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KYJIBTYPHBIE HITYAMN B JINTBE: UJEV 1 UMEHA

B craThe aHaMU3MPYIOTCS KYIbTYpHBIE IITYAUU B JIuTBe. ABTOP
WHTEPIIPETUPYET TPU Mepuoza: 1) MeXBOEHHBIH Iepuo; 2) Io-
CJIEBOEHHBIN TIEPUOJ, KOTOPHI OXBATHIBAET KAK MCCIEAIOBAHUS B
CoBerckoii JIUTBe, TaK M WCCIEAOBAHUSA JIUTOBCKUX SMHUIDAHTOB
3a pybexoM u 3) MOCT-COBETCKUI Mepro/i. ABTOP UHTEPIIPETHUPY-
€T psi/ INTOBCKUX UCC/IE0BATEIel PYKOBOACTBYSICh CJIEAYIOMIUMU
MPeAIOChUIKaMU: 1) KyJbTypHBIE INTYAUU HEOTAETUMBI OT JWC-
Kypca MOZIEpHA, /IaXKe eCJIU MBI TOBOPUM O TIOCMOEPHUCTUYECKOM
KYJIBTYPHOU CUTYaI[UU U €€ TIPeACTaBUTENEH; 2) KyIbTyPy CIeayeT
WHTEPIIPETUPOBATh KaK MHTErPAIbHOE IeJI0e, JOCTYITHOE K (Guo-
codcekoit pediiekcnu; 3) KyJAbTYPHBIE HITYAUHN OaTaHCUPYIOT MEX/Y
PErvOHaNBHBIM UAEHTUTETOM U TIOOATbHBIX TEHAEHIIN; 4) KyJlb-
TypHBIE IITYAUU CJIeAlyeT Pa3BUBAaTb B COOTBETCBUHU C HAIIUMU
repMeHeBTUYECKUMU WHTEHLUAMU; 5) KyJIbTypHble (HEHOMEHBI,
BKJIFOYEHBI B KYJBTYPHBIE LITYAWUW, YKa3bIBAIOT Ha >KU3HEHHBIN
MUP KaK KyJIBTYPHYIO CpeZly U Hallly POJb B HEM; 6) HcCeZoBare-
JIU KYJIBTYPHBIX IITYAUI IPUHAMAIOT YIaCTHE KaK B BEPTUKAIbHOM
KYJIBTYPHOM COOIIIECTBE OIPe/IeJIEHHOTO PETMOHA, TAK U B TOPU30H-
TaJbHOM OOINECTBe MUPOBOW HAYKW; 7) KYJbTypHBIE IITYAUU BO3-
HUKAIOT KaK MEX/IUCIUIUIMHAPHBIN JUCKYPC, T. €. KaK II0CJIe/ICTBHE
TAKTUKH «JITHHOTO IyTH» (PuKep).

KirroueBble €10Ba: KY/bMmypHble Wimyoul, udest KyJibNypbl, pe-
2UOH, UOeHmMumem

Cultural studies in Lithuania:
ideas and names

The article examines cultural studies in Lithuania. The author inter-
prets three periods: 1) the interwar period, 2) the post-war period
that covers both cultural research in Soviet Lithuania and research
conducted by Lithuanian emigrants abroad, and 3) the post-Soviet
period. The author interprets works by a number of prominent Lith-
uanian cultural researchers based on the following premises: 1) cul-
tural studies are inseparable from the discourse of modernity, even
when we speak about the postmodern cultural situation and its rep-
resentatives; 2) culture should be interpreted as an integral whole
available for philosophical reflection; 3) cultural studies hover be-
tween regional identity and global tendencies; 4) cultural studies
should be developed with respect to hermeneutic intentions; 5) cul-
tural phenomena have been used by cultural studies in reference to
the world we inhabit as cultural environment, and our creative role
within it; 6) researchers in cultural studies participate in both the
vertical cultural community of a certain region and the horizontal,
international scholarly society; 7) cultural studies is emerging as an
interdisciplinary discourse, i.e. as a result of “long way” (Ricoeur)
tactics.

Key words: cultural studies, idea of culture, region, identity

BBezgeHnue

peXxze 4eM HavuaTh aHAU3 KYJbTYPHBIX IITYAWH B JIUT-

BE€, MbI JO/IXKHBI OTBETHUTH HA BOIIPOC, YTO TAKO€ KYJIb-
TYPHBIE€ IITYAWU, T. €. KAKUE UCCIIEA0BAHUA MBI IDUHUMAEM
3a Ky/nbTypHble mTyguu. C OfHON CTOPOHBI, MBI MOXKEM pe-
KOHCTPYMPOBATh KyJIbTypHbIE pedIeKCUN B UCTOPUH HUIIO-
cobpun HayuHasa ¢ Cokpara (WM Aaske C JOCOKPATHUKOB).
HepBaﬂ TPYZAHOCTb, KOTOpaA BO3HHUKAET II€pe€] HaMHU, 3TO
IIOHATHE KYJ/IbTYPbI, KOTOPOE€ HE HAZO0 IIyTaTb C OIIpEAee-

HHUEM KYJIbTYPBHI. Kaxpoe KYJIbBTYpHOE€ HCCIE€AOBAHUE 3KC-
IUVIMOUTHO WJIN KaK MUHUMYM HMIUVIMIOUTHO IIpe€AIojiaraeT
KaKOe-TO OIIpeAEJIEHUE KYJIbTYPbl, HO IIOHATHE KYJIbTYPbI
YKa3bIBa€T HA OHpe,Z[eJ'IeHHbeI ITYTh MBIIJIEHUA. ,Z[aHHOC I10-
HATHE ABJIACTCA HaC/IEACTBOM Mo,aepHal, Korga KyJabTypa
COIIOCTaBJIAJIOCh HATYPE, TaK 9YTO YIIOMAHYTAaA PEKOHCTPYK-

! TloHATHe MOZepHa He MeHee TYMaHHOe, TaK KaK OHO OTChIIAET K
V Beky, KOrZja XpUCTUAHCTBO PACIIPOCTPAHSAIOCh B PUMCKOM UM-
MepUH.
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TEOPUA KYJIbTYPbBI / THEORY OF CULTURE

uus 6puta 6bI 006S3aTENBHO PETPOCIEKTUBHOMN. J[pyruMu
CJIOBAMM, TAaKOW BUJ HAyYHOW aKTUBHOCTU yKasbIBaj ObI
Ha ompeieJieHre Ky/IbTYPHI KaK YeJIOBeYeCKOr0 TBOPYECTBA.
C Apyro#l CTOPOHBI, KyJAbTYpPHbIE IITYJUU OXBATHIBAIOT He
TOJIBKO GUIOCOPUIO, HO U UCTOPUIO (MCTOPHUS KYJIBTYPHI),
COUMOJIOTUI0 (KY/IBTYpHAs COI[UOJIOTHSA), AHTPOIIOJIOTHIO
(ITyZAuu YesioBeKa) U T. ., MPU 3TOM MOAYUHSAS GUIOCO-
buI0 KyJIbType, KOTOpasi MOJIEKUT UCCIe0BaHUI0. TaKoi
TTOAXOZ, KOTOPBIM C/ieAlyeT 3a OTAeeHUeM HayK oT (uio-
cobpun kak alma mater, Tak ke 0603HAYEH MOZAEPHOM, U
KPUTHKOBAJICS C Pa3HBIX CTOPOH. He TObKO MOZIEpH MOXKET
OBITh TPAKTUPOBAH KaK aHTUTYMAaHHBIH, T. €. aHTUKYJIBTYP-
ubii (PyKo), HO TaKKe MOAEPHUCTHUYECKAs CyOOpAUHALINS
¢dunocodun KyJabTypHBIM MITYAUAM — KaK UHBEPCHUS TyMa-
HUCcTHYeCKUX GyHAaMeHTOB (Xaiigerrep). B mrobom ciaydan
«MO/ZIEPH» MOYKET ObITh KJIIOYEBBIM CIOBOM, KOT/Ia MBI TOBO-
PYM O KYJIBTYPHBIX IITYAUAX, JaXKe aHATU3UPYS OCMOZep-
HUCTCKUE KYJIbTypHbIE (peHOMEHBI.

OmnpezeneHvie KyJAbTyphl TOXKe IPEATIOIAraeT HEKOTO-
PyIo aMbrBaseHTHOCTh. Kak yIOMSHY/IOCh, KYJIbTYPY MOXK-
HO OIIeHMBATh KaK CyMMY Pa3HBIX YeJI0OBEYECKUX JIeATeNb-
HOCTE — KaK TeOPETUYECKOH, TaK W MPaKTUIECKOH, KaK
MaTepUAIbHON, TaK U YXOBHOW. DTOT B3IVIAZ IIPeAIIoara-
eT GpurocoduIo KaK OfIHY U3 TAKUX JeSITENTbHOCTEN, KOTOPYIO
clleflyeT aHAJU3UPOBATH C MOMOIIBIO MCTOPUYECKOTO WU
MOpPQOTOTHYECKOTO ToAX0Aa. J[pyroil MmyTh — HWHTEpIIpe-
TUPOBATh KYIbTYPy KaK MHTETPAIbHOE DK3UCTEHIIUATBHOE
TBOPYECTBO, KOTOPOE CJIeAyeT pasBUBaTh BMecTe ¢ (Uio-
codckoit pediekcre, YTO OXBAThIBAET TepPMEHEBTUYECKHE
acrmypanu.

Kpome 3TOrO, TpyZHOCTHU TIpeACTaBIEHUA KYIBTYPHBIX
HITYAUIN B OTpeZieIeHHOM PErMOHe BBITEKAIOT U3 aMOUBa-
JIEHTHOCTU DPETMOHATBHOTO WJEHTUTETa, KOTOPHIA TakKke
BJIUSAET KaK Ha caMoe pa3BUTHE KYJIbTYPHI, TAK U Ha €€ HC-
cnegoBanusa. Kak MBI JO/DKHBI TPAKTOBATh JINTOBLIEB, KOTO-
pBIE HUCCIIEAYIOT KYIBTYPY 3a pyOeskoM U 060TalatoT APyTHe
Ky/AbTypbI? M1 Ha060pOT, KaK MBI ZIOJDKHBI TPAKTHUPOBATh
TIpe/ICTaBUTENIEH APYTUX KYJAbTYp, KOTOpble paboTaimT B
JIuTBe WU ZjadKe UIIYT CBOU TPYZABI HA TUTOBCKOM SI3BIKE?
V3 nepBbIX MOXXHO ynoMAHYTh B. KaBomuc, A. MulkyHac,
A.10. T'petimac, A.Jluaruc, B. BuumHac, U3 mociaeiHuX —
JI. KapcaBuHn, B. CesemaHnac!'. VIeHTHYHOCTb OIIpeJeseH-
HOH KyJBTYpHI MO BiausHueM ¢unocodckoit pediekcun
dbopMupyeTcs B cpefie CTAaHOBJIEHUA UHAUBU/OB, KOTOPBIE
MEHSIOT €€ WAEHTUYHOCTh. TakuM 06pa3oM, yIOMSHYThIE
WHAWBUZBI SBJIAIOTCA ABOWHBIMU KYJIBTYPHBIMU areHTaMH,
BJIUAIONIMMU Ha Pa3BUTHE KYJIbTYPhI KaK B POZHOU CTpaHe,
TaK U 32 pyOeKoM.

1 C MOXOKUMU TPYAHOCTAMU MbI CTOJKHYJIMCh aHATU3UPYS PeHO-
Mmenosoruio B JIutee (Sverdiolas, Kacerauskas 2009).

Tomac KAYEPAYCKAC / Tomas KACERAUSKAS
[ KynbrypHble miTyauu B JIuTBe: uieu U NMeHa ]

Ky/IBTypHBIE WITYAUM HEOTAEIUMBEl OT JIOKaJIbHOTO
acIlieKTa: dTO UCC/IeJOBAHUA ONpeJesIeHHOH KyabTyphl. OHU
3a3eMJISIIOT abcTpakTHble ¢umocodpckue pedeKCuu, Ko-
TOpPBIE CIIEAYET NeKOHCTPYUPOBATb KaK CIIEKY/ISITUBHBIE U
KOHCTPYHPOBATh, HAIOJHUB KYJBTYPHBIM COZEP:KAHMEM.
Ho KyJBTypHBIE WITYZAUU MOTYT IPEBPATUTHCS B CIIEMYIO
PETUCTPALUIO KYJABTYPHBIX JAHHBIX, & HE KYJIBTYPHBIX SIB-

JieHUH. fIBJieHre yXKe ane/UTUpyeT K HallUM CTPEMIEHHSIM

1 00pasy BUZIEHVSI, YTO HEOTEINMO OT KYJIBTYPHOU CPEZBL.

Bort moveMy Ky/ibTypHbIE WTYAUU TPe6yoT rmocodpcroro

B3IVIAa, KOTOPHIA OXBATHIBAET (PEHOMEHOIOTHIO U repMe-

HEBTUKY. DTOT B3I/ OKA3BIBAETCS OMPE/EIEHHBIM BH/E-

HUeM, 6€3 KOTOPOTO Y Ky/IbTyPHBIX IITYAUN HET HU TOJYKA,

HU camorto3HaHus1. [loaToMy 51 mpegnodnTaro GrIocoperuit

dbepmenT, BMecTO GUIOCOPCKUX OCHOB, HAa KOTOPHIX 6a3u-

pyeTcs rob6ast KyapTypHast peduieKcus®.

OTHOLIeHNe MeXJy JOKaIbHBIMH U [I0OATbHBIMHU
acreKTaMy KyJbTyPhl TaK:KE MMEET CBOW HIOAHCHI, KOTJa
MBI TOBOPHM O JIMILIAX: 3Ta CTATbs [IPeAHA3HAYEHA OIpese-
JieHHBIM JiutiaM. TyT MMeeM apaioKce: KyJIbTyPHBIE IITYAVN
OPEHTHPOBaHbI Ha (pEHOMEHHI JIOKATBHOU KYJIBTYPHI, B TO
BpeMs Kak cama HeHOMEHOJIOTHS PENPE3EHTUPYET II00ab-
HYIO CTPATEruio MCCIeA0BAHMM, OXBATHIBAMOIIYIO HE TOJb-
KO pa3Hble CTPAHBI, HO U pasHble OTPACIU ['YMaHUTAPHBIX
HayK. Kazplil ¥cciiefoBaTenb IIPeLCTaB/ISET OMPEeAeIeH-
HYIO KyJIBTYPHYIO CPEZY, i OAHOBPEMEHHO ITPUIACTEH MEXK-
Ky/IbTYPHBIM CTPATETrHsAM I'YMaHUTAPHBIX UCCIEA0BaHUN (B
JaHHOM cirydae). Kaxzoe KyJIbTypHOe UCC/IeJOBAHUE BaK-
HOE TOJIBKO TIPY OOC/IY’KUBAHUY STUX KyJbTYPHBIX CTpaTe-
TU, T. €. SIBJISISICH MOZIE/IBIO MEKKY/IBTYPHOT'O AUCKypca. TyT
BO3HHKAIOT BOIIPOCHL: YTO €CTh WUAEHTUYHOCTH JIOKAIBHOMN
KyJIBTYPBI, KOTOpas WCCIEAYETCS B KOHTEKCTE KyJIbTYPHI
mo6anpHOI? KakoBa MIEHTUYHOCTD UCCIEA0BATENs, OPEH-
TUPOBAHHOTO HA 3TOT MIOOAIBHBIN AUCKYPC, JAXKE €CIU OH
[IPE/ICTABIISIET ONPEAENIeHHYI0 KyabTypy? WTak, Bompoc o
npeziesiax UAEHTUYHOCTH BEZET K BOIIPOCY O Ipeesiax Kyib-
TYPBL

0606111251 CBOIO CTPATETHUIO B 3TOH CTaThe BBIIBUHY CJIe-
JIOIINE TE3VCHL:

1) Ky/nbTypHBIE INTYAUY HEOTAEMUMBI OT JUCKYPCa MOZED-
Ha, IaKe €CJIM MBI TOBOPUM O TIOCMOZAEPHUCTCKOM KYJIb-
TYPHOI CUTyalLlU U ee IPeACTaBUTENISX;

2) KYJBTYpy CJIeAyeT MHTEPIPETHUPOBATh KAK MHTErPaJb-
HOe I11eJI0e, ZoCTyIHOe ¢rutocodckoii pediekcnu;

3) KyJBTYpHBIE WITYAUN GaTAHCUPYIOT MEX/AY PErMOHAIb-
HBIM WIEHTUTETOM U IVIO0QIbHBIMU TEHAEHI[USIMU;

4) Ky/JbTypHBIE IITYAUU CJIeAyeT Pa3BUBAaTb B COOTBET-
CTBUU C TEPMEHEBTUIECKUMY MHTEHIINAMUY;

2 Cp. xputuky M. Xaiizerrepa B orHomeHuu O. I[llneHriepa
(Heidegger 1976: 200).
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5) KynbTypHBle (pEHOMEHBI, BKIIOUEHHBIE B KyJIbTYPHBIE
WITYAUY, YKa3bIBAIOT Ha JKU3HEHHBI MUP KaK KYJIBTYp-
HYIO CpeZly ¥ Hallly POJIb B HEM;

6) wmcciezoBaTeNU KYJIBTYPHBIX IITYAWN TPUHAMAIOT yda-
CTHe KaK B BEPTUKAJbHOM KyJIbTYDHOM COOOIIECTBe
pPEryoHa, TaK ¥ B TOPU30HTAIBHOM OOIIECTBE MUPOBOM
HayKU;

7) KyJAbTypHBIE IITYAWU BO3HHUKAIOT KaK MEXIUCLUIUIU-
HapHBIA JUCKYPC, T. €. KaK OCIEACTBIE TAKTUKY «ZIJIH-
Horo myTu» (Pukep).

Bocronp3ytoch JaHHBIMU Te3WCaMU KaK KPUTEPHSIMU
[IpY MHTEpIIpeTaluy KyJIbTyPHBIX UCCIeOBaHUN B JIUTBe.
Takum o6pa3om, Mo¥ 0630p GyzeT ompeneneHHbIM Dasein
anammsoM (Xalizerrep), uHTEpIpeTHupysa Dasein kak >Kus-
HEHHYIO IPOMEXKYTOYHYIO IIO3ULINI0, KOTOPas COOTBETCTBY-
€T KYJIbType MEX/Y JIOKaJIbHEIM TBOPYECTBOM U IVIOOAJIb-
HOM OpUeHTaluel, MeX/ly BePTUKAIbHBIM CTAHOBJIEHUEM 1
TOPU3OHTAJIBHBIM Pa3BUTUEM, MEX/Y OTAENIbHBIM SBIE€HU-
€M U 9K3UCTEHI[NATbHON uzieel, Mexxy GparMeHTaMy Hap-
paTHBa U JKU3HEHHBIM PacCKa3oM, MeXZY PeaJbHOCThHIO,
KOTOPYIO CJIeZlyeT COTBOPUTD, ¥ TBOPYECTBOM, KOTOPOE CJIe-
ZIyeT pean30BaTh.

[Ipexxe 4yeM TOBOPUTH 0O OCHOBHBIX JIMTOBCKUX U-
rypax KyJIbTYPHBIX HCCJIEJOBAHUM, IPEACTABIIO XKyPHAJbI
KaK TPUOYHY KyJIBTYPHOTO JUCKYpca. MOXXHO BBIZIEIUT IBA
BH/Ia TaKUX JKYPHAJIOB: aKaZileMU4YeCKUe U «IIOIyJIIPHBIE».
AkazemMuyecKkye XypHAIBl OOCTyXKUBAIOT aKaJeMUYeCKoe
coob111eCTBO, KOTOPOE TpebyeT He TONIbKO MeCTa /ijIs Pa3BU-
THA KOHKYPUPYIOUIUX UCCIeA0BAHNN, HO U aKaZle MITYECKIX
«TOueK». KoOMOGUHAIVA 3TUX ABYX UHTEPECOB ITPU HATUIUH
bUHAHCOBOW TNOAJEPKKU TapaHTUPYET, YTO KOJHMYECTBO
aKaJleMUYEeCKUX KYPHAJIOB YMHOXaeTcs. V1 Ha060poT, Tak
Ha3bIBaeMBbIE «IIOMyJSIPHbIE» KYPHAJbI, KOTOpble He HaZo
IyTaTh C )KyPHAJIaMH [TONKY/IBTYPBbIL, ABJIAIOTCSA HACTEACTBOM
BpeMeH Carozrca, KOrza OHU POXKJAINCh Ha BOJIHE ITy6Ind-
HOM aKTUBHOCTHU. Tak Kak B XXypHajsax 00eux BUJOB Ieya-
TAIOTCS CTaThU TEX XKE CAMbIX aBTOPOB, leMapKallysa MEXIY
HUMU — YCJIOBHas. B cymiHocTu, ZeMapkaiusa OTMedeHa
(Bocmonb3ysach GOPMaIBHEIMU KPUTEPUAMU OGOPMIEHUS
cTaTel U y4acTHA B MHHOCTPAHHBIX 6a3ax) aKaZeMUIeCKUM
COO00IIIECTBOM KaK OTIPeAEEHHOM KYIbTYPHOH «3JIUTOM» .

AKaZeMIUYEeCKUMH CYUTAIOTCA CJIEAYIOMINE JKYPHAJIBL:
KBapTaJabHBIN Logos (M37aTenb M IIaBHBIM pepakop Jams
Mapusa Cranuene), mosayrogoBoit Baltos lankos (Besnbie
HuBhl) (u3garens Caymioc JKykac, pezakTops — A. Muu-
kyHac, A. Cepauonac, C. XKykac), mosyroZioBoil >KypHasu
Limes (u3zaTenu — BUIBHIOCCKUN TEXHUYECKUH YHUBEPCHU-
TeT UM. [eumuHaca, VIHCTUTYT UCCIeS0BaHUA JUTOBCKOM

! Dra cuTyanus MOXeT OBITh CPAaBHUMA C KY/JIBTYPHOH CUTyaluei
B ZIOMOZIEPHUCTUYECKUX BpEMeH: IUIAXTa (KaK U aKkaJeMUIecKue
CJION cefiyac) MMesia pas3HbIN 110 CPaHEeHUIO C APYTHUMU JIIOAbMU
A3BIK (CJIeZI0BATENbHO, U KYJIBTYDY).

KYJIBTYDPbI, ['DOJHEHCKUII TOCYZapCTBEHHBI YHUBEPCUTET
umM. Auku Kymasel, maBHbei pegaktop — T. Kagepayckac)
u romoBoi ambmanax Kultarologija (Kymberyposorus) (us-
JaTenb — VIHCTUTYT HCC/IeJOBaHUA JUTOBCKOM KYJIBTYPHI,
IJIaBHBIM pegakTop — A. Angpusyckac). Logos (1921-
1939), Boccozzad B 1990 r., oXBaThIBAeT CPABHUTEIbHEIE
KYJIBTYDHbIE LITYyZAWMH, BKJIIOYAs UCKYCTBOBeAeHUeE, (UIO-
coduro U penurueBesenre. TemaTrdeckas OOIIUPHOCTD SIB-
JISIETCA KaK MIPEUMYIECTBOM, TaK U HEJOCTATKOM: EMKOCTh
JKypHasIa GOpMUPYETCS MO BIUAHUEM dTUX MEKAVCIIUTLIHI-
HapHBIX ucciaegoBanuii. JKypHan Baltos lankos (c 1992 1.),
6asaHCUPys MEXJy HAyYHBIM U JCCEUCTUIECKUM CTIUIEM,
UMeeT CEeMHOTHYecKylo opueHTanuio. Limes (c 2008 rt.)
ODEHTHPOBAH B KY/IBTYPHYIO DPErHOHAIUCTHKY, KOTOpas
OXBaThIBaET MEXAUCIUIUIMHAPHEE (bmiocodckue, couu-
OJIOTHYECKHEe, UCTOPUYECKHe, MOJIUTOJOTMYECKHEe) acHekK-
THI KYJBTYPHBIX HccaefoBanuii peruona. Kultarologija (c
2000 T.) OpeHTHPpPOBaHA HA KOMIIAPATUBUCTUKY C PETHO-
HaJIbHOH MEPCIeKUBEL.

VI3 «IIOMy/IApHBIX» XKYPHAIOB HaZI0 yIOMAHYTh Kultiros
barai (Kynbrypabie ppontsr) (¢ 1965 r.), Krantai (bepera)
(c 1989 r.), Naujoji Romuva (HoBast Pomysa) (1931-1940,
Bocco3zad B 1994 r.). B coBeTckme BpeMeHa XXypHas
Kultaros barai 6511 TOYTH €JUHCTBEHHBIM MECTOM JLJIS KYJIb-
TYPHBIX IITYAUH, CDABHUTETHHO CBOOOJHBIX OT UAEOIOTHH?.
OminuuTenbHasg dYepra 3THUX JKYPHAJIOB — HUX CTaOWIb-
HOCTB: Jake HocJe yxoza (10 pa3HbIM NMPUYMHAM) UX U3-
HaYaJIbHBIX PEJAKTOPOB, OHU BBHINTYCKAIOTCA Jasblie. Eciu
Kultaros barai Mo)xHO olleHMBATh Kak (GpPOHT KyJbTYPHOM
PE3UCTEHIINN COBETCKOM mzeosoruu, Krantai ocHoBaH Kak
VHTeNEKTYaIbHbIN GopyM A1 pedieKCuu KaK KyJIbTypHO-
r'O TIPOIILIOro, TaK u Oyzyinero. Naujoji Romuva (co3zana u
IPOJOJIKaeT, Kak U Logos, MeXKBOEHHbIE TPAJUIMK) 6OJb-
Ile OPUEHTUPOBAHA HA KYJIbTYPHYIO TPAJUIMIO M HAIMO-
HaJIBHYIO TAMATH>.

Npesa KyasTypsl B JIuTBE

Vnes kynbpTypsl — idée fixe Me3KBOEHHBIX JTUTOBCKUX HUITO-
codoB. [ToHUMaHUE KyIbTYypHl CJIELOBAJIO HE CTOJBKO W3
npoekTa [IpocBelleHus, CKOJIBKO M3 pPEHeCccaHca pOMaH-
THU3Ma, YTO HEOTAEIUMO OT BECHBI Haluii mocie I Muposoi
BOUHBL [TOHATHE KyTBTYPHI OOCIYKUBAJIO CTAHOBJIEHHUE Ha-
[UOHAIBHOTO WAEHTUTETA, U ObUIO HEOTJEINMO OT POMAaH-
TUYECKUX UMUKEH HAMOHAIBHOIO MIPOLUUIOro. XOTsS 3TO
cBsi3biBaeTcs ¢ uHTeHmaMu Kulturphilosophie, passuBae-
MOU KaK IIPOTUBOBEC KOCMOIIOIIUTUYECKUM nziesim [Ipocse-
IIEHVsI, JIUTOBCKON KYJIBTYPHOU bmiocopur HenocTaBaio
KaK pa3 9TOr0 pasjindusi, KOTOPOE BO3HUKIIO HA 3arafHOi
Esporme. Curyanust ¢uiocodunt KylIbTypsl YIy4IIMIOCH B

2 V1peonorus — TOXe IPOAYKT KyJIbTypBbI.
3 PoMyBa Kak A3bY€CKO€ MECTO IIOYUTAHUSA CBA3BIBAETCS C ITUMO-
JIOTUYECKUMU CMBUIAMU CJI0BA KYJIBTypa.
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TPEThEM JECATUIETUU, KOT/Ia HAllMOHAIbHAS IIKOJIA KYJlb-
typosioruu (Cracuc Ilamkayckuc), pasBuBaemas B Kay-
HaccKoM YHUBepcureTe Burayraca Benmkoro (YBB) ykpe-
MAJIOCh MOJIOABIMU ZIOKTOPaMHU HayK, KOTOPBIE YYWIKUCH B
EBporre (AHTaHac MarieifHa) Wwiv UMUTPaHTaMU, ITyTh KOTO-
pbix B JIuTBy Ben u3 Poccun yepes EBpomny (JleB KapcaBuH).

Cracuc [ankayckuc (1886-1941) 6bu1 03aboueH 0CO-
GeHHBIM Pa3BUTHUEM JIMTOBCKOH KYJIBTYPbI, KOTOPYIO OH
TpakToBaJs reorpadpuyuecKky KaKk MOCT MEXKIY BOCTOYHOU U
samagHoM kynerypamu (Salkauskis 1990 (1926)). Xorsa ata
ues UMeeT UCTOPUYECKHE KOPHU U HEKOTOpble MaHupe-
craruu’ B Besrikom JIuToBCcKOM KHskecTBe, «reorpaduye-
cKuii» mozaxoZ [llankayckuca He 6bUT HU KCTOPUYECKUM, HU
corposornyeckuM. COIIaCHO eMy, KYJAbTypy HaJ0 TOHATh
KaK HalMOHAIBHBIN AyX (Geist), KOTOPHI OleZiesaeT JKU3Hb
WHAUBUZA. DTOT AyX HAZO OTKPHITH GUIOCOGCKUM YMOM,
KOTODBIM WINET HAI[MOHAJIBHONW WAEHTUYHOCTU. Takas
azanTanusa HeMmelKoi pomaHTHueckod Kulturphilosophie
HaXOAWIaCh MO/l BO3ZIEMCTBUEM U PYCCKOM KYJIbTYPOJIOTUM
(B. ComoBbeBa, H. BepaseBa), mpeAcTaBUTENb KOTOPOU
JI. KapcaBuH saBmsuicsa koswterod [lankayckuca B YBB He-
CKOJIbKO JsieT. Pumocodust KynbTyphl [llamkaycKrca Kak UH-
Bepcus JUCKypca MOJEPHA BhIpasuiia [eJOCTHBIN B3I/ Ha
KYJIBTYPY — OCHOBY JIF060¥ YeloBeYeCcKoi akTUBHOCTH. Ho
3TOT «IIPSIMOM IyTh» B KYJIBTYPY ZIOCTUTHYT 3a CYET aHATIU3a
KyJIbTYPHBIX (peHOMEHOB, UTHOPUPYS MX UCTOPUYECKUE U
COIIA/IbHBIE ACIIEKTHI.

JleB KapcaBun (1882-1952), Ha060pOT, CKOHIIEHTPU-
pOBajJl BHUMaHWE HA WCTOPUYECKOM DPa3BUTUE KYJIBTYPHI.
B cBoeil MHOTOTOMHOM HCTOpUY EBpPOTENCKON KY/IBTYph
(Karsavinas 1991-1998 (1931-1937)), HanMcaHHOM Ha JIK-
TOBCKOM si3biKe, KapcaBUH aHaIU3UPYET KyJIBTYpYy, HEOT-
JETMMYIO OT COIIMAIbHOTO Pa3BUTHUs, He U3beras mpu 3TOM
STUMOJIOTUYECKUX OOBsICHEHUN U dumocopckux 06o6iie-
HuH. Tak KaK BOMPOC UIEHTUIHOCTH JUTOBCKOM KYJIBTYpPhI
He OBUI TOCTaJIBEH KaK OCHOBHOW B 3TOM paboTe, PyCCKUM
WHTEJEKTyalbHbIH GOH U aMOUIIMO3HbIE HAyYHbIE WHTEH-
uuu KapcaBuHa rapaHTUPOBAIU IIHPOKUE TOPU3OHTAJb-
Hble CBsI3U. Ero Ky/lbTYpHYIO U/ieto eINHOM EBpasuu MOXKHO
WHTEPIPETUPOBATh B MEPCIEKTUBE PYCCKUX SKCIAHCHOH-
HBIX cTpeMJIeHuH. MpoHus cyap6bl: KapcaBuH ObLT BBICTaH
B Cubups, rjae u ymep, Kak pas 3a 3Ty H/e0, KOT/a COBET-
CKast 9KCIIAHCHUSA JIOCTUIIA BePIIUHBI Tocse [I MupoBoii Bo-
viHbI. KapcaBUH HEOOBIYHBIM CITOCOHOM COTIacOBal BEPTHU-
KaJbHOEe BHUMAaHUE K JIOKAJbHOU JIMTOBCKOH KYJBType C
TOPU30HTAIBHON KOMMYHHUKAIIMEH ¢ HayYHBIM OOIIEeCTOM,
TIPU 3TOM OCTaBasiCh Ha BOJIHE PYCCKOUW WHTENIEKTYaabHOU
KYJIBTYPHI.

Kax u I[Mlankayckuc, Bugynac (1868-1953) unTepeco-
BaJICA BOMPOCAMMU, YTO TAKOE HAIUSA U KaKue UCTOKHU Ha-

! Hampumep, 11epKOBb YHUTOB.

Tomac KAYEPAYCKAC / Tomas KACERAUSKAS
[ KynbrypHble miTyauu B JIuTBe: uieu U NMeHa ]

[[MOHANBHOW ayTeHTUYHOCTU. Ho ero mozaxon 6vut Gosee
OpUTHHAJIEH, OTChUIAS K JpeBHEN WMHAMMCKON dunocobun
¥ HEOILTATOHU3MY, KOTOPbIE OH COBMEIAJ C XPUCTHAHCKUM
cozieprkarueM. TakuM 06pa3oM, OH CTaj POAOHAYATbHUKOM
KOMITAPAaTUBUCTKUX INTyAUN B JIUTBe. BOo Bpems KU3HU U
pabotsl yuuTesneM B Masoit JIuTBe? BugyHac MPOHUKCS ee
JIyXOBHOU CpEZIOii, YTO BKJIIOYAET SI3bIK, HUCTOPHIO, OOBI-
Yau, T. €. PErHOHaNbHYI0 Ky/abTypy (Vydanas 1990a (1911);
1990b (1920)). C Apyroii CTOPOHBI, HAEHTUYHOCTh 3TOMU pe-
TUOHA/IbHOM KYJIBTYPHI I0JIKHA OITUPATHCS Ha KOMIIOHEHTEI
KyJIBTYpbI, KaTopas OYeHb OTAajeHa Kak B reorpaduue-
CKOM, TaK ¥ BO BPEMEHHOM CMbIcjie. Ero KOHIEMIUSA MO-
JEPHUCTKOTO (M pOMaHTUYeCKOro) obpasoBanus (Bildung)
oxBaThIBajsia 0ba 3T aclieKTa MapaZioKCcaabHBIM 06pa3oM.
Utak, Hemelkoe Bildung kak mpoTuBOBeC obGaabHOMY
06pa3oBaHUIO CTAJ0 UCTOYHUKOM HEHTUTETA JIUTOBCKOM
KYJIBTYPBbI, KaTOpasi IPOTUBOCTABISIOCh HEMEIKOM.
Yuenuk llankayckuca ArTanac Maretina (1908-1987)
MOJIy4r 0Opa3oBaHUe He TOJHKO B UHTEIEKTYaIbHOU cpe-
Zie YBB, HO U I[pyTHUX €BPOTIENCKUX YHUBEPCUTETORS, T/l OH
yunsicst. HecMoTpst Ha 3TO BAUSHUE WK 61arogapsi emy, At
HEero Ype3BbIYaiiHO Ba)KHOW ObUIA UIEs KYJIbTYPBI, KOTZIa OH
pa3BUBaJI CBOIO GHIOCOUIO KYTBTYPHI B pa3HBIX aClIEKTax B
CBOUMX KHUTaX BBezsieHue B punocoduio KynbTypsl (Maceina
1991a (1936)), OcHoBBEl THepBUYHOU KynbTyphl (Maceina
1991b (1936)), CuHTe3UC KyIBTYPhI U JUTOBCKAsA KYJIbTY-
pa (Maceina 1991c (1938)). MartieiiHoBCcKyt0 ¢procodpuro
KYJIBTYPbI MOXKHO CBECTH K YETHIPEM TE3HCAM:
1) Ky/nbTypa sIBISETCSA YeJIOBEYECKUM TBOPYECTBOM;
2) KyJAbTypa SIBJSIETCS TBOPYECTBOM OBITHSA;
3) dYemoBEK — CBOOOAHBIN M CO3HATENIBHBIN COTBOPEI 60-
JKECTBEHHOTO MOPA/IKA;
4) [eHCTBUTENBHOCTh BO3HUKAET KaK YeJOBEUYECKOe TBOD-
YeCcTBO.
Ero uzes KynbTypbl popMUpoOBaiach, 6ajaHCUPYsT MEX-
[y TUTATOHOBCKOU Teopuei uzei, Teonorueit oMbl AKBUH-
CKOTO, MecHaHusMoM bepaseBa ¥ (peHOMEHOTOTUYECKUM
MIOZIXOIOM, TIO3TOMY HMeEEeT HEKOTOpbIe IIPOTHUBOPEUUS.
HecmoTps Ha 3TO, MalleiHOBCKAs U/esl KyJIbTypbl OCTaeTCs
aKTyajsbHOU. Vziess KyJbTyphl KaK BceoOmias abCTpakius
MomION[aeT Apyrve GpuirocopcKue MOAXOAbI U JaxKe caMy
KYJIBTYpY, KOTOpas MOJKapMIUBAETCSA 3TOM «hUI0COPCKOM
aveTov» (BurTreHinTeliH). MexxayHapoaHbIN yerex Marieit-
HBbI CBSI3bIBAETCS C MHTEPIIPETAI[UEN TAKUX GUTYDP KYIBTYPBI
kak Benukuit ViukBusutop* (Maceina 1990a (1946)), AuTu-
xpuct® (Maceina 1990b (1964)) u Mo6 (Maceina 1990c
(1950)), ¢ aHaIM30M COBETCKOM OTUKH, a TAK)KE C TEOJIOTH-

2 Hemaenrss Kamunurpazckas o61actb, KOTOpas B MPOIUIOM ChI-
rpajia BaYKHYIO POJIb B CTAHOBJIEHUH JINTOBCKOM KyJIBTYPBbI.

3 B ynuepcurerax JltoBeHa, ®pubypa, Crpacbypa u Bprocers.

4 U3 BpatpeB Kapama3zoseix ®. JlocToeBckoro.

5 U3 Kpatkotii moBectu 06 AuTuxpucre B. ConoBreBa.

A MesxAyHapOAHBIH KypHAJ HCCIeA0BAHUMN KyIbTyPhl
U International Journal of Cultural Research
www.culturalresearch.ru

[1.2010] 95



TIOJIMTUKU KYJIETYPHOI MJEHTUYHOCTU / POLITICS OF CULTURAL IDENTITY

Tomac KAYEPAYCKAC / Tomas KACERAUSKAS
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elf TI0Zl BO3JENCTBUEM TIPABOCIAaBHOM MBICJIH, HO HE C TEMU
€ro TPyZaMU, KOTOPbIE TIPEZCTABISAIOT PEIENIHI0 KyIbTyp-
HO¥ uzien. DTOT ycIeX, peke Bcero B Poccun u l'epmanuu,
ObUT BBIPAKEHWEM AaKTyaJbHOCTH YIOMSHYTHIX (GUryp B
ompezieJieHHBIX Kpyrax (B Poccun), a TakKe MOTUTHIECKO-
ro WHTepeca K COIMaJbHOMN JKU3HU BparoB (B [epmaHun).
WTtak, MaleHOBCKasA MeXAyHapoAHas (TOPU3OHTAIbHAS)
KOMMYHUKAIWS B KyJbTYPHOM JIMCKYPCE CIeZloBajia U3 €ro
BTOPOCTETIEHHOM I1eJT1 UHTEPIIPETUPOBATD KYIbTYpHBIE de-
HOMEHBI, KOTOPbIE OKa3aJIMCh aKTyaJlbHBIMU B [PYTHUX CTPa-
Hax. Ero ¢yHzaMeHTaNIbHAs UHTEHIUSA TIOCTPOUTDH TEOPUIO
KYJIBTYPbI, HA060POT, He Mepelarty/ia MpeiesioB CTPaHBbI.

PacnpocTpaHeHHEe JIMTOBCKUX KYJIbTYPHBIX
HITYyAWMN

HeT coMHeHUA, YTO KyJIbTYPHBIE IITYAUU, pa3BUBAaEMBbIE TI0-
CJIEBOEHHBIMU JTUTOBCKUMU SMUTPAHTAMHU, OKa3aJKCh TIOZ
BO3/EHICTBUEM KYJIBTYPHOU CpPeJbl B Pa3HBIX CTpaHax. 3Ha-
YUT, BOBHUKAET BOIIPOC, MOXKHO JIK CUNUTATh 3TH HCCIENO-
BaHUsA, pa3BUBaeMble 3a pybeXoM, TUTOBCKUMU. B st060M
CJIydau OHU YK€ He SBJSAIOTCSI KYJIBTYPHBIMU IITYAUSIMU B
JIuTBe, KaKk aHOHCUPYeT Ha3BaHWe cTaTbu. HecMoTps Ha
3TO, KaK pa3 3TU KYJIbTypHbIE OPOJSATH SIBISIOTCA CAaMBIMU
JyqimaMu ambacaZiopaMu JIUTOBCKOU KYJIBTYphI KaK B IITH-
POKOM (KyJIbTypa KaK TaKoBasi), TaK U B Y3KOM (Ky/JIbTypHBIE
UCC/IEZIOBAHUS) CMBICIaX. [IpeKpacHbIM MPUMEPOM 3TOTO
Tpe/ICTaBUTENbCTBA sABJsAeTCs O. JleBUHAac!.

Jna Anerupzpaca FOmroca I'peiimaca (1917-1992) kyib-
Typa y)Ke He SIBJISeTCA CYIHOCTbIO, KOTopas 6epeTcs mTyp-
MOM. AHAaMU3UPysA SA3bIK KaK acleKT KyJIbTypbl, OH TIOZ-
HUMAaeT BOIPOC O MOHMMAEMOM 3HAYE€HUM KYJIBTYPHBIX
beHOMEHOB BMECTO 3K3UCTEHI[MATBHOTO TOAXO0ZA IO OT-
HOIIIEHUIO KYJBTYpHI Kak 1enoro (Greimas 1991b (1966)).
I'peiiMac xapaKTepU3yeT KYJIbTYpy KaK «JI06aJbHOe BbIpa-
JKEHUE HaIllero ayTeHTUYHOT'O HACTOSIIEr0, KOTOPOE UMEET
KOpHU Ty6oKo B mporioM» (Greimas 1991b (1966): 332).
WHave TOBOpPSA, KyJAbTypy HaJ0 MOHUMATh KaK YejoBeve-
CKU SI3bIK, 3HAYEHUE KOTOPOTO HE OTAETUMO HU OT UCTOPH-
YEeCKOro MPOIIUIOTO, HU OT TBOPYECKOTO Oyzyiiero. Byayiiee
sBysieTcss aKTOPOM HAIIETO MPOIILIOT0, KOTOPOE CO3JaeTCs
B MepPECIIEKTHBE CTAHOBJIEHUS HAI[MOHAIBOTO COOOIIeCTBa.
Ho 3TOT Ky/IBTYpHBIN A3bIK GYHKIMOHUPYET TPU KOMMYHH-
Kal[iy C JPYyTUMHM WUTPOKaMU KyJIbTYphl. TaKMM 06pa3om,
CEMHOTHUYECKHUH IIOAXOJ He TOJBKO II03BOJAET M36erarh
3CCEHIMANN3Ma UIeN KYIbTYPHI, TULOM KOTOPOU SIBJISIETCS
HallMOHAJMbHAA WAEHTUYHOCTD, HO ¥ CO37aTh MOJENb MEX-
KY/IbTYPHBIX UCCIEZI0BAHUH.

Butaytac Kasosuc (1930-1996) pa3BuBaeT MEXKYJb-
TypHBbIE HCCIE€JOBAaHUA C TOMOIIBIO ITMBUIN3AIUOHHOTO

1 JleBUHAC He fBJSIETCS CyOBEKTOM 3TOM CTaThu: ero ¢priocodus
CBAI3BIBAETCS C KY/IBTYPHBIMH LITYAUSMH TOJIHKO KOCBEHHO.

MOZIXOZla B COI[MOJIOTUYECKONH M HCTOPUYECKOM TepCIIeK-
TtuBe. COIIaCHO €My, Ky/JIbTypa OXBaThIBAET aCIEKTHI CITy-
YalfHOCTH, TPOTUBOPEYUN U HECBSA30K. KynbTypy Hazo
WHTEPIPETUPOBATh HE KaK CUCTEMY, TaK Kak 3To — dpar-
MEHTUPOBAHHBIN «COOPHUK MaJbX TPAAUIIMI», YTO HC-
XOAUT W3 UHAWBUAyaTbHBIX BbIOOpOB (Kavolis 1996: 23).
[TosTOMy OH TIpeZyiaraeT KyJIbTypHbIE MacTEPCKHUE BMECTO
KYJIBTYPOJIOTUU U TEOPUU KYJABTYpBL. JIPyro¥l «ITMHHBIN
myTh» KaBoJjuca MO OTHOIIEHUIO KYJAbTYPHBIX IITYAMH —
KynbTypHasa ncuxonorus (Kavolis 1995), koTopas oXBaTkI-
BaeT KaK MHAWBUYATbHYIO PEAKIIMIO HA Pa3JOMBbl KYJIbTY-
PBL, TaK ¥ POJIb UHAWBU/IOB B PA3BUTUU KYJIBTYPBL.

Aneruc Munkynac (p. 1933) B cBoeli peHOMEHOTOTUM
kynpTyphl (Mickanas 2007) Takke yzeaseT BHUMaHUE I[U-
BWIN3AIUAM, Pa3Tudue KOTOPHIX MPEATOIaraeT MeKKYIIb-
TypHBI# ogx0zA. PeHoMeHOMOTUYECKasA TIEPCIIEKTURA TIpe-
JIOCTaBJISIET HE TOJBKO (HEHOMEHBI KYJAbTYPhI JI Pa3HOM
WHTEPIPETAlNK, HO U MEPCIEKTUBY TpPaHIeHJEeHTaTbHON
¢unocopun. IlocnegHsas moHUMaeTcss MHIIKYHACOM Kak
pediekcusi, HapaBIeHHAsA Ha PA3IUYUA U TPEIUHbI KYJIb-
Typbl. BoT modemy (peHOMEHONOTHA KYJAbTYpbl MHUIIKyHa-
ca siBjisieTcs: GOJIbIlle aNbTEPHATUBOM U UJIEU KYJIBTYPHI,
YTO pa3BUBasoCh MalleiHOM, KOTOPhIM OTYaCTH TOXE py-
KOBOZICTBOBAJICA (EHOMEHOJIOTUYECKUM TOAX0oA0M (TIpe-
MMYIIECTBEHHO SK3UCTEHIIMENbHON Bepcreii). Bo-mepBhIx,
($beHOMEHBI KYJIBTYPHI ITPEATIONOraeT MO3anuKy KyJIbTYPHOTO
TOPU30HTA, XOTS WX BHUJEHUE Bcerjga TpebyeT oIpe/iesieH-
HOH ¢umnocodckoii (B aToM ciiydau GeHOMEHOIOTUIECKOH)
MEPCIIEKTUBBL. BO-BTOPBIX, (HEHOMEHOJOTUYECKUH MyTh
(B yacTHOCTH epoché) MO3BOJIAET JOCTUYb PE3YIbTATOB B
HCC/IEIOBAHUAX KYJIBTYPhl CaMOUW HU3KOHM IIEHOM, T. €. He
packynauvBasi aHHBIE KYJIBTYyphl BO UMs 061eil ngeu. Ha-
KOHEII, 3TOT IIOZIX0/] TIO3BOJISIET OCMBICIUTD PAa3HBIE ACTIEKTHI
KYJIBTYphI (HallpuMep, II06anInu3aluio, C OAHONW CTOPOHBI, a
C ApYroii — WHXUHEPHUIO0 UJEHTUYHOCTH) KaK (HEeHOMEHBI
JUIsT MTHTepIipeTauy. MUIIKyHaC B CBOUX KY/JIbTYPHBIX LITY-
JIUAX BOCIIOJIB3YETCS BCEMU MPEUMYIIECTBAMU 3TOTO HEHO-
MEHOJIOTUYECKOTO «ZJTMHHOTO MyTH».

FOo3ac I'mprioc (1915-1994) B pa3MbIIUIEHUAX O HALIK-
OHAJILHOU KYJIBTYPe U ee xapakTepe (Girnius 1947) mpozos-
skaer yuHuto Illankayckuca. IIpeAcTaBisisi TEUCTUYECKUH
oksucreHnmanu3m (Girnius 1994 (1964)), on osaboueH
HaIMOHAJIBHOU KyJIBTYpOU B KOHTEKCTE Bepkl. M3-3a Macco-
BOI 3MUTPAIMKU U YTPAThI MMOJUTUIECKON HE3aBUCUMOCTHU
Jluteel ocste I MupoBoO# BOMHEI BOIIPOC O HAIIMOHATHHOU
KYJIbType TpeobpeTaeT 3K3UCTEHI[UATbHBIA aCIIeKT, KOTO-
PRI ycHemHo 3KciutyatupyeT ['mpHioc. Kpome aToro, oH
aHaIN3UPyeT TEXHOJIOTUIO, KOTOpas BIUAET KaK Ha Pa3BU-
THUE KYJBTYPHI, TAaK U Ha YEJIOBEYECKYIO OTBETCTBEHHOCTh
(Girnius 1998).

Bunnenrac BuumHac (1919-1996), yuenuk MarelHbI
(BYBB) u Eyrena ®unka (Bo ®peibyprckoM yHUBEPCHU-
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TeTe), HAXOAWICSA TOJ BIUSHUEM SK3WUCTEHIMaIbHOU ¢e-
HOMEHOJIOTUU. BO-TIEPBBIX, OH TIOKA3bIBAET KYJIBTYPHOE
s3HaueHune M. Xatigerrepa (Vydinas 1977). Bo-BTOpPBIX, OH
WHTEPIIPETUPYET HEKOTOPHIE ACIIEKTH COBPEMEHHOH KYJIb-
TypHI (B 9aCTHOCTH, TEXHOJIOTHIO) B ITEPCIIEKTUBE Xalierre-
poBckoro sk3ucTeHnuanmuama (Vycinas 1973; 1990).

Anpdonco Jlunruc (p. 1933) — zapyroil mpumep ILIO-
noTBOpHOCTH peHoMeHomoruu. [Ipumep JIMHTHCA TTOKA3bI-
BaeT, 4TO GEHOMEHOJIOTUS MOXKET IIPUBECTHU K KYJIBTYPHOU
nepudepuu, GparMeHTbl KOTOPOM KOHCTUTYHUPYIOT CaMy
KynbTypy, o cyoBaMm KaBosmca. B cBoux kuurax (Lingis
1989; 1994a; 1994b; 1994c; 1995) Jlunruc, onupasich Ha
kinaccukoB penomenosnoruu (I'yccepib, Xaiigerrep, Mepiio-
[TouTH), MpuberaeT K MprMepaM «3K30TUIECKUX» KYIbTYD,
KOTOPBIE OH 3HAET 110 IMYHOMY OIIBITY. JINHTUC PEIIUTETHHO
OTKJIOHSIET TE3UC O TMPOTIACTU MEXKY KYJIbTYPOH U HATYPOU.
CoryiacHO eMy, B Halllelf IMBWIN3UPOBAHHOMN Cpejie Topoza
HaMm 6oJbllle BCETO HY)KHBI OMaCHble SMOIUU, AUKUE TEH-
JEeHIUY U Oe3yMHBIE JKeTaHUs, KOTOPbIE SBIAIOTCA UCTOY-
HUKaMU KYJbTYDPbI, IOMAIOIEeN KU3HEHHYIO PyTHUHY. JIUH-
TUC, KOTOPBIA YacTo moceiaer JIMTBY U OXOTHO NPU3HAET
CBOM JIMTOBCKHME KOPHU', SBJSETCS MPUMEPOM YCIIENTHBIX
KyJIBTYPHBIX IITYAWH, KOTOPbIE TIEpENIaruBaloT y3KUe Ha-
LIMOHAbHBIE TPAHUIIBI TOCJIE CIUSHUS C IPYTUMHU TPAAULIN-
SIMU UccieZioBaHui (GeHOMEHOIOTHS).

Pa3HOBUZHOCTH KYJIBTYPHBIX LHITYAUMN

B JluTBe

CoBeTckuii Tieproz 6bUT BpeMeHEeM UCITBITAHUH /IJIST TUTOB-
ckoit punocopun. C OfHOM CTOPOHBI, COBETCKAS UEOIOT U
6buta pEeHOMEHOM KYJBTYpBI, YTO IMPOHU3BIBAIO [JPyTHE
¢dbopmbl KyabTyphl. C APyro CTOPOHBI, 3TO MPEAOCTABIIAIO
U KYJABTYpbl (GOPMBI, KOTOpble GalaHCUPOBATH MEXAY
MHOTO3HAYUTETbHON TUIIMHONW U MeTapOpUIECKUM Tepe-
HocoM. TakuM 06pa3oMm, Kak KyJIbTypa, TaK U UCCIe[OBaHUs
ee CTaJii EMKUMU MPU HAJIWYUU CKPBITOTO COAEPKAHUSA U
MPOBOLIUPYS TBOPYECTBO 3a HEOJOTUYECKUMU TpaHUIIA-
M. [locse CIUSHUA WAEOJOTUH U KYJABTYpPbl KYJIBTypHBIE
HITYJUU KaK TaKOBble HEBO3MOXHBI. HO 3Ta yrHeTaroas
CUTYyaIus IPUHYKIAET KYJIbTYPY UCKATh MPOOEBI 11 TIPO-
pBIBa pabouux KyJIBTYPHI B MMOAIIOIbEe MeTaQU3NIECKUX HC-
cJIeJ0OBaHU.

910 cBOMicTBeHHO Bocwmtocy Cezemanacy (1884-1963),
KOTOPBIM OBLT OJHUM W3 HECKOJbKUX (priocodoB, ocTas-
mruxcs B JIutee nocse 1T MupoBotii BolHSI, U, Kak KapcaBuH,
UCIBITABIINX TPYAHOCTH CUOUPCKOM CCHUIKU. POAUBIINCD B
QUHISHAUY B CEMbe HEMKH U IBega, CedemMaHac MpezIo-
Yyes ocTaTtbesl B JINTBE B COBETCKUM Tepuof. JlebemHHOM
necHel ero ¢pumocopuu KyabTyphl ABAAETCS TEKCT Bpems,

! Xora Jlunruc popwicsa B CIIIA, o6a ero poanuTenn — TUTOBCKHUE
SMUTPAHTHI.

Tomac KAYEPAYCKAC / Tomas KACERAUSKAS
[ KynbrypHble miTyauu B JIuTBe: uieu U NMeHa ]

KynbTypa u Teno (Sezemanas 1997 (1935)), HanucaHHBIN
Ha JIMTOBCKOM f3bIKe. OH paccMMaTpUBaeT KYJIBTYpY Kak
HEOTZAENMMYIO OT TeJIEeCHOTO M BPEMEHHOI'O OIIBITAa YeJIo-
BeKa. DTOT WHTErpajbHbIM (M MeTapU3UIECKUI) MOAXOZ
CBOICTBEH U ero dcreTuke (Sezemanas 1970), HanmucaHHOM
yKe B COBETCKO€E BpeM.

Apsuzac [nérepuc (p. 1944), kak u Cezemanac, peHo-
MEHBI KyJIbTYPbl UHTEPIIPETUPYET B MeTapU3NIECKOH, TOY-
Hee, B OHTOJIOTMYECKOH MepcreKkTuBe. Ho ero oHTONIOTHA
(1 MeTadu3MKa) CTPOUTCA IO OYEBUAHBIM BO3JeCTBUEM
MOCTMOZEPHUCTCKUX GOPM KY/IbTyphl. Ky/lIbTypHBIE ITYyAUN
[IInérepuca MOTYT OBITh PEKOHCTPYHUPOBAHEL ABYMsI CIIOCO-
6amu. C OZHON CTOPOHBI, €T0 UHTEPIPETALN HEKOTOPBIX
pom3BeZieHnH ucKyccTBa (co3zanHbix 1. Cezanom u P. M.
PuibKe) IpeAnonIoraeT KyJAbTypy B LIMPOKOM UM HCKYCCTBO
B Y3KOM CMBICJIe KaK GOH 1 GrIocodCKUX pasMBIILIIEHUH
(Sliogeris 1990), KOTOpBIE BHITEKAIOT M3 PEHOMEHOIOTIYIE-
CKUX UCTOYHUKOBZ.

AnTanac Angpusyckac (p. 1948), Hao6opoT, UHTepecy-
eTcs UcTopuelt u Teopuelt KynbTypbl (Andrijauskas 2003).
Ho 3TOT «IpsAMOi» NyTh CIeAyeT U3 €ro UCCIeLOBaHUM
¢unocopun uckyccrBa (Andrijauskas 1990). Oto moHsATHE
KYJIBTYDPbI, KOTOPasi MIOHUMAETCs KakK L[eJI0e YeJI0BEYECKOTO
TBOpYecTBa (KaK MaTepHaJIbHOTrO, TaK U AyXOBHOI0), 6IK3-
ko moHATuAM [lankayckuca u MareiHbI ¢ OZHOH OroBOp-
KOHM: AHZpUAyCKAac IOJb3YeTCsl KOMIIApAaTUBUCTUYIECKUM
MOZXOZOM. DTOT IOZXOZ pa3BeHYMBAET KaK MeTadusmde-
CKOe, TaK U eBPOLIeHTpUCTHYeCKoe 3peHue. Ho o6oe cpas-
HEHUE TPeJIIoNOraeT OIpe/eeHHEIE SK3UCTEeHI[UATbHbIE
YCTAHOBKH B IIMPOKOM UM TEOPETHUYECKUH B3IVIAJ B Y3KOM
CMEICTIE.

Apynac Ceepauonac (p. 1949) pasBuBaeT Ky/bTypHBIE
INTYAUY, PYKOBOZACTBYSCH Te€PMEHEBTUYECKUM II0AXOZOM
(Sverdiolas 2006a; 2006b). 'epmeHeBTHKa CBepzauosaca,
B CBOIO OU€epe/ib, IpeobpeTaeT OpUTrHHAIbHbBIE CBONUCTBA He
TOJIBKO Oy1aroziaps MHTepIIpeTauny GeHOMEHOB (TIPOIILIOTro
Y HACTOSILETO) JIUTOBCKOW KyJIBbTYPBI, HO U Oarozaps Apy-
rOMy 3pEHHIO, 0OYCJIOBJIEHHOMY Hallell KyJIbTYPHOU cpe-
Joli. B3auMOBJIHAHNE T€PMEHEBTUKHU U KYJIbTYPOJOTHYe-
CKOT'O TTOAX0/Za OTKPHIBAET FOPU3OHT 0OOUX HCC/IE[OBAHUH.
C OZHOM CTOPOHEI, FepMeHEBTHYECKAA MOJEb UCIONb3yeT-
Cs1 IPY MHTEPIPETAH KYJIbTyPHEIX GEeHOMEHOB, KOTOPhIE
MIOHUMAIOTCA B IEPCIEKTUBE ONIpe/IeIEHHON KYIBTYPHI. DTO
MEXJUCLHUIUIMHADHOE KCCIeJOBAaHNE OTKDBhIBAeT TaKXKe
B3aMMO/IENICTBUE JIOKAJTBHOU U TI06anbHOU KynbTyp. De-
HOMEHBI JIMTOBCKOM KY/IBTYPBl UCTOPUYECKU HEOTAETNMBI
OT eBPOIIENCKON Ky/IBTYPbl, KOTOpas chopMUpOBaIach Iof
Bo3ZelicTBHeM 00prObI CpezHell EBpOIBI 3a eBpomeiickue

2 Hazo OBl ymOMSHYTb XOTb OZHOTO ydyeHuka lllnérepuca u3 3a
ero mpoekTta ¢deHomeHonoruu KyabTypel (Kalerauskas 2008;
Kacerauskas 2007) u uHTepeca K UCTOPUYECKUM acleKTaM JIo-
kanbHOU KynbTyphl (Kacerauskas 2010).
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KyJIbTypHBIE 1[eHHOCTU. C APYTOi CTOPOHBI, OIIpe/ie/IeHHAs
(yrokaspHASA) KYJIbTypa BO3HUKAET KaK TrepMeHeBTHYECKast
cpeZia, Korzia Ky/IbTypa SBJISETCS CoZiepKaHueM caMoOM Tep-
MEHEBTHUKH.

Burayrac Pybasuutoc (p. 1952) opueHTHpyeTCA Ha IJIO-
GasibHBIE ACIIEKTHI MOCTMOJEPHUCTCKON KYIbTYPhI, KOMOH-
HUPYA WHCTPYMEHTHI ZIEKOHCTPYKIIMM W T€PMEHEBTUKHU C
corpanbHOM Kputukoi (Rubavicius 2003; 2010). OTa Kom-
6uHaIMA 0ObEKTa U MyTel UCCAeJOBaHUA COOTBETCTBYET
MTOCTMOZIEPHUCTCKOMY TIOAXOAY, KOTOPBIA IpeACTaBIsIET
Py6aBuutoc. Jleonuzgac Jlonckuc (p. 1962), KOTOPEBIA CBOO
aKaZieMHYeCcKyto Kapbepy Havas ¢ priocodpuu MoZiepHU3Ma
(Donskis 2009 (1993)), a Taxke ypOaHHUCTUYECKUX IITY-
[IUii, BOCITOJIb30BAJICS 3TUM TEOPETUYECKUM Oara’koM IMpHu
JEKOHCTPYKIMU (HOpPM HEHABUCTU B 3amaHOU KyJIbType
(Donskis 2003).

T'muarayrac Maxetikuc (p. 1964) pasBuBaeT AMCKYpC
KyJIbTYPHO!M aHTPOIIOJIOTUH, aHATU3UPYsI Pa3Hble CyOKYIIb-
TYpHI B TOpoZckoM mpocrpaHcTBe (Mazeikis 2004; 2008).
Kpome sToro, MaxelKrc HHTEPECYeTCs TIOMKYIBTYPOU Kak
0cobeHHBIM GEeHOMEHOM COIUANbHOU JKU3HU. AHAIOTUIHO
IOpare Yepuesuutore (p. 1958) aHanU3upyeT MONKYILTYPY
B TIEpCIIEKTUBE TBopYeckux nuaycrpuii (Cerneviciate et al.
2009).

ExaTtepuna JlaBpunen (p. 1978) u YepHeBUYIOTE pas-
BUBAIOT AMCKYPC KyJbTypHoro HappatmBa (Cerneviciaté
2008). Taxke JlaBpuHel CKOHIIEHTPUPOBajla BHUMAaHUE
Ha Takux peHoMeHax Ky/IbTyphl Kak poTorpadus (Lavrinec
2007) u ropoz (Lavrinec 2010). MOXHO TOBOPUTH O BOJI-
He mtyauit ¢pororpaduii (Michelkevicius 2010) u ropozga
(Milerius 2007a; Samalavi¢ius 2009a; Samalavicius 2009b)
B JIutBe. OHUM U3 MMMOHEPOB 3TUX CIIENUPUIECKUX IITY-
[IUii, KOTOpbIE OXBATHIBAIOT UCCIEOBAHUA KUHO, SBISETCS
Heputoc Musnepioc (p. 1971). BusyasnbHble ucciaeoBaHUA
(Bareviciate 2010; Briedis 2010; Kacerauskas 2010; Kirtiklis
2010; Pruskus 2010) — cieAcTBUE «BU3YaJbHOTO ITOBOPO-
Ta», KOTOPBIY BIUSET HA Pa3Hble CTOPOHBI HAIIeH JKU3HU.

bacs HuxkudopoBa SBIsSeTCS BeAyIUM HCCIeA0OBaTe-
JIeM Ky/IbTypHOU pernoHamuctuku (Andrijauskas 2008;
Kanisauskas 2010; Nikiforova 2010; Kacerauskas 2010;
Kacerauskas 2009a), KOTOpble OXBAaTHIBAIOT KaK UCTOPUYE-
CKYO TaMsATh, TaK ¥ 9K3UCTEHIINAIbHbIE CTPEMJIEHUS B ITEP-
CIIEKTHBE AWCKypca rpaHull. JIMCKypc rpaHUI] HEOTAETUM
OT JWCKypCa WAEHTUTETA, YTO BOZHUKAET B UCTOPUIECKOM
(Berenis 2008), sk3ucTteHixaabHoM (Jasmontas 2009) wiu
miobanpHOM (Astra 2009; Astra 2010; Pruskus 2008) mep-
CIIEKTUBAX.

Kak ymoMuHanIoch, BOIPOC HAIMOHAJIBHOTO HAEHTH-
TeTa JOMUHUPOBAJ B HCCIEJOBAaHUAX MEKBOEHHOTO Bpe-
MeHU, YTO CJIY>KWIO WIe0JIOTMYECKON OCHOBOM /1T HOBOU
HalWH. B OCTCOBETCKUE BpeMeHa 3TOT BOIIPOC BO3HUKAET
KaK OZIMH U3 BaykHeWux. Ho peHeccaHc MHTepeca K HaIuo-

HaJbHOMY WJIEHTUTETY BO3HUKAET B IPYTOM MTOJUTUYECKOM
KOHTEKCTE, B YaCTHOCTH B TMEPCIIEKTUBE MI0OATU3AINN U
€BpOTIeHCKOl WHTerpanuu. Majao Toro, JUCKYPC UAEHTUY-
HOCTHU celiuac OpUEHTHUPOBAH Ha UCTOPUYECKUH TIPELleZIeHT
noxz umeHeM Benukoe JlutoBckoe KusxecTBO. Jluickypc
WEHTUYHOCTUA Pa3BUBAETCS U3 TAKUX Pa3HBIX MTEPCIIEKTUB
KaK pecTaBpalysa MeXKBOeHHbIX uzeit (Balcius 2005), uo-
copus penurun (Kuzmickas 2009, Nikiforova 2008) wiu
scretuka (Juknevi¢ius 2005).

[MocnenHssl, KaK Ba)KHBIM HUCTOYHUK KYJIbTYPOJIOTHYE-
CKUX IITYAWUN, TAK)KE PAa3BUBAETCS IO BO3/IEUCTBUEM Pas-
HBIX METOZIOJIOTUM, B TOM 4ucie GeHOMEHOJIOTHH, TepMe-
HEBTUKH, aHAJTUTUKU, ICUXOAHAIN3a, KOMIIaPaTUBUCTUKU.
TakuMm 06pasoM, TMOCIe CAUSIHUA SCTETUKU U KYJIBTYPHBIX
WTyaui GopMUpyeTCs HOBBIN THI HCCIeaBaHUN KaK KC-
KYCCTBa, TaK U KYJbTYPbl. DTa CUTyallUsi MOXKET OBITh MPO-
WIIOCTPHUPOBaHa UCCIEAOBAHUAMU B obsactu ¢unocoduu
nckyccerBa (Andrijauskas 1990, Stoskus 1981), dbeHome-
Honmoruu (Kacerauskas 2007; Kacerauskas 2009b), mosu-
tuBucTKoU ¢rmocodun (Nekrasas 2010) u mcuxoaHammsa
(Jekentaite 2007).

BJM30K K KY/JBTYPOJIOTHYECKUM UCCIEAOBAHUIM U IU-
BUWJIM3AIIMOHHBIN aHAIN3, KOTOPBIN TPAKTYET IMBUIU3AIIHIO
U KaK 4YacTh ONPEeAENEeHHON KyIbTYPHl, U KaK KyJIbTypHOE
esioe. [Tocse paboT KaBosca IIUBUIM3aIMOHHBIE IITYANUU,
nepervieTeHHble ¢ Auckypcom rpanul (Nikiforova 2009),
acteturoit (Juzefovi¢ 2009a; 2009b), conuanbHONH KPUTH-
Kot (Bareviciate 2009), sk3ucrennuanusmoM (Kacerauskas
2008b), 3aHUMAIOT Ba)KHYIO YaCTh KYJIBTYPHBIX LITYAUH B
JluTBe.

Tak Kak KyJbTypa pas3BUBaeTcs, MpeobpeTas HOBBIE
¢dbopMbI, He HAZIO HEZIOOTIEHUBATh TaKWe€ KOMIIOHEHTHI KYJIb-
Typbl KaK aHaau3 MeAua W KoMMmyHuKanuu (Rubavicius
2009; Bareviciaté 2008). [TocaeJHUM He MeHee BaXKHBIM OT-
ZIEJIOM KYJIBTYPBI SBJISTIOTCS UCCIIE[OBAaHNsl YHUBEPCUTETOB,
YTO Pa3BUBAIOTCS B KOHTEKCTE KaK YHUBEPCHUTETOB, TaK U
KynbTypsl Cpeaneii EBporsl B iesiom (Saulauskas et al 2009;
Samalavic¢ius 2006; Kacerauskas et al 2006).

BriBOABI

dunocodus KyabTyphl, BRITEKAMONAsA U3 UHOTZA TTPOTHUBO-
peuuBBIX uzel IIpocBeleHUs U pOMaHTU3Ma, ObUIa TIPU-
OPUTETHBIM HaIlpaBJIEHUEM WCCIeOBAHUN B MEXXBOEHHOU
JlutBe. DTO MOXKHO OOBSICHUTH IOTPEOGHOCTHIO ITOUCKA
KYJIBTYDHOU OCHOBBI /I HAI[MOHAJBHOTO WIEHTUTETA B
MosozoM rocyzapcerse. ITocse II MupoBoil BOWHBI CHUTYya-
1S U3MEHWIAch KaK M3-3a MMOTOKA SMUTPAIUN JTUTOBCKUX
¢unocodoB KyIbTYpHI, TaK U U3-3a GOPMUPOBAHUA TTPUH-
LUMAATPHO WHOU TOJUTHUYECKOW (M HAyIHOM) CUTyaruu
B JIutBe. C OHOUM CTOPOHBI, MBIC/Ib SMUTPAHTOB ObLIA TIOZ
BO3/IeICTBHEM 3alaZiHBIX TEHZEHIN, OXBATHIBAIOIIUX Jle-
KOHCTPYKIUIO MeTahU3NIECKUX UEN KYTBTYPBI M MEKAKC-
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OUIUTMHAPDHBIA XapakTep KYJAbTYPHBIX ITyAuid. C Apyroiu
CTOPOHBI, HZled HaIlMOHAIBHOM KYJIBTYphI, KOTOpas uUrpaia
POJIb ZyXOBHOM PE3HCTEHIIUN COBETCKOMY TOTaIUTaPU3MY,
6bUIa 3aKOHCEPBUBOHA B JIUTBE Ha HECKOJIBKO JeCATIIETHI.
C 1990 roza pa3Hble BAUAHNUA — HAyYHBIA OIBIT SMUTPaH-
TOB, pecTaBpalysa IPeJIIeCTBYIOIINX HAeH, TPUBe3eHHbIe
U3 3alafHbIX YHUBEPCUTETOB IIOCTMOJEPHUCTCKUE TeH-

Tomac KAYEPAYCKAC / Tomas KACERAUSKAS
[ Cultural studies in Lithuania ]

JIEHIIUY — HaIpPaBWIN HCCIeJOBAHUA KYJIbTYPHl B HOBOM
HarnpasjeHUU. MOXXHO TOBOPUTh O TaKUX HallpaBiIeHUAX
KYJIBTYPHBIX INTYAUN KaK GEHOMEHOIOTUA KyIbTYPBhI, KYJIb-
TypHasg pPEervoHATMCTUKA, WUCCIEAOBAHUA WIEHTUYHOCTH,
ropoza, UMBWIN3AIMH, AUCKypC HAapaTUBa, IITYAUU GOTO-
rpaduy ¥ KUHO U Ip.

CULTURAL STUDIES IN LITHUANIA

Introduction

Before analysing cultural studies in Lithuania we should
answer to the question what cultural studies are, i.e.
what kind of research we consider as cultural studies. On the
one hand, we can reconstruct the reflections on culture in
the history of philosophy since Socrates (or even since Pre-
Socratics). The first difficulty we encounter is the cultural
concept that should be not confused with the definition of
culture. Although every cultural research explicitly or at
least implicitly presupposes a certain definition of culture,
the cultural concept refers to a certain way of thinking. As
this concept is a heritage of modernity' when culture has
been contrasted to the nature, the mentioned reconstruction
would be a retrospective one. In other words, such kind of
scientific activity would be very creative which corresponds
to the definition of culture as a human creation. On the oth-
er hand, cultural studies cover not only philosophy but also
history (history of culture), sociology (cultural sociology),
anthropology (human studies), etc., subordinating philoso-
phy to culture to be researched. Such approach following the
separation of sciences from philosophy as their alma mater
has been also signified by modernity that has been criticised
from different sides. Not only modernity could be treated
as antihuman, i.e. anticultural (Foucault), but also modern
subordination of philosophy to cultural studies — as inver-
sion of human fundaments (Heidegger). Anyway, “moder-
nity” could be a key word speaking about cultural studies
even while analysing postmodern cultural phenomena.

The definition of culture presupposes some ambiguity as
well. As mentioned, we could consider culture as the sum
of different human activities, both theoretical and practical,
both material and spiritual. This approach presupposes phi-
losophy as one of many activities to be analysed from histori-

! The concept of modernity seeks the 5th century, while Christianity
had spread in the Roman Empire, is no less obscure.

cal or morphological points of view. Another way is to inter-
pret culture as integral existential creation to be developed
together with philosophical reflection including hermeneu-
tic intentions.

In addition, a difficulty of the exposure of cultural stud-
ies in a certain region follows from the ambivalence of re-
gional identity which also influences both the very develop-
ment of culture and its research. How should we treat the
Lithuanians who research culture abroad and herewith en-
rich other cultures? And vice versa, how should we treat the
representatives of other cultures while they research in Lith-
uania or even publish their works in Lithuania? We could
number V. Kavolis, A.Mickanas, A.J.Greimas, A.Lingis,
V. Vy¢inas among the first ones and L. Karsavin, V. Sezema-
nas — among the second ones?. The identity of certain cul-
ture influenced by philosophical reflection has been formed
as an environment for the becoming of the individuals who
change this identity. In this way, the mentioned persons are
double cultural agents that influence the development of
culture in both native and foreign countries.

Cultural studies are inseparable from the local aspect
of culture: they deal with the research of a certain culture.
They discharge the abstract philosophical reflections to be
deconstructed as speculative and to be constructed by filling
with cultural content. However, cultural studies could turn
to blind registration of cultural data instead of cultural phe-
nomena. A phenomenon refers already to our intentions and
the ways of seeing inseparable from cultural environment.
That is why cultural studies need philosophical approach
including phenomenological and hermeneutical ones. This
approach is a certain sight from the outside, without which
cultural studies have neither impulse nor self-cognition.
Therefore, I prefer to speak about philosophical ferment that

2 Similar difficulties we encountered see (Kacerauskas, T.;
Sverdiolas, A. 2009a. “Phenomenology in Lithuania”, Studies in
East European Thought 61 (1): 31-41).
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matures cultural studies instead of philosophical bases that

support every cultural reflection’.

The relationship between local and global aspects of cul-
ture has also the nuances concerning the persons: this paper
is devoted to certain persons. Here, we have a paradox: cul-
tural studies have been oriented to the phenomena of local
culture while the very phenomenology represents a global
research strategy covering not only different countries but
also different humanitarian branches. Every researcher
represents both his cultural environment and intercultural
strategies used in every study. Every cultural research is rel-
evant only in serving these intercultural strategies, i.e. be-
ing a pattern for intercultural discourse. The question is as
follows: what about the identity of a certain culture to be
researched in a global context? What about the identity of
cultural researcher, who is oriented to this global discourse
even by presenting a certain culture? Therefore, the ques-
tion of identical limits raises the question of cultural limits.

To sum up my strategy in this paper I shall present the
following theses:

1) cultural studies are inseparable from the modernity dis-
course even if we speak about postmodern cultural situ-
ation and its representatives;

2) culture should be interpreted as an integral whole avail-
able for philosophical reflection;

3) cultural studies balance between regional identity and
global tendencies;

4) cultural studies should be developed having respect to
our hermeneutic intentions;

5) cultural phenomena have been used by cultural studies
referring to our life world as cultural environment and
our creative role within it;

6) the researchers of cultural studies take part in both verti-
cal cultural community of a certain region and horizon-
tal scientific society around the world;

7) cultural studies emerge as interdisciplinary discourse,
i.e. as a result of “long way” (Ricceur) tactics.

I shall use the mentioned theses also as the criteria by in-
terpreting the cultural researchers in Lithuania. In this way
my review will be a kind of “Dasein analyse” (Heidegger)
while Dasein will be interpreted as a life position “between”,
which corresponds to the culture between a local creativity
and a global orientation, between vertical becoming and
horizontal spread, between separate phenomena and exis-
tential idea, between narrative fragments and life narration,
between reality to be created and the creation to be present-
ed as real.

Before speaking about the leading figures of cultural re-
search in Lithuania I shall present the journals as a tribune
for cultural discourse. We can distinguish two kinds of such

! Com. Criticism of Heidegger towards Spengler.

journals: the academic and the “popular” ones. The academ-
ic journals serve the academic community that need not only
a place for the development of competitive cultural research-
es but also academic “points”. The combination of these two
interests having sufficient financial support guarantees a
constant growing of the number of academic journals. On
the contrary, the so-called “popular” journals, which should
not be confused with the journals for pop culture, are the
heritage of the Revival (Sgjudis) time, when they have been
born on the wave of public activity. As we can find the same
authors in the journals of both kinds, the demarcation be-
tween them is conditional. In fact, this demarcation has been
introduced (using the formal requirements both for publica-
tions’ formatting and for the covering by international data
bases) by academic society as a kind of cultural “elite”2.

The following journals shall be considered as the aca-
demic ones: Logos (the publisher and editor-in-chief — Da-
lia Marija Stan¢iené), semi-annual journal Baltos lankos (the
publisher — Saulius Zukas, the editors — Algis Mickiinas,
Aranas Sverdiolas, and S. Zukas), semi-annual journal Limes
(the publishers — Vilnius Gediminas Technical University,
Lithuanian Culture Research Institute, Bialystok University
and Grodno Kupala State University, the editor-in-chief —
Tomas Kacerauskas), and annual almanac Kultarologija (the
publisher — Lithuanian Culture Research Institute, the ed-
itor-in-chief — Antanas Andrijauskas). Logos (1921-1939)
re-established in 1990 as a journal edited between the wars
covers not only comparative cultural studies including art
criticism and philosophical and religion studies. This the-
matic convergence is both an advantage and disadvantage:
the identity of the journal has been formed in these inter-
disciplinary researches. The journal Baltos lankos (White
Meadows, since 1992), balancing between scientific and es-
sayistic ways, has a semiotic orientation. Limes (since 2008)
is oriented to cultural regionalistics as interdisciplinary re-
search that focuses on different aspects (philosophical, so-
ciological, historical, etc.) of the region’s cultural research.
Kultarologija (Culturology, since 2000) is oriented to the
comparativistics from a regional perspective.

Speaking about “popular” journals, Kultaros barai (Cul-
tural Fronts, since 1965), Krantai (The Shores, since 1989),
Naujoji Romuva (New Romuva (1931-1940), re-established
1994) should be mentioned. During the Soviet time the
journal Kultaros barai had been maybe a single place for cul-
tural studies relatively free from ideology®. The distinctive
feature of these journals is their stability: even after chang-
ing (for different reasons) of their initial editors-in-chiefs

2 This situation could be compared with the cultural situation
during pre-modern times in Lithuania: the noblemen (like
the academicians now) had their different language (and
consequently culture) in comparison to other people.

3 Ideology could be considered as cultural product, too.
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they continue to be published. While Kultaros barai could be
considered as cultural resistance to soviet ideology, Krantai
has been established as intellectual forum for rethinking of
both cultural past and future. Contrarily, Naujoji Romuva,
like Logos, which was re-established as a journal edited be-
tween the wars, is oriented more towards cultural tradition
and national memory’.

The idea of Culture in Lithuania

The idea of culture had been a leading concept for the Lithu-
anian philosophers between the wars. Culture followed not
as much from the Enlightenment project as from Roman-
ticism, which was inseparable from nations’ spring after
World War I. The concept of culture served as well as the
becoming of national identity inseparable from romantic im-
ages of the nation’s past. Although it corresponded to the
intentions of Kulturphilosophie developed as a counterbal-
ance to a cosmopolitan idea of Enlightenment, Lithuanian
cultural philosophy lacked exactly the reception of this di-
vergence emerged in the Western Europe. The situation of
cultural philosophy was improved in 1930s, when the na-
tional school of culturology (Stasys Salkauskis), which was
developed in Kaunas Vytautas Magnus University (VDU),
was supported by European ideas imported either by young
post-doctorates educated in Europe (Antanas Maceina) or
by immigrants, the way of which followed from Russia via
Europe (Lev Karsavin).

Stasys Salkauskis (1886-1941) was concerned with
the peculiar way of Lithuanian cultural development and
treated it geographically as a bridge between Eastern and
Western cultures (Salkauskis 1990 (1926)). Although this
idea has historical roots and certain social manifestations?
in Lithuanian Grand Duchy, Salkauskis’ “geographical” ap-
proach was neither historical nor sociological. According to
him, culture is to be grasped as a national Geist that rules
an individual life. This Geist should be uncovered by philo-
sophical mind that searches for national identity. This adap-
tation of German romantic Kulturphilosophie was also in-
fluenced by Russian culturology (V. Solovyov, N. Berdyaev),
the representative of which L. Karsavin had been Salkauskis’
colleague in VDU for some years. Salkauskis’ cultural phi-
losophy, being another side of modernity, expressed integral
approach to culture as a basis of every human activity. How-
ever, this “straight way” to culture was achieved at a cost
of cultural phenomena, the historical and social aspects of
which had been ignored.

L. Karsavin (1882-1952), on the contrary, focused his at-
tention on the historical development of culture. In his volu-
minous History of European Culture (Karsavinas 1991-1998

! Romuva means the pagan place of adoration that corresponds to
the etymology of the word “culture”.
2 For instance, Uniate church.
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(1931-1937)), written in Lithuanian, Karsavin analyses
culture inseparable from the social development using also
etymological approach and philosophical generalization.
As the question of Lithuanian cultural identity stays in the
margins of this fundamental work, Karsavin’s horizontal re-
lations seek further, thanks to both his Russian intellectual
background and wide scientific intentions. His idea of a unit
Eurasian culture could be interpreted in the perspective of
Russian expansionism. The irony of fate: Karsavin was con-
demned to exile in Siberia where he finally died because of
this idea during the peak of Soviet expansionism after World
War II. Karsavin in an unusual way realised the interconnec-
tion of both vertical attention to local Lithuanian culture and
horizontal communication to the scientific society via Rus-
sian intellectual wave.

Like Salkauskis, Vydinas (1868-1953) was concerned
with the questions what a nation is and what are the sources
of national authenticity. However, his approach was more
original while he appealed to the old Indian philosophy
and Neo-Platonism combining it with the Christian content.
As a result, he was a pioneer of philosophical comparativ-
istic studies in Lithuania. While living and teaching in East
(Lithuanian) Prussia Vydanas paid attention to the native
spiritual environment including language, history, customs,
i.e. regional culture (1990a (1911); 1990b (1920)). On the
other hand, the identity of this regional culture should be
supported by the elements of culture extremely distant both
in geographical and temporal senses. His concept of modern
(and romantic) Bildung covered both these aspects in a par-
adoxical way. Therefore, German Bildung as a counterbal-
ance for global Enlightment had been a source of Lithuanian
cultural identity contrasted to the German one.

Antanas Maceina (1908-1987) as a disciple of Salkauskis
has matured not only in the intellectual environment of VDU
but also in other European universities® where he had stud-
ied. Despite or thanks to this influence he had been pos-
sessed by the idea of culture between the wars, when he de-
veloped his cultural philosophy from different points of view
in the books Introduction to Cultural Philosophy (1991a
(1936)), The Bases of Primary Culture (1991b (1936)), as
well as Cultural Synthesis and Lithuanian Culture (1991c
(1938)). Maceina’s cultural philosophy could be contracted
to four theses:

1) culture is a human creation;

2) culture is a creation of being;

3) ahuman is free and conscious co-creator of divine order;
4) reality emerges as a human creation.

His cultural idea had been formed by balancing between
such contrary sources as Platonic tendencies, Thomas Aqui-
nas’ theology, Berdyaev’s messianism, and phenomenologi-

3 Luvene, Fribourg, Strasbourg, and Brussels.
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cal approach, and consequently it has some incompatibili-
ties. Despite this Maceina’s cultural idea does not lose its
power by interpreting different aspects of human activity
and searching for national identity. In this way cultural idea
being integral abstraction devours other philosophical ap-
proaches and, finally, the very culture that is nourished by
this “philosophical diet” (Wittgenstein). Maceina’s interna-
tional success is connected with his existential interpretation
of such cultural figures as Great Inquisitor! (1990a (1946)),
Antichrist?> (1990b (1964)) and Job® (1990c (1950)), with
the analysis of Soviet ethics, as well as with theology influ-
enced by the orthodox thought instead of his great works
devoted to the reception of cultural idea. This success, first
of all, in Russia and Germany was a consequence of both ac-
tuality of mentioned figures in certain cultures (in Russia)
and political interest in enemies’ social life (in Germany). As
a result, Maceina’s international (horizontal) communica-
tion within cultural discourse followed from his minor aims
to interpret the cultural phenomena that appeared as actual
in other countries. His major project to develop the bases of
culture, on the contrary, did not transgress the national bor-
ders.

Dissemination of Lithuanian cultural studies
There is no doubt that the cultural studies developed by
Lithuanian post-war emigrants have been influenced by new
cultural environment in different countries. Consequently,
we can raise the question whether these researches, devel-
oped abroad, are still Lithuanian. Anyway, they are no more
cultural studies in Lithuania as the title of paper announces.
Nevertheless, precisely these cultural strays are the best am-
bassadors of Lithuanian culture both in a broad (culture as
such) and narrow (researches) senses. The best example of
this representation is E. Levinas who influenced the cultural
studies around the world* as well. The visibility of research-
es pursued by Lithuanian emigrants could be explained not
only by their better horizontal (in prejudice of vertical) sci-
entific communication but also by intellectual convergence
after interaction of different cultural traditions.

For Algirdas Julius Greimas (1917-1992) culture is no
more an essence to be taken by storm. Dealing with the lan-
guage as an aspect of culture he raise a question about the
meaning of cultural phenomena to be understood instead
of existential approach towards culture as a whole (1991b
(1966)). Greimas defines culture as “global utterance” of
“our authentic complete present bathing deeply in the past”

From F. Dostoevsky’s The Brothers Karamazov.

From V. Solovyov’s A Short Tale of the Antichrist.

From Book of Job.

However, Levinas is not the subject of this paper because of his
philosophy to be connected with cultural studies only in indirect
way.

AW N e

(1991b (1966): 332). In other words, culture is to be un-
derstood as a human language, the meaning of which is in-
separable both from our historical past and creative future.
The future is a factor of our past that has been created in
the perspective of the becoming of a national community.
However, this cultural language functions in communication
with other cultural players. In this way semiotic approach
not only allows to avoid the essentialism of cultural idea, the
face of which is the national identity, but also to construct a
model of intercultural research.

Vytautas Kavolis (1930-1996) develops the intercultural
research further using the civilization approach together
with sociological and historical perspectives, as well as with
literal criticism. Kavolis criticises the idea of culture as a
whole covering all life spheres. According to him, culture
includes the aspects of contingency, contradictions and dis-
connections. Culture should not be interpreted as a system
because of its fragmentation into the “collection of minor
traditions” following from the individual choices (1996: 23).
As a result he suggest cultural workshop instead of culturol-
ogy or cultural theory. Kavolis’ another “long way” towards
cultural studies is cultural psychology (1995) that covers
both individual reaction to the cultural breaks and the role
of individuals in the cultural development.

Algis Mickanas (born 1933) in his cultural phenomenol-
ogy (2007) also pays attention to the civilizations, the diver-
sity of which presupposes multicultural approach. Phenom-
enological perspective suggests not only cultural phenomena
to be interpreted in different ways after bracketing of gener-
al cultural idea but also certain transcendental philosophy.
The latter has been understood by Mickunas as the reflection
directed to the cultural differences and interspaces. That is
why Mickanas’ cultural phenomenology is rather an alter-
native of the cultural idea developed by Maceina who used
partly phenomenological (preferring its existential branch)
approach, too. Firstly, the cultural phenomena presuppose
a mosaic of cultural horizon although its viewing needs al-
ways certain philosophical (in his case phenomenological)
perspective. Secondly, the phenomenological way (namely
epocheé) allows the achievement of the results in cultural re-
search at minimum cost, i.e. without expropriation of cultur-
al data in prejudice of general idea. Finally, this approach al-
lows considering of the different aspects (e.g. globalization,
on the one hand, and identity engineering, on the other) of
culture as phenomena to be interpreted. Mickinas uses all
these advantages in his phenomenological “long way” of cul-
tural studies.

Juozas Girnius (1915-1994) continued the line of
Salkauskis in his considerations about national culture and
character (1947). While representing theistic existentialism
(1994 (1964)) he was concerned with national culture in the
context of freedom and faith. Because of mass emigration
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and loss of political independence in Lithuania after World
War II the question of national culture became assumed in
existential aspect that exploited successfully Girnius. Beside
this, he analyzed the question of technology that has influ-
enced both cultural development and human responsibility
(1998).

Vincentas Vy¢inas (1919-1996) as a disciple of A. Mac-
eina (in VDU) and Eugen Fink (in Freiburg University) was
influenced by existential phenomenology. His interest in
cultural studies is two-fold. Firstly, he shows cultural signifi-
cance of M. Heidegger (1977). Secondly, he interprets some
aspects of contemporary culture (namely technology) in the
perspective of Heideggerian existentialism (1973; 1990).
Additionally, he appeals to such historical and regional cul-
tural phenomena as Baltic mythology and polytheistic reli-
gion.

Alphonso Lingis (born 1933) is another example of pro-
ductivity speaking about phenomenological approach in cul-
tural studies. On the other hand, Lingis’ case shows that phe-
nomenology could lead to cultural periphery, the fragments
of which constitute the very culture, according to Kavolis. In
his books (1989; 1994a; 1994b; 1994c; 1995) Lingis both ap-
peals to the phenomenological authors (Husserl, Heidegger,
Merleau-Ponty) and uses the examples of “exotic” cultures
known to him from his personal experience. Lingis decisively
rejects the thesis about an abyss between culture and nature.
According to him, all we need in our civilized urban envi-
ronment is dangerous emotions, savage tendencies and wild
desires that are sources of our creation breaking routine of
not risky life. Lingis, who often visits Lithuania and willingly
recognizes his Lithuanian roots’, is also an example of suc-
cessful cultural studies that transgressed narrow national
borders after the convergence with other research tradition
(phenomenology) in the perspective of other cultures.

Diversity of cultural studies in Lithuania

Soviet period had been a test time for philosophy includ-
ing cultural studies in Lithuania. On the one hand, Soviet
ideology was a cultural phenomenon that transfused the
other forms of culture. On the other hand, it provided cul-
ture with the forms balancing between eloquent silence and
metaphorical transfer. In this way both culture and cultural
research assumed cumulativeness covering the hidden con-
tents and provoking for creation beyond ideological borders.
After amalgam of culture and ideology, cultural studies as
such should be impossible while culture is no more reflected
as human creative base in prejudice of ideology. However,
in this oppressed situation culture searches for an aperture

1 Although Lingis has born in USA, both his parents are Lithuanians
emigrated between the wars.
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for outbreak whereas the cultural researchers remove to the
underground of metaphysical inquiry.

This could be said about Vosylius Sezemanas (1884—
1963) who was one of very few philosophers who stayed in
Lithuania after World War II and like Karsavin experienced
hardship of Siberia exile. Born in Finland, a sun of German
mother and Swede father, Sezemanas preferred to stay in
Lithuania after Soviet occupation and had to pay with suf-
fering in Siberia to be inscribed in history of Lithuanian
philosophy. His swansong in cultural philosophy is the text
Time, culture, and body (1997 (1935)) written in Lithuani-
an between the wars. He develops culture inseparable from
human body and time experience. This integral (and meta-
physical) approach is specific also to his Aestetics (1970),
written in Soviet time already.

Arvydas Sliogeris (born 1944), like Sezemanas, differs
cultural phenomena from metaphysical, more precisely from
ontological perspective. However, his ontology (and meta-
physics) has been influenced by postmodern forms of cul-
ture. Sliogeris’ cultural studies could be reconstructed in two
ways. Firstly, his interpretation of some works of art (created
by R. M. Rilke and P. Sezanne) (1988) presupposes culture
in a broad sense and art in a narrow sense as a background
for philosophical considerations. Therefore, Sliogeris contin-
ues Heideggerian guideline, according to which philosophy
is the basis of culture. Beside this, the works of art serve our
hermeneutical inspirations while things in art open the ex-
istential horizon to us. On the other hand, both culture in
general and its forms (e.g. urban culture) take important
place in his philosophical considerations (1990) followed
from phenomenological sources?.

Antanas Andrijauskas (born 1948), on the contrary, has
an explicit interest in history and theory of culture (2003).
However, this “straight” way followed from his research in
philosophy of art (1990). His concept of culture understood
as a whole of human creation (both material and spiritual) is
close to Salkauskis’ and Maceina’s concept with one reserva-
tion: Andrijauskas uses the comparativistic approach. This
approach dethrones both metaphysical and Europecentric
viewing. However, every comparison presupposes certain
existential attitude in a broad sense and a theoretical as-
sumption in a narrow sense, i.e. philosophical background
based on certain ideas even antimetaphysical ones.

Artnas Sverdiolas (born 1949), otherwise, develops
cultural studies from hermeneutic point of view (2006a;

2 At least one disciple of Sliogeris is to be mentioned due to his
project of cultural phenomenology (Kacerauskas, T. 2008a.
Tikrové ir karyba. Kultaros fenomenologijos metmenys. Vilnius:
Technika; Kacerauskas, T. 2007. ,Kultira kaip egzistenciné
karyba“, Problemos 71: 49-58.) and interest in historical aspects
oflocal culture (Kac¢erauskas, T. 2010. “Cultural Territorialization:
the Case of Grand Duchy of Lithuania” Limes 3 (1): 39-48).
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2006Db). As a result, the hermeneutics developed by Sverdi-
olas also acquires the original features not only by interpret-
able phenomena — past or future — of Lithuanian culture,
but also with a distinctive view determined by our cultural
surroundings. The intersection of hermeneutic and cultural
approaches serves for the opening of horizon in both inquir-
ies. On the one hand, hermeneutical model has been used
by interpreting of cultural phenomena to be understood in
the perspective of a certain culture. This interdisciplinary
research opens also the intersection of local and global cul-
tures: Lithuanian cultural phenomena are inseparable his-
torically from European culture, which has been formed
under the influence of Central European fight for European
cultural values. On the other hand, a certain (local) culture
emerges as hermeneutical environment while culture is the
content of the very hermeneutics.

Vytautas Rubavic¢ius (born 1952) deals with mostly
global aspects of postmodern culture while he combines
the tools of deconstruction and hermeneutics, as well as
social criticism (2003; 2010). This combination of an ob-
ject to be researched and the ways of research could be
called a postmodern thought represented by Rubavicius.
Leonidas Donskis (born 1962) started his academic career
from philosophy of modern culture (2009 (1993)) includ-
ing modern urban studies and uses this theoretic baggage
by deconstructing the forms of hatred in Western culture
(2003).

Gintautas Mazeikis (born 1964) develops the discourse
of cultural anthropology while he analyses different sub-
cultures in urban space (2004; 2008). Beside this, Mazeikis
is interested in pop culture as a particular phenomenon of
social life. Similarly, Jaraté Cerneviciaté (born 1958) deals
with pop culture in the perspective of creative industries
(Cerneviciate et al. 2009).

Jekaterina Lavrinec (born 1978) and Cernevic¢iaté devel-
op the discourse of cultural narration (Cerneviciate 2008).
Additionally, Lavrinec pays attention to such phenomena of
culture as the photograph (2007) and the city (2010) from
philosophical perspective. In her research Lavrinec is not
alone. On the contrary, we can speak about the wave both
in studies of photograph (Michelkevi¢ius 2010) and urban
studies (Milerius 2007a; Samalavic¢ius 2009a; Samalavicius
2009b) in Lithuania. One of Lithuanian pioneers in these
specific (but not peripheral) cultural research, including
cinema studies (Milerius 2007b), is Nerijus Milerius (born
1971). Visual studies (Bareviciate 2010; Briedis 2010;
Kacerauskas 2010; Kirtiklis 2010; Pruskus 2010) are an
important component of cultural research because “visual
turn” influenced different planes of our life.

Basia Nikiforova (born) leads researches in cultural re-
gionalistics (Andrijauskas 2008; Kanisauskas 2010; Niki-
forova 2010; Kacerauskas 2010; Kacerauskas 2009b) as a

result of interdisciplinary research covering both historical
memory and existential aspirations in the perspective of bor-
der discourse, while “border” emerges as a cultural concept.
Border discourse is inseparable from identity discourse that
emerges in the historical (Berenis 2008), existential (Jas-
montas 2009) or global (Astra 2009; Astra 2010; Pruskus
2008) perspectives.

As mentioned, the issue of national identity dominated
in Lithuanian cultural research between the wars while it
served as an ideological basis for the new nation. In post-
soviet time this question springs out after many years of
pressure. However, this reborn interest in national identity
emerged in other political context, namely in the perspec-
tive of globalization and European integration. Additionally,
identity discourse now has been oriented to the historical
precedent called Grand Duchy of Lithuania. This tendency
leads in paradoxical way to intercultural heritage shared by
some modern nations. That is why cultural regionalistics has
been developed as intercultural research as well. Neverthe-
less, identity discourse has been developed by such different
perspectives as renovation of interwar ideas (Balc¢ius 2005),
religious philosophy (Kuzmickas 2009, Nikiforova 2008),
and aesthetics (Juknevi¢ius 2005).

The latter being an important source of cultural studies
has been developed also by influence of different cultural
researches including phenomenological, hermeneutic, ana-
lytic, psychoanalytic, comparativistic ones. In this way, after
convergence of aesthetics and cultural studies there has been
formed the diversity in both art and cultural research. This
situation could be illustrated by the researches in art phi-
losophy (Andrijauskas 1990, Stoskus 1981), phenomenology
(Kacerauskas 2007; Kacerauskas 2009c¢), positivism philoso-
phy (Nekrasas 2010), and psychoanalysis (Jekentaité 2007)
that are inseparable from cultural studies in Lithuania.

Another neighbour of cultural studies is civilization anal-
ysis while civilization has been treated both as a part of a
certain culture and as a whole of cultures. After an impulse
given by Kavolis, civilization studies intertwined with border
discourse (Nikiforova 2009), aesthetics (Juzefovi¢ 2009a;
2009b), social criticism (Barevic¢iate 2009), existentialism
(Kacerauskas 2008b) and took a marked place in cultural
researches developed in Lithuania.

Inasmuch culture evolves acquiring new forms, the anal-
ysis of such cultural segments as media and communication
could not be overrated (Rubavi¢ius 2009; Barevi¢iatée 2008).
The last but not least chapter of cultural studies is the analy-
sis of university culture, whereas Lithuanian universities
(first of all, the oldest one — Vilnius University) has been
analysed in the context of Central European universities and
culture of Central Europe in general (Saulauskas et al 2009;
Samalavic¢ius 2006; Kacerauskas et al 2006).
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Conclusions

Philosophy of culture, that followed sometimes contradic-
tory ideas of Enlightenment and Romanticism, had been
the dominant chapter of philosophy developed in interwar
Lithuania. It could be explained by the demand of cultural
base for national identity in a young state. After the World
War 1II the situation has changed because of both emigra-
tion of Lithuanian cultural philosophers and other political
(scientific) situation in Lithuania. On the one hand, the emi-
grants’ thought has been influenced by Western tendencies
including deconstruction of metaphysical cultural ideas and
interdisciplinary character of cultural studies. On the other
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hand, the idea of national culture playing role of spiritual
resistance during Soviet totalitarianism had been conserved
in Lithuania for some decades. Since 1990s different influ-
ences including scientific experience of visiting emigrants,
interwar ideas to be restored, and postmodern tendencies
got to be known in Western universities and flooded the re-
searchers of culture in various perspectives. As a result, we
can speak about such chapters of cultural studies as cultural
phenomenology, cultural regionalistics, identity studies, ur-
ban studies, civilization studies, narration discourse, photo-
graph and cinema studies etc. in Lithuania.
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