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KOHLIEII VA «MHIUBUIYATBHBIX MUDOJIOT U
XAPAJIbIIA 3EEMAHA: K TTPOBJIEME AHAJTV3A
COBPEMEHHBIX XYZIOXKECTBEHHBIX MV®OB

B cTaTbe aHaNMM3UpyeTCA OHA U3 OCHOBHBIX MCKYyCCTBOBEAYECKUX KOHIEI-
OWH KpyIHeHIero eBporeickoro Kyparopa XX Beka Xapajibia 3eeMaHa
U ee CBfA3b C BBICTABOYHOM IIPAKTUKON. KOHIENINA «MHAUBUAYaTbHBIX MU-
domoruit», 61m3Ko conpukacaromasics ¢ ugesamu O. Ilnenrnepa u A. @. Jlo-
ceBa, 6bUIA OPUTMHATIBHBIM 06pa3oM BoIUION[eHa X. 3eeMaHOM B CTPYKType
aKcno3nnuu JJokymMeHTH 5 1972 roga u B pAAy APyrUX BBICTABOYHBIX IIPO-

€KTOB.

KirroueBble cJIOBa: Kypamop, 8blcmMaska, AUYHOCMb, MU, CUMBOJIUKA,
uckyccmeo XX gexa.

Harald Szeemann’s Conception of
“Individual Mythology” — The Problem
of the Analysis of Modern Artistic Myths

The article analyzes one of the basic artistic conceptions of the greatest Euro-
pean curator of the 20™ century — Harald Szeemann — and its connection
to exhibition practices. The conception of “individual mythology”, which
resembles the ideas of O. Spengler and A. Losev, was originally brought to
life by H. Szeemann in the Documenta5 (1972) structural exposition and
various other exhibitions.

Key words: curator, exhibition, personality, myth, symbol, art of the 20"
centur

I{z}menum{ «IHAUBUAYaNbHBIX MHUQOIOrUil» ObUIA peayn3o-
aHa XapanapZoM 3eeMaHOM, KypaTOpOM KacceabCKol JloKy-
MeHTHI5 1972 roza, B OZHOMMEHHOM pa3zzesie SKCIO3UINH, II0CB-
IIeHHOM paboTaM aBTOPOB, TPAKTYIOIIUX PEANH COBPEMEHHOCTHU
TIOCPEACTBOM JIMYHOCTHOI'O, UHTYUTHUBHOTO BBIPAXKEHUSA, KOTOpOe
IIOpO¥i He NpeAIosaraso BHATHON GopMbl u o6bsacHeHusA. Cpeau
[IPOM3BEZIeHUH 3TOro psja 6pUIM 00BeKTH DTheHa-MapTtuHa, [lay-
1 Texa, Harcu ['paiiBc.

[Ipu nmoaroroBke JIoKyMeHTHI 5 3eeMaH, MO B ITPOLIUIOM
JeCATWIETHIOID paboTy Ha mocty gupekrtopa KyHcrxamne BepHa
U ABJIABLUIMICA aBTOPOM TaKUX 3HAYUTENbHBIX JJA IIOCIE€BOEH-
HOM MCTOPUU UCKYCCTBA BEICTABOK KaK «besoe Ha 6emoM» 1966 T.,
«Korza oTHOIIEHUs CTaHOBATCA GopMoit» 1969 T., «X3MIeHUHT
u ®mokcyc» 1970 r., BBICTYNIWI KaK aBTOPUTApPHBIN KypaTop, 10J-
HOCTBIO OTBEYAIOUIN 32 CoiepXKaHue BBICTABKU U IPeIOKUBIINY
LebHYI0 KOHLeNnIHIo. [IoTpeGHOCTD B TAKOrO poZa KypaTope BO3-
HUKJIA B pe3yJIbTaTe peakluu Ha GOPMaIbHYIO U COZEPKATENbHYIO
HeBHATULY npegwiayineii JlokymeHnTs4 1968 roza, xorzga «ieMo-
KpaTU4yecKre IPUHLIUIB» B COBETe KypaTOpoB IIpPUBeIU K IIPOBa-
sy KoHUenuuu. B 1972 rogy uzeu jeBU3HBI, MacCOBOI'O CO3HAHUA
Y PaZIIKaTbHOCTY OBUIN BCe eI1é CHUIBHBI, HO ITPH BCeX aleUIAIUAX

K 3TUM HesM 3eeMaH IIOCTAaBIJI BO IVIaBY YIVIa TEMY, ITO CyTH abco-
JIIOTHO aHTArOHHCTHYECKYIO BhIIIEHAa3BAHHBIM CTPEMJIEHUAM: TEMY
VHAVBUYIBHEIX MUQOIOTHH, IT0Apa3yMeBast 1107, STUM CO37aHKe
KaXJbIM MHVBHAYYMOM JIMYHOTO MUda, He MeHee II0JHOLIEHHOTO,
yeM IIposBIeHNs Muda KouleKTHBHOro. KoHIenysa onupanack Ha
IIpe/icTaBleHN 3eeMaHa O 3HaueHUM JIMYHOCTH B HCKYCCTBE II0-
CJIEBOEHHOTO Iepro/ia, Kak OBl HU Ka3ajach IapaJoKCalIbHOM Ta-
Kas IO3UIUA B IIOCTMOZEPHUCTCKYIO 3IIOXY, MCYEPIIaBIIyIO HAEI0
aBTOpa U WHAVBHUYAINCTCKUE «OOJBbIINEe HAPPATHUBbI» MOAEPHU3-
Ma, U 6bUIa TeopeTUYecKu 060CHOBaHA B COOpHUKeE TEKCTOB «MH-
JUBHZIyaTbHbIe MU(OIOrHH», BhILIEANIEM B OepINHCKOM U3/iaTeNb-
ctBe «MepBe» B 1985 rozy.

«KoHLlenuA «UHANBUAYABHON MHGOJIOrUM» AODKHA ObLIa
IIOCTY/IPOBATh HUCTOPUIO HCKYCCTBA WHTEHCHUBHBIX HaMepeHUH,
KOTOpble MOTYT NPUHUMAaTh pasju4yHble U NPUUyIUBble GOPMBIL:
JIIOAY CO37IAI0T CBOM COOCTBEHHBIE 3HAKOBBIE CUCTEMBI, Y HY)KHO
BpeMs1, 4TO6HI UX pacimudpoBarh»'. Kak BUAHO U3 3TOTO paccy-
JieHus, 3eeMaH He TOJBbKO BIUIOTHYIO NPUOJIIDKAICA K TPAKTOBKE

1 Szeemann, H. Individuelle Mythologien. Merve-Verlag, Berlin, 1985,
S. 54.
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B KOHTEKCTE COBPEMEHHOI'0 HCKYCCTBa BOIIPOCOB O fA3BIKE, O 3Ha-
Kax ¥ 03HAa4YaeMBbIX, Ype3BbIYalHO NHTEHCHUBHO JAUCKYTUPYEeMbIX Ha
npoTsKeHuH XX Beka, oT JI. BUTreHmTeiiHa 10 TapTyCKON IIKOJIHI,
HO U TIpejjiaraj HOBBIY ITOZAXO0J K UICTOPUU MCKYCCTBA KaK K HCTO-
pUH «MHTEHCUBHBIX HAMepeHUil», IPU3BAHHOMN paclio3HaBaTh ITy-
60KUe U YeTKUe JyXOBHbIE TO3UIUHY 32 IPOTUBOPEYUBO U IIOPOH
HEeBHATHOU GOPMO, He YKJIaZAbIBAIOLIENCA B TPAAUIIUOHHbIE KPU-
TEePUU «II03UTUBUCTCKOM» UCTOPUU UCKYCCTBA. 3alaya UCKYCCTBO-
BeJia, IO CYTH, BUZENAch B «pacindpoBKe HaMepeHUH», YTO U OCY-
1IeCTB/LIOCh 3eeMaHOM B OpraHHU3aluy BBICTABOK, IIPOABIABIINX
WIM JOTIONHABIINX HAMEePEHU XyJ0XKHUKOB JI0 TTOSBJIEHUA «11eJIo-
ro» ob6pasa, epezaloIlero HeKyI SICHYIO HJEI0.

3HavYeHye MMOHATHA «JIMYHOTO MUda» CTaIo A 3eeMaHa-UCKyC-
CTBOB€/Ia OZHUM M3 OCHOBOIIOJIararoiux. Heciy4aiHo nocse orpoMm-
HOTO II0 MaciTabaM U yOIMIHOM perenuy mpoekTa JJOKyMeHTH 5
OH HEOXXUZIAHHO ZieJIaeT MaJeHbKYI0, I0YTH KAMEPHYIO BBICTABKY, 1a
emé ¥ C HaMepeHHO-CeHTHMEHTAJIbHBIM IIOATEKCTOM: KOHTEHTOM
BBICTaBKHU SIBJISIETCA «HacJeAue» ero yMmepirero B 1971 roxy 98-net-
Hero Jefa DThbeHa 3eeMaHa, OOBIYHOTO IapHUKMaxepa C aBCTPO-
BEHTepCKUMU KODHAMHU. BbicTaBka ObLTa OTKpEITA B COOCTBEHHOMH
KBapTHUpe 3eeMaHa B bepHe, B IOMeIIEeHUAX XyL0XKECTBEHHOTO Kade
Haz pecropaHoM KomMepIr, KOTOpyI0 OH coOMpascs OTAaTh BHAEM
ranepucty ToHu Iepbepy, Tak 4TO BBICTaBKa, COOCTBEHHO, CTaia
IepBOii aKcnosunyeli ranepeu lepbepa. HecMoTpss Ha KaMepHOCTD
Y MHTHIMHOCTb, LIeJI ¥ TeMaTHKa BBICTaBKY OBUIH CEPbEe3HBIMU: pac-
KPBITh CHUMBOJIUKY «CTPaJJaHUi paZill KPacOTbI», KOTOpAs IyCTh U He
CyIecTBOBajia B COBpEMEHHOM HUCKYCCTBE, HO TOCKa IT0 KOTOPOU Bce
emé CyIecTBOBaIa, IyCTb U B IPUMHUTHUBHON OBITOBON ¢opme —
B KOMHAaTe IlapuKMaxepa, IZle SKCIIOHUPOBAIUCh «OPYJUA IIBITOK»
PaZiv KpacoThl: anmaparsl /A IepMaHeHTa U MWL I 3aBUBKU.
Bropoii BaXKHOH, ITyCTh U He CTOJIb OYE€BU/IHOM, LIe/IbI0 cTaja JeKia-
pauys BaXXHOCTU U LIEHHOCTH YacTHOTO Muda «MaJeHbKOTO YeloBe-
Ka», IPHOOpeTAIoIEro MOHYMEHTAIbHOCTh IPU COOTBETCTBYIOIIEM
obopMIeHNU. DTOH eI COOTBETCTBOBAJIO M HAa3BaHUE BHICTABKU
Grossvater: Ein Pionier wie wir — «/lefiyIka: TaKoH e IIepBOOTKPHI-
BaTesb, KaK MBbI».

ToBOpA O 3HAUEHUU IOHATHA «IMYHOTO Muba» A XyZoxKe-
cTBeHHOU curyauuu 1960-1970-x IT., Heab3d He IOAYEPKHYTb
3BIOKOCTU KPUTEPUEB COOTBETCTBYIOIIETO STUM SIBIE€HUSAM KPUTHU-
4yeckoro aHanu3a. C 0ZHOM CTOPOHBI, CIIOCO6 BOCIPHUATHA JIUIHO-
ro Muda MOXKeT CBOAUTHCA K aHAIN3Y TEKCTA — 3TO BIIOJIHE OTBE-
4aeT Touke 3penus Ponana Bapra Ha Mud «Kak BBICKa3bIBAHUE»Z,
TO €CTb, II0 CyTH, TeKCT. C APyroi cTOpoHbl, XX BeK IPeJJIOKUIT
Y NPUHIUNNAIBHO WHOM B3MIAZ Ha MHUPOTBOPYECTBO, KOTOPHIH
CBsI3aH C CHMBOJIMKO-2JUIETOPUYECKUM IIOHUMaHUEM CyTH Muda:
9TO cuMBoOinYeckas TpakToBka Mmuda O. IllmeHmiepoM, 0o603Ha-
YUBIIUM «IIPA-CUMBOJIBI» KaK OCHOBBI Ky/IBTYpEL, U A. @. JloceBhIM,
TPaKTYIOIUM MU( KaK «pPa3BEpPHYTOE MarudecKoe NUMs», «B CJIOBaX
JIAHHYIO Pa3BEPHYTYIO IUYHOCTHYIO UCTOPUIO»S.

Kasanoch GBI, CUTyal[usi B HMCKyCcCTBE KOHIAa 1960-x, Hayamta
1970-X IT., CUTyauus «I0oCJIe MOAepHU3Ma», Korga GbopManbHasi co-
CTaBJIIIOIIASA MCKYCCTBA, €70 BU3yaslbHasA CTOPOHA ObUIA B 3HAYH-
TeJIbHOM CTEeIleHU UCYePIIaHa, CTala YpE3BbIYaiHO O6IarONpUsITHON
ZUIA BCAKOT'O pOZia KOMMEHTapHeB, «BBICKA3BIBAHUN» U «JINYHBIX

2 Bapm, P. CeMnoTuKa, nostuka // 36pauusie pa6ots. M., 1988.
3 Jloces A. . lnanextrka muda. M., 1990.

HCTODPUI» XyZOXKHUKOB, Pa3BEPHYTHIX B BUZE TEKCTOB (3TY TEHAEH-
I[UIO NTOATBEPXKJAET U OZHA U3 3HAYMTETbHEHMIINX BHICTABOK 3ee-
MaHa «XamnmneHUHr u Pmrokcyc» 1970 1. AKTyasnbHas elle B IePUOZ,
MoZiepHU3Ma uzes GUKcaluy «<HOBOT0» B KUCKYCCTBE CMEHIJIACH BO
BTOpOI ITOJIOBHHE XX BeKa HaBA3YUBHIM CTpEMJIEHHEM K GUKCALIUN
JII060TO JKeCTa, CINTABLIETOC XyZAOXKECTBEHHBIM, M My4YHUTeIbHAA
3aBUCUMOCTb OT BPEMEHHM OTpa3wiach B JKeJAaHUHM JOKyMEHTH-
poBathb r060e, Aake He3HAYUTETbHOE COOBITHE, IIPOUCXOAAIIEe
¢ XyZOXKHUKOM. [l 3eeMaHa CTaja OYeBUAHOM 3azada ZOKYMeEH-
TalUU XYZ0XKECTBEHHBIX TeUeHUH, UMEIOLINX elllé OYeHb HEZOTYIO
HCTOPUIO, MIPOUCXOJSAIINX HA €ro IIa3ax: IMPaKTHKa XJIIEeHWHTra
u drokcyc). JIOromeHTPpUYHOCTE UCKYCCTBA, yKe He 006J1aaromero
CWIBHEIMU GOpMaMu, — 3aBUCUMOCTD OT XyZ0KeCTBEHHON KPUTH-
xu, drrocoduu, TUTEPATYPH! U UHBIX BUZOB KOMMEHTapUsA, CTaIa
oueBUAHON. TeM He MeHee, IPU PaCCMOTpeHUN paszeina «/HANBU-
JyalbHBEIX MUGOJIOTU» B SKCIIO3UIMK JJOKYMEHTH 5, ee Karauiora
1 cO0OpHMKA TeKCcToB X. 3eeMaHa 1107, OfHOVMEHHEIM Ha3BaHUEM,
CTAHOBUTCSA ITOHATHO, YTO KaK TAKOBAf JINYHAA UCTOPUA TOT'O WIN
HWHOTO XyZO)KHUKA 3aHUMAaeT B HUX BeCbMa MaprUHaIbHOE MECTO,
€ciIu BOBCe He omyckaercs. «VHAUBUAYyaIbHbIE MUPOJIOTUU» I10-
CTPOEHBI COBCEM IO JPYroMy IPHHIUITY: XyZOXXHUK IIpeZjaraer
Ui 0603peHrsT 0OBEKT WM KOHILEMIHIO, B KOTOPHIX 3aKJIIOYEHO
€ro JIMYHOCTHOE IIOHMMAaHUe PealbHOCTH, U KOTOPOe COBCEM He-
00513aTeNbHO pacKphIBaeTcs KaK HeKas UCTOPUA WIN TeKCT. Pa3Bu-
THe TaKol MHUQOJIOTUU CXOJHO C AYXOBHOUN pabOTOM, HalpaBeH-
HOH Ha oboraiieHue NaMATH — IMYCTh JIMYHOH, a HE KOJUIEKTUBHOM.
3eeMaH Bcerza 4YeTKO IPOBOAWI TPAHUIY MEXJY XyZO)KeCTBEH-
HOH OTBETCTBEHHOCTBIO, €IMHUYHOM XY0KECTBEHHOU pabOTOH,
KOTOpas MOXeT U He HPaBUThCA IyOJMKe, U IOIBITKOM CO37aTh
«yHUBepCaJIbHbIe» [IEHHOCTH, YTO /I HETrO BCerza HOCHIO HajleT
JVKTATOpPCTBA U ToTajIuTapusMa. Ho, IpH 3THUX OrpaHUYEHUAX,
TBOPYECTBO MHAVBUAYyMa U cO3JaBaeMas UM JIMYHAsA «IIaMATh»
VIMeJY ZJI Hero He MEHBIIYIO IIeHHOCTb. K TaKkoMy OTHOIIEHUIO
K 4aCTHOMY TBOPYECTBY, TI0 CyTH, pusbiBas u Mosed Boiic — Kiito-
yeBasa GUrypa MHOTUX IIPOEKTOB 3eeMaHa, IIPOBO3IVIaCHBLINI JIO-
3yHI' «KakapIll 4eloBeK — Xy OXKHUK». BIU30CTh «INYHBIX MUPO-
Joruti» Botica u 3eemaHa, 1o kpaiiHell Mepe, B TOM, YTO Kacajloch
B3IVIAAZI0B Ha TBOPYECTBO, TI03BOJIMJIA W/IeaIbHO COBIIACTh UHTEHITH-
AM XyZOXXHUKa-TeopeTHKa U KypaTopa U Ha JIokyMeHTe 5, 1 Ha pe-
TpocnekTuBe Boiica, koraa 3eeMaHy, 10 MHEHHIO COBPEMEHHHUKOB,
yAaIOCh TPaKTU4YeCKW PeUMHKapHHPOBATh JIMYHOCTH ITOKOHHOIO
XyZOXKHUKA, BOCCO3/|aB CJIOXKHeHIIIe MHCTA/UIANY U C PeAKUM II0-
HUMaHUeM II0Ka3aB TO, YTO /IO CUX IIOp OCTaBaJIOCh JIUIIb B popMme
3aMbIcyioB Botica.

dopmasbHBIe KauecTBa IIPOM3BeJeHNH Ha IOCTeBOEHHBIX BBI-
CTaBKax, Ka3asock Obl, epecTaBaly UMeTh 3Ha4eHUe B TOM CMBIC-
Jie, B KOTOPOM OHH OBLTH Ba)XHBI B TBOPYECTBE CTAPHIX MaCTEPOB
win paboTax MOAEPHUCTOB, HO, MapajoKCcaIbHBIM 00pa3oM, OHU
HIMeJIM OTPOMHOE 3HaYeHHe, yKe He C TOUKY 3pEHUA MacTePCTBA UC-
MTOJIHEHUSA, TEXHUKYU WIN CTWIA, a C TOW TOYKU 3PEHUs], HACKOIBKO
3T Topo¥i dopmasbHO y6orue apredakThl epefaBaau 3aLyMaH-
HYIO KypaTOpOM HZIEI0 WU BIIMCHIBAIVCh B OOIIlee 1[eJ10e BBICTABKHU.
9TO 06YCJIOBWIO BBIBOJ, O GOPMAIbHOU CTOPOHE Ipe/CTaBIeHHO-
ro, KOTOPHIH cZiesiat 3eeMaH Io MoBoAY JJOKyMeHTEI 5: «VIcKycCTBO
obparnaeT k camoMy cebe». To eCTb, IpU BCel JIOTOLIEHTPUYHOCTH,
TIpY TOTPeOHOCTHU B KOHIIEIIIH, UCKYCCTBO B LIEJIOCTHO OPTaHU30-
BaHHOM BBICTaBKe CTAHOBHUTCA CAMOJOCTATOYHBIM, BO3BpALIAETCS
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¥ BO3BpalllaeT K camomy cebe. Y:ke B Hadae 1970-X Takoe TIOHU-
MaHHE BO3HHKAJIO U Cpefy OIpeJeIeHHON YacTH XyZOXHHUKOB,
B YAaCTHOCTH, IIpeAcTaBUTenu BeHckoro axnuonusma ([roHTep
Bpyc, OtTo Miosb u 'epman Huy, n3BeCcTHBIE CBOMMU CKaHAAIbHBI-
MU aKIUAMHY B 3aIUTY CEKCyalbHOU CBOOOABI U epdopMaHCcaMu,
COCPeZIOTOYEHHBIMU Ha Pa3/NYHbIX IPOABIEHUAX YeJIOBEYECKOIo
Teja) CTalX ABHO IPEJIIOYUTATh HEloCpeACTBEHHOe «IlepeXUBa-
HUe» B yiiepb ¢uKcalMu UCKycCTBa B BUZie 00BEKTa, BEIH, WIH,
B KOHIle KOHIIOB, TeKcTa. KoHeyHo, JOKyMeHTalusa TaKoro UCKyc-
cTBa ObUTA Hen30e)XHa, HO Ha IIEPBOM MeCTe BCe K€ HaxOAWIach
caMa aKIus, «IIOCTYHNOK». CTpeMIeHHe BeHCKUX aKI[MOHKUCTOB BITH-
caTb JUYHbIE ITOCTYIIKY PaJWKaJbHOIO TOJIKA B PAMKH HCKYCCTBA
6BUIO TI0 CYTH MOJOOHO aCKETHMYHOMY, IIIyOOKOMY PETUTHO3HOMY
yboexzennio PpaHrycka ACCU3CKOT0, OCYKJABIIET0 COBPEMEHHU-
KOB 3a «KejlaHue He caMUM COBepIIaTh IIOABUTH My4YE€HHUYecTBa,
a 6eCKOHEYHO pacCKa3blBaTh, U300pakaTh WM ITHCATh O MOABUTAaX
nponutoro». CrpemieHye 6e3 KOHIJA TEOPETU3UPOBATH IO ITOBOAY
HUCKYCCTBA, CTOJIb XapaKTepHoe /711 KoHIa 1960-X U sIpKO MPOsIBUB-
meecs Ha «leMOKpaTudeckoi» JlokymeHTe 4 1968 roga c eé Gec-
KOHEYHBIMU AVCKyccUAMU U «IlIkosoi Ay nmocetureneii» (cBoero
poza KpaTKuM KypcoM pelienuuy) basona Bpoka, 6510, B onpezie-
JIEHHOM CTelleHU, 0CO3HaHUEM TOT0, YTO «BCE yKe CZleJIaHO» B €BPO-
MEHCKOM KyJIbType U OCTAETCS TOJMBKO 6ECKOHEYHBIH KOMMEHTapHUi
10 II0BOZy NPOLUIOTO, BO3MOXKHOCTb «I1apa3UTUPOBATh» Ha HEM,
BHOBb U BHOBb I10/ICO3HATEIbHO aINeJINpYys K «I10ABUTaM My4YeHH-
KOB». BO3HHKHOBeHUe aKIMOHM3Ma, reppopMaHca, XSIMIEHUHTra
CTaJI0O OTYASHHOM IOIBITKOH IIPOTHBOIIOCTABUTL OECKOHETHOMY
KOMMEHTAapHIO peajbHOe, «KOHKPETHOe» UCKYCCTBO, IIOPO MOYTH
HEOTINYHUMOe OT KU3HU. VICKYCCTBO U CBA3aHHBbIE C HUM JIMYHBIE
MUQBI MTOIYIIN BO3MOXXHOCTb He OBITh OO'bSICHEHHBIMU, PacCcKa-
3aHHBIMHM U HM300pa)XeHHBIMH, a CTaTh HEIOCPEeJCTBEHHO TBOPU-
MBIMU 371eCh U Telleph, Ha IVIa3ax y IyOIUKY.

CBoero poza «MKOHOOOPYECTBO» IIOCTIEBOEHHOI'O HCKYCCTBA,
€ro cTpeMJIeHHe JOBOJbCTBOBATHCA «Claboi» PpopMmol, TeM He
MeHee ITopa3yMeBalollieli HeKylo JyXOBHYIO IIyOHHY, IIOYTH IIPU-
6IMDKATIOCh K COCTOSTHUIO «II0C/IE€ UCKYCCTBA», O KOTOPOM I'OBOPMII
T'erenb: «COCTOSHYUE «IIOC/IE» UCKYCCTBA BEIPAXKAETCA B TOM QakTe,
YTO B /lyXe NpeObIBaeT NOTPeOHOCTh peayn30BEIBATh ceOs efuH-
CTBEHHO 3a CYeT CBOell BHyTpeHHel CyI[HOCTH — KaK MCTUHHOU
¢$opMEL 111 BEIpOKEHUA UCTUHBL. VICKycCTBO B CBOeM Havase Bce
elle OocTaB/AeT YTO-TO TAWHCTBEHHOE, CeKpPeTHOe IIpeJuyBCTBUE
U CTpeMJIeHue, IOCKOIbKY ero CO3laHMA He IOJHOCTBIO Ipe/CcTa-
BWIM WX IIOJHOE COAEpKaHWeE /A BHUAEHUA U BoobpaxeHus. Ho
eC/Id IIPeBOCXOJHOe CoZiepyKaHMe NPeBOCXOAHO PACKPBITO B XyZO-
JKEeCTBEHHBIX ¢opMmax, Torza 6osiee MPOHULIATENBHEIN JyX OTBEp-
raeT 5Ty 06beKTHUBHYIO MaHUdeCcTalHio U Bo3BpalaeTcs o6paTHO
K CBOEH BHYTPEHHEN CYNIHOCTH. DTO IPOUCXOAUT B HAIlle BPeMs.
M&I BIIOJIHE MOXKEM HAZEeATbCS, YTO MCKYCCTBO OyZeT BCeraa TOf-
HUMAaThCA BBIIIE U JIOW/ET 0 COBEPLUIEHCTBA, HO popMa MCKyCcCTBA
IIpeKpaTUT GBITH BHICIIEN TOTPebHOCTHIO Ayxa»t. Ha JlokymenTe 5
3eeMaH eciIM U He IBITaJICA PEeIUTb, TO B 3HAYUTEIbHOU cTere-
HU TPUOIIDKAICA K MOCTAaHOBKE BOIIPOCA O NMPOTHUBOPEUYUU JyXa
1 GOpPMBI IOYTH B AyXe BHILIENPUBEAEHHON rereeBCKOM IIUTATEL.
C OZHOU CTOPOHBI — KaKyllleecsl paBHOZAYIINE K U30UpaeMBIM

4 Hegel, G. W. F. Vorlesungen ueber die Aesthetik, Theorie-Werkausgabe,
Bd. 13, Frankfurt/Main, S. 142.

obwvekTaM (Hampumep, «[laspro» DTheHa MapTeHa, CIUIETEHHOE
13 PBAHOH POTOXM M MODCKHUX KaHATOB, BHICTABJIEHHOE Ha BTO-
poM staxxe HoBoti 'asiepen), ¢ Apyroil — HeBO3MOXXHOCTh U36paTh
VHble IIPOU3BEZEHU, ITOCKOJIbKY UMEHHO 3TH OKa3aluch B IIPO-
CTPaHCTBE IIeJIOCTHOTO BHJEHUA AeUCTBUTEIbHOCTH Ha JAHHBIN
MOMEHT. «f] He BIlaJl B KOMMEHTapUH I10 IIOBOZAY UCKYCCTBa», — rO-
BOpUT 3eeMaH B UHTepBbIo ®. XeppmadT, oTBEpras BO3MOXXHOCTb
HICYEPIIBIBAIONIETO OOBSCHEHUS BBICTABKH, — «KOIZA BbI YUTAeTe
npeancioBrue XaHca XatiHia Xonblia (HEMEIKOTO KyJIbTYypOJora-
Mapkcucta — M. B.) K KaTaJory BEICTABKU, TO 3TOT KOMMEHTapUL
3aKaHYMBaeTCAa UMEHHO TaM, I/Zie HaunHaeTcsa JIoKyMeHTa, TO ecTh
MapKCHUCTCKas TEOPHS HCKYCCTBA, KOTOPas OT MeTahU3N4IeCKOro
BO3BpalljaeT UCKYCCTBO K IIOBCEZIHEBHOMY, [T03BOJIAET TOMY MeTa-
dU3NIECKOMY YCKOIB3HYTh U OCTAThCS HEIIOHATHIM». [10 CyTH, KOM-
MeHTapuil XoJblla, KOTOPBIE MHOI'MM Ka3aics 0eCCMBICIEHHBIM
U YOUHCTBEHHO CKYYHBIM, OBUI JIUIIb OZHUM U3 0OBEKTOB J[OKY-
MEHTHI 5, 106aBIABIINM HEUTO COZEPIKATENbHOE U CHUMBOJIMIECKOe
K HZiee JIeBU3HBI, MacCcOBOI'0 CO3HAHUA U UHTepeca K COIIMaIUCTHU-
4ecKOMy MHUpY, KOTopas B TO BpeMs BHUTaja B BO3ZyXe U KOTOPOH
CTOJIb UHTEpecoBajICcA 3eeMaH.

[MpubmKeHue K rerejeBCKOM Imapasurme B KoHIenuu Jlo-
KYMEHTBI 5 pacKpblBaeTcsA IIPU aHalW3e HWHTEHLUM HCKYyCCTBO-
Beja-KypaTopa, IVIABHOM IIeJbI0 KOTOPOI'O CTalO BOIUIOIIEHHE
aKTyaJbHEeNUNINX IPOABIEHN COBPEMEHHOT'O COCTOSHHUSA eBpoIieii-
CKOTO Ziyxa. Peub IlUIa UMEHHO O AYXOBHOH paboTe, IpyU KOTOPOM
TIOCPEeZCTBOM TBOPYECKOI'O YCWINA U3 Pa3HOPOJHOM Macchl coBpe-
MEHHOT'O UCKYCCTBa MOIJIM ObITh OTOOpaHbI apTedakKThl, IIPU COOT-
BETCTBYIOIIIEeM OCMBICJIEHUH U PaCIOIOXEeHUH COo3Zalolire BMecTe
Te yCKOJIb3alollle peaauy, KOTOpble MOXKHO, B KOHIIe KOHIIOB, Ha-
3BaTh U CEKCyaJbHOU peBOJIOIMel, U aHapxuel, U cOBpeMeHHO!
kceHOpOOUMEH, M GeMUHU3MOM. B HOBOM crioco6e BBICTaBOYHOH Jie-
ATEJBHOCTH, pa3paboTaHHOM 3eeMaHOM (BBICTABKA — aBTOPCKasd
paboTa KypaTopa-UCKyCCTBOBe/A, IPAaKTUIeCKU — IIPOU3BeZieHIe
HCKyCCTBa), COBOKYIIHOCTD IIpP€/ICTaBJe€HHBIX IPOU3BEJeHUMN, WIN
«11es1oe» yKe He TpebyeT 0co60ro 0ObACHEHUs, a TIOCTUTAETCs 3pU-
TeJleM UHTYUTHBHO, IOCPEZCTBOM alle/UIANH K OOIIUM C aBTOPOM
BBICTaBKHU Ky/IBTYPHBIM KOPHAM U COBPEMEHHBIM pealusaM.

[TpuseiB 3eeMaHa K BO3BpAIlleHUIO OT HCKYCCTBOBEAYECKOTO
1 ¢mwI0codCcKOro TEOPETU3UPOBAHUA K CHMBOJIMKO-aJUIeropuye-
cKkoii, MeTadoprieckoll U UHTYUTUBHON pelleNi[iy COBPEMEHHOIO
HCKyCCTBa GBUI BIIOJIHE HEOXKUJAHHBIM U IIPOBOKATUBHEIM B paM-
Kax XyZo)kecTBeHHOM cuTyaruu Hadazna 1970-x rogos. 1o cioBam
3eemaHa B UHTepBbIO X.-Y. O6pucTy, «mocie jseta 1968-ro Teope-
THU3HpPOBaHNe B MUpPe HCKYCCTBA ObLIO HACYI[HOIN HOTPEOGHOCTHIO,
1 3TO UIOKMPOBAJIO JIIOAEH, KOrZa A IOJOXKWI KOHell BCeM 3THUM
rereJIMaHCKUM U MapKCHUCTCKUM AUCKyccHAM»°. Ho zanee 3eeman
IIPU3HAETCA, YTO OTCYTCTBHE JKeJIaHUA TeOPETU3UPOBATh HUMAJIO
He CBUJETEJIbCTBOBAIO 00 OTCYTCTBUH MHTEpeca K TeM Ke I0JIO-
)keHuAM leressi B UX NPUMEHEHUU K COBPEMEHHOMY HCKYCCTBY.
[TpocTo ero MHTEeHLINA ObLIA APYTO: He PACKPHITH OTH MOJIOXKEHU
B PaCCy)XJIeHUAX «II0 IIOBOJY» UCKYCCTBA, a IMOKa3aTh CyAb0y dTHX
Paccy’KIeHUH, PacKpBITYI0 WIH, €CIH YTOAHO, 3amu$poBaHHYIO
B caMUX 00BEKTaX, B CTPYKType BEICTaBKU: «Ha JIoKyMeHTe 51 XOTe
IIPOC/IEZIUTh TPAEKTOPUIO MUMeCcHca, ONUPasACh Ha PacCyKAeHud
Terens o peasbHOCTU 06pasa (Abbildung), TpOTUBOIIOCTABIEHHOM

5 Obrist H.-U. Interview with Harald Szeemann. In: “Artforum”, Nov., 1996.
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peanbHOCTH M300pakeHHOTO (Abgebildetes). Bbl HAYMHAIY C OCMO-
Tpa «O6pazos, Kotopsle JIryT» (ybiaudHas UAeoN0r s, IpoIaraH-
[ia, KU4), IEPEXOAIH K YTOIIMYECKOH apXUTEKTYpe, PETUTHO3HON
CHMBOJIMKE U apT 6pioT, aBuranuchk K «Odoucy» Boiica, a motom
K IPaHIMO3HBIM MHCTA/UIANMAM Bpoge «Kpyra» Ceppa»®. Tlpomie
roBops, 3eeMaH UMeJl B BUAy MeTaMopd 035l GOPMEL U COAEPIKAHUA
B COBPEMEHHOM HCKYCCTBE, KOTODHIE B «HZEOJOTH3MPOBAHHOM>»
HCKYCCTBE BeJyT K IOAMEHE OTOOPaXKEHUA PealbHON KU3HU Ly-
TBIMU, XOTSA U OYeHb YOeAUTeTbHBIMU 06pa3aMy, a B «<4UCTOM» (BO
MHOTHX CMBICJIaX) HCKYCCTBE — K YECTHOMY OLIYIIEHHUIO peasb-
HOCTH (T. €. «pealbHOCTH M300paKeHHOI0»), PACKPHIBAOLIEMYCS
TIOpO¥i B HE CJIUIIKOM yOeAUTEeTbHOM U GOpMaibHO yOoroM obpa-
3e, KaK 3TO OCYIIECTBILUIOCH B IIPOU3BEAEHUAX KOHIIENTYATNCTOB.
3eeMaH M3BICKAHHO IIPOLIYNBIBAJ ['PAHb MEXAY STUMU ABYMS II0-
JSIDHBIMM IIPOSIBJIEHUAMU HCKYCCTBA, IOMeNIas IOCPeJHe IPOU3-
BeJleHUs XYJO)KHUKOB, MCKDEHHE CTPEMAIUXCA K «yTOIUU», T. €.
co3zamouyx ybeauTeNIbHEIE 00pa3kbl, B KOTOPbIE OHU CaMU BepsiT,
MyCTh AaKe JJisI MMOCTOPOHHETO 3PUTENS OHU U SABJISIOTCA «pyd-
JIOM» WU «0OMaHKOMN» (BeJlb TO XKe caMoe, MOJYePKUBa 3eeMaH,
IIPOUCXOJUT U C PEIUTMO3HBIMU CUMBOJIMYECKUMU 00pa3aMu, Ko-
TOpBle, UMEHHO IO 3TOM IPUYHHE, OH IIOMECTWI B SKCIO3UIUU
B CMBICJIOBOU «CEPeAUHEe» MeXAY BBIIEYIOMAHYTBIMU «IIOJIAPHEI-
MU» BUZIAMHU UCKycCTBa). CliefyeT OAYepKHYTh, YTO IIOHATHE «pe-
aJBHOCTU U300paKeHHOT'0» CMBIKAIOCh I 3eeMaHa C UHTYUTHUB-
HBIM IIOCTIDKEHHEM B «MCKPEHHEM U JIMYHOCTHOM>» IIPOU3BEEHUN
HICKYCCTBA OOLIMX /UL K)XXJOTr0 3alaZHOTO YeoBeKa pealni Io-
BCceHEBHOCTH. HeorerenrnaHcKue IOCTPOeHUs 3eeMaHa B IIpuMe-
HEHUU K BBICTABOYHOH IIPaKTHKe CBU/ETENbCTBYIOT O CO3HATEIb-
HOM HaMepeHUU KypaTopa CBf3aTh TPAJUIMOHHEIE dCTeTUYeCKHe
IpeZicTaBlIeHUus A C COBPEMEHHOM XyZ0)KeCTBEHHOU peasbHOCTHIO
Y MHAUBUAYAJIbHOU MUdOIorHeil (cBoeil coOOCTBEHHOM U aBTOPOB,
Y4aCTBYIOIIUX B BEICTABKE).

Kax BugHO U3 paccyxzeHuil 3eeMaHa O CTPYKTYpe BbICTaBKU
B KOHTEKCTe uzei I'eresis v ero co6CTBEHHBIX U/eH 10 TOBOAY obpa-
3a ¥ u300paykaeMoro, 3eeMaH OCTAHOBIJICA HA CTPYKTYpe U KiIac-
cudukanuy ABIeHuH uckyccrsa 1960-1970-x IT., 6asupyromieiicsa

6 Ibid., p. 25.

Ha UX JyXOBHOY MHTEHCHBHOCTH U CTEIIeHU JOCTOBEPHOCTH, C KO-
TOPOI OHU PaCKPBIBAIOT PEaJbHOCTh WIX OTCBUIAIOT K PEATbHOCTH.
[TocTaBUTh 3aZady «IIPOCAEAUTH TPAEKTOPUIO MHMecuca» (opu-
CUHAJIbHOI'O, COBPEMEHHOT'O, WH/UBUAYAIBHOTO «IOApaXKaHUA
peaNbHOCTH», HE HcYepIbiBarouierocs ¢popMoil U Mopoi BoobIie
HCKITIoYaronero GopMaibHbIH, BU3yaIbHEIN CII0CO6 ITOApaKaHs)
B COBPEMEHHOM HCKYCCTBE 3HAYIIO 0OOCHOBATh PaZUKAIBHO HO-
BBIM, XOTA U ONUpaIoUINiica Ha TpaAULMOHHbIE HCKYCCTBOBeJYe-
CKU€e KaTeropuH, crrocob aHajIu3a 3TOro UCKYCCTBA.

B cBA3U € 3TUM CTOUT OTMETHUTDH HOBBIE OTHOIIEHUS UCKYCCTBA
U 3CTETUKH, CJIOXKUBIINECA B UCKYCCTBE BTOPOM IOJIOBUHBI XX BeKa
MMEeHHO B CBfI3U C OTKa30M OT IpHOpUTEeTa GOPMBI B PACKPBITHUH CO-
JepxaHus. «/lyxoBHoe» coziepykaHue, KakK IIoKa3bIBaeT UCKYCCTBO-
BeZluecKasi JIOTKa 3eeMaHa, y»Ke He Hy)KIaJIOCh B YeTKOH, CHJIBHOM,
«KpacuBoii» popMe, HO IyOOKUil MeTapU3MIECKUM KOHTEHT pac-
KpBIBAJICA C TOMOIIbIO NHAUBUAYaIBHBIX CUMBOJIOB U aJ/IETOPUH.

TakuM o6pa3oM, KOHUeNUs «HANBUAYaIbHEIX MUPOIOTHii»
X. 3eeMaHa IO CyTH CMBIKaeTCs C CUMBOJINYECKMMU TPaKTOBKaMH
muda O. Illnerrepa u A. ®. JloceBa, UTHOPUPYs, Ka3aaock 66, 60-
Jlee aKTyaslbHYIO /U1 CBOEro BpeMeHHU TOYKy 3peHMs Ha MU} Kak
Pa3sHOBUJHOCTh TeKcTa. JIOKyMeHTa 5 Kak JIMYHBIA IPOEeKT Kypa-
Topa (OCHOBaHHBIM Ha €ro GUIOCOPCKUX M MCKYCCTBOBEAUYECKUX
BO33pEHUAX) U B COAepKaHUM CBOEM OINUpascs Ha pa3BepHyThIe
JIMYHBIE UCTOPUH XYZOXKHUKOB, Ha YacTHbIe MUGEL TeM He MeHee,
UHTYUTHWBHAA pelenuusa 3Toro paszena JJOKyMEHTHI 5, Kak 3TO
mpernosnaran 3eeMaH, IIpefycMaTpuBana obpaleHHe K ropasZio
6ojiee IUPOKOMY PsIly TEKCTOB, YeM €CJIM OBl pedYb IIIa TOJBKO
JIUIIb O «JIMYHOM Mude» TOrO WIN WHOTO XyAOXKHUKA. CIIOXKHBIN
CHUMBOJINKO-aJUleropuieckuil pszl, BEICTPOeHHBIN 3eeMaHOM B 9KC-
MO3UIMHY, OIIMPAJICA Ha MOLIHYIO TPaAULIMIO HEMEIIKOM Kjlaccuye-
CKOM 3CTeTHKHU. 3amubpoBaHHBIE B CUMBOJHWYECKOU CTPYKTYpE
JIOKyMeHTBI 5 IosoKeHuA leress, cToIb OYeBUAHBIE AJIA KypaTo-
pa, OKa3aJuCh HeJOCTYIIHBI AJI TOHUMAaHNUA HEMeNKOH ITyOIrKY,
o 4yeM X. 3eeMaH BecbMa CoKajlesl. JTO ellé pa3 CBUAETENIbCTBYET
0 noTpebHOCTH B 6osiee pa3BepHYTOM KOMMEHTapHUU II0 MOBOAY
aKcno3unuu JIoKyMeHTHI 5, ee KaTajora U COIyTCTBYIOLIUX TeK-
cToB X. 3eemMaHa.
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