3HATOKOM BOCTOYHOM KYJIBTYDHI, 1 BTO-
PUYHO 06paIlamch Ha CTPAHUIIAX STOrO XKYPHAJIA K PErHOHY
JanpHero Bocroka. Ha ceii pa3 aTo B ocHOBHOM Ceyii, HO O HEKO-
TOPBEIX MOMEHTAX MBI OyZIeM ZOTaZbIBAThCA II0 OTHOIIEHUIO K CTPa-
He B IIeJIOM, II03TOMY B 3aroyioBke crout «lOxxHasa Kopes». Kpa-
TKOBpEMeHHOe TIpebbiBaHre Ha KoHpepeHIUU B Aekabpe 2012 T.
TIO3BOJIWJIO YBUZETH CpeAy, JUIIEHHYI0 TYPUCTUYECKOro OKpaca,
a IOTOMY — ropaszo 6osiee aleKBaTHYIO HCCIEL0BATEIbCKUM 3a-
fadaM. He3HaHMe KOPEMCKOro sf3bIKa U c1aboe BIaJeHue aHINH-
CKMM IIPUBEJIO K TOMY, 4YTO IOYTU €JUHCTBEHHBIM HCTOYHHKOM
nHpOpMaAIMK O MEHTAJIbHOCTH, HpaBax, CKJIaJe MbIIUIEHUs, 00-
pase JKHM3HM CTajla caMa IipefMeTHasA cpesa. HaBBIKM PEKOHCTPYK-
[[M [TPOEKTHOTO MBINUIEHUSI, CO3/AMOIIETO 3Ty Cpedy’, obecrneyn-
JIM TIpUBJIEYEHUEe IOHATUWHOIO amapara TeOPUM apXUTEKTYpHI
U fy3aiiHa, He BIIOJHE COBMAJAIOLIEro C YHUCTO KYJIBTYpOJIOrude-

Buicmposa T. FO. Bemib, dopma, cTwiib: BBeZeHue B dprtocoduro usaiina.
Exarepun6bypr, 2001. 223 c.; Boicmposa T. FO. Bocrounsle ¢unocodpun
KaK OCHOBA JKOJIOTMYHOTO apXUTEKTYPHOT'O MBILUIEHUA: TapMOHUI —
LIeJIOCTHOCTh — 3ZI0pOBbe // AKaZieMudeckuii BecTHUK YpanHUWpoekT
PAACH. 2008. N2 1. C. 60-66.

CKUM, — ITOCKOJIbKY OTe4YeCTBEHHBIE KYJIBTYPOJIOTU A0 OGHIHOTO
MaJIo IUIIYT Ha 3Ty TeMy. [l Teopuu Au3aiiHa U apXUTEKTYPHI
METOZOJIOTYECKOE MTPUpallleHNe, BO3HUKAIOIIEE B X0Ze IT0J00HOMH
PaboThl, CBA3aHO C BO3MOXKHOCTBIO YX0Za OT THUIIOBOTO K UHOUBU-
0YanbHOMY, BCMAaTPUBAHUA B €JHUYHEIE OOBEKTEL, YTO YPE3BHI-
YallHO aKTyaJbHO /UL HayK, IO MPEUMYIIEeCTBY ITO3UTHUBUCTCKUX
B METOZOJIOTUYECKOM IUIaHe. Pz Apyrux MO3UTHUBHEIX MOMEHTOB
IIPOSIBUTCS TI0 X0y UCCIE€A0BAHUA.

Utak, Hegena B Ceyne. COMyTCTBYIOIINE OOCTOATENBCTBA: JaB-
HsAs II060Bb aBTOPa K GrytocoPpuu U KyIbType 3TOTO pervioHa (6e3
Kakoi Obl TO HU OBbLIO MBICJIEHHOU AuddepeHIInannu Mo CTpa-
HaM, KIMMaTUIeCKUM I105IcaM, IOJIUTUYeCKUM CHUCTeMaM U T. IL.),
T. €. MUHUMAaJIbHOE I[IpeJBAPUTENIbHOE 3HAHUE CUCTEMBI CTETHYE-
CKUX, HDaBCTBEHHBIX, MUPOBO33pEHYECKUX LIEHHOCTEH, IPUCYIIUX
TPaJUIIMOHHOMN Ky/IbType 6€3 IOoNpaBKH Ha SKOHOMHYECKUH POCT
Y MOZIEPHU3AIMIO; HEBEPOSATHO MaIoe KOJIUIECTBO CEPhe3HBIX CBe-
JleHU# 0 KyabType coBpeMeHHoU Kopeu B Tekcrax VIHTepHeT; Ha-
JINYME METOJOB KYJIBTYPOJIOTUYECKON «paciIindppoBKU» 0OBEKTOB
[IpeZIMETHOTO MUpa; IPeZCTaBleHNe aBTOPA O HEKOM CpeJHecTa-
THCTUYECKOM YPOBHE JAM3aiiHa cpefbl, MeOenu, KOMMYHUKAIIWH,
[I03BOJIAIONIEe JleslaTh MUHKUMAaJIbHbIE HeOOXOANMble CpaBHEHHA.
OTKJIOHEHUA OT 3TOr0 YPOBHS MOXXHO MHTEPIPETHPOBAThH B CBA-
3u ¢ wiocodueli, UCTOpUEH, KYIbTYPOH KaK caMOU CTpPaHbl WU
pEerroHa, TaKk ¥ MUpa 3a UX IpefielaMy. B pe3ysbraTe BO3MOXHO
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Hnn. 1. Kopriyc cTyeHIeCKOTo OOIEXXUTHS ¥ TOCTUHUIIBI B yHUBepcuTeTe YyHr-AHT, Ceyt.

VBUZIETDb TO, YTO CAEpKAaHHBbIE U BCET]A 3aHAThIE KOPEUIIbI BPsAJ JIN
pacckaxyT (4 Jaxke 0CO3HAIOT) O cebe.

OTCcyTCTBHE CCBUIOK Ha TEKCTHI IPYTUX aBTOPOB, IPOYUTAHHEIE
Tocjie TI0E3/IKH, TaKKe JIOTUYHO B paMKax JaHHOTO TIOAX0/a, BeAb
3aZlauyy U3y4eHUs HappaTHUBa O HappaTUBE Mepe] HaMHU HE CTOMWT.
YeM «JUIle» CYUTHIBAETCS PacCcKa3 caMUX MPeAMETOB, IPEXK/E Bce-
r0, uX GOPMBI, — TeM OJIVIKE K I[eIi. DTO He OTMEHSIET BHyTPEHHe-
T'0 [Uaora aBTOpa BOCIPUHUMAIOIIETO C TEMH, Ybs TIO3UIIKS ObLTa
W3BECTHA TIPEXKEe U 10 KAKOK-TO CTENleH! TIOBJIUAIA Ha UHTEPIIpe-
TalUI0 YBUAEHHOTO.

HakoHel, abbl He MOXOAUTH Ha TYPUCTUYECKUI OYEPK, 3a/1at0-
WY COBEPIIEHHO UHOM, CKAXKEM TaK, reZIOHUCTUIEeCKU 11 COMaTH-
3MPOBAHHBIN JUCKYPC, Mbl OTBJIEIEMCS OT XPOHOJIOTUH, obpariast
OCHOBHOE BHHMMAaHHE€ Ha CTPYKTYPHOE YCTPOMCTBO IpPEAMETHOTO
Mupa.

Yyxkoe — cBoe

Ms! nputetenu B Ceyi B ieHb 3amycka pakeTsl KHZIP. Ceyn pacno-
JIOXEH B HECKOJIBKUX JIeCATKaX KWIOMEeTPOB OT eMapKalliOHHON
JIMHUY paszensouieii 18e Kopen, mo3ToMy B aBToOyCe OT a3poIop-
Ta l1HuxoH 10 Ceysa MNOCTOSHHO TOKA3bIBAIN KAK 3aITyCK, TaK U €T'0

MIpeABICTOPHIO. DCTETHKA YePHO-0EI0T0 TETeBU3UOHHOTO POTHKA
HanoMuHasia 1960-e roZBl COBETCKOTO TEJIEBUAEHUA U PA3UTENIBHO
KOHTPaCTHPOBaJa C ONPATHLIM TEIUIBIM aBTOOYCOM, MPEKPACHBIM
III0CCE, BHICOKUMM JKWJIBIMU JOMaMU B TIPUTOPO/IE, BAHTOBBIM MO-
cToM HaZ pekol (wuroctpanys 1).

TOBOPUTD O «4y}KOM» B JAHHOM CJTy4ae He BIIOJHE KOPPEKTHO:
HalWs OJHA, HO OHAa paszeneHa. [loJBeKa 3TOro TparuyHOro pas-
JleJIeHNs — He TaK MHOTO /I CO3HAHUSA PETHOHA, I/le TPUBBIKIN
U3MEPATh BPEMA BEKAMHU U JaXKe THICTUYENETUAMU. AXpoMaTHhye-
CKasi OKpacKa TOYKH pasZieJieHUs HalluU KOCBEHHO MOATBEPKAAET
HaJeXIy Ha BOCCOEMHEHUE: STOT UCTOPUIECKUI MOMEHT He TIOZ-
JlaeTCs IPOrPECCUBHOMY ABMKEHUIO OCTAIBHOM TEPPUTOPUHM CTPa-
Hbl. Ho ¥ He BBIIIAZUT apXauyHBIM B CHUIY YaCTOThI IOBTOPEHUS
OHUX U TE€X )K€ KaZ[pOB, MECT, JIUI] U T. 1. VICTOpUS ABMKETCS 3a
npezielaMu ieMapKalluoOHHOM JTUuHUK. Ha Hell U 3a Hell OHa KaK Obl
3aCThUIA, ¥ 3TO JJA€T MIAHC HABEPCTATh U OCYIIECTBUTb.

«CBOe» He MTPOCTO Pa3HOOOPA3HO U COAEPKUT Bce 6e3 UCKITIoUe-
HUA 1BeTa U GpaKTyphl. B crity 3TOro pazHoo6pasus OHO BHINIAAUT
HaIOJHEHHBIM ¥ CAMO/IOCTATOYHBIM — «HAC MaJio, HO MBI B TeJIb-
HALIKaX». 3a WUCKJIIOYEHHEM eJUHCTBEHHON COOGCTBEHHOM paHBI,
KOTOPYIO caMoi e HyXHO 3ajeuuBatsb, OxxHaa Kopes BHIIAAUT
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Hnn. 2. Ynuua B Ceyie. Bockpecenbe, yTpo. Eciii mprcMoTpeThesi, BUAEH IUIeTEHbIN 3a00PYUK, OTEIAIOINI ra30H OT IPoe3Kel YacTH.

ZJOODOTHO, CHOKOHMHO M OJaromoiyyHo. DTO BIEYaTIEHHE TeM
CHJIbHEE C CAMBIX IIEPBBIX MUHYT, YTO OHO HE CO37aeTCsI JOMOIHU-
TeJIbHBIMU BHEITHUMU 3ddeKTamMu THIa pacTsKeK, IUIaKaToB, Me-
JIOAWIA, 8 BO3HUKAET IIPOCTO OT KOHTAKTA C ITOBCEAHEBHBIMU IPe-
MeTaMHU, OT YKyTaHHBIX POT'O)KKOH Fa30HOB PSZIOM C OCTAHOBKOM 10
YEpHBIX KOCTIOMOB BOAMTeNel aBTOOYcOB. JleCATKU KIJIOMETPOB
ra30HOB C JIepeBbAMY, YKYTaHHBIMU Ha 3UMY IUIETEHBIMU IIFTHOB-
KaMH, ZIeIal0T TOPOJCKYIO CPEZY B UEM-TO MTOXOXKEH Ha HEGOIBIION
cazl WM IOM, B KOTOPOM Y 3a00T/IMBOTO X035IMHA XBaTaeT BpEMEHU
¥ BHUMAaHUSA Ha Bce MeIouy (WUTIOCTpanus 2).

BrieyamieHue NOATBEPXKAAETCA B NOCIEAYIOIUE JHU: TYPUCTHI
37lech WIIYT TOJBKO «HACTOAIIME KOPelCcKue» TOBapHl (Torga Kak
B Kurtae wiu TOHKOHre cIpamuBaroT OpeHZBI); apXUTEKTypa He
COZEPXKUT AJUTIO3UH U He LUTUPYET OOBEKTHI JPYIHX PETHOHOB;
HOyTOYK Apple — eAMHCTBEHHBIN Ha CTOJIAX YYaCTHUKOB KoH(e-
peHLNY, 3al0THEHHBIX B OCHOBHOM IIPOAYKIIMEeN KOpelCKUX IIpo-
3BozuTeNel. Jlaxke CMBIC/IIOBAsI OKpacKa IPUBBIYHOrO Samsung a
CyILIeCTBEHHO U3MEHWIACh: U3 «IIPOCTO» KOMIIAHUY OH IIPEeBPaTHII-
€51 B MOUX IVIa3aX B OZJHO U3 «JINI» MECTHOM S3KOHOMUKHU.

VIcKTI0ueHrEe COCTABIISTN aBTOMOOWIH, tudT Otis B roCTUHULIE
U MeTaUInYecKUi KUTalCKUN KOHTelHep /I Mycopa, Kakue ecThb
¥ B KaXJOM HameMm zgoMe. OcTajbHOe — KOCMeTHKa, KOH)eTEL,

[IAJIOYKY IS €Zibl, 3aKOJIKY Ha IPUYecKax CTI0apAecc, I'PY30BUKH,
He TOBOPS Y)Ke 0 ObITOBOM TEXHUKE, — OBUIO MECTHOTO TIPOU3BO/-
CTBa ¥ YCWINBAJIO OLIyIeHNe TOTr0, YTO MbI TIOKUHY/IH IMI06aIn30-
BaHHBIA MUp (wuttocTpanus 3). OHO JKe MpeKpacHo paboTano Ha
VMUK CTPaHBI, He o6JaZarolell KOJIOCCaNbHBIMU IIPUPOJHBIMU
pecypcaMy, HO MMeloIel pecypchl YeloBedecKre U TBOPUYeCKUe.
Nmetolneii 6yayiee.

ITpu sToM He 6BUIO HUKAKUX 3HAKOB OKPALIMBAHUSA «JyXKOT'0»
B HeraTHBHBIE WM, HA060POT, CIMIIKOM IO3UTHBHBEIE TOHA (II0-
cezfiHee gacTo 6piBaeT B Poccun). TexHUYECKUE /IEMEHTHI Cpesbl
JOCTaTOYHO MHTePHAIMOHANBHBI U AJaNTUBHEL, a IIOTOMY JIETKO
BCTpauBaloTcs B Hee. «KUTalCKuii» IUpnoTped He MacKUPOBAJICS
II07, KOPEHCKYIO IPOAYKIIUIO U, TaK CKa3aTh, TOBOPIUI caM 3a ceobsl.

Bocxozsmtas x apxauke TeMa CBOETO U Yy»KOT'0, PABHO KaK U ee
TpaHchopMaIy, Ype3BbIYaliHO UHTepeCcHa B Ky/IbTYPHO-IIeHHOCT-
HOM IUTaHe. Kak M3BeCTHO, C OZHOM CTOPOHBI, 3Ta, MaKCUMaIbHasA
II0 0XBaTy IIPOCTPAHCTBA OINNO3ULINA NpPeAINosaraeT oJHO3HAYHO-
TIOJIOXKUTENIBHYIO OLIEHKY «CBOEr'0» M OTPHUIIATENIBHYIO — «IyXKOI'0».
COOTBETCTBEHHO, O TOM, YTO OOBEKT CTAJ «CBOMM>» CBUETEIHCTBY-
€T II03UTUBHAsA peakiysa Ha Hero. C Apyroi CTOPOHBL, BCe IIEHHOCTH
37leCb CUHKPETUYHBI, «CBOE» He TOJIBKO JIydllle, HO 3CTeTHYeCKU-CO-
BepllleHHee, UCTHHHee U T. J1.
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Hnn. 3. Ceyn. MarasuH >XeHCKOH OZIeXK/IbI B LIEHTPE ropoja.

HecMOTpst Ha CTOJIETHS UCTOPUU U AECATHIETHS [IOTATHKO-3KO-
HOMUYECKHX [IEPEMEH, NPeAMETHOE «CBOe» B Kopee coxpaHwWio He
TOJIBKO (¥, BEPOSITHEE BCETO, YCUIMIIO [0 CPABHEHUIO C BpEMEHAMU
¢$bopMHpOBaHUs 3THOCA) MOTOKUTENBHYIO OLIEHKY, HO U GOPMEL, ee
BBI3BIBAIOLIME. DCTETUKA COBPEMEHHOW CPeZbl CO3JAETCS APYTH-
MU MaTepraiaM{ U TEXHOJOTUSIMH, HO OCHOBBIBAETCS HA TEX JKE
npuHIUnax ¢GopmoobpazoBanui, GOpMHUPOBAHUS BHENTHETO BUAA
¥ CTPYKTYPBI IPEAMETOB, YTO ¥ MHOTO JIET Ha3az. DTo obecredu-
BaeT GU3MYECKYIO0 U LEHHOCTHYIO OZHOPOZHOCTDH CPeZbl, JUIIEH-
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HOU CMBICJIOBBIX IIYCTOT, «JIATIOB>» WK KUT4Ya. [1o KpaitHeli mepe, 3a
HeZIeNTI0 IOBOJIbHO MHTEHCHBHBIX IlepeBIDKeHUH B Ceyre 1 UX HU
pasy He 3aMeTwIa.

®opma — pyHKIMA
[pexzie yeM MEPENTH K aHAIU3y STOTO aclleKTa, cZelaeM P, TIo-
SICHEHUH.

BrIHeceHHas B MO/I3arojiOBOK U HauboJsee ymoTpebisemast ca-
MUMH TIpodeccroHaiaMu, HO HeoTpedIeKCMpOBaHHAsA Ha Teope-
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Hnn. 4. Ceyn. llHTepbep ABopLia UXaHAOKKYH.

TUYECKOM ypOBHE Ilapa KaTeropui, 4acTo MHTEepPIpeTHpyeTcsa He
BIIOJIHE KOPPEKTHO. XapaKTepUCTHKa «(YHKIIMOHATBHBIN» IIPU-
MEHUTEJIbHO K IPOAYKTY COBDPEMEHHOro AM3aiiHa IOYTH aBTOMa-
TUYECKU OKpYXKaeT INpeAMET CBALIEHHBIM OPEOJIOM IIOJE3HOCTH.
Ha gene, dyHKIMA — DposiBlIeHUe 9acTy 06beKTa. ['uneprpodupo-
BaHHOE BHUMaHMe K QYHKI[MOHAJIBHOCTH, BO3HUKIIee Orarozaps
MOZIEPHU3MY, 3a4acTyl0 3aCTaB/IA/IO 3allafHBIX U POCCUMCKUX AU-
3aifHepOB 3a0bIBATD O 1IEJIOCTHOCTH U TaPMOHUU HOPMBI.

[NTapa Au3aliHepCKUX KaTeropuil packphiBaeTcs B HOBOM CBeTe
6J1arofaps HAPPATUBHOMY IIOAXOZY, CMEIAIOIIEMY aKIEHT C «TOrO,
0 YeM pacCKasbIBaIOT, HA TO, KAK PACCKa3bIBAIOT»2. [IpoeIupys ero
Ha IpeMETHEII MUD, II0JIy4aeM ClIeAyolee: «0 YeM» — 3TO QYHK-
1y (3a4eM 3TOT IpeAMeT, O YeM FOBOPUT Ta WIX UHAsA ero 4acTh?),
«Kak» — 3TO GopMa B LeJOM (Kak OHa OpraHM30BaHA U BO3ZEH-
CTByeT Ha yesoBeka?). OyHKIMA, KaK [IPAaBUIO, «3aKIabIBACTCA»
BIIOJTHE OCO3HAHHO, YTO OTPAXKaeTCA U Ha CKOPOCTHU €€ CUUTHIBAHUA
nosib3oBaTesneM. OyHKIIMOHATPHOCTD NOAPAa3syMeBAET B BEIU UH-
$OopMaAmueHOCMb U B03MONCHOCTL KOMMYHUKAYUU C 3TOU BelIblo.
dopma — gaxke y caMOro MMEHMUTOIO Ju3aiiHepa — MOXeT BO3-
HUKaTh BO MHOI'OM CTHXHIHO, IIOCKOJIbKY ee 00yC/IaBINBAIOT pas-
JIMYHBIE, HE BCErZa 3aBUCAIINE OT HeTo, GAaKTOPhI, OT TEXHOJIOTUM
Y D5KOHOMUKHU I1poeKTa L0 Mozsl U PR. Ee paccMoTpeHue IpuBOgUT
B3aUMOZEHCTBHE C BeIIbIO Ha YPOBEHb 001eHUs U TI03BOJIIET BbIY-
JIEHUTb MHOTHIE CMBICJIBL, HE CBSI3AHHBIE C BHITOJIHEHHEM GYHKIIHH,

2 Happarus. Hopedmmii ¢uiocopckuii cmosapb. URL: http://dic.
academic.ru/dic.nsf/dic new philosophy/804 JlaTa obpamenus 10. 02.
2013.

HO 6€e3yCJIOBHO Ba)KHbIE I JYXOBHO-IEHHOCTHOTO HAIOJHEHUS
Cpezbl OOUTaHUA.

JlIs1 JaHHOTO TEKCTa B 3THX PACCYXKAEHUAX €CTh U €llle OUH,
BaKHEHMIINI, Ha HAll B3MIAZ, MOMEHT: KaK CKa3aHo BhIlle, hopma
€CTb 1[eJI0€, TOTZA KaK QYHKINSA — YaCcTHOE MIPOSBJIEHHE 3TOTO Lie-
soro. dopmMa — TO, YTO MOXKET OLIEHUBATHCA C ICTeMuUecKX Mo-
3N, IMEeTh CMBICJI, TOA/JaBaThCs PaciIndpPOBKe U paclipeMeyy-
BaHMIO. HappaTUBHEIN NOAXO/, TPAKTYIOIIWHI «pacCKa3bl» Bellel,
103BOJIAET 0OPATUTh BHUMaHUeE Ha HEOCO3HABAeMOe, HO IIPOT0Ba-
puBaemoe ux popmamu, He abCOTIOTU3UPYS YacTHOCTeH. MHaue
TOBOD#, 9TO OZVH U3 aIeKBAaTHBIX CIIOCOOOB OCMBICJIEHUS IIPeAMeT-
HOT'O MHpa U €0 COCTAB/IAIOMINX KaK LIeJIOCTHBIX, (OTHOCUTEIHHO)
3aBEPUIEHHBIX eJUHUII.

B03MOXHO, 110 KIMMAaTUIECKUM [IPHYMHAM, MBIIUIEHUE CO3/a-
Tesel Belel B Kopee M3HavYaJbHO MparMaTU4HO, GpyHKIIMOHAIb-
HO. DTO J0Ka3bIBAIOT, K IIPYMePY, XpaMOBbIe IIOCTPOUKH, YCaAb0BL,
coxpaHuBiIuecs 6iu3 ABoprioB B Ceyne (wurtocTpanus 4). 3Has
POJIb TPAJUIIMH B JAHHOM PETUOHE, MOXKHO JOCTATOYHO YBEPEHHO
YTBEpXJaTh, YTO AoMa cepeanHbl XIX BeKa He CWJIbHO OTIMYaloT-
cs1 oT 6osee paHHUX. HO U B HUX HET /leKOpa, B OCOOEHHOCTH Ha
My>KCKOM TonoBuHe. DOPMBI JIAKOHUYHBI, KOJUYECTBO Mebenu
MUHUMAJIBHO. 3aMedaTe/lbHasa apXUTeKTypHas HaxoZKa: IeYHbIe
TPyOBI MPOBEJEHBI 1O/ IMOJIOM, YTO ObecreynBaeT oborpeB 6e3
JIOIIOJTHUTENbHBIX PACXOZIOB TOIUIMBA. PaclosioXeHHe OTAENbHBIX
3JIEMEHTOB JKWJIOIO KOMIUIEKCA COOTBETCTBYET IIPeZCTaBIEHUAM
o cuax fH u VIHb U CBA3BIBAET €r0 C JPYyrUMHU BapHaHTaMH Ipo-
CTPaHCTBEHHO! OpraHu3allly 3TOro pervoHa. Tak, B yBUJEHHOU
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HaMu ycazpbe B I0T0-3aMaZHOM 4acTH TOpoa MyXKCKas U JKEHCKas
IIOJIOBUHBI pa3BefieHbl B NPOCTPAHCTBE, UMEIOT Pa3HbIE BXOZBL,
CMBICJIOBOE U NIpeJMETHOE HaIloJIHeHUe. Bee ocTambHOe — Oerble
CTeHBI, YepelnnYHbIe KPhIY 6e3 JeKopa, ocyza, ofexaa, — O60JIb-
IIle TOBOPUT 00 3THOKYJIBTYPHOM CBO€OOPA3UH, YeM CTPEMJIEHUU
IpUOIU3UTHCA K KAKOMY-TO YHUUIIMPOBAaHHOMY Hzeary. Mozenb
IIPOEKTHOT'O MBIIIIEHNUs, CO3AaBIIero NoZ0OHYIO Cpeay, IpeIoa-
raeT yMeHUe y4eCTb, B IEPBYIO OYepeb, IPAKTUIECKUE IIOTPe6GHO-
ctu. I[Ipupoza, 9acTbi0 KOTOPOH B BOCTOYHBIX YIEHUAX IOYTHU U3-
HaYaJIbHO MBICJIUTCS YeNIOBEK, 3ZeCh PacCMaTPUBAETCA HE TOJIBKO
OHTOJIOTUYECKHU, OBITUITHO, HO U «OBITOBO» — KAaK XXUTh B HEH, Kak
YXaXXUBAaTh 34 BelllaMy, KaK BbDKUBATh. CTeraHbId Xanar He II0TO-
My CTEraHBIH, YTO 3TO KPAacHBO WIH 60raTo; B HeM yZOOHee JKUThb
B ZIOBOJIBHO CYPOBYIO 3UMy. XJIoIr4aras TKaHb UMeeT PBIXJIYIO Gak-
TYDY, BEPOATHO, HE CTOJIBKO M3-3a 0COOEHHOCTEH TKALKOTO CTaHKa
(rpexu TKajau PBHIXJIO HA BEPTUKAIBHBIX CTaHKaX), CKOJIBKO M3-3a
crioco6HoCTH GBIT Oosiee Terwtoil. Hebosblas kepamMuyeckast Basa
cZie/laHa ¢ BHYTPEHHUM KOJIEYKOM JIJIs TOT'O, YTOOBI OCTaBIEHHBIN
OTZEJIbHO LIBETOK JIepPIKajcs BepTUKAIbHO, T. €. He ITaJal U He 3a-
TPYAHI yxXoZ 3a HUM. VI T. 1. (wurtoctpauus 4)

B ominume oT 3amasHOEBPONEHCKOro (GpyHKINOHAIBHOIO JU-
3aliHa, BEIPACTABIIETO HA WJedX IIO3UTUBU3MA U IparMaTHIecKon
¢unocoduu, He 3aTParuBaOIUX TEMY B3aUMOJEHCTBUSA YeJI0BEKA
U IPUPOJBI, MECTHOE IIpe/ICTaBIeHe O II0JIb3e, T0JIE3HOCTH Bellei
HEOTJENNMO BCE OT TOTO JKe KOHQYIIMAHCTBa U, IIyoxke, ¢puiioco-
by MHB-AHCKOM IIKOJIEI, IPOHU3BIBAIONIEH KyIbTYPY U MEHTaIb-
HOCTb. 3/leCch YeJIOBEK MBICIUTCA KaK OpraHUdecKoe Liesloe, a 3Ha-
YUT, II0JIe3HOE He TOXAEeCTBEHHO SKOHOMUYECKYU WIN TeXHUYeCKU
1[eJ1ecO06pa3HOMY.

Hnn. 5. Ceyn, kade B 1ieHTpe ropoga. Bockpecenne.

SIBHBII 3CTETUYECKUN AKLEHT /eTaeTcsi Ha YUCTOTe (HOPMBI
¥ I0OPOTHOCTH ee ucroiHeHus. CeMbsi, HAIOMHMHAIIAS Kpe-
CTBSIHCKYIO, BCTPEYAETCS C JOYEPBIO B CTOMMYHOM Kade. Matb
Y OTel] IBIOT Kode, He CHUMast BepXHel ogexbl. KauecTBo KypTOK,
TEKCTWIS B I[€JIOM — Ha ypoBHe middle+ pPOCCUUCKUX GYTHKOB.
LiBeta — TemHble, HeGPOCKUE. «BOCKpeCHbIE», JIUIIHUE, AEKOPa-
THBHBIE 3JIEMEHTBI OTCYTCTBYIOT. OTCBUIOK K MOJie HET HU Y KOTO
BOKPYT': OHA CJIMIIKOM ObICTPOTEYHA U KaK Pa3 OHa IIPUBOAUT K He-
OIPaBAaHHON HUKAKAMH IIPUYUHAMU THIEPTPOGUU OTAENBHBIX

¢dopm (wmtoctpanus 5). [MogobHbIM 06pa3oM ofieThl mpodeccopa

YHUBEPCUTETA Y MHOTHE CTYZEHTBI, ITKOJIbHUKHY, BOAUBIINE HAC IO

YIIOMAHYTOMY KOMIUIEKCY ITOCTpoekK. Jlaske pa3oBasi, 3HAKOBas Ha-

KHJKa 5KCKypPCOBOZA BBIIIOJIHEHA C TOH K€ CTENEeHbIO TIIATeTbHO-

CTH Y YUCTOTBI MCIIOTHEHNUSA, HO 63 KaKUX-THO0 KUBKOB B CTOPOHY

fashion.

ITpu BHemHeM cXOZACTBe GOPMAIbHBIX PeIleHUH KayeCTBO KC-
IIOJTHEHUSI TOBOPUT O BHUMaHUH K IIeJIOMY — B TOM YHCJIE ¥ CAMBIX
YTO HU Ha eCTh GYHKIMOHAIBHBIX IPpeAMeTOB. HYaiiHas yanka ume-
€T KpBIIIKY JJIs TOro, 9TOOKl Yail Mor jydlile 3aBaputbes. Ho Ha
TpeX IPUHECeHHBIX HaM B Kade JaIlKax ecTh BPYYHYIO HApHCOBAH-
HBIA MOTUB, IPUAAIOIMINN KXKA0N U3 HUX HEMOBTOPUMOCTH (KakK
TYT He BCIIOMHUTH IIPEKPACHYI0 MOHOrpaduio «Belpb B SIOHCKON
KYJIBTYpe»3, T7ie JalllKkaM MOCBAIIeHa OTAEbHAS CTAThA).

[Ipu 3TOM fJake B COBPEMEHHOH CpeZie M3bIMAIOTCS JIEMEHTEI,
He CIIOCOOCTBYIOIIME JOCTATOYHO JIOKJIBHBIM IPEeACTaBIEHUIM
00 yZoOCTBe M MPAaKTUYHOCTU. B HEKOTOPHIX CeyIbCKUX Kade HET
TyaJIeTOB U Jja’ke YMBIBAJIBHUKOB, OUIIAHTKA IPUHOCUT TEIUIOE
BJIQXKHOE IOJIOTEHIIE, 3TOTO JOCTATOYHO MOCETUTENIO, a I BJa-
Jgenblia kade — yzobHee, MOTOMY YTO SKOHOMUT JAparolieHHbIE
KBaZIpaTHbIE CAHTUMETPHI IPOCTPAHCTBA. B MarasuHax HeT Npu-
MepOYHBIX. [IOMHMO IPOCTPAHCTBA, 3TO SKOHOMHUT BPEMS ITOKYII-
KW, T. €. BpeMs, Ha MIPOTAKEHUN KOTOPOTO MOKYyIaTelb 3aHUMaeT
MeCTO B MHTephepe.

B oTimuue OT 3amaZiHOEBPOIENRCKUX GpYHKIIMOHATUCTOB, KOPEH-
CKUe MacTepa, obrajaronye mparMaTHIecKuM, IPaKTHIECKU-OPU-
€HTUPOBAHHEIM MBIIUIEHUEM, JYMAIOT:

— He TOJBKO 00 yZ06CTBE YesoBeKa, HO M TADMOHUU MECTa, T. €.
BeZyllell CHCTeMOM KOOpDJWHAT sBJsIeTC HaTypOIEHTPH3M
(a HE aHTPOIIOIEHTPU3M);

— O 1LeJIoM, He abCcomoTHU3NPyA (QYHKIMOHAJIbHOE HazHAYeHHe
MeCTa WIK NPOCTPAHCTBA. BO MHOI'MX CIy4asx 3TO MO3BOJIAET
n36eKaTh MOHOTOHHOCTU U MPUMHUTUBHOCTU GOPM, UX 4Ypes-
MepHOU 37IeMeHTapHOCTH;

— 0 KauecTBe BBHINOJMHEHUs GOPMEl — a He TOJBKO IPOSIBIEHUN
dyHKIIH.

Ilpu TakoM NOZAXOZAe CTWIb POXKAAETCA IOYTH H3HAYAIBHO,
K 3TO CTWIb NPOCTHIX IPOJAYMAaHHBIX BHEBPeMEHHHIX GopM, Jo-
6POTHO BHINTOJHEHHBIX B XOPOLIO ITOZ0OpaHHOM MaTepuase. Bemu
sale, BucAmre Ha TYPUCTUYECKOHN YIOUKe, paBHO KaK MeJKas Me-
TaJUINYecKas IUIACTUKA, 00YBb, CyBEeHUPEl — BCe IIOPAXKAET BBICO-
KUM YPOBHEM KadecTBa U O4YeHb pajZyeT cepAle (3TUM BEIpake-
HUEeM f IIBITaloch cHOpMynTHpoBaTh UMEHHO CBOIO 3CTETUYECKYIO
peaxInio KaK HOCUTeJs PYCCKOM Ky/lbTyphl) (WLIocTpanus 6).

CyllecTBEHHOe HCKIIOUeHNe COCTaBIAeT TpaduyuecKuil gu-
3aiiH. Texymas nevaTHas NpoAyKIUA YacTo opopMIeHa Xa0TUYHO
1 HeOpeXXHO, 110 KpaliHell Mepe, Ha B3MIAZ POCCUAHKHA, KOTOPOT'O
TPYZHO CYeCTb M36al0BaHHBIM IIOTpebuTeeM Noaurpaduu 1 pe-
xaMbl. Kpacky »XypHJIBHBIX CTPAHMUIL TyCKIOBATH, TEKCT CBep-
CTaH HEpPOBHO, B psfle CIy4yaeB HapylleHa MOZAYIbHOCTb. To ke
camMoe MOXXHO 3aMeTUTh U II0 ¢iaepaM, OuieTaM, BCAKOTO poja
OZIHOPA30BOH IIPOAYKIMY. IIoHaYary Ka3azoch, YTO 3TO OIIyIIeHHe
XaO0TUYHOCTH U HEIPUOPAHHOCTH CO3AAI0T GYKBBI KOPEWCKOro aj-
¢daBuTa, 0COOEHHO KOT/Ia OHU HallMCaHbl CKOPONKChi0. OZHAKO II0

8 Huxkonaesa H. C. lllupMa — Belllb ¥ KapTUHA // Belllb B ATIOHCKOM KyJIb-
type. M., 2003. 262 c. URL: http://ec-dejavu.ru/s/Screen Japanese.
html /lata o6pamenus 25. 12. 2012.
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Hnn. 6. Ceyn. Mara3us KepaMHKH Ha yivie MéHzoH. ToBape!l 41 TypUCTOB JIUIIEHBl KUTIEBOCTHU.

MIPOIIECTBUY BPEMEHU CTaIO 3aMETHO, UTO ZIeJI0 He B HUX. VIMEHHO
GYKBBI, C X 3a4aCTyI0 KBaJJpaTHOU CTPYKTYPO#i, CO3Zal0T IpeKpac-
HYIO OCHOBY ZJIs YIOPSZOYMBAHUA IPOCTPAHCTBA OYMa)KHOTO JIU-
cTa. B nesom psze poAyKTOB rpadruecKoro Au3aiiHa, IpU3BaHHO-
ro paboTaTh UMEHHO ¢ 6yKBaMU U1 OyMaroi, 3Toro He MpPOUCXOAMUT.

JyMmalo, 94To 0OBsICHEHUE KPOETCS IMEHHO BO BPEMEHH CyIIle-
CTBOBAHUSA U OIleHKe KOpeHIlaMy Ha3HAYeHUs TeX WM UHBIX ITpeJ-
MeToB. JKypHai, Za ellle MOJIOAEXHBIN, — CHIOMUHYTEH. B ycio-
BUAX KYJIbTYPbI, ODHEHTHPOBAHHOM Ha BBICOKUE U JJOJITOCPOYHEIE
Leny, TeKylas OyMakHas MPOAYKLUA U ee CoZepKaHue BpsA U
BOCIIPUHUMAIOTCS Cephe3HO. Bosee 0o jXuByIIas Hapy»XHas pe-
KJIaMa BBHINTOJIHEHA KaueCTBeHHee. YIIaKOBKa, OT KOTOPOU 3aBUCUT
MTOKYIIKa, — ellle JIydlle.

B 11esi0M, Kak BCAKUM QyHKIIMOHANIU3M, KOPEHCKUM BapyuaHT
TOXKe ZOCTAaTOYHO JIOTWYeH / AecrioTudeH. OH He B COCTOSHUU
NIpeoZoeTh KaKUe-TO COOCTBEHHbIE CTEPEOTUIBI OTHOCUTETHHO
o6pa3a KU3HU U NTOBeZEeHNs YeJI0BEKA, a TAKXKE TEXHOIOTUH Gop-
MoobpasoBanus. Hanpumep, GOTBUIMHCTBO MarasvHOB, B TOM
YHUCIIE U B [IEHTPE TOPO/a, 3aHUMAIOT TOJIBKO ITEPBBIH 3TAX — KaK
6yATO KTO-TO 3apaHee PEIIWI, YTO JIFOAY, 3aHATHIE MOKYIIKAMH,
He 3axXOTAT IOZHUMAThCA Ha BTOPOH U BbIlle. «KOMHaTa OTAHI-
Xa» B rocTUHULE (MBI XKWIM Ha BEPXHUX ITaXKaX CTYAEHYECKOTO
OOLIEXXUTHA B KaMITyce) IpeACTaBisieT cob60i HebOJbIIoe CTe-
PWIBHOE IIPOCTPAHCTBO C MaJIEHbKUM JUBaHUYUKOM, KyJI€EpOM H...
IaZAWIbHOM Jockoi. JKwiasg KoMHara — IpHU MPOAYMAaHHOCTH
Ka)XO¥ 30HBI ¥ KaXKJOU NOTPEOHOCTH YeoBeKa — JIMIIEeHA Ma-

JIEUNITHX TIPU3HAKOB «3KUJIOT0», 6Y/Ib TO TEKCTHJIb, I[BETOBOE pelile-
HUeE, CBET, ITOCKOJIBKY BCe IIPeZAMETHI B Hell — TUIIOBBIe. [apAUHEI
OTCYTCTBYIOT, €CTb TOJIbKO IUIOTHASA «UTaJIbsSHCKasA» mTopa. LiBer
€CTb TOJIPKO Ha MOCTENbHOM Oesibe. KBaZipaTHbIe KHOIIKH, PETY/IH-
pyioliye yrnpaBieHue TEeIUIOM W CBETOM, KaXKABIA pa3 3acTaBJIsd-
IOT 33[yMBIBAThCSA O MOC/IEIOBATETHFHOCT HAXKUMAaHUSA, He AaBast
pacciabutbes (TouHee, TOBbIIIast MHPOPMAITMOHHYIO 3aKPBITOCTh
npubopa) (wutoctparuu 7, 8). HakoHell, cETOBAHUS TYPUCTOB
Ha CEPOCTh U MOHOTOHHOCTb CEYJIbCKOM apXUTEKTYPHI, KOTOPHI-
MU eperosHeH PyHeT, BIIOJHE OMPaBAaHbI: THICSYY OAMHAKOBBIX
«KWIBbIX TYEEK» B CEPbIX OETOHHBIX KyHax MOIJIM GBI JIUIIUTD TI0-
kos faxxe I'ponnyca u Jle Kop6iosbe.

Mogean yej1oBeKa

B IPOEKTHUPOBAHUU MPeAMETHOM cpeabl
HasHaueHueM, CTWIEM, yYPOBHEM WHCIIOJHEHUS U Jaxe IeHOH
B 9TOM YaCTU MUPA BeIlY eANHOAYIITHO TBEPAAT O TOM, UTO YEJIOBEK
JIO/DKeH paboTath. BEITh TPyKeHUKOM. B 6:45 1oz MOMMU OKHAMU
KaXXZbIH JeHb, BKJIIOYas cy600Ty, ocTaHaBIMBaIacCh MalIMHA, OT-
KyZia BEIXOZWI IPOpabd Wi KaKOU-TO APYroi HadyalbHUK CTPOMKU,
BeJylieiics Mo coceAcTBy. «Bo Bpems ceccuu 6ubmmoTeka yHUBep-
cuTeTa paboTaeT KpyIIoCyTOYHO», — CKa3asy HaM. JleByIlKa, Ipu-
HoCAIIasA JBAJIATh TapeNodeK KOKAOMY IIOCETUTEIIO B PECTOPAHE,
JlellaeT 3TO aKKypaTHO U NMPUBETINBO. KOpOOKU BHICOTHBIX OdHC-
HBIX 3JaHUi B LeHTpe Ceysa TOBOPAT Jake HECBeAyIIeMy: 3J€eCh
TpyzAarca. [Ipu aToMm pabora He apUIIHUPYeTCs, HE CTABUTCA B 3a-
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Hnn. 7. TocTUdHBIN HOMep B KaMITyce yHUBepcHuTeTa YyHr-AHT.
[peycMOTpEHbI BCE MEJIOYH, IPY 3TOM UHTEPbEP COCTOUT CILIONIb U3 KBaAPaTHHIX GopM.

Hnn. 8. Ceyn, koMHaTa B TOCTHHIYHOM HOMepe KaMIIyca yHUBepcuTeTe YyHr-AHT. YIIpaBjieHHe KOMHATOM COCpeloTOYeHO B KHOIIKAX, JIMIIEHHEIX He
bKO BBIPAa3UTEIBHOCTH, HO — YaCTUYHO — MHGOPMATUBHOCTH.
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CJIYTY, & BOCTIPUHUMAETCS KaK €CTECTBEHHOE COCTOSTHUE YeIOBEKa
(2T0 6IM3KO YpaIbCKOW MEHTAIBHOCTHU, HO ITapajiesb TpebyeT OT-
JETbHOTO PACCMOTPEHUS).

TpyaoBasi aTuka Pecriy6muku Kopesi, eCTECTBEHHO, OTChLIIAET
K KOH}YIIUaHCKUM HUJEAM J0JTa U CayeHus. Ho, omATh-Taky,
C HEGOJMBIIUMU U CYI[ECTBEHHBIMU OTKJIOHEHUAMHU OT «KJIac-
CHUYECKOT0», KHM)XKHOTO KOH(}YIIMaHCTBAa, OCBOEHHOTO MHOM 3a
BpeMs mpenofaBanusa ¢uaocoduu. [ToHUMas BCIO CyOBEKTUB-
HOCTh BBICKA3bIBaHUA, BCe-TaKu CHOPMYIUPYIO. DTO AOJIT HE
B OTHOIIEHUH TOCYZIapCTBa WIH €ro IPaBUTEJsI, Ha KOTOPOM Jie-
JIaIOT YIIOP HEKOTOPhIE MHTEPIIPETATOPEL. A ZOJT B OTHOIIEHUU
cebs1, 0 KOTOPOM B YHCJIE TTPOYero roBoput Koudyuuii, Ucmoss-
3ys OCTABIIIEECS €My U3 KYJbTYPHOTO KOHTEKCTa MOHATHE 0dO0.
Eciu faockl TOBOPAT 0 MUPOBOM Hadvase, [Tytu, To Koudyimit
TPaKTyeT ero KaK BHYTPEHHWI 3aKOH M CIOCO6 caMopeaimnsa-
uuu 4enoBek*. DTo ¢umocodckoe ABMKEHHE MMEET GOJbLINE
nociencTBuA. CHUMAasA TeMy JOCTUKEHUS TOXK/JECTBA BHEIIHETO
U BHyTpeHHero, KoHdy11ii TOBOPUT 06 OTBETCTBEHHOCTH Y€eJIO-
BeKa mepesi caMuM co60#, 6€3 BCIKOT0 BHEITHETO TIPUHYKAEHUA
(Tak, 61aTOpPOAHBIN MYK, pellas KaKyo-mnbo 3ajgady, HeHapo-
YUTO TIPUXOAUT K Pe3yabTary, 3apUKCUPOBAaHHOMY B 3aKOHAax).
ColnanbHO-TIONIUTHYECKAsA HMHTepNpeTanus KoH)yIMaHCTBa
MOYTH HE 3aMeYaeT 3TOM TeMbl BHYTPEHHETO COBEPIIIEHCTBOBA-
HUA, TTIO3BOJISIONIEN MPOBECTH HUTh OT HPABCTBEHHO-3TUYECKOU
TapMOHUUM K TapMOHUM TOCyAapcTBeHHOH. [ocyzapcTBeHHas
rapMOHUsA, MOAYMUHAONAS cebe OTAEeNbHOTO WHAWBUZAA, OYEHD
YyBCTBYyeTCs B cocegHeM Kurae. Kopelilpl, ocmapuBaroIime me-
CTOHAXOXKJeHUe poArHbI KoHGYIIHA U cCYUTAIONINE €T0 «CBOUM»,
CyZsi TIO BCEMY, JEeIAI0T aKI[eHT UMEHHO Ha STUYECKOM CTOPOHE
ero yuyeHus. YeJIOBEK — He TOJIBKO JyMalolllee, HO U JesiTebHOE
cymiectBo. OH MOXKET U ZIoJDKeH (cebe oKeH) TPYAUTbCs. BBITh
MacTepoM. MI3roTaBiuBaTh BEIH.

B0o3MO)XKHO, 06 3TOM T'OBOPUT M OCHOBHas uzes PecrmyOauku
Kopes, 3a¢pukcrpoBaHHast B €€ TOCYZapCTBEHHBIX JOKYMEHTAaX, —
«XOHMK MHTaH» (6/1aro yesoBedecTBa) . KpaiiHe CKyIyIo 1 01HO06-
pasHyo uHGOPMAIIHIO O HEM MOXKHO TIOYEPITHYTh B IHTEpHETE, /e
U3 IECATY CTaTel BOCEMB ITOBTOPSIOT APYT Apyra. OFHAKO B paMKax
JAaHHOM CTaThbU PaCCKa3YMKOM BIIeYaTIEHUI BBICTYIIAET YEJIOBEK,
TOKa He 3HAIOIIMK 06 3TOM Hjee, a TOTOMY BO3HUKAIOIIas mapasi-
JIeJTb TIPOIIIOTO ¥ COBPEMEHHOCTH HE aHATU3UPYETCA.

MOMEHT, 0 KOTOPOM HEOOXOAUMO YIIOMSHYTb OTAETbHO: 00-
UM IeMOKPATUYHBIN IyX IpPeAMETHOU cpefbl. 371eCh HET KeCT-
Ko anddepeHIMAIY Ha 1IEHOBBIE KATETOPUH WK CTaTyCHOCTD,
PaBHO KaK U Ha KeHCKOoe-My»ckoe. HecMOTpsI Ha OTHOCHUTEBHYIO
MOJIOZOCTD IOXKHOKPENCKOH JeMOKPAaTUH, TPYAHO 3aMETHUTh Ka-
Ky0-TH60 MepapXUdHOCTh, OOBIYHO TOAYEPKUBAEMYIO B OITHCA-
HUAX KYJAbTYPHI U KU3HEYCTPOMCTBA 3TOTO PerroHa. Bo3aMoKHO,
TaKOMY BIT€YaTIEHUIO CIIOCOOCTBYIOT 0603HAaYeHHbIE BBIIIE Kave-
CTBa U3ZAENU — JO0OPOTHOCTh U PAIOHAIBHOCTE. JI0GPOTHOMY
TPYZAHO BBITVISAETH «O€HBIM» WU «HEKA3UCTHIM». DCTETHKA TIpar-
MaTHU3Ma CHUMAaeT COLMaIbHY0 AubdepeHIInalinio, IepeKInKa-
SICh C AMOHCKOM TEMOI MOHO-HO A8AP3, «TIeYATHbHOTO OYapOBaHUS
Bemel» (wurtoctTpanust 9).

4 Iepenomos JI. B. Koubyuuii: xusHb, yueHue, cyasba. M., 1993. 440 c.

5 fnz Mun A. ®OpMbI MHCTUTYIIMOHATU3AINN MEXKY/IBTYDHOTO B3aUMO-
nevictBus (Ha npumepe Poccuntickounit @esepaunu u Pecrybnuku Ko-
pesi). ABToped. ... Aucc. kaHz. counosor. Hayk. CI16., 2011.

Hnn. 9. Bxog B kade. JlectHuna. JleKop Ha CTyreHbKaXx.

@yTypUCTHYHBINM YHUTA3 C JBAALATHI0 KHOIIKAMM YCTAaHOBJIEH
He TOJBbKO B OTeJIe, HO U B a3pOIOPTY, U B TeaTpaJbHOM TyaseTe.
IMTocyza B HebobIIOM pecTopaH4yuke TUMa ¢pactdys He BHIIAAUT
Pa30BOM — KpacuBble KepaMUYeCKe MUCKHU, MeTa/UIM4ecKue ma-
JIOYKH /7151 €ZIbl. B pa3HbIX KBapTasax ropojia OqUHAKOBO MPUOPAHO
Y OJIJMHAKOBO TECHOBATO.

[Ipu IOTIIIMHTE 3TOT e IEMOKPATUYHBIH yX 06ecreynBaeTcs
JIOBOJIBHO Y3KOU JIMHEMKOM ITpeiylaraeMbIx TOBapoB. OHU IpeKpac-
HO BBITTOJHEHBI, HO X HE CJIUIIKOM MHOTO, B TOM YHCJIEe U B OyTH-
KaX MHTEPHAIIMOHAIBHBIX 6peH0B — Zara, H&M (Hazo cka3aTh,
YTO BELU ITUX OPEHIOB 3CTETUYECKH IPOUTPHIBAIOT B CPaBHEHUU
C M3JeNVSIMHA MECTHBIX IPOU3BOAUTENEN U JaKe C U3JENUSAMU U3
cocefHUX cTpaH — Henasna, IHAOHE3MH, — XOTA U UMEIOT COIIO-
CTaBUMYIO LIEHY).

CraTUKa 1 AUHAMHUKa

Ora mapa Kareropuil Heo6xXoZuMa JJis CPAaBHUTEIHHOTO aHaIu3a
PETMOHAJIBHOTO JU3aifHa ¢ IpeAMEeTHBIM MUpPOM On3kux K Kopee
CTpaH U TEPPUTOPHIi, B OOJBIIMHCTBE U3 KOTOPBIX, OT VHAUYU Z0
SInoHUY, 3CTETHYECKOE C JaBHUX IOpP MOHUMAETCs KaK ABIDKEHHeE,
PaCKpBITHE, CBA3BIBAETCA C JUHAMUKOM BOCIPUATHUA U T. 11 «B KyJIb-
Type CpeZHeBEeKOBOH fIMOHWU MUp Bellel, OKpY>KaBIIHUX MOBCEJ-
HEBHYIO JKU3Hb JIIOZIEH Zlayke BEICOKOT'O COIUMAJBHOTO paHra, ObUI
CPaBHUTEIBHO HeBeNUK. (...) OTYacTu 3TO ONpeAessIoCh IPUPOJ-
HBIMU YCJIOBUSIMY C YaCTBIMHU 3€MJIETPACEHUSAMH, YTO BIMSJIO Ha
MaTepuay CTPOUTENbCTBA (IJIaBHBIM 06pa3oM JepeBo) U 00ycio-
BWIO UCIOJIb30BaHNE KAPKACHON KOHCTPYKUMY 3aHUH (...) OImbIT
JKU3HU Ha 3eMle, B3paruBaBlIell IIOYTU eXeJHEBHO, BEIPaboTal
0c06YI0 IUCIUIUIUHY U CAEePKaHHOCTh B GOPMUPOBAHUH MTPEAMET-
HOU cpefpl», — oTMeuaet H. C. Hukonaepa®.

YkazaHHas «KBaJpaTHOCTh» KOPEHCKON IIpeAMEeTHOU cpesbl Ha
apXeTUIINIEeCKOM YPOBHE CBUZETENBCTBYET JTI0O0MY HaOII0AATENIO
00 ee yCTOHYUBOCTH, CTAOWIBHOCTH, IPOYHOCTU. KOHCTPYKTUBHAA
SICHOCTb apXUTEKTYPHBIX OOBEMOB, HEKOTOpAs THKEIOBECHOCTb
$bopM, ZOMUHUPOBAHHE YHUCTHIX NIPUPOAHBIX GaKTyp (BKIOYasa
6eToH) TOXe crocobcTByeT aToMy. CpeZia, ecii MOXKHO TaK BbIpa-
3UTbCS, IOTEHINAIBHO JUHAMUYHA: IPOCTPAHCTBA KOMHATHI WIN
KOpHZOpa IIpU HEOOXOAUMOCTH MOTYT OBITH 3aIIOJHEHBI; IPOCTEIE
KOHCTPYKIIUY — HU3MeHEeHbI WIN BO30OHOBJIEHBI; GparMeHThl Tpa-

¢ Huxonaesa H. C. lllupMa — Belllb 1 KapTHHa // Belllb B ATIOHCKO KyJIb-
type. M., 2003. 262 c. URL: http://ec-dejavu.ru/s/Screen Japanese.
html /lata o6pamenus 25. 12. 2012.
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HUnn. 10, 11. CepBupoBKa cToja. [lo u nocie.

JUIMOHHOTO JaHAmadTa, OPUEHTHPOBAHHOTO HA «TEKy4eCTb»,
OKaXXyT BIMSHUE Ha BOCIIPpUATHE KOHTeKcTa (vwutroctparus 10, 11).

Eciu cBA3BIBATH TEMY TEKYYECTH C JAOCCKO-A33HCKOU TPaZu-
uueli, To B Kopee ee BiusiHHE OYEBUJHO MeEHbIIE IO CPABHEHUIO
¢ koHby1maHcTBOM. [Tpogomkas mbicab H. C. HuKomaeBoii, MOXKHO
CKa3aTh O CTPEMJIEHUU YCTOSTh B HEIPOCTHIX MIPUPOAHO-KINMATH-
YeCKUX YCJIOBUAX, HEXENH «CJIeZI0OBATh IPUPOZE».

MyxCKOe U JKeHCKOoe

EAWHCTBEHHOE «KEHCKOEe» IPOCTPAHCTBO, 3aMedyeHHOe MHOI1 B Ce-
yie, — 310 KodeliHu. Kode moueMy-To yale MbIOT JKEHIIUHEL To4-
Hee, OHU CHJAT B Kade U pasroBapuBaioT. [oXoxke, B BEIXOZHBIE
JHU 3TO IPOZAOJIKAETCA JOJIT0 U HAIIOMUHAET BOCKPECHEBIE COOPEI
¢wmnnuHOK B TOHKOHre — ¢ KOMITBIOTEPAMMU, UT'PAJIBHBIMU Kap-
TaMH{, KOBPUKAaMU, — HO He IOZ MOCTOM WJIM apKOW, KaK TaM,
a B kade. BO3MOXHO, B TEIUIOE BpPEMS r'oZia 3TO ObIBAET MHAYE.

UuTepbep Kade MpocT U HenpuTA3aTeNeH. Be3BKyCHBIX pellle-
HUH He Buzesna. [IpogyMaHHbIe MeJIOYH YCTPOMCTBA U IeKopa UC-
KYIIalOT JOBOJIBHO BBICOKMU ypOBeHb IleH. VIHTepeceH YepHBIA
IUTACTUKOBBIH JUCK, BBIIAaBaeMbIi B MOMEHT OIUIATH 3aKa3a. Korzga
3aKa3 rOTOB, B IUCKE CBETUTCS JIAMIIOUKA U PA3ZaeTcs XKy}OoKaHUe.
MaJeHbKOe 3JIEKTPOHHOE YCTPOMCTBO BeZieT cebsl BIIOJIHE ApYKe-
CTBEHHO U He II03BOJIAET CIIyTaTh YEKU.

[IpOTUBOTIONIOKHOCTh KOdpeeH — aBTOMOOWIH. JKEHIIIUH 3a py-
JIEM TIPaKTUYeCKU He HeT. ABTOOYCHI, TaKCH, YaCTHBIH TPAHCIOPT
OKpalleHb! B My>CKHe TOHa.

OcrasbHble 30HBI IPEJIMETHOIO MUpa He UMEIOT YeTKOr'O T'eH-
JIepHOTO JleJieHus. DTO MOYTH oblee MPOCTPAHCTBO — C OFZHUM
06IIUM omcymcmeyruum aJleMeHmoM. B HeM HeT Tena, TOYHee,
0bOHa)KeHHOTO TeJla U ero yacreil. HeT HUM HaMeKa Ha CeKC WM CeK-
CyaJIbHOCTh. B HeM He BCTpEYarOTCA MarasuHEbI Gebs WM KOJIIo-
TOK. B anTeke He BUJHO IIpeMETOB I'UTMEHEl — IIPU FUTAHTCKOM
KOJIMYeCcTBe BUTAaMUHOB, 4YaeB, TabGJETOK U BCAKUX IIpernapaToB
JUL BceX BO3MOXKHBIX BapUAHTOB 0370POBJIEHNS ¥ TapMOHU3AIUN
opranusma. B pexyame He 9KCIUIyaTUPYIOTCSA 0Opaskl CeKCyalTbHO-
cTu. Ha fieBymkax HeT HUYETo, 9YTO MOIVIO OBl 0OpaTUTh BHUMaHUe
Ha GUTYpy WK BU3YaJIbHO IIOAPA3HUTD: JEKOJIbTe, OOTAHYTOCTEH,
BBIPE30B, BOJIAHOB, IIPO3PAYHOCTEH, AUHAMUYECKUX 3JIEMEHTOB

ozlexkapl. HalmoHanbHBINM KOCTIOM U3 IUIOTHBIX TKaHeM, ¢ paciiu-
PAIOLIENCS OT IPyAU F0OKOM, IOJTHOCTHIO CKPHIBAET TEJIO, B 0COOEH-
HOCTH, Y CUAIMIEHN KeHITVHBL.

Joragok ase. JIubo Teyno, HayueHHOe paboTaTh, JBUTATHCS,
CaMOO03/IOPOBJIATHCSA, CYLIECTBYeT B KAKOM-TO JPYyTro¥ CMBICJIOBOM
IUIOCKOCTH; OHO CaMOZOCTAaTOYHO U CTPEMUTCA K COBEPIIEHCTBY.
JIn60 — ec/u YYWUTHIBATh BHEIIHUE IIPUYUHBI — OIPeeAIONIyIo
POJIb B MAeHTUGUKAINY Tela UI'PAeT IPUHAJIEKHOCTD K COLIUYMY,
211 QYHKIIMOHNPOBAHUSA BHYTPU KOTODPOTO IIOJ He TaK YK BaXKeH.
3a HeMMeHUeM BpeMeHU U MHPOpMalUK OHU TaK U OCTAJIHCh JI0-
raZiKamu.

TpaguIlMOHHOE U COBpeMeHHOoe

JIBOE CTYZIeHTOB YHUBEPCUTETA — yYaIlIHecs XyA0KeCTBEHHOTO OT-
JieJIeHUs] — WCIIOMHIN GparMeHT KOPelcKoi omepsl, Tpebyromeit
He TOJIbKO IIPEKPACHOTO BIaZIEHUS ABIXaHUEM U TOJIOCOM, HO U BEHI-
COKOH CTeneHM OpPraHWYHOCTU. MOJIOZON YeloBEK B HALMOHAJIb-
HOM KOCTIOME U3 IIIeJIKa M300paska CJIENIOro CTapyKa, Olacarole-
rocd 3a cyzAbOy cBoel fouepu (WUTIOCTpalys Buzeo). Yepes fecaThb
MUHYT HOC/IE TPAarudecKoro MOHOJIOTa OH JOOPOXKeNaTeNbHO cho-
TorpadpUpoBasics C HaMH, He BBIMTYCKas M3 PYK COTOBBIH TenedoH.
Ha Horax y»xe 6bUTM KPOCCOBKH.

Tak A He B IIepBBEIN pa3 KOHCTATHPOBasa OTCYTCTBUE Pa3phiBa
MeXAy TPaAWIMOHHON M COBPEMEHHOU KYJIBTYypOMH, 1Mo mpobieMe
KOTOPOT'O HaIlMICAHbI FOPHI JINTEPATYPHI U IPOBEZEHEI IeCATKU KOH-
depeHIuii.

Pemenyie Bopoca KpoeTcsl B TPAKTOBKe TEXHUKU, C PA3BUTHU-
eM KOTOpO# Ha 3amazie YeThIpecTa IOCTIeHUX JIeT OTOXAECTBII-
eTcsa nporpecc. Ecnu TexHuKa, XOTA OBl UCIIOABOJb, MBICTUTCS He
KaK HCKJIIOYUTEIbHO IIPOM3BeZleHUEe YeOoBeYecKoro pasyma, HO
B eJMHCTBE C OOLIMM IIPOI[ECCOM CTAHOBJIEHUS, Pa3pPhIB TPALUIIIU
Y COBPEMEHHOCTH IIOYTU He pediekcupyercs. TeXHUYeCcKOe TN
BBIIIOJIHEHHOE C ITIOMOINBIO0 TEXHUKHU CBOOOZHO MHKOPIIOPHPYETCS
B TpaAULIMOHHBIE GopMbI (WuTtocTpanus 11).

3akiroueHue
BepOHTHO, AAJIEKO HE BCE€ ACIIEKTHI aHa/IM3a IIPEAMETHOI'O MHDpa
Pecriybnviku Kopes BEIWIEHEHBI B 3TOM paboTe, B TOM YHCJIE U TIO
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Hnn. 11. HoBorozguwmii exop asponopra MHuxoH. Kopes. I'ajloreHoBbIe IaMIIOYKU N306paKaloT cHeT. HaTypasibHble COCHOBBIE JepEBbS «PaCTyT» U3

IoJia, MIOKPBITOTO KEpaMOI'PaHUTOM.

IpUYMHAM OrpaHIYEeHHOTr0 06beMa TAKOTo XKaHpa, KakK cTaThbs. Mc-
clleZloBaHuE TTOKA3bIBAET BO3MOXKHOCTD KCIIOJIb30BAHUA JUCKYpCa
HappaTOJIOTUH AJI U3y4YeHUA IPeAMETHOU Cpesbl TON WIN MHOU
KYJIBTYPBHI, a TaKXKe 3HaYUMOCTh UHAWUBU/yaJIbHOM Io3unuu (cre-

MEHU TOJATOTOBJIEHHOCTH, KYJbTYPHON WAEHTUYHOCTU, CTEPEOTH-
OB U T. II.) aBTOpa MPU WHTEPIPETALUU TOTO, YTO «IIPOU3HOCIT»
BEIl[Y KaK MPOAYKTHI KYJIBTYPHI M aKKyMYJIITOPBI COITUOKY/IBTYPHO-
r'0 OIIBITa CBOUX CO3/jaTeseH.
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