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TPAHCI'PECCHUA MEJVIYMA B O1JIOCODPUM JVTTMAPA
KAMIIEPA Y1 KPUTUYECKOUW TEOPUU PO3AJIMH/ KPAYCC
(IO MATEPVIAJIAM CBOPHUKOB CTATE IUTMAPA KAMIIEPA «TEJIO.
HACWJIVE. BOJIb» 1 PO3AJIMH] KPAYCC «BEYHAS PEBU3LSI»)

B craTbe packphIBaeTcs uzes TpaHCIpeccuu Meaua B ¢rtocoduu
Jlutmapa Kamriepa u Teopum aMepHUKaHCKOTO HCCIeOBaTeNd Co-
BpeMeHHOro HckyccrBa Po3anuuz Kpaycc. MaTepuanom A aHa-
JIM3a MOCIYKWIM COOPHUKYU CTaTell pasHbIX JIeT YKa3aHHBIX aBTO-
poB. [IpociieXxUBarOTCA CXOACTBA U PA3NIWYMA B OTHOIIEHUU JBYX
nucciesoBarenel Megua K TaKUM IIOHATHAM, KaK TPaHCIPeCCHd
Mezua, nepopMaTHUBHOCTh, aBTOMATU3M, ZieMaTepHaIu3aliys Me-

Ava, MmeguaTtu3anuia IaMATH.

KiroueBble cioBa: medua, mpancepeccus, nepdopmamus, bec-
dopmeHHoe, NOCMMeOUANLHOCM

The transgression of media in the
philosophy of Dietmar Kamper and
the critical theory of Rosalind Krauss
(on Dietmar Kamper's Body. Violence.
Pain and Rosalind E. Krauss's
Perpetual Inventory)

This article explores the concept of “the transgression of media” in
the philosophy of Dietmar Kamper and the critical theory of Rosalind
Krauss. The analysis is based on Dietmar Kamper’s book Body. Vio-
lence. Pain (a collection of articles, recently translated into Russian)
and Rosalind E. Krauss’s book Perpetual Inventory. The article shows
the similarities and differences in the theoretical approaches of the two
authors to such concepts as dematerialization of media, formlessness,
performative act, post-medium condition, and mediation of memory.

Key words: media, transgression, performative, formless, post-
medium condition

6e KHUTU TPEACTaBISIOT cob60i MoAGOpKU cTaTeit

pasHbix JieT. B ciyuyae ¢ Posanuny Kpayce Mbl umeeMm
ZIeJI0 ¢ aBTOPCKUM c60pHUKOM, KHUra Jlutmapa Kammepa
cocrapyieHa rmetepOyprckum ¢unocodpom Bansepuem Cas-
YYKOM U3 II€peBeJEeHHBIX U OIyOJIMKOBAHHBIX B Pa3HOE
BpeMsI B OTE€YECTBEHHOI NEPUOAMKE TEKCTOB HEMEITKOTO
aBTOpa. HekoTOphIe IIepeBOAbI OITyOIMKOBAHbBI B COOPHU-
Ke BIIEPBEIE.

Posanuny Kpayce nocrponsa CBOIO NOCTESHION KHUTY
KaK KPUTHYECKYIO PEBU3UIO COOCTBEHHEIX TEOPETUYECKUX
MIOCTOPEeHHUM, pa3pabaTEIBAEMBIX €10 B Te€YeHUE BCEH KU3-
HU. DTO KPAaTKUH Jal/KeCT ee KOHIEIIINU COBPEMEHHOI0
HCKYyCCTBA.

HepBowMm, coenHAIOIINUM 00€ KHUTH, ABJIAETCSA SICHO IIPO-
CJIEKMBaeMOe YCUINE TEOPETUIECKOH pediieKcry Meauape-
anmpHOCTU. JluTMap Kamriep roBopuT o MezAnapeasbHOCTH
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KaK O MEHTAJbHOM U BUTAJIBHOM DACIIMPEHUU YeIOBeKa,
Kak o popMe, B KOTOPO¥ TeJIO U pa3yM ITOCTUTAIOT MUP, I/ie
TEJIO CTAHOBUTCS IVIABHBIM MEJUATOPOM, CIIOCOOHBIM 3TOT
MUP KOHCTUTYUPOBATh, & MeJUAPENIbHOCTh €CTh popMa JK-
3UCTEHIINAIBHOTO IIPUCYTCTBUS, B KOTOPOH OTZEIbHBIE Me-
JVYMBI BEIIOTHSIOT POJIb HOCPEAHUKOB. VX crieliuduIHOCTD
YWHTEpeCcHa aBTOPY JIMLIb MOCTOJNBKY, TOCKOJIBKY aHATOMY
WHTEPECHB KOHCTPYKTUBHEIE OCOOEHHOCTU OT/EIbHBIX Ya-
CTeli YeJI0BEYECKOro Tea.

Jlna Pozanuug Kpaycc Bompoc o crieliuduIHOCTA MeZHy-
Ma, HaIlpOTHB, SABJIAETCS [eHTPaJIbHbIM. B HOBOI paboTe oHa
BHOBb BO3BpAIAeTCA K KPUTHUKE IOHATHUA «IIOCTMEJUAIb-
HOCTb», IPEJVIOKEHHOH €10 paHee B TeKcTe «A Voyage on the
North Sea: Art in the Age of the Post-Medium Condition»'.
AMepUKaHCKUN KCCIeJOBaTeNlb He YCTaeT IIOBTODPATh, YTO
[IOCTMEZUANTBbHOTO COCTOSIHUA He CYILIEeCTBYET, IO KpaiHei
Mepe, He CYILIeCTBYeT, IOKa Mbl TOBOPUM 00 UCKycCTBe. Vckyc-
CTBO OIIOCPEOBAHO YHUKAJIbHOCTBIO MEJUyMa, €ro oIpeze-
JIEHHOCTBIO U Pa3lIN4UMOCTbIO, «CHeUPUIHOCTBIO» B TEPMU-
Hax aMepuKaHcKoro mocrdopmanuama. P. Kpayce HacToidunBo
BO3BpAllaeT HAC K MBICIU O TOM, YTO «IIOCTMEAUATBHOCTD
KaK HOHATHe, GUKCUPYIOIee CUTYAIUIO, KOIZa MeAUYM YKe
He paziuiuM, WY, Ie BCe ABJIAETCA MeTaMeAUuyMoM (II03u-
1[Us, IOHATHAA 11 Meguadunocodprun»), 0bHAPYKUBAET B MO-
IIBITKAX FTOBOPUTH 00 UCKYCCTBE MOTHYIO HECOCTOATENBHOCTb.

P. Kpycc BEIXOZUT Ha MOHATHE CenUUIHOCTU MeAUyMa
4yepe3 uzelo 1nepGopMaTUBHOCTH, XOPOLIO PACKPHITYIO He-
MeIKoH Tpagunueil Mmeguadmwiocopun. /. Kammep packpsl-
BaeT neppOpPMATUBHOCTb MeAUYMa depe3 HAEI0 MBIIUIEHUS
Tena. «MplIeHre TesloM — 6e3ymHoe yeunue (...). PaboTa
mamaHa. C TpaTol cul. Kak xpel u Kak xepTBa»?. Peub He
UZIET O TEJIECHOCTU TEKCTa B MIOCTCTPYKTYPAIUCTKON TPaJy-
UM, cKkopee — 00 0COOOM THOCEOJIOTHYecKoM Iepdopma-
TU3Me, 00XOZAIIEM ITPobIeMy BEICTpAUBAaHUA JUCKypCa, HO
II03BOJIIONIEM IIEPEHMMATh MHP HENOCPEeACTBEHHO, B 00-
XO7, YCTAaHOBJIEHHOM COLMANIbHOU apTUKY/IALNU. HacKoNbKO
MOXXHO IIOHATh U3 UMeoIInXcs HepeBozos, [l Kammep He
cceutaetcs HU Ha JK. Baras, Hu Ha M. ®yKo, Korza rOBOPUT
O TPAHCTPECCUBHOM OIBITE TeJa, XOTSA HUCIOIb3yeMble MM
MeTadOpEl COBIAZAIOT C TEKCTYaJbHBIM BBIDQXXEHUEM UJEH
TOTAJIbHOMN TpaHCrpeccUBHOCTH ¥ OyKO. DTO XOPOIIO BUIHO
JlaKe TI0 TUTYJIbHOMY counHeHHio M. dyko «O TpaHcrpec-
cuu», e, pasBuBas uzero «miasa» JK. barasa, M. ®@yko mumier
0 BHYTPEHHEM Mpake, COIPOBOXKAoLIeM ero pabory: «/ ero
BHYTPEHHMI MPaK, ero TEMHOE IIATHO BHITEKAIOT B MUP HC-
TOYHUKOM, KOTODBIM BUJUT, TO €CThb OCBEIAET; HO TaKXKe

! Rosalind E. Krauss A Voyage on the North Sea: Art in the Age of
the Post-Medium Condition. — Thames & Hudson, 2000. — 64 p.

2 Kawmmnep [I. Teno. Hacunue. Bonb: CoopHuk cTareii / [lep. ¢ HeM.
CocrapineHue, o611ast peZlakIiys ¥ BCTYIUTeIbHas cTaThsa B. Cas-
ugyka. — CII6: U3a-Bo Pycckoit XpUCTUAHCKOW I'yMaHUTapHOW
akazemuu, 2010. — C. 131.

MOXKHO CKa3aTh, YTO OH B6UpaeT B cebs BeCh CBET MUPA B Ma-
Jioe TEMHOE IIATHO 3pavka M TeM IIpeBpallaeT ero B CBET/IYIO
HOYb 06paza»’. [I. Kammep Boob1lle KpaliHe Majio CChLIAeTCs
Ha MHTEJUIEKTYalIbHbIM KOHTEKCT, IIPAaKTUYECKU He IUTUDYA,
06X0/s1 Jaske OYeBUHbIE TTapaUIeH, OOHAPYKUBaeMble, Ha-
npumep, B TBopuecTBe JK.-JI. Hancu. [laxke roBopsi 0 6osu
KaK He0OXOAMMOM IIOPOTOBOM OMBITE?, OH CKOpee MCXOAUT
n3 texcroB O. IOHrepa, yem JK.-JI. Hancu. Hecmotps Ha To,
gro /. Kammep xopo1o 3Han GpaHIy3CKyIO TPAAULMIO, €T0
MeanapuIocopCKUil TEKCTYaNIbHBIM OIBIT MJET U3 KOpITyca
HEMELIKMX HMCTOYHUKOB, YTO CO37aeT HECOMHEHHOe CBOEO-
6pasue ero Hacieznusa. Co3zaercs BIleYaTIeHUeE, YTO OTCYT-
CTBUE HEOOXOAUMOCTH «3a0BITh DYKO0» W OCBOOOAUTHCA OT
TOTAJIbHO 3HAYMMOTO OIBITa GIIOCOPCKUX TEKCTOB IO3HE-
ro JK. Jlenesa no3sosiAeT /I. Kammnepy nmucatb «<HeBUHHO», He-
CMOTPs Ha abCOMIOTHOE BIaZIEHUE MaTepPUaIoM®.
[TepdopMaTHBHOCTD ONIBITA TeJIa — KJII0YE€BOH IyHKT CO-
€IUHEeHUs TeOPETUIEeCKON pedieKCHU IPUPOABI MeAryMa y
. Kamnepa u P. Kpaycc. [l. Kamniep BEIXOAUT K n/iee TOTalb-
HOCTH, «TeMHON MaTephH», OTKPBIBAEMOHN B apXaudecKOM
omnelte go-Muda: «BepHyThCA B 10-MHUb — 3HAYUT OTKA3aThb-
¢Sl OT BOJIM K 3HAHMIO, OT BOJIX K BJIACTH, OT BOJIU K BOJIE, TO
€CTb OTPEIIUTHCS, TO eCTh OECKOHEYHO OoJlee CTpajaTh, Y4eM
JleiCTBOBATh, TO €CTb TOCKOBATh U ITyOOKO ckopbeThb. O6-
JIETYEHUIO Belllel, KOTopoe IPUXOAUT BMeCTe CO 3HAKOBOH
abcTpakiueil, ICTOPUYeCcKOH CTpaTerny NposCHEeHN A, Ha KO-
TOPYIO MHPOBOE COOOIIECTBO BEIXOAUT U3 BOJIU U ITPE/CTaBIIe-
HUsA, HY>KHO IIPeJIIOYeCTb «TeMHYI0 MaTE€PHUIO» U «UUCTYIO TH-
JKeCTb», «OTKa3 OT BIACTH BOJIU K 3HAHUAM OTKPBIBAeT 3aBeCy

3 Mumens ®yxo O Tpancrpeccun // Tanarorpadus spoca. JKopxk
Baraii u ¢ppanirysckas Mbiciab cepeanHbl XX Beka. — CI16: Mud-
pui, 1994. — C. 125.

4 «HopMaJbHblIi» MOPSZOK IlepeMOHUAa COCTOSUT OBl B TOM, YTO
TEeJIO CTaNo Obl, BCJIEJCTBUE NEPEKUTON KECTOKOCTH, TyBCTBU-
TEeJIbHO K OCHOBHBIM pa3pbiBaM Mupa» Kammnep /I. Teno. Hacu-
nue. Bonb: CoopHuK crareii / I[lep. ¢ Hem. CocTaBieHue, obmias
peakiusa U BCTyNUTeNbHasA cTaThs B. CaBuyka. — CII6: U3z-Bo
Pycckoil XpHCTHMAHCKOM TryMaHMTapHOW akajgemuu, 2010. —
C. 42. Cp. y ’K-JI. Hancu «3T0 He HecyacTbe (06pasyrolee 3HaK
TpareAuu, B JaJbHENIIEM He TIoA/jatolelics pacindpoBKe) 1 He
60sie3Hb (yKasbIBaIOLIAsA HA CBOIO IIPUYUHY U HE 37I0POBbE: TaM
HET HellepeBs3aHHBIX paH), HO 3TO 60Jb, abcomtoTHas 60Jb, Ta
paHa, 4TO OTKpbITa Ha cebsi, 3HaK caMoro cebsi, BOOpaHHBIN ca-
MUM cOo6O0¥ HACTONBKO, YTO OH IepecTaeT OBITh U 3HAKOM U CO-
6011» Hanen JK.-JI. Corpus. — M.: AdMarginem, 1999. — C. 111.

5 Jlaxxe B ciydae C IOMBITKOW pabOThl C KOHIIENITOM «MHOXe-
cTBeHHOCTH» JI. Kammep wucIonb3yeT COOCTBEHHBIM TEPMUH
Manchfaltigkeit, mepeBeseHHBINI B KHUTe KaK «MHOXECTBEH-
HOCTb», 4ero, BoO3MoxxHo, /I. Kammep He ’kejaj, OTCbUIaA CKO-
pee K Wzee CKJIAJYaTOCTH, HEYJIOBUMOW DBIXJIOCTH, TOTAJIbHO-
ctu: «YenoBeK MeHseT KOHPPOHTALMI0O HAa MHOXXECTBEHHOCTb
(Manchfaltigkeit), B KOTOpyl0 cO3HAaTelIbHO BTATMBAaeT CeOs.
Mup oTBOpauMBaeTca OT IpeaMeTa K ropusoHTy» Kawmmep [I.
Teno. Hacwnue. Bonb: C6opHuk crateit / [lep. ¢ Hem. CocraBie-
HuYe, obmIas peaKiusa U BCTYIUTeNbHAsA cTaThs B. CaBuyka. —
CII6: V3z1-Bo Pycckoit XpUCTUAHCKOM I'yMaHUTApHOW aKaZleMUH,
2010.—C. 76.
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cTpaxa»'. [Io06HBII OIBIT BEICBOOOXKAAET SHEPTHIO, IPETBO-
psiemylo B jIoruKy nepdopmarusa. P. Kpayce mumet 06 3ToM
TaK: «CyIIecTByeT «KUBOW» KaHaJl BOCIPUATHSA, CO3AAIOMIMI
HUHTEePCyOBEKTUBHYIO OCh «<KOMMYHUKAIIVH», TIPOIOKEHHYIO
B OCHOBHBIX MeZMyMaX XyJO:KeCTBEHHOW NpaKTHUKMW»>. OHa
PaCKpBIBAaeT OYapOBaHUE HETEXHOJOTUYECKUX GOPM DHEp-
THH: «IPUMUTUBHAA GOpMa NPUCYTCTBYET BO BCEX aCIEKTaX
JKM3HU KaK CyIECTBYIOLIAs HEITOCPeCTBEHHO, 6e3 Meralb-
HBIX YCJIOBUH penpe3eHTalnH, UIe0J0TUHU WIN KOJOB A3bIKa.
Ota 3Heprud npejHasHavYeHa ¢ OHON CTOPOHBI ZJI TOT'0, YTO-
6bI BCTyIIaThb BO B3aMMOJEHCTBHE C OCHOBOIIOJIATAIONUINMU
bU3MYECKUMU CHIAaMU IPUPOZBI (TAaKUMHU KaK CHIa TSKECTU
WIN 2/IEKTPUYIECTBO), a C JPYrOM CTOPOHHI I TOTO, YTOOBI
OTCchUIaTh K QYHZAMEHTAIbHBIM 3JEMEHTaM 4Yel0BeYecKOou
TIPUPOZB! (BUTAIBHOCTH, TAMATH U SMOLMAM)>»°. MBIIIeHHe
TEJIOM BEIpaKaeT ce6s B 1epGOopMaTUBHOCTU €r0 paboThI KaK
meauyma. P. Kpaycc mHoro nuet o JlxekcoHe [Tostoke, mo-
KasaBIleM IpeJebHYI0 GOpMY BEIPAXKEHHSA IOJO0OHOTO OIIbI-
Ta B UCKYCCTBE, HO €€ MHTEPECYIOT U APyTHe acleKTHl aBTO-
MaTU3Ma, IPOABJAILINECA B CIOppeaausMe, HeojaZanusMe 1
TOM, UTO OHAa Ha3bIBaeT «bechOpMeHHEIM» B HCcKyccTBe?. OHa
paccmaTpuBaeT iepbopmaTuBHbIH rpaddutusm Cas TBom6-
JIX B CBA3U C JeCTPYKIMeN 3HAKOBBIX CTPYKTYD B IIOCIEBO-
€HHOM HCKYCCTBe, IZle 3HaK MyTUpPyeT OT UKOHBI K UHJEKCY.
CreACTBUEM 3TOM MyTalliM CTAaHOBUTCS BEICBOOOXKJEHUE
SHEpruu B IeppOPMATUBHBIX XyZOXKECTBEHHBIX ITPAKTHUKAX,
T/le YUCTHIF aBTOMATH3M IOJTHOCTBIO CTUPAET 3HAKOBYIO KOH-
crpykuuio. TBom6su, umeT P. Kpayce, mpeBpaiiaer HacTo-
sAee nepdopMaTrBa B IPOLUIOe UHAEKCA. [IPOUCXOAUT «I10-
JlaBJleHVe penpe3eHTaluy paju ZeicTBua». PaccmaTpuBas
VHZIEKC KaK «KaK JKCIIPECCUBHBIM MeJUyM»® B IOCIE€BOEH-
HOM HcKyccTBe, P. Kpaycc 3ameuaert, 4To «riepbopMaTUBHBII
XapakTep MHJEKca»’ MeHbIle IPUHAAIEKUT JIOTUKe CUTHU-
duKanuu, 4eM CTPYKType COOBITHA.

WuTtepecHo, uto P. Kpayce, pa3mblluias TakuM o6pasom,
He BBIXOJUT K TE3UCY 00 «alNnapaTHOCTU» MeJUyMa, ITOAPO6-
HO pa3BepHyTOMY B ¢miocoduu B. dmoccepa. OueBUIHO,
9TO CBA3aHO CO CTPEMJIEHUEM K YZAEP:KaHUIO aypaTUYHOCTH,
Hen36eXHO BHITEKAIOIUM U3 TPeOOBAHNA COXPAHEHUS CIIell-
nbUYHOCTU MeAUa B UCKYCCTBE. B TeXHHYECKUX MezaHa, O

1 Tam xe. C. 31.

2 Rosalind E. Krauss Perpetual Inventory.— The MIT Press,
2010. —P. 183.

3 Ibid P. 183.

4 HawryumuM obpa3om 3Ta TeMa packpbiTa B paborax P. Kpaycc
«OnTryeckoe 6eccoznarenbHoe» («The Optical Unconscious». —
The MIT Press ,1994 — 365 p.) u BechopmeHHOe: PyKOBOACTBO
nonb3oBaTens («Formless: A User's Guide». — Zone Books,
2000. — 304 p. (coBmecTHO ¢ Yve Alain Bois).

5 Rosalind E. Krauss Perpetual Inventory.— The MIT Press,
2010. — P. 200.

6 Ibid P. 190.

7 Rosalind E. Krauss Perpetual Inventory.— The MIT Press,
2010. —P. 172.

koTopeIx numieT B. ®mtoccep, P. Kpayce BUanNTCA CHIDKEHUE
Hakaja SHepreTHKHU »kecTa. [Iph 3TOM BBIBOABI, K KOTOPBIM
npuxozut B. ®mroccep, naeHTUYHH pa3MmbinuieHuAM P. Kpa-
ycc. «DOTOXKeCT, MUILIET OH — 3TO JKECT «(pEeHOMEHOIOTHYe-
CKOTO COMHEHWUs»®, «CTPyKTypa $OTOKecTa KBAHTOBAsA: CO-
MHeHUe, COOPaHHOE U3 TOUEUHEIX IPOMEIEHUH 1 TOYeYHBIX
pemmmMocTet (...) IeHCTBUTETBHOCTB /IJIsI 3TOTO KeCcTa — HH-
dopmarus, a He 3HaUEHUe 3TON HHGOPMALIUN»’.
3akpeIUieHreM pa3BUTHUA Ueu eppOpMaTUBHOCTH Ke-
cra y P. Kpaycc cTaHOBUTCSA BblZeeHUe crennduyecKoro
THIIA MeJuyMa, Ha3elBaeMoro eio «bechopmeHHOe». Bec-
dbopmeHHOE — TOCIEeAHUN TpeZieN CIenuGUIHOCTH MeU-
yMa, KOTOPBI MOXKET BBIZIepKaTh HCKYCCTBO, JKesarolee
OCTaBaThCA «Cepbe3HbIM». B paborax, 06pasyrouUux IO-
cnefHIO KHUTY, P. Kpaycc HEOZHOKpATHO MOBTOPSAET, YTO
«YHUYTOXKEHUE CIeNUPUIHOCTH MeJuyMa O3HaYaeT CMePTh
Cepbe3HOro MCKyccTBa»'’, «xopoliee Ipou3sBeZieHUe UCKYC-
CTBA ZIOJDKHO 3aBUCETH OT CBOEro MeauyMma»'!. CieacTBreM
9TOTO CTAHOBUTCS €€ arpeCcCUBHAsA MO3UILYA 10 OTHOIIEHHUIO
K KOHIENTY «IIOCTMEJUAIBHOCTH», IpeIoararoimeMy
PaBHOZYIINE TI0 OTHOIIEHHUE K XapaKTepy U crenruduke Me-
JVaNbHBIX MPAaKTUK'?. B aTom P. Kpaycc pacxoautes ¢ me-
puadmiocodueli, IOCKONbKY IOCJAeIHAA He JeaeT IPUH-
LUANHWATbHOTO PAsMu4yuA MeXJy TeJIOM M «allapaToM»,
IIpeArosaras X B3auMHOe OTOXAECTBJIEHUE U NHTPECCUIO.
Jlast Toro uTo6Bl MOHATB, 4TO P. Kpaycc moHMMaeT mof,
«CIequpUIHOCTBIO» MeAUyMa, HyXKHO HNPUHATH BO BHHUMA-
HU€ HCTOPHUIO JIAHHOT'O MOHATHA B IOCJEBOEHHOU Teopuu
uckyccrtBa. TekcToM-MaHH(ECTOM, BIIEPBBIE YETKO apTU-
KyJIUPYIOIUM JaHHYI0 HPOOJIEMAaTHKY, SBJAETCI TEOPETU-
4YecKoe COYMHEeHHe XyJOXKHUKa-MUHMMalIucTa JoHaibAa
Ixanga «Crerubudeckue 06BEKTHI», B KOTOPOM OH 00b-
SCHAET, KaK KPUCTAUIU3YeTCs CIeNudpUIHOCTh 0OBEKTa B
MYYUTETbHOM CTPEMJIEHUU M30aBUTHCSA OT ILUIOCKOCTH Kap-
ThHBI. Korza MBI TOBOPUM O KapTHHE, TO: «3TO OIpeJeseH-
HO IIOBEPXHOCTb B OZHOM WJIU /IBYX JIOHMax Iepes Apyrou
[IOBEPXHOCTBIO — CTEHOU U TapasuienbHas eid. OTHOIIeHNA
3TUX JBYX IIOBepXHOCTEH crienududHeL, 3T0 hopmars. [lepe-
MeCTHB BHUMAaHNe C KapTUHEI Ha TO, YeM OHa He fABJAeTcd, Jl.
Jbxang oTkpbiBaeT crienuduaHOCTh GOPMEI BHE U 3a Ipeze-
JIaMM BePTUKAJIBHOHN IIOBEPXHOCTU XOJICTA. 371eCh «(DOPMEL,
1ieJI0€e, IUIaHBI, TOPSAZOK U I[BET — CHeLUGUYHBI, arPECCHBHBI

8 ®dmroccep B. 3a ¢punocoduto pororpaduu / Ilep. c Hewm. I'. Xaiizga-
poBoii. — CI16: M3a-Bo C.-Iletepb. yH-Ta, 2008. — C. 44.

° Tam xe. C. 45.

10 Rosalind E. Krauss Perpetual Inventory.— The MIT Press,
2010. — P. XIV

11 Tbid P. 89.

12«1 cydWTar COCTOsSIHUWE TOCTMeAnanbHOCTH (post-medium
condition) MmoHcTpyo3HbIM Mudom. Tam ke C. XIV.

3 Donald Judd Specific objects // Art in Theory 1900 — 2000:
An Anthology of Changing Ideas. — Wiley-Blackwell, 2002. —
P. 825.
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Yl TIOJTHBI DHEPTUU»', «HOBasA paboTa MPeBOCXOAUT XKUBOIIUChH
B MIPOCTOU dHEPrum»>. Tak POXZAeTCS HOBBIA MEAWYM WC-
KyCCTBa TPeX U3MepeHHUIi: «HACTOsIee TPOCTPAHCTBO 0bJIa-
JlaeT CyIIeCTBEHHO OoJblIel SHepruei U crenruUIHOCTHIO,
YeM KMBOIIMCh Ha IUIOCKOW IOBEPXHOCTHU»®. Ecin KapTuHa,
XOJICT — €ZIMHUYHBI, TO IIPOCTPAHCTBO 33 XOJICTOM U BOKPYT
HETo — MHOXKeCcTBeHHO. Crennduyeckuil 06 beKT HUYETO He
n300paXkaeT, HUKOMY He a[JpeCOBaH, OH IIPeACTABIIAET COOO0H
SHepruio, obpalleHHylo BHyTpb. Eciu KapTHHA, XOJICT —
anodeo3 GOpMEL, IIyCTh U B €€ WUIIO3UOHUCTCKOM Cpe3e, TO
IIPOCTPAHCTBO BOKPYT — aHTH-popMa, oHO HecHopMeHHO, U
aTa 6ecHOPMEHHOCTD jaeT SHEPTUU paboTaTh OTKPHITO.

BecdopmeHHOE CTAaHOBUTCS TaKUM THUIOM creruduye-
CKOTO 00BEKTa, IIaBHBIM MeZUAaTOPOM KOTOPOTO SBJIAETCH
aHeprus. JlanpHeliee pacimypenue monnManys J. xkaamzom
«CIenuUYHOCTH» TPUBOAUT JPYTOrO XyZOKHUKA-MUHUMA-
scra Puyapaza Ceppy K uziee 3aMeHBl 06beKTa (B TOM 4YHC-
JIe CKYJIBIITYPHOT0) «MeCTOM», 4To IIpoBonupyert P. Kpaycc Ha
BblJIeJIeHUE «MapKUPOBAHHBIX MECT» U «He-MeCT» KaK THIIOB
crienududeckux 06beKToB*. OUEBHAHO YTO CIENUUYECKUI
06BEKT HPOTHBOCTOUT TPAAUIMOHHOMY XyZOXKECTBEHHOMY
00BEKTY KaK BBIpDQXKEHME WU MHOXXECTBEHHOCTH (MHOTrO-
ckragyaToctd Mannigfaltigkeit B Tepmunonoruu /I, Kawmre-
pa) uznee equnoro. Y /. Kamnepa GyHKINIO MeAUyMa MHOXKe-
CTBEHHOCTH BBINOJHSET He «OechopMeHHOe», Kak y P. Kpaycc,
a pasBepHyToe B Mup Teso: «<HeBepHo To, 9To O3Hauarolee,
ExuHoe, EAVMHCTBO NPUHAZIEKUT TeJly, a TeIO IPUHAJJIEKUT
BoobpaskaemoMy. JlakaHOBCKas KPUTHKA GUKCALUY eINHCTBA
Y WITIO30PHBIX CHZPOMOB L[€IOCTHOCTH COCTOUT B TOM, YTO
HY)KHO BEpPHYThCA B mpefi-einHCTBO (Vor-Einheit) win k MHO-
rockiazgaroctr (Mannigfaltigkeit), He oTHOCAmEHCA K Ean-
Hure u LlenoMy, Korga 3aHUMalOTCA TesoM»°. OfHaAKO, TeJo B
TAKOM CJIydae TOXe HMpHobpeTaeT XapaKTepucTUKU Gecdop-
MeHHOCTU. BechpopMeHHOe HAYMHAET BBICTYIATh KaK YCIOBHUE
Y pe3yJbTaT TPaHCIPECCUU MeAuyMa.

OcmeicieHrie GOPM TPAHCTPECCHU MeAUyMa HaXOLUT
BeIpakeHUe B TekcTax /l. Kamnepa u P. Kpaycc o npeumy-
LIeCTBY B MJeAX MYTaIlH KCIIPECCUBHBIX CBOMCTB OOBEK-
TOB, ZleMaTepruaIn3aluy MeJua U MeAuaTU3aluy TaMATH.

P. Kpaycc mosaraet, 4To AeMaTepuaausanysa NoCpesHU-
Ka CBA3aHa C TPaHCTpeccHel MeguyMa U3 MaTepHalbHOTO B
HeMaTepUaJbHBIN IUIaH. B TekcTe, IOCBAIIEHHOM HCKYCCTBY
BU/IE0, OHA yKasblBaeT Ha 3aMeHY PelLleITUBHON CUMMETPUN

! Ibid. P. 827.

Ibid. P. 825.

Ibid. P. 827.

CmMm. Kpaycc P. Ckynbnrypa B pacmupeHHoM none // Kpayce P.

[ToAJIMHHOCTD aBaHrapAa U Apyrue MOAEPHUCTCKHE MUQBL. —

M.: XK, 2003. — C. 272-288.

5 Kawmmnep [I. Teno. Hacunue. Bonb: CoopHuk cTateii / [lep. ¢ HeM.
CocrapineHue, o611ast peZlakIiys ¥ BCTYIUTeIbHas cTaThsa B. Cas-
ugyka. — CII6: U3a-Bo Pycckoit XpUCTUAHCKOW I'yMaHUTapHOW
akazemuu, 2010. — C. 94.

I

orpakenus — peduekcun (reflection) accumMeTpUIHOCTHIO
pednexcuBHOocT (reflexiveness) kKak WMHTEHIMOHATBHOTO
aKTa BBICTpaWBaHMs 0Opa3a BOCIIPUHMMAaeMOro oObeKTa B
CO3HaHUU®. «B BH/IEO HACTOSIIIUM MEAUYMOM SIBISETCS TICH-
XOJIOTUYECKAs CUTYAIus, YCIOBUEM KOTOPOU CTAaHOBUTCS OT-
BJIeYyeHre BHUMAaHUs OT BHEIIHETO 06bekTa — JIpyroro — u
WHBECTUPOBAHUE eT0 B cebs1»’. P. Kpaycc mbiTaeTcs moKasarh,
YTO B 3TOU MPOIIEAyPE JIEKUT KIIF0U K TOHUMAaHUIO crieludu-
KU COBPEeMeHHOU cuTyaruu. JleMarepranu3anusa Megra saB-
JiAeTCA pe3yJbTaTOM ero TPAaHCTPeCCUU 3a Ipezesbl JOCTO-
BepHOCTH Mupa. [Toxoxwuii Te3uc Mbl HaxoauMm y JI. Kammepa:
«Mezua, ABUBIIUCH CPEACTBAMU OCYLIECTBIEHUA LIeJU, pac-
TBOPSIOT ce6s1 B TIOJTHOM BCENTPUCYTCTBUM»®, DKCITPECCUBHBII
IUIaH MeZIMyMa CTaHOBUTCS BHYTpeHHUM. CoobIeHne, KOTO-
poe HeceT MeAUyM, IOCTyIaeT Telepb U3HYTPU BOCIIPHUHU-
Matoriero cosnanus. C aTuM cBsizaHa TpaHcdopmaius ¢op-
Mysbl M. MaksttoeHa «Megua — 3TO COOBIIEHHE», O KOTOPOU
numret P. Kpaycce, B «Mezama — 70 mamarte»’. lanee u /1. Kam-
niep u P. Kpaycc norpy:xatorcs B pa3MbILUIEHUA OTHOCUTEb-
HO MPUPOJBI ¥ XapakTepa GQYHKIMOHUPOBAHUS 3TOU MTaMSITH.
P. Kpaycc nosnaraet, 4To B OCHOBE ITaMATH, B TOM YHCJIe TaMsA-
TU GOPMBI, JIEXKUT aBTOMATU3M. «ABTOMATHU3M 3/1eCb OCHOBaH
Ha TICUXOJIOTUIECKOM MeXaHU3Me, KOTOPHIH (...) MOXXHO Ha-
3BaTh «IOCTIEJOBATENBHOCTHIO ABTOMATUYECKUX ITPOEKIUI
Mupa»'°. KHHO U UCKYCCTBO BUZEO BRIPAbATHIBAIOT Criennu-
YeCKUU aBTOMATHU3M IIPUCYTCTBUA «He IIPU COBEPIIAIOIIEMCS
COOBITHH, a TIPU «COBEPIIEHHOM», KOTOPOE BMeIaeT B cebs
Hame f kak mamATb»!'. ABTOHOMU3AIWS BBIPA3UTETHHBIX
CPeACTB B IO3ZHEM MOJIEPHHM3Me CO37IaeT HOBBIM aBTOMa-
THU3M — aBTOMaTH3M MeJUyMa, AeTalolfii ero CBOOGOAHBIM
OT co3ziaTesis. OTO IOMOTaeT UCKYCCTBY IIOAAEPKUBATh CBOU
dbopMbI Tepes TUIOM HaTHCKa 6ecpOpMEHHOTO.
[IpakTuyecku Bce TEKCTHl B pacCMaTpPUBAaeMOM aBTOP-
cKkoM cOopHuKe P. Kpaycc pacKpbeIBalOT pas3jiHyYHBIE acIeK-
THI MPOOGJEMBI MEMOPHATU3AIMN MeJua U MeAUaTU3aIuu
mamATH. P. Kpaycc TOBODUT O HOCTAJIbIMYECKON MHaMATU
MezAnyMal?, TepalieBTUYECKOM aTpubyTe MaMATH, CBsS3aH-
HOM C 3a0bIBAaHUEM MPEAIIECTBYIOMNUX GOPM HCKYCCTBaA, O

¢ Rosalind E. Krauss Perpetual Inventory.— The MIT Press,
2010. —P. 11.

7 Ibid. P. 11.

8 Kawmmep /. Teno. Hacunue. Bonb: C60pHUK cTaTeit / [lep. ¢ HeM.
CocTraBiieHue, 0011asi peZlaKIus U BCTYIUTeIbHas cTaThbsa B. Cas-
gyka. — CII6: U3a-Bo Pycckoil XpUCTMAHCKOW T'yMaHUTapHOM
akaziemuu, 2010. — C. 55. B apyrom mecte oH 3ameuaert: «C ab-
cTpaknueit mupa, cpeactsa (Medien) aToit abcTpakuuu Takxe
CTaHOBATCA Bce aberpakTHee». Tam xe. C. 95.

° Rosalind E. Krauss Perpetual Inventory.— The MIT Press,
2010. —P. 19.

10 Tbid. P. 64.

Ibid. P. 63-64.

CkaspiBalolnielicss, HallpuMep, B HApOYWTO CTAPHUHHOM MaHepe

co3faHus M300paKeHUt. DTOMY IOCBSIIEH B COOPHUKE TEKCT

“The Rock”: William Kentridge’s Drawings for Projection”.
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«CIIEKTAKY/ISIPU3AINU TAMATH», IEHCTBYIOIIEN Yepe3 Meua.
B aTom ckaspiBaercs 61u3ocTh P. Kpayce K KpUTHYIECKOH Te-
OpHH, aKTUBHO paspabaThiBarolleil mpobieMbl MEXaHU3MOB
paboThl conuanbHON mamaTH. J[. Kammep He 3aTparuBaeT
BECh 3TOT MOZHBIN 1UTeld 3HAYEHU, COCPEAOTAYNBAsA CBOE
BHUMaHKE MPEUMYIIECTBEHHO Ha MaMATH Tejla KaK MeAny-
Mma. JI. Kamrmepa uHTepecyeT «CIOCOGHOCTh MTOYYBCTBOBATh
60s1b MaTepHasa, Ha KOTOPBIN HAHOCATCS 3HAKU»'. B €ro Tek-
CTax SICHO TPOCJIEKUBAETCS CBA3KA «ITaMATb — 00Jb». Bosb
mokasana /[. KaMmepom Kak BO3MOXXHOCTh OCTaBaThCS JKU-
BBIM, 3alevaTyieBarlas B cebe BCIO CJIOKHOCTb MUPa, a He
TOJIBKO €r0 abCTpaKTHBIN cpes?. [T0CKOIbKY «C abCTpaKIuei
mupa, cpeactBa (Medien) aToit abCTpaKIMK TakKKe CTaHO-
BATCS BCe abCTpaKTHee, €IMHCTBEHHBIN CIIOCOD 3aTIOMHUTh,
3T0, roBops cioBamu ®. Huiliie, «BKUTaTh, Aabbl OCTAIOCH
B MaMATHU»". TpaHCcrpeccust MeyMa COTIPOBOXK/IAETCS TPAHC-
rpeccueii mamsAtu. [[. Kammnep mpegocreperaer oT OmacHO-
CTH CIIEKTaKY/ISIpU3aIMK TaMITH, O KOTOPOH paccyxzaer P.
Kpaycc, Tak kak B 3TOM HeMmenkomy ¢urocody BUAUTCS OC-
sabyieHue CBsI3U YeoBeKa ¢ MUPOM: «OTacHOCTh Ha3bIBaHUS
HeHa3BaHHOTO B TOM, YTO Ha MeCTO 0GOJU 3acTyIaeT HeKas
acTeTUYecKass KOHQUTypalus, He CBA3aHHAsA C TPUCYLIUM
601 CTPAXOM U He TIOIeXXalasi MbICJIUTENbHOU paboTe»*.
TpaHcrpeccuss MefuyMa U CBS3aHHBIX C HEW MeXaHU3-
MOB paboThI TAMSATH HAThIKAETCS Ha TIPO6IeMY, IIOKa3aHHYTO
eme M. ®yko — mpobiieMy TOMOJIOTHH Tpeziesa. OmuchiBas
TpaHCI'PeCCUBHOE MOBe/eHue Meauyma, /1. Kammep roBopuT
0 IOCTWIKEHUU TIpeiesia KaK O YeM-TO BO3MOXKHOM: «B KOH-
11e KOHIIOB, ITOBCEMECTHO JIOKEH OBITh ZOCTUTHYT IIpeZer,
BBIXO/] 32 KOTOPBIH y)Ke HeBo3MokeH. Korzia pyiarcs Bee oc-
HOBBI U pedepeHIuu. [Ipu 3TOM, BCe CBOAUTCA K 4aCTO OIIHU-
CHIBAEMOW MHTPECCHUH, TZIe Meia PasiyBaroTCs 0 pa3MepOB
BcesleHHOH (...)»°. OfHaKoO, JIOBYIIKA, KaK MBI TIOMHHM, 3a-
KJII0YeHa B 3aMKHYTOCTH TPAHCI'DECCUU Ha camy cebs. M.
®yko HasbIBaeT TPAHCTPECCHUIO JKECTOM, OOpAaIlleHHBIM Ha
nipesiesn®, HO BO3MOXKHOCTh apTUKYJIALNY TIpe/ieia BhI3bIBAaeT

! Kawmmep [I. Teno. Hacunue. Boib: ChopHuk crareit / [lep. ¢ HEM.
CocraBiieHre, 001IasA pejaKIvs U BCTYIUTeIbHAasA cTaThs B. Cas-
gyka. — CII6: U3a-Bo Pycckoit XpUCTUAHCKOW I'yMaHUTapHOM
akazemuu, 2010. — C. 32.

«CerofHsA y4acTb MUPa NPUHAJIEKUT KaPTUHAM MUpPa; YCTaHOB-
JIEHO, YTO OHU YHUYTOXKAIOT TEJIECHOCTD Yepe3 abcTpakunio» Tam
xke. C. 102.

Tam xe. C. 41.

Tam xe. C. 113.

Tam xe. C. 56.

Mutens ®yxo O Tpancrpeccuu // Tanarorpadus spoca. Kopk
Baraii u ¢ppaniry3ckas MbIcb cepefuHbl XX Beka. — CI16: Mud-
purn, 1994. — C. 117.

o v s w

y Hero 0OoJbIive COMHeHUA. «/la CyIecTByeT JIU JOMOINH-
HO TIpeJies1 BOBHE 3TOTO JKeCTa, KOTOPBIN OIHCTaTENBHO IIpe-
oZlo/ieBaeT U OTpULiaeT ero»’. HeBO3MOXXHOCTh IPOJIOKUTD
TOIIOJIOTHIO IIPEZIEIOB U eCTh IVIaBHBIN HEPB COBPEMEHHOU
MezuanbHOCTH. Ee XapakTep cKasblBaeTCsa B HaBA3YMBOU
HEpas3JINIMMOCTA U B TOTAJIbHOM BCENPUCYCTBUU OLHOBpE-
MeHHO. Ha a3To Toxke ykaseiBan M. dyko: «Kaxerca, urpa
IIpeZieIoB U TPAHCIPECCUM HaIPaBJIAETCA IMPOCTBIM YIIPAM-
CTBOM: TO U ZI€JI0O TPAHCI'PECCUA MepecTynaeT OAHy U Ty Ke
JIMHUIO, KOTOpafd, €Ba OKa3aBUIMCh I103alU, CTAHOBUTCA
GecraMATHOM BOJIHOW, BHOBb OTCTYIIAIOIIEN BZaIbh — IO ca-
MOTro FOpHU30HTa Hempeogonumoro. Ho aTta urpa He mpocTo
WTpaeT dTUMU dJIeMEeHTaMH; OHA BEIBOAUT UX B 00JIaCTh He-
ZIOCTOBEPHOCTH U TO U ZIeJI0 JIOMAIOLINXCA JOCTOBEPHOCTEH,
TZle MBICTIb CPa3y TepsIeTCs, MBITAsACh UX CXBATUTH»®. [IOTbITKA
BBIZIETIUTH OOJIb KaK MapKep Iepexoza, ocylecTaiemas /.
Kammepowm, He sBJIsIeTCs HOBOU cama o cebe. O6 aToM Ha-
nucanbl TekeTwl JK. Baras, P. Kaflya u apyrux y4acTHUKOB
«Komnexa conuonorun». HoBU3Ha 3aK/IIOU€HA, OAHAKO, B
aprukynanuu. PpaHiysckasa TpaAuLda HEYMOJIMMO IIpeBpa-
maeT 60Jib B TeKCT. [[OUCK IpeZiena ecTh, B IEPBYIO OYepeb,
IIOUCK IIPe/IeJIOB A3bIKa, BO3MOXKHOCTEH AncKypca’. Meicis /JI.
Kamnepa nHTepecHa IOMBITKON 0TKa3a OT apTUKYJIALUY IIpe-
Jiena B A3blke. TpaHcrpeccusa MeAuyMa, B IIEPBYIO Odepelb
TeJa, OCTaeTCs TePMETUYHOMN, 3TO TEeJIeCHOCTb MBIC/IN, HO He
TeJIECHOCTD TeKcTa. MeTadopsl 3TOro mnporecca — TEMHOTA,
MYTHOCTb, 60JIb — YKa3bIBAIOT HAa MeJUyM, CTaBIINI Hepac-
WIEHEHHON NCUXUYeCKON U puandecKod mamaTbio. Cireab
buKcay 3TOTO OIBITAa MIPOCTYIAIOT B OMYOJIMKOBAHHBIX B
paccMmarpuBaeMoM c6opHuKe Tekcrax /I, Kammepa, Beryma-
IOIUX B PYCCKOSA3BIYHYI0 GIIOCODUIO KaK YacTh TEOpeTHIe-
CKOT'O TIPOEKTa ABYX IOCJIeJHUX JeCATUICTUH, CBA3aHHBIX CO
CTaHOBJeHHEM MeAnuadwIMopuu Kak o6JACTH MBICIH, OT-
JIMYHOM OT MeZraTeopru.

Vcnone3yss 5Ty TepMUHOJIOTHIO,
MOXXHBIM OIIpeZle/IuTh pasanuue nogxozos /Jl. Kammepa u
P. Kpaycc k mpobiiemaTuke Mmeaua. P. Kpaycc UCXOAUT U3 ap-
TUKYJIUPYEMOCTH MeAHa U €ro TPaHCIPECCUBHBIX BO3MOX-
Hocrel, /I. Kamriep npeAmoynTaeT He Ha3bIBaTh HEHA3bIBa-
eMoe, COXPaHUB HeNpPO3pavyHylo IUIOTHOCTb MeAnyMa Kak
BBIPQXKEHVE HeJOCTIKIMOMU I[eTbHOCTH MUpa.

CTaHOBUTCA BO3-

7 Tamxe. C. 117.

8 Tamxe. C. 117.

° 06 arom xoporo nuirer Mapcens JHadpd B KHHTeE, MTOCBSIIEH-
HOi JaHHO¥# NpobIeMaTHKe Ha Marepuaie TekctoB M. ge Caza.
duadpd M. Mapkus ge Cazx: zobperenue Tena nubepreHa. -.
CI16.: VL] I'ymanuTapHas Akagemus, 2005. — 447 c.
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